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HURDY GURDY SONGS 


WORDS & MUSIC BY DONOVAN 1965-1971 





CDI OP "he 
A kaleidoscopic trip into the craft of one 
of the most covered and iniluential British 
songwriters of the 6Qs. Includes eclectic 
readings of nits and deep cuts, including 
some never recorded by Donovan himself. 
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f2/ KENT 513 
»D (or 14-track vinyl album) by 
the man regarded Ms / many as the greatest- 
ever SOL JI singe F 
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CDKEND 474 
A further selection of SUC <cinct obse 
( on the black American's 
the Vietnam wee years. 
on CD for tne 


a ons re END 3501 

soldier's lot during Meart-renaing tales of Io1 ve ana | !oss, from 
Many tracks aope the edge of the Ar merican South, 

é first time. 


Wier t= * 
dart Saal ™ 


Ar “deste 
£ on py cava ade 
git}: 


pane als nel ‘ Tl 
pret og the Pat Ve. aiid ns bate f 
i y "hook out Va . , wet bade ie = ooo 
aartel tines} a ewe Gal? 3 es Np 
be) pout me? .- X some ti 
tharit yn a 











‘ bare 
ne 
= havin its So SOY frome arto wordle - 
we Tn ae pp ts HRs bene pr? HALLELUJAH 
Afra : tad LIFRE: 
forge abort oer KNOW 2 NM Aer! 
tae Toy |e aL : 
te | LF | f= i 


fae | 


= at rif ' 
DL ES A r. 





THE SONGS OF 


nina simone 
rufus wainwright 
kd. lang 

jeff buckley 
marianne faithfull 
nick cave 
judy collins 
joe cocker 
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The Orchestrations of ROBERT KIRBY 


GILES 
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RECORDINGS 


1967-1969 





COTE TS17 ' 
A college triena of Nick Drake, Robert Kirby's CDKEND 401 
first com riissioned W works as an tel ger were Eddy Giles’ complete 6Os recordings 
his unique, autumnal orc nes AtiONS Tor © sl created and cut in the deep south. 
"Five Leaves L elt it is Is the first collection ¢ 
Kirby's very rs 5 oi 1d. 
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fi SOUTHER SOUL SHORY 1961-1977 
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pee cad 10 (BCD box set) 
A selection of 75 so ngs that tell tne story of the 
golds m7 era of Southern Soul. 


_ KENTBOX 18 (SCD box set) 
f5 southern soul masterpieces, told trom 
three aliferent perspectives. 
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UK Covers Of Bob Dylan Songs 1964-69 





CDCHD 1508 
Classic Bob Dylan so rec interpreted by 
British art face if aw n trom the 60s pop, fo Ik, 
beat and uncergroun ds oer 





(= CDIKEN D 494/ KENT? 504 (2LP) 
A deh nitive look at the recordings made for 
the famous studio’s in-house label, 





CDBGPD 
Dirty grooves from the deep south. 
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FREE Vinyy 
FEATURES COLLECTING REVIEWS 

VAN MORRISON te may be in gloriously THE COLLECTOR Frontman of Growing FROM THE VAULTS Crosby, Stills, Nash 
grumpy form railing at the moden world on his and keen vinyl hoarder, Kevin Doria & Young, Spiritualized and David Bowie are 
new album, but Van is in uncommonly open, VALUE ADDED FACTS Neo-proggers among 10 pages-worth of reissues reviewed 
talkative mood when RC meets the great man Big Big Train, Roy Harper and Sade NEW ALBUMS st Vincent, Gruff Rhys, 
DON LETTS The DJ and filmmaker recalls DIGGIN’ FOR GOLD Newly unearthed Peter Hammill and James are among those 
a life of colourful culture clashes as he Judy Collins rarities, and a TV Themes LP with new LPs ready to be appraised 
prepares to release a new autobiography MOST WANTED Jon & Yoko's couch and BOOKS Including new tomes about Dylan, 
STEVE CROPPER An audience with the Motley Criie’s motorbike have been up for sale Beetheart, Love and Kate Bush 
man whose guitar playing helped build the RC INVESTIGATES The ongoing SINGLES The Desert Wolves and Soft Cell 
Classic Stax sound and countless soul classics rock'n'roll swindle of dodgy punk test-pressings are among new 45s given the once-over 
SOME BIZZARE The trailblazing 
electronic indie label that history has neglected REGULARS READER SERVICES 
THE AVONS In search of the 60s girl FOR THE RECORD Readers feed back CLASSIFIED LISTINGS 
group who proved Nashville could produce NOT FORGOTTEN Remembering Jim GIG GUIDE Upcoming shows and tours 
feisty, Spector-ish soul as well as country Steinman, Rusty Young and other late greats SUBSCRIPTION SPECIAL OFFERS 


LAURA NYRO As a new box set is issued, 


| STOCKISTS Includes Shop Of The Month 
we appreciate the late New York songwriter OPINION 


with input trom her many notable tans BOB STANLEY Delving into the depths CODA 
of pop’s pre-history for a new book COMPETITIONS & CROSSWORD 
NOEL GALLAGHER | IAN McCANN Are your collecting holy Win Black Sabbath and T.Rex vinyl 
The nail knowingly <saeyghion. amma Mr G grails rare, or just in very high demand? BIRTH! SCHOOL! WORK! DEATH! 
tells of his lockdown hell, questions Paul — _— a | | 
oo —-.- — DAVID QUANTICK An investigation into Prog behemoth Fish on life-changing records 
WSIBCS SANs TEDHY SOERHeS Te Meat a common affliction: second band syndrome | | | 
days of Oasis and reveals a hitherto hidden _ Oo UNDER THE RADAR Eari Brutus 
passion for electronic dance music LUKE HAINES How Freddie Garrity’s THE ENGINE ROOM Robert Cotter 
strange career arc still resonates 10 OF THE BEST va Record 
| ne DE alaco Records 
NEWS TALKING HEADS Picking the brains 
NEWS Gearing up for a post-lockdown of Lissie, John 'Drumbo' French, Paul Gilbert, RECORD 
Record Store Day with new releases aplenty Andrew Hung and others 
THE VINYLIST Alter Bridge, Neil Sedaka, 33 1/3 minutes with Lindisfarne mainstay, COLLECTOR 
and vinyl release news by the truckload guitarist and now frontman, Rod Clements yiyid a VINYL 
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The Sound of Philadelphia 


Volume 1 



















50th anniversary 
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UNITED SOULS IS DELIGHTED TO 
CELEBRATE THE 50TH ANNIVERSARY OF 
PHILADELPHIA INTERNATIONAL RECORDS 


¢ First volume in a limited edition series which covers the first eight 
studio albums released by the label from 1971-1973. 


¢ The series, in which all albums are re-mastered from the original 
tapes, will map the history of Philadelphia International Records 
chronologically. 


¢ Housed in a stylish 48 page slip-cased book 


¢ Also includes numbered certificate of authenticity, an exclusive 
12° single and a unique poster. 


¢ Strictly limited to 2500 copies. 
“When | listen to this music now | can close my eyes 


and the music brings us all back together again.” 
Kenny Gamble 


“Long live the music of Gamble and Huff!” Leon Huff 


OUT MAY 28TH “i= 


madfishmusic.com 





Keep an ear out for Volumes 2, 3 & 4 coming later this year... 
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EDITOR Paul Lester paul.lester@metropolis.co.uk 
Contact Paul about cover stories and features. 


NEWS EDITOR/STAFF WRITER Tim Jones tim.jones@metropolis.co.uk 
Contact Tim about news, Talking Heads, RC Investigates and gigs. 


SPECIAL PROJECTS Jamie Atkins jamie.atkins@metropolis.co.uk 


REVIEWS EDITOR Niall Doherty rc.reviews@metropolis.co.uk 
Contact Niall about album, book and DVD reviews. 


SUB-EDITOR Johnny Sharp 


EDITORIAL ASSISTANCE Charles Donovan rc.content@metropolis.co.uk 
Contact Charles about Value Added Facts and Diggin’ For Gold. 


RARE RECORD PRICE GUIDE lan Shirley ian.shirley@metropolis.co.uk 
Contact lan about Value Added Facts and RRPG. 


GROUP ART AND PRODUCTION EDITOR Val Cutts 

DEPUTY ART AND PRODUCTION EDITOR Peter Barry 

DESIGNERS Bruno Irace, Paul Bowler 

ADVERTISING MANAGER Bill Edwards bill.edwards@metropolis.co.uk O20 8752 8176 
LISTINGS/CLASSIFIED listings@recordcollectormag.com 020 8/752 8172 

LIVE ADVERTISING Nick Taylor nick@alive-advertising.com 07941 715815 

VARKETING MANAGER Kiran Summan kiran.summan@metropolis.co.uk 020 8752 8126 
SUBSCRIPTIONS/STOCKIST MANAGER Sue Maritz subscriptions@metropolis.co.uk 
SUBSCRIPTIONS HOTLINE 020 8752 8193 Mon-Thur 9am-3pm, Fri 9am-ipm 


COMMERCIAL MANAGING DIRECTOR David Saunders david.saunders@metropolis.co.uk 
The RC staff's favourite... Noel Gallagher songs 

PAUL LESTER Oasis It’s Gettin’ Better (Man!!) 

There remains a contingent of music journalists wno want Noel Gallagher to either pursue 
an experimental path or go down the soulful, self-exploratory route. Me, | wish he’d deliver 
more of this moronic-metronomic bonehead boogie. 

TIM JONES Oasis Don’t Look Back In Anger 

Noel’s Lennon-inspired, platinum-plated No 1 and his first A-side lead vocal. 

The Oasis anthem. 

NIALL DOHERTY Oasis Talk Tonight 

After the huge anthemic breakthroughs, this was the mesmeric signpost to a more 
intimate songcraft he’d explore down the line. 

JOHNNY SHARP Oasis Champagne Supernova 

This song already seems to be looking back on its own era, as if the drugs are just wearing 
off, which may be why it still sounds so timeless. “Where were you when we were getting 
high?” Probably at an entirely different gig, but thanks for a truly epic tune anyway, Noel. 
VAL CUTTS Oasis Don’t Look Back In Anger 

Noel's ‘Hey Jude’ and similarly an anthem that has become known, and sung, by all 
generations. Perfectly crafted, and It will live forever, I’m sure. 

PETER BARRY Oasis Wonderwall 

This song is just sublime. It got me through my GCSE years studying subjects | didn’t like. 
Then they gracefully roll it out whenever England play in the Euros. Absolutely marvellous. 
PAUL BOWLER Oasis Live Forever 

Oasis burst onto 1993's polite indie scene like a gang of potty-mouthed teenagers at a 
village fete. | have fond memories of playing my cassette tape of this single incessantly 
when it came out. 

BILL EDWARDS Oasis Rock’N’Roll Star 

From that pivotal moment when foppish indie kids and hardened football hooligans could 
actually enjoy drinking in the same pub, united by the music and antics of the Gallaghers. 
IAN SHIRLEY Oasis Rock’N’Roll Star 

One of the greatest aloum curtain-raisers of all time and the perfect example 

of wish fulfilment! 

STEVE BURNISTON Oasis Live Forever 

An anthemic stormer with a great tune. A superb performance by all. Job done, brilliantly. 
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Printed by PCP. Distributed by MarketForce UK Ltd 
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For The Record 


SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEFENESTRATION OF BOB STANLEY TO: 
rc.editorial@metropolis.co.uk, or write to Record Collector, Letters, /th Floor, Vantage London, Great West Road, London ‘T'W8 YAG 


Hello, and welcome ke RoSI% 


hile | was working at Melody Maker (RIP), | crashed my 
motorbike on the way home from an Oasis concert — the 
8 June 1994 one at London’s Marquee. Such was the 
band’s sway at the time, one of the Maker's writers, 
Paul Mathur, suggested It was because |'d zoned out, In a state 








of post-gig delirium. Truth is, | collided with a bus, but it’s a good story. Oasis ruled 
back then. Absurdly, excessively, in their thrall, | even gave their third album a five-star 
review. Oops. Some years later, | finally got to meet Noel Gallagher, for a magazine 
cover story, and he didn’t disappoint: as concussively garrulous as any musician of his 
generation, a drop-dead quote machine. Noel still gives great interview, as you'll find 
out from this month’s encounter — socially distant but in person, hurrah! — during which 
he holds forth on everything from his audience’s expectations of him to acid house. 
Meanwhile, as part of RC’s Noel-fest, there’s a discography including the recordings 

of Oasis, High Flying Birds and those of his brother (aka ‘the “L” word’), and we get up 
close and personal (via Zoom) with the world’s number one Oasis fan and his collection. 

Van Morrison is another musician whose reputation precedes him, only this time for 
reticence. Well, Knock us down with a feather then wrap us up in a veedon fleece, but 
the Van we meet this issue approaches Noel levels of volubility. Laura Nyro could be an 
awkward interview — not that | know from experience: sadly, | had to write her obituary 
for the launch issue of a rival publication — though, as Johnnie Johnstone reports, her 
beautiful, complex music, with its hints of Brill Building pop, crepuscular confessionals 
and Broadway showtunes, more than made up for it. 

It's a busy old issue, with all you need to know about Record Store Day, articles on 
60s soul girls The Avons and 80s industrial pop label Some Bizzare, features on cult 
artists Earl Brutus and Bobby Cotter, interviews with Lindisfarne and Fish, Don Letts 
and Steve Cropper, and reviews of new/reissued albums by David Bowie, CSNY, Nina 
Simone, St Vincent, James, Spiritualized and Gruff Rhys. Be here now, or something. 


Stay safe, and see you next month, 


pouty 


CAPTAIN INSENSIBLE 

Loved this month’s magazine [RC 518]. What were 
you all thinking of at “Vantage Towers”? It was SO 
GOOD. | read it completely in three days! 

What wasn't to like’? There were page features 
on Toast Of London’s Matt Berry and late guitarist 
John McGeoch (| saw The Armoury Show at 
some 8Qs all-day London festival). There were 
great reviews on Sons Of Kemet pushing the jazz 
boundaries once again, the mighty Gang Of Four 
and a deluxe appreciation of John Lennon’s debut 
solo platter. All that and great early Bowie and Miss 
Quatro. BUT for me it was all made sweeter with a 
mouth-watering catch-up with the Dolly Mixture(s). 
| so remember playing their Chrysalis 7” debut over 
and over and more fondly seeing them onstage 
with the Captain [Sensible] on his “Happy Talk” 
college tour in Mile End, East London. 

“Wot” fun. A great edition, RC Team. Keep 
it comin’. 

Simon Mullins 


DEMON SEEDLING 
Aged 14 in 1970, “Rock With Shelter” (sidebar 


6 Record Collector 


Paul Lester 


in David Bowie cover story, RC 518) was my first 
gig. My parents reluctantly allowed me to go only 
because the organiser, Dave Lawrence, was also 
my RE teacher at the local secondary school. While 
the audience was sparser than | suspect they had 
hoped for, there were still enough of us in the 
field to show a decent respect to each act (and 
hopefully raise some funds for Shelter). | sat with 
a guy | knew from another school and, as he was 
rather taken by Bowie’s performance, | asked Mr 
Lawrence If he could help me get an autograph. 
He called Bowie over, and he said hello, happily 
provided his signature and thanked me. | then 
enthusiastically handed it to my friend. Who knew?! 
Later in the day | approached Edgar Broughton 
for his autograph. What a nice guy. He took time 
to provide his signature, with added Ban The Bomb 
symbol, whilst chatting to this rather naive kid. | 
kept that signature for many, many years, although 
it did ultimately disappear in a house move. 
Having only previously seen live music in 
seaside summer shows and pantomimes it was a 
revelation to be chanting “Out Demons Out” in a 
field with likeminded souls. It set me on a path to 


seeing hundreds of great gigs (including a rather 
different Bowie on the Ziggy tour) and I’ve collected 
music with gusto throughout the 50+ years 

since. RC has played its part along the way but, 
ultimately, | owe so much to that one teacher. 
Malcolm Knowles, Southport 


MIGHTY OCHS 

| think it quite fitting that the Duke of Edinburgh 
should have died on the same date as Phil Ochs, 
albeit 45 years apart. Phil’s mother was from 
Edinburgh, and met her American husband-to-be 
while he was studying at Edinburgh University. 
After Phil died his ashes were scattered (by Andy 
Wickham) from a turret of Edinburgh Castle. 

Of course, besides the Edinburgh connection, 
the Duke and Ochs also share the same Christian 
name. As there’s only ever been one feature on 
Phil in RC (back in RC 81) it would be pleasing to 
see another in the not-too-far-off future. Especially 
as, alongside Dylan, Davies and Webb, | consider 
him to be the greatest solo songwriter of the 60s. 
Rennie Pollitt, Inverness 
Funny you should mention it, Rennie, but there will 
be an Ochs feature in an edition of RC soon! PL 


INVEST DEPT 

The 100 Best Music Investments In 2021 cover 
story [RC 517] was a fascinating read: who'd ever 
have thought Big Country records — or, indeed, a 
BBC record by Marti Caine — would fetch three- 
figure sums? 

However, as I’ve discovered to my own literal 
cost recently, the glaring omission tn the listings 
was that of The Smiths/Morrissey. Indeed, in that 
issue’s “Soundtrack Of My Life” feature Orange 
Goblin’s Ben Ward chose The Smiths Best...1 as a 
record that has soundtracked his life, though you’d 
be lucky to pick one up for the £45 quoted, never 
mind one In mint condition. 

In fact, you’d be lucky to pick up any mint 
condition Smiths aloums for that price, while 
Morrissey vinyl aloums from his solo career now 
regularly attract three-figure sums on eBay, and in 
the case of his Island Records output, prices now 
range between £100 and £200 for even a Very 
Good copy. They would certainly have proved to be 
a very worthwhile investment just five years ago. 

I'm minded to suggest, given such prices, and 
indeed investment opportunities, that RC should 
consider an updated discography and price guide 
for the former Smiths frontman in the near future. 
Russell Kennedy, Chelmsford 


INSCRIPTION TIME AGAIN 

Whilst cataloguing my record collection | noticed 
that the 7” New Order Temptation (33rom) FAC63 
single run-out groove says, “Try listening to the 
12”! This reminded me of the infamous Porky 
Prime Cuts [record engineer George Peckham’s 
famous vinyl-inscribed motto]. Is there a future 
feature in this at all? 

Mark Randall, Royal Tunbridge Wells 


OLDEN EARRING 


| don't do it that often, write to Record Collector, 
even though I’m a subscriber since many years 
and before that a “buy it at your local retailer” 


1 Was There 


A reader’s recollection of 
a key music event 


This month: T.Rex, Nottingham University, 

20 February, 1971 

| first saw Marc perform as Tyrannosaurus Rex at 
the 8th National Jazz & Blues Festival on Saturday 
10 August 1965. They performed a half-hour set 
Sandwiched between Joe Cocker and Ten Years 
After. | was impressed, but could not foresee the 
success they would become. 

As a new decade arrived, so did a new name, 
even a new image, and most importantly a stunning 
single: Ride A White Swan, issued in October 1970. 
Suddenly, Marc’s music wasn’t just confined to the 
John Peel-festival-going fraternity, but a younger 
teenage — mainly female — audience was building. 

As this happened, | was presenting a 10 
o'clock Saturday moming rock show on BBC Radio 
Nottingham, and when | heard that T.Rex were 
playing a gig at our university | felt compelled to go 
and interview Marc. What’s more, my 15-year-old 
sister-in-law, Gill, was already an avid fan and she 
was desperate to meet him! 

She couldn't be in the audience to see the band 
perform, SO we waited in their dressing room. The 
interview went really well, Marc was charming and 
talked about his musical aims very openly. | pointed 
out that his ...Swan lyrics would appeal to young 
children. Would he consider branching out and 
writing children’s books? He didn’t dismiss the idea. 

As for the lyrics, he favoured a white swan or 
flamingo over an airplane, and said he would prefer 
a white horse to a tour bus. He would travel the 
country turning up on that white horse, and with a 
solar-powered PA system would play free to whoever 
wanted to listen. The locals would give him bed 
and board, and then he'd be on his way. He also 
explained the band’s new musical direction, image 
and fan reaction, adding that if anyone didn’t like it 
after four years watching his music progress, then it 
was a case of, “I’m sorry, but goodbye.” 

He described Hot Love, which had only just 
been released that month, as the “most important 
thing I've ever done.” He also reminisced about 
how he had first met an out-of-work John Peel. The 
esteemed broadcaster had just left Radio London 
and was performing as a DJ at Middle Earth in 
London, where Marc and percussionist Mickey 
Finn were performing as well. Peel was broke and 
working for free. 

At the end of the interview Gill got Marc’s and 
Mickey’s autographs, which she still treasures. To 
my horror, | thought 
l’d lost the taped 
interview. Luckily, | 
found a spool in my 
garage recently, and 
there it was. What a 
relief. You can hear 
part of that interview 
on my Fragments 
Of Rock website 
(johnholmes.co.uk). 
It's an evening I'll 
never forget. 

John Holmes 





If you have a personal reminiscence of a gig, 

please send 3-400 words to paul.lester@ 

metropolis.co.uk and include a scan of a ticket 
or memorabilia. 


guy. And I’m sorry if my English is a bit odd now 
and then but my mother’s tongue is Dutch. But 
this is something that | think needs attention. | am 
aware that your focus isn’t always upon the Dutch 
music scene but | would like to ask for that kind of 


attention. When a rock band, older than The Rolling 

Stones (with due respect!), ends in a tragic way 

it is news — world news. I’m sure Golden Earring — 

founded in 1961 (when | was 3!) by Rinus Gerritsen 

and George Kooymans — are familiar to you. The 

5 March news came out that George Kooymans 

has ALS and is unable to perform anymore. That 

Same day Rob Gerritsen, his manager and brother, 

announced that this was the end of the band. 
Recordings spread from 1965 to 2015 and 

the current line-up have been together since 1970 

(with some additions in the /Qs). Isn’t it time RC 

save them some attention? | believe Radar Love 

is one of the most covered songs in the world: 

(QQO+ versions are known. They’re a cornerstone of 

modern music, in my humble opinion. 

Rene de Bruin, Netherland 


STEVIE BLUNDER 

You're a bloody fool [Bob Stanley, RC 514]. It [Il Just 
Called To Say | Love You] isn’t his greatest but it’s 
far better than so much other crap out there. [The 
Knack’s] My Sharona springs to mind. Popcorn [by 
Hot Butter] is another. The shameless Yes ripoff 
Phasers On Stun [by FM] is yet another. Where 
have you been? Not born yet? Instead of wasting 
precious space with moronic vitriol, you or someone 
with some taste should have been pointing out 

the fact that Stevie Wonder released two fantastic 
albums, namely Conversation Peace in 1995 and 
A Time To Love in 2005, that are every bit as great 
as anything he did in the 7Os, but very few in a 
dumbed-down market were listening. | have to 
assume that, since then, he has decided it isn’t 
worth casting his pearls before swine. 

Andrew Cooper, email 

Steady on, Andrew! Still, you raise a good point 
here about routinely reviled albums made by 
pantheon artists after a cut-off point in their career 
agreed upon by a critical majority. Bowie after Let's 
Dance, Prince after Lovesexy, the Stones after 
Exile..., Wonder after Songs In The Key Of Life... 
Are they genuinely weaker than their core work or 
iS Senius really a finite resource? Anyway, this is 
the crux of the occasional column, Second Opinion, 
that appears in the Reviews pages. PL 


STONE THE BEATLES 

On what planet does Bob Stanley [RC 518] think 
The Beatles are underrated: Venus? As a 12-year- 
old in 1964, living in my neighbourhood you were 
either a Beatles fan or a Stones fan. However, | 
was the lucky one because | was fanatical about 
both groups. The idea that the two bands were 
rivals was media-driven nonsense as they were all 
good friends. Hence, Lennon and McCartney giving 
the Stones | Wanna Be Your Man (which blew The 
Beatles’ version out of the water) and Jagger being 
present at the recording of All You Need Is Love 
seen live on TV all over the world. 

The idea that the Stones copied The Beatles’ 
every move for six years Is ridiculous. Lennon and 
McCartney were composing songs before they 
ever entered a recording studio while Jagger and 
Richards were shut In a room by manager Andrew 
Loog Oldham and told to compose their own songs 
after their first five singles were cover versions. 

Astonishingly, while The Beatles were still 
singing about girl/boy relationships (Ticket To Ride, 


NEXT MONTH 


IN SHOPS 17 JUNE 


LETTERS 





Chris Catchpole spent 

much of the last decade as 
Assistant Editor at RC’s fallen 
comrade Q Magazine and this 
month visited Noel Gallagher 

~ (p88) at his new recording 
Studio to hear about his secret stash of Oasis 
recordings and listen to some of the — very good 
indeed — new High Flying Birds album. Chris 
recently helped launch the newsletter, The New 
Cue: https://thenewcue.substack.com. 





In the early 80s, Wesley 
Doyle would buy any record 
put out by Some Bizzare 
(p/2), even if he hadn’t heard 
it. It's how he discovered 
Foetus, Cabaret Voltaire and 
The The, all of whom he spoke to for the label 
feature. His teenage self would be 

well impressed. 





sos A weekly guest on Marc Riley’s 
BBC 6Music show, where he 

|g rifles through vintage pages from 
%. @] the NME and Melody Maker, 
Sy ip Rob Hughes also likes to gets 
= £ up close with the legends that 
fill them. This month he’s granted a rare 
audience with Celtic soul brother number one, 
Van Morrison (p56). 





After reading a short 

feature on New York 

Tendaberry in Melody 

Maker in 1988, freelance 
ey writer Johnnie Johnstone 

became hooked on the music of Laura Nyro 

(p82) after picking up a scratchy old copy of the 

album for a few pounds in a charity shop. He 

remains dutifully under her spell. 





Day Tripper, We Can Work It Out) the Stones 
were making social comment (Satisfaction, Get 
Off My Cloud, 19th Nervous Breakdown). It’s 
difficult to know when Brian Jones learnt to play 
the sitar but one must remember that George 
Harrison had sitar maestro Ravi Shankar to call 
upon. The idea that Jones taught himself to play 
this difficult instrument in fewer than six months 
after hearing The Beatles’ Norwegian Wood Is 
debatable. However, Jones was a better musician 
than all four Beatles put together, as he could 
master any instrument, playing saxophone on The 
Beatles’ B-side You Know My Name (Look Up The 
Number). If Jonn Lennon commented that the 
Stones’ We Love You was a copy of All You Need 
ls Love, it must have been said in jest. There is 
nothing musically similar at all; the only similarity 
is the word “love”. It could be said that Their 
Satanic Majesties Request was a failed attempt 
to challenge Sgt Pepper’s in some way but, again, 
it is more the sleeve than the music. Two great 
bands playing completely different tyoes of music. 
Jack Haynes, Manchester 
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RSD ambassador, 
Noel Gallagher: see 
our interview on page 88 


RSD discs, below: U2, Dio; right: 
Amy Winehouse, Echo & The 
Bunnymen, Ocean Colour Scene 
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Wate most collectable acts and most sough t-after albums o}4 | RSD... 


AW Sess . = 
LE WSS a 


ollowing the easing of Covid-19 lockdown restrictions in England 
on 12 April, HMV re-opened 93 of its outlets, and its owner, Doug 
Putman, said, “As the country slowly gets back to normal, we’re 
confident that shoppers will return to supporting physical retail. 
We've put measures in place across the estate to ensure that they 
can take their time discovering our massive range of entertainment 
and merchandise while social distancing.” Furthermore, some 240-plus record 
shops prepared for the annual Record Store Day, held across 12 June and 
17 July, which sees 500-plus releases on CD, vinyl and cassette. Additionally, 
Brewery’s 33:45 Turntable IPA ale is launched for RSD, and Noel Gallagher 
is tts UK Ambassador. 

Among the highlights on 12 June are Dr Who Dalek Terror 180g LP, Amy 
Winehouse Remixes yellow, blue 2LP, Ash BBC Sessions 1994-99 pink LP, 
Elastica Singles 5 x 7” box, Elton John Regimental Sgt Zippo LP, Fela Kuti 
Open & Close LP, The Flaming Lips The Soft Bulletin Companion Disc silver 2LP, 
Fontaines DC Live At Kilmainham Gaol LP, Joni Mitchell Archives Vol 1 180g 
LP, Litthe Mix Confetti LP, Mare Boland & T.Rex Star King 180g LP, Mogwai 
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*\; 


ZeroZeroZero 2LP, Notorious BIG Duets: The Final Chapter coloured 2LP, X-Ray 
Spex’s Poly Styrene /rans/ucence clear LP, Primal Scream Riot City Blues LP, 
Prince /he Truth LP, The Rolling Stones Hot Rocks coloured 2LP, Al Green 
Give Me More LP, Art Blakey Chippin’ In 2LP, Asian Dub Foundation Access 
Denied 2LP, CD, Beastie Boys Agiio E Olio LP, Belle & Sebastian The Boy 
With The Arab Strap, LP, Suede’s Bernard Butler People Move On clear 180g 
2LP, Bert Jansch Black Swan, Edge Of A Dream LPs, Black Francis Abbabubba 
coloured LP, Madness ! Do Like To Be B-Side The A-Side Vol 2 180g LP, Black 
Sabbath aster Of Reality purple LP/poster box, The Bluetones A New Athens 
blue 180g LP, Buzzcocks A Different Compilation 2LP, The NJE Nought To 

60 mini-LP, Bright Eyes’ Conor Oberst Ruminations Expanded LP, with five 
bonuses, The Creation /n Stereo clear 2LP, The Cure Faith picture disc LP, 

The Kinks’ Dave Davies/John Carpenter Villages Of The Damned Deluxe Edit 
LP, Def Leppard Live /n Oxford 2LP, Desmond Dekker The King Of Ska Live 

At Dingwalls 2LP, King Of Ska: The Ska Singles Collection 10 x 7” box, Donny 
Hathaway Live 180g LP, The Doors Morrison Hotel Sessions 180g 2LP, The 
Durutti Column Deux Triangles Deluxe 2LP, Echo & The Bunnymen Live /n 
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Liverpool clear 180g 2LP, Electric Wizard Time To Die 2LP, Elvis Presley 

Cafe Europa En Uniforme coloured 2LP, ELP Jarkus picture disc LP, Engelbert 
Humperdinck Engelbert Calling 4 x 7” box, U2 Fire picture disc LP, [he Future 
Sound Of London 2LP, Grateful Dead Olympia Theatre Paris France 5/3/72 
180g 6LP, The Groundhogs Who Will Save The World Deluxe yellow LP, with 
bonus, plus comic/sticker, Howard Jones The 12” Album red LP, Giant Sand’s 
Howe Gelb Hisser white LP, Iggy Pop Live At The Channel, Boston yellow 2LP, 
Jah Wobble & Family Guanyin, /Marcont Union Anamic LPs, John Martyn The 
Church With One Bell LP, Janis Joplin Pear! picture disc LP, Johnny Thunders 
Live In Los Angeles 1987 2LP, The Raybeats [he Lost Philip Glass Sessions LP, 
Jonathan Richmond Having A Party With coloured LP, Kenny Dorham Quiet 
Kenny LP, Throwing Muses’ Kristin Hersh Wyatt At [he Coyote Palace gold 2LP, 
L7 [he Beauty Process LP, Lamb Of God As [he Palaces Burn coloured LP, Lee 
‘Scratch’ Perry Roast Fish, Collie Weed And Corn Bread coloured LP, Linkin 
Park Meteora blue 2LP, Love Everybody’s Gotta Live LP, She & Him’s M Ward 
End Of Amnesia LP, Maria McKee High Dive, Live In Hamburg 2LPs, Marry 
Waterson & Oliver Knight [he Days That Shaped Me red 2LP, Menswear Extra 


NEWS 


Material orange 180g 2LP, MSG Live In Manchester 1980 red 2LP, Motley 
Crue 40th Anniversary Exclusive five-cassette box, Nada Surf Cycle Through LP, 
Ocean Colour Scene Saturday green 180g LP, Opeth Vomingrise 2LP, Orange 
Goblin Eulogy For The Damned LP, Don Davis The Matrix OST Complete Edition 
coloured 3LP, Howard Roberts Lord Shango OST LP, John Carpenter Ghosts 
Of Mars coloured LP, Michel Legrand La Piscine OST LP, with three bonuses, 
Tangerine Dream /he Keep OST 2LP, Radiophonic Workshop Possum OST 
2LP, Pere Ubu 390 Of Simulated Stereo V21C yellow LP, The Police Live Vo! 
1, 2 2LPs, Procol Harum Grand Hotel LP, RATM The Battle Of Mexico City 
coloured 2LP, Republica red LP, The Residents Leftovers Again?! LP, Richard 
Hell & The Voidoids Destiny Street Demos LP, Roedelius Drauf Und Dran LP, 
Roy Hargrove/Mulgrew Miller /n Harmony 2LP, The Selecter Live [In Coventry 
1979 clear LP, Status Quo Live At Knebworth coloured LP, [he Rest Of purple 
LP, Steely Dan Everything Must Go 180g LP, Two Against Nature 180g 2LP, 
The Stooges Whisky A Go Go splatter 2LP, Suede Love And Poison clear 180g 
2LP, Suzi Quatro Live And Kickin’ 2021 Mix coloured LP, tATu 200KM/H In 

The Wrong Lane coloured LP, Tears For Fears Live At Massey Hall 2LP, CD, 
Television Personalities Another Kind Of Trip LP, Thelonious Monk [he 
Custodian’s Mix LP, Therapy? Nurse red LP, Tom Petty & The Heartbreakers 
Angel Dream blue LP, Tom Tom Club The Good, The Bad And The Funky blue 
LP, Toots & The Maytals Funky Kingston coloured LP, Toyah Vesmerised white 
LP, Trapeze Live [n Houston Texas 19/2 purple 2LP, Triumph Allied Forces 
picture disc 2LP, Ultravox Vienna Steven Wilson Remixes clear 2LP, 2CD, Uriah 
Heep /he Magician's Birthday coloured LP, The Vines Velogia coloured LP, The 
Wailers & U-Roy My Cup Runneth Over LP, WAR Give Me Five! coloured 5LP, 
Warpaint /he Fool! yellow 2LP, Warren Zevon Pre/udes 2LP, Waysted Youth 
Preludes 2LP, The Who Face Dances coloured 2LP, Moloko’s Roisin Murphy 
Crooked Machine LP. Additionally, US highlights include Black Sabbath ob 
Rules, Heaven And Hell picture disc LPs, Tommy Bolin Energy /|/ LP, Genesis 
Live In Knebworth 1990 LP, Ariana Grande K Bye For Now 3LP, Kings X Tape 
Head, Manic Moonlight LPs, QOTSA’s Mark Lanegan Here Comes That Weird 
Chill LP, The Lemonheads Hate Your Friends LP, Kenny Loggins At [he Movies 
LP, Tangerine Dream Live At Reims Cathedral 2LP, Link Wray Sings And Plays 
Guitar LP, The Zombies Oddities And Extras LP. 


“Record Store Dé 
has an IPA ale out” 


On 17 July, choice UK items include Oceans 11 OST LP, Ann Peebles /his 
ls LP, Aretha Franklin Oh Me, Oh My orange, yellow 2LP, Art Of Noise Who’s 
Afraid Of coloured LP, Candi Staton Trouble, Heartaches And Sadness LP, The 
Clash /f Music Could Talk 2LP, The Cranberries Stars coloured 2LP, Crass 
Christ Alive! LP, John Prine Live At The Other End December 1975 180g 4LP, 
2CD, Lou Reed Set [he Twilight Reeling 2LP, Miles Davis Champions From The 
Complete Jack Johnson Sessions LP, Alcatrazz Born [nnocent 2LP, Ani DiFranco 
coloured LP, Bobbie Gentry Windows Of The World LP, Captain Beefheart 
Unconditionally Guaranteed coloured LP, Cro-Mags [he Age Of Quarre!/ coloured 
2LP, CSNY Deja Vu Alternates 180g LP, The Cure Wild Mood Swings picture 
disc 2LP, Dr John The Sun, Moon And Herbs 3LP, Dread Zone Rare Mixes 
Vol 1 orange 2LP, The Dream Syndicate Out Of The Grey Deluxe LP, with DL 
bonuses, Bee Gees Three Kisses Of Love yellow 180g LP, Dio God Hates Heavy 
Metal LP, Evanescence The Open Door coloured 2LP box, Freddie Hubbard 
Live At The Warsaw Jazz Jamboree 180g 2LP, Gorillaz The Gorillaz Collection 
6LP, Hawkwind Greasy Truckers’ Party 2LP, Mike Oldfield /ncantations 2LP, 

Mr Big Lean Into It LP, James Horner Aliens OST coloured LP, Michael Kamen 
lron Giant OST picture disc LP, The Pipettes We Are LP, Ramones Triple J Live 
At The Wireless 180g LP, Randy Newman Roll With The Punches 8LP, Richard 
Pryor picture disc LP, Roland Kirk Live At Ronnie Scott’s LP, Wire PF456 
DELUXE LP, CD, Rory Gallagher Cleveland Calling Pt 2 LP, Sisters Of Mercy 
Complete Greatest Hits splatter LP, The Sweet Platinum Rare 2LP, The Sword 
Ages Of Winter LP, TV Smith & Richard Strange 1978 LP, The Wildhearts 
Cuts So Deep LP, The March Violets Big Soul Kiss purple 2LP, nine unissued. 
Additionally, the May The Circle Remain Unbroken: A Tribute To Roky Erickson 
coloured LP, with flexidisc, including unissued cut, is a tribute featuring Wilco’s 
Jeff Tweedy, Gary Clark Jr, Alison Mosshart, Chelsea Wolfe, Neko Case, Ty 
Segall, Lucinda Williams, ZZ Top’s Billy F Gibbons, QOTSA’s Mark Lanegan, 
and, in the US, Anthrax have a 4 x 4” singles set. Finally for the UK, Johnny 
Thunders & The Heartbreakers LAF LP/poster Is issued with its original ‘lost’ 
master mix from the Track sessions, “12././7”", recently unearthed from label 
exec Daniel Secunda’s attic after 44 years. Other US highlights include Muse’s 
Matt Bellamy Cryptosieep LP, Bush Sea Of Memories LP, Canned Heat Living 
The Blues 2LP, Kings X Please Come Home... Mr Bulbous LP, Frank Marino 

& Mahogany Rush Reali Live Vol 2 2LP, The Monkees Missing Links 1, 2, 3 
LPs, Charlie Parker Bird In LA 4LP, 2CD, Aerosmith’s Joe Perry Sweetzerland 
Manifesto 2.0 LP, Lindsey Stirling Lose You Now LP, Donna Summer Bad Girls 
2LP, Tesla Mechanical Resonance LP. 

On participating shops, UK releases, recordstoreday.co.uk, 

US, recordstoreday.com, RSD ale, shop.meantimebrewing.com. 
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- Auction houses around the world 


April auctions by Activity Auctions, Dover, Delaware, 
included signed guitars from (10) Lynyrd Skynyrd, 
Carrie Underwood, Alice Cooper, Taylor Swift 
(17) AC/DC, Kenny Loggins, Brian Wilson, Foo 
Fighters, Les Paul, Stevie Wonder, Buddy Guy, 
Van Morrison. & Rodney Atkins’ five-bedroom, four- 
bathroom, 5,385 sq ft house, with jacuzzi, garage, 
5.3 acres, in Brentwood, Tennessee, sold 31 March 
via Fridrich & Clark for $1.395 million. H The 12 April 
rocknscrollguitars.com auction included signed Black 
Sabbath record award, signed Beady Eye cymbal, 
Signed guitars from 30 Seconds To Mars, David 
Bowie, AC/DC, The Rolling Stones, Pearl Jam, 
Guns N’ Roses, Metallica, Paul McCartney, The 
Police, Bruce Springsteen, Led Zeppelin, Red Hot 
Chili Peppers, Coldplay, Chuck Berry, Sex Pistols, 
Sheryl Crow, Eric Clapton, Slipknot, U2, 
INXS, Aerosmith, Rush, The Who, Fleetwood 
Mac, David Gilmour, David Guetta, Peter 
Frampton, Oasis, Whitney Houston, Green 
Day, Soundgarden, Elbow, The Killers, Black 
Star Riders, John Mayall, George Harrison, 
The Monkees’ Micky Dolenz, Eminem, Jack 
White, Simon & Garfunkel, Ringo Starr, Paul 
Weller, Ed Sheeran, Lauryn Hill, Steven 





Van Zandt, Gary Numan, Papa Roach, The a 
Darkness, REM, Black Country Communion, ite 
Slayer, Glenn Hughes, [he Libertines’ Pete i 
Doherty, Motérhead, signed drumheads from it 
Zak Starkey (The Who), Amy Winehouse, — 





Nick Mason (Pink Floyd), Guns N’ Roses, Led nna 
Zeppelin, The Rolling Stones, The 1975, < 
Sex Pistols, Fleetwood Mac, Billy 
Joel, AC/DC, Bastille, The Clash, 
Ozzy Osbourne, U2, Roger Waters, 
Radiohead, Kings Of Leon, Alice 
Cooper, Green Day, The Police, 
Metallica. B® The bonhams.com 

9 May Entertainment Memorabilia 
auction included The Beatles 
documents (estimate £140,000), 

Led Zeppelin’s John Bonham cymbal, 
guitars from Martin Taylor, The 
Darkness, The Rolling Stones, Ed 
Sheeran, The Pogues. ® Kanye West 
Nike Air Yeezy 1 boots were sold in April 


Artwork, photos and ephemera on public display 





The MTV Turns Forty: | Still Want My MTV 
exhibition is at the Grammy Museum, West 
Sunflower Road, Cleveland, Mississippi, to mid- 
2022. It includes Madonna dress, Michael 
Jackson suit, Duran Duran, Poison guitars, 
Dire Straits video award, items from Aerosmith 
and Run DMC. It tours the US later in 2022 
and, thereafter, internationally. The Celebrating 
Garth Brooks exhibition, including guitar, clothing, 
personal items, runs to 2 September. See 
grammymuseumms.org. HM From 21 May, the 
Songs Of Conscience, Sounds Of Freedom exhibit 
is at Woody Guthrie Center, East Reconciliation 
Way, Tulsa, Oklahoma, while Roots, Rock And 
Rebels — The Photography Of Henry Diltz, is from 
4 September. M@ Tim Duffy’s Our Living Past: 
Platinum Portraits Of Southern Music Makers 
photo exhibit is at Birthplace Of Country Music 
Museum, Country Music Way, Bristol, Virginia, 

to 30 September. BH The David Bowie Rock 
And Roll With Me: Bowie/MacCormack 1973-76 
photo exhibit with film is at Brighton Museum 

& Art Gallery, Pavilion Parade, Brighton, to 23 
January 2022. HM On 29-30 May, Red Hot Chill 
Peppers’ Chad Smith has artwork on show at 
New York Westfield World Trade Center. Hi Los 
Angeles Grammy Museum re-opens 21 May 

with exhibitions on Nat “King” Cole and Dave 
Mathews, plus Motown. 
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The Rolling Stones 
signed guitar on offer 


via applied.art.nyc for $1.8 million. HM On 21 April, Blink- 
182’s Mark Hoppus offered amps, keyboards, drum 
machines via reverb.com. H On 17-18 July, ha.com 
has an Entertainment & Music auction. HM On 18-19 
May, specialauctionservices.com offers 950-plus lots, 
including Iron Maiden collection, Judy Dyble's record 
collection. MH On 23 April, gottahaverockandroll.com 
offered a Bob Dylan guitar (estimate $500,000), plus 
Def Leppard’s Rick Allen clothing, handwritten notes. 
@ A 24 April auction by musicgoldmine.com included 
Fleetwood Mac, Lynyrd Skynyrd signed drumheads, 
Signed guitars from The Killers, Guns N’ Roses, AC/ 
DC, Cheap Trick, KISS, Megadeth, The Clash, record 
awards for 50 Cent, April Wine, Avenged Sevenfold, 
The Beatles, Billy Idol, Billy Ocean, Blur, Bonnie 
Raitt, Boston, Bruce Hornsby, Bruce Springsteen, 
Chicago, Cinderella, Creed, Disturbed, Eagles, 
Edgar Winter, Duran Duran, Eddie Money, ELO, 
Elton John, Elvis Presley, Everlast, Extreme, Fiona 
Apple, Firefall, Foo Fighters, Frankie Valli, Garth 
Brooks, Godsmack, Goo Goo Dolls, Green Day, Gwen 
Stefani, Heart, Hilary Duff, Interpol, James Taylor, 
Jamiroquai, Jay-Z, Jefferson Starship, Joan Jett, 
Joni Mitchell, John Lennon, Kid Rock, LeAnn Rimes, 
Led Zeppelin, Lenny Kravitz, Limp Bizkit, Loverboy, 
Lyle Lovett, Macy Gray, Madonna, Mary Chapin 
Carpenter, Mary J Blige, Matchbox 20, MC Hammer, 
Michael Bolton, Moby, Natalie Cole, Neil Young, 
Nirvana, Norah Jones, POD, Pantera, Portishead, 
Queen, Queensryche, Radiohead, The Rolling Stones, 
Sly & The Family Stone, Smashing Pumpkins, Spin 
Doctors, Sting, Sugar Ray, Taylor Dayne, The 
Black Crowes, The Cars, The Cure, The Doobie 
Brothers, The Doors, The Mamas & The 
Papas, The Strokes, The Who, Tina Turner, 
Tom Petty, Van Halen, Village People, Willie 
Nelson, Wilson Phillips, ZZ Top. @ In April, 
Children Of Bodom’s Alexi Laiho guitars, amps, 
cabinets, pedals, microphone were offered via 
musamaailma.fi. HM On 2 May, Lewis Capaldi 
offered clothing via eBay for charity. HM The 
1 May auction by Heroes & Legends, Encino, 
California, included signed drumheads from 
Hole’s Courtney Love, The Stylistics, Kenny 
Wayne Shepherd, Stevie Ray Vaughan 
signed guitar. 


Dire Straits: they like their MTV 





NEWS 





Albums due include June (4) Chris 
Thile Laysongs, Nonesuch, Hank 
Williams Pictures From Life’s Other 
Side, 2, 3 2CDs, BMG October John 
Prine And Friends Live At Newport 
Folk 2017, [TBC] |BC Neil Young 
Johnny’s Island, [TBC]. 





A 2CD featuring live cuts by Little 
Willie Littlefield and Champion 
Jack Dupree, backed by The Big 
Town Playboys, is due via JSP, 
writes Tony Burke. The material 
comes from 1989's Burnley Blues 
Festival, Littlefield’s set unissued, and 
it’s accompanied by his tracks from 
1986's Peer Belgium Blues Festival. 
@ Tank's Cliff Evans reveals that 

a series of [Inspirations aloums by 
ex-Whitesnake’s Bernie Marsden is 
due via Cargo, the first being Kings, 
based on songs by Albert, BB and 
Freddie King, by July. It’s followed by 
a tribute to the Chess label, then 
several more, while a new book by 
Bernie is due by September via Harper 
Collins. Aloums due include June (25) 
Cedric Burnside / Be Trying, Single 
Lock July (16) Prince’s Mike Zito 
Resurrection, Gulf Coast. 


Dance/Rap + 


Mans Mosesson’s Avicii biography, 
Tim, Mobius, 16 November. & The 
Roots’ Questlove Music Is History 
book, Abrams Image, 12 October. 

@ Underworld’s Karl Hyde/Perou’s 
Tunnel Visions photobook had 

a kickstarter.com campaign to 9 May, 
Subscribers offered postcards, prints, 
photo-safari day. HM Donna-Claire 
Chesman The Book Of Mac on Mac 
Miller, Permuted, 26 October. @ Lil’ 
Kim The Queen Bee book, Hachette, 
2 November. Albums due include June 
(18) Gucci Mane /ce Daddy, 1017 
1BC Snoop Dogg From Tha Streets To 
Tha Suites, [TBC]. 





Noel Gallagher’s High Flying Birds 
Back The Way We Came: Vol 1 (2011- 
21) 18-track 2D, 180g 2LP, coloured 
180g 2LP/print, box set with 180g 2LP, 
picture disc 2LP, 3CD, etched 7”, 
photobook, Sour Mash, 11 June. Jill 
Furmanovsky/Daniel Rachel Oasis 
Knebworth photobook/four postcards, 
Rough Trade, 3 September. M The 
Avalanches Since | Left You Deluxe, 
unissued remixes, Modular, 4 June. & 
Sea Fever Folding Lines, featuring lwan 
Gronow (Johnny Marr), Tom Chapman, 
Phil Cunningham (New Order), Kartel, 
13 August. M@ Turin Brakes The 
Optimist 20th Anniversary 2CD, 2LP, 
amber 2LP, each with bonus Demos, 
Two-Piers, 9 July. & Split Single 
Amplificado, with Mike Mills (REM), 
Inside Outside, 25 June. Albums due 
include Viay (21) ex-BMX Bandits’ Jim 
McCulloch When /| Mean What ! Say, 
Violette June The Killers’ Dave Keuning 
A Mild Case Of Everything DL, Pretty 
Faithful September My Glass World's 
latest, Luxury Noise 2022 Kurt Vile’s 
latest, Verve. > 
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Collecting’s roads less travelled 


At RC Towers, we hear of seven new studio sets out 
in October from Lordi (on AFM) and, comparatively 
Slacking, new platters from Dirkschneider & The 
Old Gang (AFM), Anthrax, Soulfly, Steel Panther, 
Pavement, Alexandra Burke, Christina Aguilera 
(one aloum in English, another Spanish), Soft Cell, 
The Supremes’ Mary Wilson, Bush, Debbie Gibson, 
Queensryche, Kelsea Ballerini, Miranda Lambert, 
Ozzy Osbourne, Maren Morris, Gordon Giltrap, 
The Cult, Nine Inch Nails, Kacey Musgraves (on 
Interscope), The Subways (on Alcopop), Custard 
Pie (featuring The Cult’s Les Warner, Dio’s Rowan 
Robertson), and a Rick Wakeman CD/DVD 

by Christmas. 


CELLULOID HEROES 

DJ Viola’s Biography: KfSStory airs on US A&E TV on 
2/-28 June; Rob Roth’s Blondie: Vivir En La Habana 
premiers at Sheffield Doc Festival, 4-13 June; Jeremy 
LaLonde’s upcoming Blue /guana film features Iggy 
Pop; Petra Collin’s upcoming Spiral features Drake, 
Selena Gomez; a Kanye West documentary series 

is due via Netflix; a Boy George biopic, Karma 
Chameleon, is due via Millennium; a documentary on 
Hanoi Rocks’ Michael Monroe is pencilled in for 2022: 
and Goldfrapp’s Will Gregory soundtracks the BBC 1 TV 
series, Chloe, due by Christmas. 


KIT & CABOODLE 

Jared James Nichols has a Gold Glory Les Paul custom 
suitar out via Epiphone; Pearl Jam’s Mike McCready 
has a 60-copy custom 1960 Stratocaster guitar out at 
$15,000 via Fender, while Joe Bonamassa has 

a 100-copy The Bludgeon 51 Nocaster custom guitar 

at $8,500, and Yngwie Malmsteen has out a custom 
signature Stratocaster; St Vincent has a custom The 
Goldie guitar out via Ernie Ball; Eagles’ Joe Walsh has 
a McCarty 594 signature model via PRS Guitars; and 
Paul Gilbert has a signature FRM 300 guitar via Ibanez. 


ACOUSTIC 

June Suitcase Sam Goodnight Riverdale Park, 
co-produced by Walter Sobczak (Barenaked Ladies), 
Curve (18) Afton Wolfe Kings For Sale, produced by 
Oz Fritz (Tom Waits), Grandiflora (25) John Murry The 
Stars Are God’s Bullet Holes, produced by John Parish 
(PJ Harvey), Submarine Cat July (9) Duncan Lyall (Kate 
Rusby) Milestone, Red Deer (30) Clay Walker Texas To 
Tennessee, produced by Michael Knox (Jason Aldean), 
Show Dog August (20) Anderson East Maybe We Never 
Die CD, LP, coloured LP/poster, produced by Dave Cobb 
(John Prine), store.anderson.east.com. 


DANCE/RAP 
June (4) Children Of Zeus Balance, produced by Beat 
Butcha VJJay-Z), First Word. 








& 
Princely sum 
Unissued Prince album 
due from the estate 


An unissued 12-track Prince album 
is due on CD, etched 2LP, gold, 
clear 2LPs, and Deluxe box set with 
CD, 2LP and BD. The latter features 
the 23-track Live At The Forum April 
28 2011, from his Los Angeles 
residency, in stereo, 5.1 and 

Dolby Atmos mixes. The package 
includes a 12” x 12” 32-page 
book, embossed vellum envelope 
containing art print, 23” x 36” 
poster, and repro setlist, ticket, VIP 
invitation, backstage passes. 


Prince Welcome 2 America CD, 


2LP, gold, clear 2LPs, Deluxe 
box, are on Legacy, 30 July. 
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INDIE 

July (16) Trampolene Love No Less Than A Queen, 
co-produced by Mike Moore (Baxter Dury/Liam 
Gallagher), Richard Jackson (Super Furry Animals), 
Strap Originals. 


METAL 

June (25) Light The Torch You Wi// Be The Death Of 
Me, co-produced by Joseph McQueen (Bullet For My 
Valentine), Nuclear Blast. 


POP+ 

June (11) Ruth B Moments In Between, co-produced 
by Patrick Wimberly (Beyonce), Justin Raisen (Angel 
Olsen), Downtown. 


POST/PUNK IBC Sic Waiting’s latest, [TBC], Versus 
The World's latest, on Kung Fu, both produced by 
Cameron Webb (Motorhead). 


ROCK 

May (21) Hotel California Orange, produced by Ronald 
Bood (The Kooks), facebook.com/hotelcaliforniahome 
June (4) Cande Y Paulo, produced by Larry Klein VJoni 
Mitchell), Decca (25) Emily Wolfe Outlier, produced by 
Michael Shuman (QOTSA), Crows Feet. 


Emily Wolfe: 
rock queen 





Fresh Prince studio 
and concert sets 







WEL COME 
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NEWS 





Bill Evans Everybody Still Digs 5CD, 
including unissued On A Friday Evening 
1975 gig: 180¢ 2LP, CD, Craft, 25 June. 
Albums due include July (23) Ornette 
Coleman Genesis Of Genius 2CD, 
Concord |8C Ruby Rushton’s latest, 22a. 





box with CD/DVD, 7” with two bonuses, 
Napalm, 28 May. & Chalice Of Sin, 
featuring Crimson Glory’s Wade Black, 
Frontiers, 18 June. Mi Mercury Circle's 
latest, featuring Jaska Raatikainen 
(Children Of Bodom), is due via Noble 
Demon by Christmas. & Opeth Blackwater 
Park Deluxe CD, white LP, coloured LP, 
each with bonus, Music For Nations, 

16 July. & Lacuna Coil Live From The 
Apocalypse CD/DVD, 2LP, yellow, red, 
white, silver, orange 2LPs, Italy, September 
2020, Century Media, 25 July. M Twisted 
sister's Jay Jay French /wisted Business 
book, Rosetta, 21 September. @ King 
Diamond/Dan Watters’ Abigail graphic 
novel, Deluxe 2,500-copy slipcased edition 
with three prints, three cards, picture 

disc LP, Super Deluxe outsize edition 
adding two prints (all framed), two cards, 
mask, is due by Christmas, pre-orders 

via zZ2comics.com. li Baphomet DVD, 

BD, featuring Cradle Of Filth’s Dani Filth, 
Cleopatra, 8 June. & Darkthrone Oldstar, 
4 June, Eternal Hails CD, 180g LP, red 
180¢ LP, box with purple 180¢ LP, CD, 
cassette, two prints, 25 June, Peaceville. 
@ Bulletboys The Wamer Albums 1988- 
93 3CD, two bonuses, HNE, 18 June. 
Aloums due include \Viay (28) Cathedral 
Vilth, Secret June (4) Rise Against 
Nowhere Generation, Loma Vista, TNT, 
Music On CD (11) Mr Bungle The Night 
They Came Home CD/BD, Ipecac, GWAR 
Lust In Space, Pit (18) Social Disorder 
Love 2 Be Hated, AFM July (30) Twisted 
sister's Dee Snider Leave A Scar, Napalm 
September Hllt Urhat, Indie 2022 Skid 
Row’s latest, earMUSIC. 





Post-/Punk 


Lipstick Killers Strange Flash — Studio 

& Live (8-81 28-track orange 2LP, 
A9-track 2CD, each with unissued cuts, 
Grown Up Wrong!, 25 June. i Punk The 
Capital: Building A Sound Movement DVD, 
BD, with Bad Brains, Minor Threat, 
Henry Rollins, Jello Biafra, US Passion 
River, 8 June. Albums due include June 
(1) The Lost Sounds Rat’s Brains & 
Microchips, FDH (11) At The Drive-In’s Jim 
Ward Daggers, Dine Alone, Scientists 
Negativity, In The Red (25) Killing Joke 
Pylon 2CD, Spinefarm July (23) Social 
Distortion Somewhere Between Heaven 
And Hell, Music On CD. 


The Bluetones Superor Quality 
Recordings 93-track 6CD, including 
Expecting To Fly, Return To The Last 
Chance Saloon, Science And Nature, 
45-track The Early Garage Years, three 
unissued, Edsel, 16 July. & Sinead 
O’Connor Rememberings book, Houghton 
Mifflin, 1 June. @ Billie Eilish Happier 
Than Ever CD, LP, yellow, gold, grey LPs, 
Deluxe box with CD, poster, two prints, 
three badges, bandana, socks, Super » 





Noteworthy guest-spots this month 





August Burns Red Leveler 10th Anniversary CD, 

coloured LP, ABR, 21 May: Matt Heafy (Trivium), 
Misha Mansoor (Periphery). 

Fiona Brown Mundane, fiona-brown.com, 28 May: 

Neil Fraser (Tindersticks). 

Sean Chamberlain That’s What I’m Talking About, Quarto 
Valley, 11 June: Bruce Katz (Big Mama Thornton), 

John Ginty (Robert Randolph). 

Gabe Dixon Lay It On Me, gabedixon.com, 25 June: 
Susan Tedeschi. 

Endless Chain Forthcoming Past, Rockshots, 

25 June: Sami Yli-Sirnio (Kreator), Samuli 

Mikkonen (Korpiklaani). 

ellen Foley Fighting Words, Urban Noise, 6 August: CP 
Roth (Ozzy Osbourne), Steve Goulding (Graham Parker), 
Ula Hedwig (Darlene Love), Rachelle Garniez 

(Rufus Wainwright). 

Killing Joke’s Big Paul Ferguson Virtual Control CD, red 
LP, Cleopatra, 25 June: Jurgen Engler (Die Krupps), 
Tim Skold (Marilyn Manson). 

rear Factory Aggression Continuum, Nuclear Blast, 

18 June: Igor Khoroshev (ex-Yes). 

Alan Parsons’ Geoff Kollman East Of Heaven, 
Marmaduke, 21 May: Shane Gaalaas (ex-Rising Force), 
Gary Allison (The Doobie Brothers). 

Tom Kennedy Stories, Autumn Hill, 11 June: 

Randy Brecker, Mike Stern. 

Dave Kalz Relish, Gulf Coast, 25 June: Mike Zito. 
Amythyst Kiah Wary + Strange, rounder, 18 June: 

Blake Mills (Bob Dylan), Ethan Gruska (Fiona 

Apple), Wendy Melvoin (Prince), Gabe Noel 

(Kamasi Washington). 

AS! All Over The Place, BMG, 16 July: Craig David, 
Yungblud, Anne-Marie, Future. 

Vat McManamon Scally Folk, Fretsore, 28 May: 

Mick Cronin (The Pogues’ Shane MacGowan). 

The Mountain Goats Dark In Here, Mege, 25 June: 
Spooner Oldham (Bob Dylan), Will McFarlane 

(Bonnie Raitt). 

scott VicKeon New Morning, scottmckeon.co.uk, 

4 June: Jeremy Stacey (Shery! Crow), Rocco 

Palladino (D'Angelo). 

Mother Of All Age Of Solipsist, Black Lion, 11 June: 
Steve Di Giorgio (Testament). 

Elegy’s lan Parry Brute Force, Metal Mind, 4 June: 
colleague Martin Helmantel, Beth-Ami Heavenstone 
(Graham Bonnet), Timo Somers (Delain), Barend 
Courbois (Blind Guardian), Allan Sorensen (Royal Hunt), 
Patrick Rondat Jean-Michel Jarre), Patrick Johansson, 
Svante Henryson (ex-Rising Force), Kris Gildenlow 
(Pain Of Salvation), lvar De Graaf (Within Temptation), 
Bob Wijtsma (Ayreon), Wade Black (Crimson Glory). 
Powerwolf Call Of The Wild, Napalm, 9 July: Alissa 
White-Gluz (Arch Enemy), Ralf Scheepers (Primal Fear). 
Lawrence Rothman Good Morning America + Not 

A Son, KRO, 25 June: Amanda Shires (The Highwomen), 
Lucinda Williams. 


Blue at 50 


Joni Mitchell albums 
revamped and reprised 


Joni Mitchell The Reprise Aloums (1968-71) four-disc sets 
are due this summer, including a new mix of Song To 

A Seagull. The 4CD and 4LP 10,000-copy packages include 
Clouds, Ladies Of The Canyon and Blue, and pre-orders 
online receive an exclusive 7” x 7” print. Plans are afoot for 
a subsequent release taking In demos and unissued cuts. 





Joni Mitchell Song 
To A Seagull, 
Clouds, Ladies Of 
The Canyon, Blue 
4CDs, 4LPs are on 
Rhino, 25 June. 












Spirits Burning The Hollow Lands, Cleopatra, 4 June; 
Michael Moorcock, whose The End Of All Songs is due 
In.2022. 

Stratofortress Anthems Of The World, pre-orders via 
Stratofortressproject.com: ex-Stratovarius’ Timo Tolkki, 
Jasri Behm, Firewind’s Bob Katsionis, Mike LePond 
(Symphony X), Maestro Mistheria (Bruce Dickinson). 
Timo Tolkki’s Avalon The Enigma Birth CD, red 2LP, 
Frontiers, 18 June: James LaBrie (Dream Theater), 
Jake E (ex-Amaranthe), Fabio Lione (Rhapsody). 

Soft Machine’s [heo Travis Songs From The Apricot Tree, 
Ethersounds, 1 June: colleague John Etheridge, Jakko 
Jakszyk (King Crimson), David Longdon (Big Big Train). 
Terra Odium Ne Plus Ultra, Frontiers, 11 June: Steve 
DiGiorgio (Testament), Jon Phipps (Dragonforce), Kjetil 
Nordhus (Tristania). 

Texas Hi CD, LP, BMG, 28 May: Wu-Tang Clan. 
Vincint’s latest, Vincini/STEM, 11 June: Tegan & Sara. 
John Williams Syndicate Out Of Darkness, Wulfun, 

4 June: Petula Clark, Propaganda’s Claudia Brucken. 
Kitt Wakeley Symphony Of Sinners And Saints, Kitt 
Wakeley, 23 July: Joe Satriani. 

Willow’s latest, MSFTF Music, [TBC]: Travis Barker 
(Blink-182). 

The Wring? Project Cipher, bandcamp.com, 28 May: 
Marc Bonilla (Keith Emerson), Bryan Beller 

(Joe Satriani), Thomas Lang (Peter Gabriel). 

Ex-Styx’s Dennis De Young 26 East Vo! 2, Frontiers, 

11 June: Tom Morello (RATM). 


yy. 
Ellen Foley: Fighting 
with friends 9 7° 








Revamped with 
Authority 


Chicago's debut official live set, 
rebooted in complete form 





Chicago's 1971 quadruple live aloum, At Carnegie Hall, 
gets a 50th anniversary overhaul this summer. The four 


sides from New York are expanded to a 16-disc set, taking 


in all eight shows from their residency of 5-10 April 1977. 
The set includes unaired 
songs from the first evening 
that didn’t make the original 
cut, plus a 28-booklet, 

and it’s available 

exclusively online. 





Chicago At Carnegie Hall 
Complete 16CD is out via 
rhino.com, 16 July. 





NEWS 





Deluxe box with CD, poster, two prints, 
three badges, bandana, brush, mirror, 
Darkroom, 30 July. & Barry Blue 
Out Of The Blue 4CD, including Q&A, 
Edsel, 28 May. Albums due include 
Viay (21) Joe Meek The Early Years 
2CD, Julie Driscoll 1969, Greyscale, 
P!nk All | Know So Far: Setlist, RCA 
June (4) Marianne Faithfull Live 

In Hollywood 2CD, earMUSIC (11) 
Marina Ancient Dreams In A Modern 
Land, Atlantic, Maroon 5 Jordi, 

[TBC] (18) Richard X Heyman (Brian 
Wilson) Copious Notes, Turn-up, 

The Merseybeats / Stand Accused 
2CD, Grapefruit July (4) Lana Del 
Rey Blue Banisters, Universal (16) 
Matthew Sweet Son Of [he Altered 
Beast SACD, Intervention |BC Kylie 
Minogue Disco Expanded, BMG. 





The Bluetones: unissued 
cuts boxed up 


Prog/Avant 


ELP have an official 272-page 
photobook due as Classic, boxed 
Signature and Ultimate editions via 
Rocket 88. Pre-orders via elpbook. 
com. M@ Mario Giametti Genesis: 1975 
To 2021 — The Phil Collins Years book, 
Kingmaker, 15 July. BH Open Road 
Windy Daze Remastered & Expanded 
2CD, 11 bonuses, Esoteric, 25 June. 
@ Gerald Scarfe The Art Of Pink 
Floyd /he Wall book, Little, Brown, 4 
November. Albums due include May 
(21) The Residents Morning Music, 
EI Ano Del Muerto, Klanggalerie (28) 
Curved Airs Darryl Way Destinations 
2, Unicorn, Magenta Angels And 
Damned 2CD, DVD, Tigermoth 

June (4) Squarepusher Feed Me 
Weird Things, Warp, Colosseum Il 
Electric Savage/War Dance 2CD, 
BGO (11) Twelfth Night Sequences, 
Twelfth Night (18) Renaissance 

The BBC Sessions 2CD, Wounded 
Bird (25) Orbital’s Paul Hartnoll/ 
Lachlan Young /he Virus Diaries, 
[TBC], Greenslade Temple Songs 
ACD, Esoteric, Rick Wakeman 

Yes Solos 1971-2003, RRAW July 
(2) Perdurabo Jhe Time Traveller, 
bandcamp.com !S8C Florence 
Welch's The Great Gatsby Original 
Cast Recording, Warners. 





The Police’s Andy Summers Fretted 
And Moaning: Short Stories hardback, 
signed, and Ultimate edition with 
signed/numbered print, Rocket 88, 

19 August. Mi Foo Fighters’ Dave 
Grohl The Storyteller book, Simon & 
Schuster, 5 October. HM The Yardbirds 
Roger The Engineer Super Deluxe 

box, with red, blue 2LP including 


mono/stereo mixes, 3CD adding 16  »> 


Photo: (Ellen Foley) Gregg Delman 
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SPECIALIST MUSIC AUCTIONEERS 


WE ARE THE NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL 


& THE FASTEST GROWING FOR MEMORABILIA © Mi E ‘eT AN 


THE BEST PLACE TO SELL YOUR COLLECTION AUCTIONS 
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COMPLEX 


eee re iio wiliarns SOLD £3,190 SOLD £7,200 
ae SOLD £3,198 
messehalle*® 2as 


SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office @omegaauctions.co.uk 





bonuses, one unissued, poster, book, 
white 7”, Demon, 28 May. & Brinsley 
Schwarz Last Orders!, eight unissued, 
Megadodo, 25 June. Bi MSG’s Doogie 
White As Yet Untitled 2CD, two 
bonuses, Store For Music, 4 June. &@ 
Ex-Foreigner’s Lou Gramm Questions 
And Answers 3CD, including Q&A, HNE, 
28 May. @ Delete After Death's 
latest, featuring ex-Quiet Riot’s Seann 
Nicols, is due by September via Nerve 
Strike. HM Toto With A Little Help From 
My Friends CD/DVD, CD/BD, coloured 
2LP, Los Angeles, November 2020, 
Players Club, 25 June. Hi AC/DC’s 
Brian Johnson /he Lives Of Brian 
book, Dey Street, 26 October. 

®@ Enter Shikari Moratorium, Nothing 
Is True And Everything Is Possible 
coloured LPs, CDs, Moratorium Deluxe 
15-track 2CD, So, Rou Reynolds 

A Treatise On Possibility book, linktr. 
ee/entershikariofficial, 16 July. 

®@ CM Kushins Beast: John Bonham 
And The Rise Of Led Zeppelin book, 
Hachette, / September, Bob Spitz 
Led Zeppelin: The Biography book, 
Penguin, 9 November. & Karl Dallas/ 
Robin Denselow/Dave Laing/Robert 
Shelton The Electric Muse Revisited: 
The Story Of Folk Into Rock And 
Beyond book, Omnibus, 2/7 May. & 
ASIA Aurora CD, LP, London Kentish 
Town Town & Country Club, November 
1992, Brucksal Stadthalle, Germany, 
September 1997, Secret, 28 May, 
The Reunion Albums: 2007-12 5CD, 
with Fantasia, Live In Tokyo 2CD, 
Phoenix, Omega, XXX CDs, BMG, 11 
June. & The Doors’ Jim Morrison 

A GUIDE TO THE LABYRINTH 2,000- 
copy book, with exclusive audio, is 
due via Genesis Publications, pre- 
orders via jimmorrisonbook.com. 

@ The Sorrows Pink, Purple, Yellow 
And Red ACD, Grapefruit, 25 June. 

® Alice Cooper /hree Temptations 
Of Alice 2CD, with Trash, Hey Stoopid, 
The Last Temptation, Floating World, 
11 June. & Jimmy Burns Flesh And 
Blood CD, red LP; Deluxe CD/DVD, 10 
bonuses, Bloodlines, 2 July. M Great 
White Hooked/Live In New York 2CD, 
Electric Lady Studios, May 1991, Bad 
Reputation, 28 May. & Duffy Scruffy 
Duffy, five bonuses, Esoteric, 25 June. 
lM STONER Stoners Rule, with Brant 
Bjork, Nick Oliveri (ex-Kyuss), 

Heavy Psych Sounds, 25 June. 

@ The Quireboys’ Spike Late Night 
songbook CD/DVD has pre-orders 

via spikequireboys.villainsmerch. 

com. Albums due include \Viay (21) 
The Palace Guard Al/ Night Long, 
Omnivore, Slim Chance The Phoenix 
Tapes, Fishpool (28) Tygers Of Pan 
Tang Majors And Minors, targetshop. 
dk, Lindisfarne S/eep/ess Nights, 
Greyscale June (4) Graham Bond 
Organisation Wade /n The Water 
4CD, Repertoire, Peter Frampton/ 
Somethin’s Happening 2CD, BGO (18) 
Lee Aaron Radio On!, Metalville July 
(9) Pride Of Lions’ Toby Hitchcock 
Changes, LA Guns Cocked And 
Loaded Live, Hardline Heart, Mind 
And Soul, Frontiers September (3) 
The Wildhearts 21st Century Love 
Songs, Graphite |18C Big Scenic 
Nowhere [he Long Morrow, Heavy 
Psych Sounds. 
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Wishing well 
Pink Floyd tribute album due 


A reimagined Wish You Were Here by Pink Floyd Is due, 
featuring Geoff Tate (ex-Queensryche), Billy Sheehan 
(Mr Big), Mel Collins (Roxy Music), Geoff Downes 
(Yes), lan Paice (Deep Purple), Rick Wakeman, Patrick 
Moraz (ex-Yes), Tony Levin (King Crimson), James 
LaBrie (Dream Theater), Steve Stevens (Billy Idol), Rat 
Scabies (The Damned), Rik Emmett (Triumph), Edgar 
Froese (Tangerine Dream), David Ellefson (Megadeth), 
Carmine Appice (Vanilla Fudge), Rod Argent, Steve 
Hillage, Bootsy Collins, Steve Hackett, Todd 
Rundgren, Joe Satriani and Jah Wobble. 


A Tribute To Pink Floyd — Still Wish You Were Here CD 
is on Cleopatra, 28 May. 


STILL WISH YOU WERE HERE 


A TRIBUTE TO PINK FLOYD 


seamuen. RICK WAKEMAN « [AN PAICE . TODD RUNDGREN 
GEOFF TATE. JOE SATRIANI . BOOTSY COLLINS . STEVE STEVENS 
RAT SCABIES « JAMES LABRIE « DAVID ELLEFSON « EDGAR FROESE wo more 


Wishlist: Pink Floyd covered 


Nabba gold 


Revamped Black Sabbath 
album due as box sets 


Black Sabbath have remastered Sabotage Super 
Deluxe boxes due, the vinyl including a 7” with alternate 
Japanese artwork. As well as the 4LP/7”, there’s a 4CD 
with three discs featuring the revamped album, plus 
16-track North American Tour Live ‘75, including 13 
unissued, plus a CD single. The vinyl box includes 

a poster and 12” x 12” booklet. Additionally, Sabbath: 
The Dio Years photobook is due from Rufus in 
September, with Standard Edition (£99) supplemented 
by a 225-copy, signed clamshell Leather Edition (£375), 
and /5-copy signed metal box Metal & Leather Edition 
with two prints (£999). 


Black Sabbath Sabotage Super Deluxe 4CD, 4LP/7” 
box sets are on BMG, 11 June. Book pre-orders, 
rufuspublications.com. 





Band width 
Unissued David Bowie double-set due 


David Bowie has a 2CD including 21 unissued tracks 
in the works, the period set complementing the 5SOth 
anniversary of The Man Who Sold The World. The 
collection takes in the 14-track The Sunday Show 
Introduced By John Peel, from the BBC, February 
1970, with eight unissued; the unissued five- 

track music suite for a TV play, [he Looking Glass 
Murders AKA Pierrot In Turquoise; six single cuts (one 
unissued); four-track Sounds Of The 70s: Andy Ferris 
Show, from March/April 1970, two unissued; and five 
unissued 2020 remixes. In addition, Bowie collaborator 
Sukita’s 256-page Eternity photobook is due this 
month at £50. 


David Bowie The Width Of A Circle 2CD is on 
Parlophone, 28 May, Sukita Eternity is out via ACC 
Art Books, 14 June. 





David Bowie: vault raided, again 





Max out 


Alan Lomax archive available free online 


The US Association For Cultural Equity has launched the 
Lomax Digital Archive, allowing free access to audio/visual 
collections collated over seven decades by folklorist Alan 
Lomax, and his father, John A Lomax. It includes all 

of Alan Lomax’s field tape recordings and photos, made 
across the US and overseas, 1946-91. In addition, it has 
transcriptions of his 40s radio shows, archive film clips, 
and /QOs and 8Qs videos. Highlights include recordings by 
the Lomaxes for the US Library Of Congress’ Archive Of 
Folk Song, 1933-42, among them 70 hours of Kentucky 
recordings and 39 hours from Mississippi, featuring 
Honeyboy Edwards, Sid Hemphill, Muddy Waters. 
The catalogues are searchable by performer, instrument, 
location, genre, and further collections are due for 
digisation, including those of Lomax collaborators John W 
Work IIl and Mary Elizabeth Barnicle. Online exhibitions are 
due, the first being Trouble Won't Last Always. 


See archive.culturalequity.org. 


Muddy Waters: 
caught on tape 


| & 
Something else 
Cache of Eddie Cochran artefacts unearthed 


A trove of personal items belonging to Eddie Cochran, who died in April 1960, 
is due to see the light of day for the first time in 60-plus years. The contents of 
a storage unit in California were recently retrieved and sold, among them Items 
due to tour the UK and worldwide as “Eddie’s Room”. Among his possessions, 
acquired by Killertone label boss, Sonny West, are his home demos, acetates, 
his records, unpublished family photos, letters, original artwork, clothing. 


See killertonerecords.co.uk. 


The contents 
of Eddie 
Cochran’s 
room 





Renaissance men 
and women 


US rock/metal imprint plans bonus-packed reissues 





Among the US Renaissance label’s upcoming sets are Syteria Reflection 
180g LP, with photos, lyric sheets, trading cards [PLT] in May; in June, 

Bob Welch & Friends Live From The Roxy 180g 2LP; in July, Blackthorne 
Afterlife 180g LP, with bonuses; in August, Babe Ruth Que Pasa 180g LP; in 
september, Starz Live At The Agora 1978 180¢ LP, Claire Hamill One House 
Left Standing, October, Stage Door Stories, Abracadabra 180g LPs, each with 
PLT; ELO Pt Il 180g LP, with PLT; in October, Moment Of Truth 

180g 2LP, with bonuses/PLT, XPTS Parachute Revisited 180g LP, with 

three bonuses/PLIT; and, in January 2022, Wax Magnetic Heaven, American 
English 180g LPs, each with bonuses/PLT, The Ventures NADA 180¢ 2LP, 
with photos. 


See renissancerecordsus.com. 
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NEWS 


J d 
Stax o’ records 
Massive collection donated to the Home Of Soul 


On 14 April, the Stax Museum Of US Soul Music, East McLemore 
Avenue, Memphis, announced that it’d taken custody of the 
collection of late Chicago DJ/record collector, Bob Abrahamian. 

It includes 35,000-plus vinyl singles and albums, scrapbooks, 
photos, yearbooks, and recordings of his radio show, plus interview 
transcripts. The Museum plans to use the material in exhibitions and 
at listening posts, as well as making it open for scholarly research. 


See staxmuseum.com and sittinginthepark.com. 
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Quick Buck 


Buck Owens record collection up for grabs 





A cache of period Buck Owens and Bakersfield-related singles and albums 
from the country artist’s own vaults were offered exclusively online 15 April, 
via a partnership between Buck Owens Enterprises and the Omnivore label. As 
a record collector, Owens amassed prior to his 2006 death LPs and /”s from 
fellow artistes on his labels, as well as others 
who contributed to “the Bakersfield sound” of 
the 60s and /Os. The Mint unplayed vinyl has 
been in storage in Bakersfield, California, and 
among it are releases by Buddy Alan, The 
Buckaroos, Bakersfield Brass, Freddie Hart, 
Jeff Haskell, The Hagers, Sharon Haley, 
Doyle Holly, Don Rich, Susan Raye. 


Buck Owens / Bakersfield Vintage Vinyl 
ee 





See omnivorerecordings.com/Bakersfield- 
vintage-vinyl. 


AND OTHERS FROM BUCKS STABLE OF BAKERSFIELD ARTISTS 
We, nT eorer ec ordi. com, ha kershield-rinteqevinyl 





Hammered again 


Motorhead live set gets 40th anniversary revamp 
Motorhead No Sleep Til Hammersmith is due on 2CD, 2LP and a Deluxe 

4CD box set this summer. The releases include three unissued bonuses from 

a soundcheck at Newcastle City Hall on 30 March 1981, while the box includes 
the entire unissued 19-track 29 March and 18-track 30 March shows from 
Newcastle, and the unissued 18-track Leeds Queen’s Hall set of 28 March. It 
also includes a plectrum and 28-page booklet, plus repro ticket, backstage pass, 
flyer and badge. 


Motorhead No Sleep Til Hammersmith 2CD, 2LP, Deluxe 4CD, Sanctuary, 
25 June. 
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Getting bombed again: Lemmy and co 
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Non-fungible tokens expand the collecting market 


US Golden Auctions confirmed in April that the global physical 
collecting market generates $400 billion per annum, but with 

the growth of crypto-currencies, online investors have moved into 
buying digital collectables as an additional form of investment. 
They use non-fungible tokens (NFTs), which are units of data 
stored on a digital ledger — blockchain — which certifies that 

a digital asset is unique and is not interchangeable with any other, 


NFTs here to stay? |Lincoln park 


NEWS 





Soundtracks 


Albums due include May (21) 
Christopher Elliott After The Storm, 
Nettwerk June (4) Peter Kater 
Rapture, peterkater.com (25) Bernard 
Herrmann /he Film Scores Of 7CD, 
Decca July 2022 (29) John Williams 
Indiana Jones 5, Walt Disney Pictures. 


Music exhibition celebrates 

Illinois artistes 

The Abraham Lincoln Presidential Library & 
Museum on North Sixth Street, Springfield, 

lllinois, has an exhibition on some of the state’s 
prominent music acts, up to 23 January 2022. 
Among those celebrated are Muddy Waters, REO 
Speedwagon, Cheap Trick, Earth Wind & Fire 





and Chance The Rapper, while personal artefacts 
on display in the 3,000 sq ft Illinois Gallery include 
Buddy Guy’s guitar. 


thereby proving Its individuality and, thereby, its potential worth. 
Musicians have moved into the market, with a one-off Megadeth 
NFT digital artwork offered 12 April via rarible.com and Slipknot's 
Shawn Crahan offering a unique NFT digital artwork via zora.co/ 
clown. On 8 March, MIA presented a one-copy NFT digital artwork 
via foundation.app/MIA, The White Stripes floated six NFT digital 
artworks on 21 April via thirdmanrecords.com, and Nirvana’s 
final photo shoot was offered on / May via nft.jessefrohman. 
com. The Weeknd auctioned unique art/music digital NFTs on 

3 April via NiftyGateway.com, and Mick Jagger and Dave Grohl 
proffered a one-off track for charity through it on 15 April. Run 
DMC presented NFT digital artworks through opensea.io/collection/ 
trailolazers-rundmce in April and, on 6 May, Babymetal offered 
1,000 numbered packs of NFT trading cards at babymetal.cards, 
each with an exclusive 10 Babymetal Years gold LP. 


The State Of Sound: A World Of Music From 
Illinois, presidentlincoln.illinots.gov, tix.com. 


See nonfungible.com, goldenauctions.com. 














Babymetal: trading cards-and-exclusive vinyl 


Cope with Covid, and Carry on 


Expansion of UK gigs and vinyl production 


The government undertook trial gig/events at Liverpool’s Bramley Moore Dock and Sefton Park on 30 April-2 May, with 
3,000 enjoying Fatboy Slim and 5,000 at Blossoms. They were required to have a negative lateral flow Covid test at 

a designated test centre a day before entry to each event, which were not socially distanced and did not require mask- 
wearing. In addition, a trial indoors featuring Dua Lipa, at London Greenwich Qs, on 11 May, was organised to include 
4,000 undistanced attendees (20% venue capacity) at The Brit Awards. As Culture Secretary Oliver Dowden remarked, 
“we're one step closer to a summer of live events now our 
science-led programme is underway. Testing different settings 
and looking at different mitigations is the key to getting crowds 
back safely. The Sefton Park pilot is an important addition 

to the programme. After many months without audiences, 
Festival Republic are bringing live music back with this special 
event and | hope that it won't be too much longer until gigs 
are back for good.” Health Secretary Matt Hancock added, 
“These pilots will inform our approach to ensuring that future 
big events can take place safely. By trialling a range of 
measures to reduce covid transmission, we're able to gather 
evidence to inform our plans for allowing events in the future.” 
According to the government’s roadmap for England, 17 May 
sees the re-opening of venues for up to 1,000 people, socially 
distanced indoors, and 4,000 outdoors. In Scotland, from 

21 April, the reopening began in staged fashion, with 100 
socially-distanced fans allowed indoors, and 500 outdoors, 
with 200 and 1,000 expected from early June, and 400 and 
2,000 by late June. Wales and Northern Ireland planned 

to base the lifting of their restrictions on local data. Also, 
Global Venues announced plans to open the 3,500-capacity 
Birmingham Forum this month, while the Press On Vinyl 
record plant starts up at Middlesbrough Tees Advanced 
Manufacturing Park on 28 May. The 10-strong team hopes 

to press 100,000 vinyl records per month and expand to 30 
Staff later this year. 


Blossoms: on trial 


See twitter.com/pressonvinyl, pressonvinyl.com. 
On festivals, thepurpleguide.co.uk. 
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Derrick Harriott Greatest Reggae 

Hits Expanded 2CD, nine bonuses, 
Silvertones Si/ver Bullets Expanded, 
13, Doctor Bird, 11 June. Hi Marc 
Wasserman Skaboom! An American Ska 
& Reggae Oral History, DiWulf, 4 July. 
Aloums due include June (25) UB40 
Bigga Baggariddim, srgstore.com. 





Kleeer Jhe Atlantic Collection 8CD, 
15 bonuses, The Whispers he 
Definitive Collection 1972-87 4CD, 
two, Robinsongs, 18 June. &@ Deniece 
Williams Free 8CD, 18 bonuses, Soul 
Music, 25 June. Albums due include 
Viay (21) Martha Reeves Live In 
Concert, Cleopatra (28) Bootsy’s 
Rubber Band Stretchin’ Out In, Music 
On CD June (4) Mahalia Jackson 
Integrale Vol 19 1962, Fremeaux, 
Marvin Gaye Live [In Montreux 1980, 
earMUSIC. 


Vintage 
Albums due include \Viay (21) Petula 
Clark In Copenhagen 1958-60, Stage 


Door (28) Gerry Marsden My Home 
Town, Angel Air. 


Green’s 
leaves 


Peter Green book and 
unissued music due 








A 450-plus-page Peter Green [he 
Albatross Man book is out in October, the 
35.5 x 28cm Standard Edition hardback 
costing £95. A 500-copy slipcased Deluxe 
Edition adds a one-sided /” and unissued 
two-track CD, plus unique T-shirt and 
numbered lithograph, the £295 book being 
signed by Metallica’s Kirk Hammett. 

A 50-copy Ultra Limited Edition 11kg, 42 x 
33cm numbered version, in clamshell box, 
signed by Green, and featuring his unique 
artwork, plus a T-shirt, two one-sided /” 
and unissued two-track CD, is £2,000. 


Pre-orders via rufuspublications.com. 


Peter Green, in volume 





Got any news? Send it to 
tim.jones@metropolis.co.uk 


Credit: Photo (Buddy Guy) Josh Cheuse 


Joe Lovano 


Marilyn Crispell 
Carmen Castaldi 





Garden of Expression 

Trio Tapestry 

Joe Lovano saxophones, tarogato 
Marilyn Crispell piano 

Carmen Castaldi drums 


ECM 2685 LP 
shai Maestro 


| Jorge Roeder 
| Ofri Nehemya 
Philip Dizack | 


Human 

Shai Maestro piano 
Jorge Roeder double bass 
Ofri Nehemya drums 
Philip Dizack trumpet 
ECM 2688 LP 
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Uma Elmo 

Jakob Bro guitar 

Arve Henriksen trumpet 
Jorge Rossy drums 

ECM 2/02 LP 


Distributed & marketed 
in UK & Ireland 
by Proper Music Distribution 


www.propermusic.com 








New 


VIJAY IYER UNEASY ECM 
LINDA MAY HAN OH TYSHAWN SOREY 


Uneasy 

Vijay lyer piano 

Linda May Han Oh double bass 
Tyshawn Sorey drums 


ECIvi.2002 2-LP 


Thomas Stranen 
Ayumi Tanaka 
Marthe Lea 


Bayou 

Marthe Lea clarinet, voice 
Ayumi Tanaka piano 
Thomas Str@nen drums 


ECM 2633 LP 


Nik Bartsch 
Entendre 





Entendre 
Nik Bartsch piano 


ECM 2703 2-LP 


releases on viny! 





KEITH JARRETT 


Budapest Concert 

Keith Jarrett piano 

Recorded live at Palace of the Arts 
JUIY 3, 2016 


ECM 2700 2-LP 


AnjaLechner _s 
Francois Couturier Sa 
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Lontano 

Anja Lechner violoncello 
Francois Couturier piano 
ECM 2682 LP 


180g audiophile vinyl pressings 
2LPs in tip-on gatefold sleeves 
Also available on CD, download 
and to stream 


www.ecmrecords.com 
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Vinylist Myles 
Kennedy, 

second-right: 
“Vinyl sounds 
the best!” 
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Alter Bridge 
singer Myles 
Kennedy on 
his latest solo 
vinyl variants 





Did you suggest the 
album coming out 
on different coloured vinyl versions? 
Our label presented us with a bunch of options 
when it came to the vinyl and, in the end, | think 
that we went over a few hundred different 
versions before we made the selections. | think 
that we picked the ones that best suited the 
aloum, though. There’s even a glow-in-the-dark 
one in the box set edition. 
Did it take long to get the vinyl done? 
| know that there’s a big backlog right now for 
manufacturing. From our side, we turned the 
aloum in in December 2020, and they’ve been 
working on it ever since. 
Did you get involved in putting together 
the box set package contents? 
When it comes to things like box sets, we count 
on the team for suggestions to help bring 
perspective and new ideas. We always want 





CKTOOT 


ENNED 
CONCATENA 


“WE GET A FEW TEST-PRESSINGS OF 


invlist 








products that are on-brand for what we’re doing, 
but that are also relevant to the aloum. A lot of 
thought goes into it. | think we hit that mark in 
this case. 

As regards gathering any bonus materials for 
different territories, who chose it, and how? 
We had a few demo versions of songs that we 
put on for bonus tracks here and there, when it 
made sense for our partners. These are normally 
srouped with exclusive packaging to further make 
it a bit extra special. 

Were you involved with the mastering? 

We listen to everything a bunch of times. Some 
things hit differently, depending on what you're 
listening on, so we listen on everything from 

my phone at full blast, to ear buds, to a cheap 
Bluetooth speaker, and my car stereo. | used to 
listen on a much higher-end stereo that | had, but 
| soon realised that my selected edits were best 
suited to that type of system, but most people 
don't listen to music that way, and you want to 
bear everyone in mind. If it sounds great on your 
$25 ear buds and in your car, you’re good to go! 
Do you keep test-pressings? 

We keep everything. It’s special to me. We get 

a few test-pressings of every record with slight 
tweaks on each and, ultimately, the version that 
isn’t selected becomes a cherished item. 

What was it like making an album 





EACH RECORD WITH SLIGHT TWEAKS 
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AND THEY’RE SPECIAL TO ME” 


N 


THE IDES OF MARCH 





Altered states, Myles Kennedy coloured vinyl 


during the Covid pandemic? 

It was pretty stressful, but we didn’t leave a lot 

to chance. We drove across the country from 
Spokane, Washington, to Orlando, in just under 
three days and, once we got to the studio, no one 
left. It was fun once we had the ball rolling. Every 
day, we got to shut out the outside world and 
focus on music, which was awesome. But then 
we'd break for dinner and the TV news reminded 
everyone what’s happening out there. 

Is vinyl an important part of your 

own collection? 

Absolutely. We have an ever-growing collection at 
the house. And vinyl sounds the best! 


Myles Kennedy The Ides Of March CD, 
2LP, splatter, green, grey 2LPs, box set, 
are on Napalm. 


THE ORIGINAL SOUND TRACK RECORDING 


This month: The Ventures Walk Don’t Run 
My older brother had a Hofner Colorama guitar and a small 
amplifier; also, an acoustic guitar that | used. Being a ‘lefty’, 
| used it ‘upside down’ and we used to play along with the 
instrumentals of the day — note for note, In most cases. My brother 
had bought Apache by The Shadows and some of Duane Eddy’s 
singles and | bought this record with my pocket money — | still have it 


in its original Top Rank sleeve. It remains one of my favourite tracks 
from that era and brings back fond memories of those bygone days 
as a young teenager, sitting in our bedroom on bunk beds, playing 
along with these records on a two-tone Dansette-type record 
player. We bought many singles by The Shadows, The Ventures, 

i Natsu Ofe)0 tof] coum Dalome lO laisiol tom Dalom O)Ultte\\cme ale melia(c] come)mmuarele 
genre, but this was my first, so It tends to stick out. It 
sounded great played on a crackly Radio Luxembourg 

=) elem lerciel| move) | ale tom elele lem Celer<\\A 
Kevin Bissette 


UPCOMING VINYL 


RELEASES 





Napalm Death /ime Waits For No 
Slave 180g LP, brown, green, gold, 
orange 180¢ LPs, CD, Utilitarian 180¢ 
LP, green gold, magenta, grey 180¢ 
LPs, CD, Century Media, 4 June. 

The White Stripes White Blood Cells 
XX box set, with red, white LPs, DVD, 
13 unissued, has pre-orders via 
ThirdManRecords.com. 

Vince Guaraldi Trio A Boy Named 
Charlie Brown brown, blue, green LPs, 
each with eight cards, Craft, 16 July. 
Nas King’s Disease splatter 2LP is out 
exclusively via turntablelab.com. 
Curtis Mayfield Curtis 180g 2LP, 
nine bonuses, Run Out Groove, 

25 June. 

Rod Stewart 1975-78 5LP, with 
Atlantic Crossing, A Night On The 
Town, Footloose & Fancy Free, 
Blondes Have More LPs, and 10-track 
Encores LP, five unissued, Rhino, 

4 June. 

The Bluetones Expecting To Fly 180g 
LP, clear 180g LP, blue 180¢ 3LP, 
Demon, and Amazon.com-exclusive 
blue 180g 3LP/12” with three 
unissued demos, 16 July. 

Elvis Presley Cafe Europa En 
Uniforme coloured 2LP, The Mad 
Professor picture disc LP, Today: 

The Original Session Mixes 2LP, 
elvispresleyshop.com, 12 June, and 
this month, Summer Festival 1970 
The Rehearsals 180g 3LP, clear 180g 
3LP, Las Vegas International Present 
Elvis, January Through February 1970 






A BOY NAMED 
HARLI 


Charlie Brown coloured LPs, 
each with eight trading cards 





180¢ 2LP, Las Vegas International 
Presents Elvis August 1969 180g 
LP, Memphis Recording Service. 

The Wedding Present Seamonsters 
2LP/CD, 12 bonuses, Sony, 28 May. 
Def Leppard Vo/ 3 9LP, 6CD, with 
X, Yeah, Songs From The Sparkle 
lounge, B-Sides, Yeah! Live, 
19-track Yeah! Covers, with 

one unissued, Virgin, 11 June. 
Frank Zappa Zappa 88: The Last 
US Show 32-track 4LP, purple 4LP, 
31-track 2CD, Uniondale Nassau 
Coliseum, March 1988, Zappa, 

18 June. 

The Charlatans A Head Full Of Ideas 
LP, CD, Deluxe 3LP, 2CD; box with 
A Head Full Of Ideas blue 2LP, Trust 





Recent limited-run vinyl 
releases to look out for 


Wylidest Monthly 
Friend (Hand In 
Hive HIH 104, LP, 
2021) 

Two years after 
scintillating debut 
Dream Chaos, Zoe 
Mead returns with another stunning 
long-player under her Wyldest 
moniker. The Wiltshire-raised 
Londoner has crafted a series of 
intricate, self-produced 
soundscapes, somewhere between 
ambient folk and dreampop, as 
demonstrated by songs like Almost 
Bliss, Hollow and the title track. 
There are 300 unique copies of the 
record getting pressed on ‘Random 
Colour’ vinyl, exclusive to 
recordstore.co.uk and accompanied 
by a signed print. 





Social Haul 
Social Haul (Fat 
Cat FAT LP 163, 
LP, 2021) 
Chichester’s 
Social Haul have 
been put 
together by TRAAMS bassist Leigh 
Padley. This ridiculously energetic 
debut is a melodic post-punk racket 
from start to finish, with the chant- 








Rod Stewart, unissued encores 





Is For Believers (Live), unissued 
Pleased To Meet You (Demos), One 
To Another (Remixes) blue LPs, 7”, 
print, booklet, Then, 15 October. 
Walter Rizzati House By [he 
Cemetery OST Expanded coloured 
2LP, bonuses, poster, Ship To 
Shore, 5 November. 

Laura Nyro American Dreamer 8LP 
box, with More Than A New Discovery, 
Eli And The Thirteenth Confession, 
New York Tendaberry, Christmas And 
The Beads Of Sweat, Gonna Take 

A Miracle, Smile, Nested, Rarities 
And Live Recordings LPs, Madfish, 
30 July. 

Coney Hatch Live From El 
Mocambo 2LP, 2CD are out via 


able Complain and sticky 
dancefloor-ready Prized From 
The Rot leaping out from the 
pack, alongside excellent recent 
single Wet Eyes. For fans of bands 
like The Buzzcocks and Stiff Little 
Fingers. As well as the regular 
edition of the record, there’s 

a limited run of 100 copies being 
pressed on purple vinyl, exclusive 
to Social Haul’s Bandcamp 

Site. 


deep tan 
Creeping 
Speedwells 
(Practise Music 
PM VEP 06, 
EP, 2021) 
Highly sought 
after and widely endorsed since 
arriving on the scene a couple of 
summers ago, deep tan have been 
cementing their credentials with 
every passing single, culminating in 
this much-anticipated first physical 
release. The Hackney trio’s 
intelligent brand of sparse, leftfield 
pop draws on multiple influences, 
with nods to new wave, art rock 
and warehouse electronica across 
four superb tracks. The 12” EP is 
available in two separate viny! 
formats, with 200 copies available 
in black, alongside a run of 300 
signed red versions from 
recordstore.co.uk. 

Charlie Ashcroft 


NEWS 


rockpapermerch.com. 

Corky Laing’s Mountain [he Toledo 
Sessions orange LP, CD, Pompeii 
orange LP, test-pressing LP are out 
via prudentialmusicgroup.com. 
Circle Jerks Group Sex Deluxe 2LP, 
five bonuses, Is out via 
trustrecordscompany.com. 


21 May Violent Femmes Add 

It Up 2LP, Craft; Monster Magnet 
A Better Dystopia 2LP, Napalm; 
Quincy Jones The Dude LP, A&M; 
Marcus Valle 180g LP, Mr Bongo; 
ACCEPT’s Herman Frank Two For 

A Lie LP, CD, AFM; Twenty One 
Pilots Scaled & Icy LP, CD, Fueled 
By Ramen; Golden Earring 
Together, Buddy Guy Feels Like Rain 
180g LPs, Daniel Pemberton /he 
Man From UNCLE gold 180¢ 2LP, 
Music On Vinyl; Oscar Peterson /n 
Tune LP, MPS; Ane Brun Rarities 
2LP, Balloon Ranger; Linda Lewis 
Feel The Feeling purple 2LP/7”, 
Troubadour; Peter R Robinson/ 
Michael Hoenig /he Gate OST LP, 
Terror Vision; Sara Bareilles Amidst 
The Chaos 3LP, Epic; Counting 
Crows Butter Miracle, Suite One 
mini-LP, BMG: Booker T & The MGs 
Green Onions green 180g LP, Magic 
Of Vinyl; Ella Fitzgerald & Louis 
Armstrong Porgy & Bess LP, BHM. 


28 May PJ Harvey /he Peel! 
Sessions LP, Island; Ron Henderson 
& Choice Of Colour Hooked On Your 
Love LP, Pvine; Nina Simone, Etta 
James The Montreux Years 2LPs, 
2CDs, BMG: Dave Holland Another 
Land LP, Edition; Steely Dan’s 
Donald Fagen Jhe Nightfly 180g LP, 
Rhino; David Bowie The Man Who 
Sold The World picture disc LP/ 
poster, Parlophone; Travis The Boy 
With No Name LP/7”, gold LP/7”, 
Craft; Marc Ribot Plays So/o Guitar 
Works Of Frantz Casseus LP, 
Knockwurst; Phish Lawn Boy green 
2LP, Jemp; Elroy Bailey Red Hot 
Dub LP, Twinkle Brothers Rasta 
Pon Top red LP, Burning Sounds; 
The Deviants 180g LP, Music On 
Vinyl; Josef K Sorry For Laughing 
LP/CD, LTM; Paramore Riot! LP, 
Atlantic; Horace Andy Broken Beats 
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: What's hot for record 
: collectors to invest in’ 


This month: 
The Utopia 
Strong 

| once went 
to the house 
of former 
snooker king 
Steve Davis 
to talk about music. At the time 
he was in a soulful mood as an 
outhouse of 7” singles bought as 
a job lot from America revealed. 
He was a lovely bloke and as well 
as meeting his dad | also got 

to see his full-sized snooker 
practice table. 

I'd love an invite for a return 
visit just to see his modular 
and analogue synth set-up. As 
you might know, Steve is now 
one third of The Utopia Strong 
along with former Cardiacs and 
Gong guitarist Kavus Torabi and 
multi-instrumentalist Michael J. 
York, formerly of Coil. This trio 
have created some blissed-out 
improvised ambient progressive 
rock that is a wonder to the ear, 
as showcased on their eponymous 
debut LP, issued by Rocket in 
2019 (LAUNCH 172). There 
were a couple of variants on the 
vinyl pressing — such as blue and 
orange — and copies now trade for 
in the region of £20 to £30. 

As the boys couldn't gig during 
the lockdown, they spent 2020 
putting out three self-released 
LPs limited to 250 numbered and 
signed copies in hand-printed 
die-cut sleeves: Alphabet Of The 
Magi, a live gig in Glastonbury 
recorded in 2019; Dreamsweeper, 
a gig in Hackney from September 
2019; and Ninth Art, recorded live 
during a tour sandwiched between 
lockdowns in December 2020. All 
are worth in the region of £40 to 
£50. I’m ashamed to say | missed 
out on all three as well as their 
debut LP and am going to have 
to seek them out on Discogs to 
Satisfy my craving. As fellow vinyl 
nutters will know, when you cant 
get something, you want it even 
more! The debut LP is available 
on CD or download from sites 
like Bandcamp and Amazon for 
those who don’t have a needle 
addiction. 

Hopefully, there is more Utopia 
strong vinyl in the pipeline for 
2021 as well as a return to live 
work. And if you want to read 
about the band’s journey, penned 
by Steve and Kavus, you can pick 
up the book Medical Grade Music, 














aptly published by White Rabbit. At : 


least I’ve got a copy of that! 
fan Shirley 
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The Shins mark their 20th anniversary with an inverted splat! 


1&2 LP, CD, Echo Beach; Nurse 
With Wound Sylvie & Babs picture 
disc LP, Dirter; Robin Trower 
Another Day's Blues LP, Repertoire. 


4 June Dr Who The Ice Warriors 
clear 180g 3LP, Demon; Chicago 
Transit Authority coloured 180g 
2LP, Friday; Black Veil Brides 
The Phantom Tomorrow LP, CD, 


sumerian; Mumps Rock'n'Roll This, 


Rock'n'Roll That LP, Omnivore; 
Merry Clayton Beautiful Scars LP, 
Motown; Patrice Rushen Straight 
From The Heart 2LP, Miriam 
Makeba Keep Me In Mind LP, 
strut; Oscar Peterson Exclusively 
For My Friends 6LP, MPS; 
Tangerine Dream Chandra Pt 2 
2LP, Kscope; The Alarm History 
Repeating 2LP, 21st Century; 
Flotsam & Jetsam Blood In The 
Water LP, CD, AFM; Meshuggah 
The Ophidian Trek 2LP, Nuclear 
Blast; Afroman Crazy Rap coloured 
LP, Cleopatra; Of Montreal [he 
Sunlandic Twins coloured 2LP, 
Polyvinyl; Bonfire Roots purple 
2LP, AFM. 





11 June Focus Singles, Deep Cuts 
And BBC Live 180g 2LP, Music On 
Vinyl; Johnny Hallyday Jwistin’ The 
Rock blue LP, Kenny Loggins 
Outside green 2LP, Miles Davis 
Sketches blue LP, LIMLR; Elvis 
Presley Roustabout orange 180g 
LP, Brian Wilson, Wilson Pickett 
The Best Of Vol 2 180g LPs, Friday; 
The Dead Boys Young, Loud And 
Snotty coloured LP, Jackpot; Gloria 
Estefan Brazil 305 LP, Sony; 
Green Jelly Garbage Band Kids LP, 
Cleopatra; Danny Elfman Big Mess 
coloured 2LP, CD, Anti-; The Shins 
Oh, Inverted World coloured LP, LP, 
CD, Sub Pop; Bill Evans Behind 
The Dikes 180g 3LP, Elemental: 
DEVO’s Gerald Casale AKA Jihad 
Jerry & The Evildoers red LP, Real 
Gone; Jah Wobble & Family 
Guanyin red LP, Jah Wobble; 
Moloko’s Roisin Murphy Crooked 
Machine 2LP, Skint; Max Richter 
The Boy, The Mole, The Fox And 
The Horse 2LP, BMG; Dr Feelgood 
Singles (The UA Years+) coloured 
eco-vinyl 2LP, shop.thisisdig.com/ 
uk/; KISS Off The Soundboard — 





NEWS 





Tokyo 2011 3LP, coloured 3LP, 

2CD, Universal; Van Dyke Parks 
Orchestrates Veronica Valerio: Only In 
America LP, CD, Modern; Bob Seger 
Live Bullet 2LP/print, orange 2LP, 
Capital; Francis Lait Emmanuelle // LP, 
Diggers Factory; Jim Croce Lost Time 
In A Bottle coloured 2LP, Cleopatra; 
T-Model Ford / Was Born In A Swamp 
blue LP, Alive; Jessie Ware What's 
Your Pleasure? LP, CD, Virgin; Lukas 
Nelson & Promise Of The Real 

A Few Stars Apart blue LP, 

CD, Fantasy. 


18 June Foghat B/ue Stone coloured 
180¢ LP, Friday; Spandau Ballet's 
Gary Kemp /nso/o LP, CD, Columbia; 
Bellowhead Reassembled LP, CD, 
bellowhead.co.uk; Cornershop 
England Is A Garden clear, silver 2LP, 
Ampleplay; Aretha Franklin / Knew 
You Were Waiting 2LP, Legacy; 
Blackfoot Strikes red LP, Friday; 
Pitchshifter /ndustrial LP, Peaceville: 
Getting The Fear Death Is Bigger LP, 
Dais, CD, Sacred Bones; Ten Years 
After 1967-74 LP, Chrysalis; Eboni 
Band LP, We Are Busy Bodies; Alan 


NEIL SEDAKA 
EMERGENCE (RCA VICTOR APLI 


1789, LP, US, 1971) £4 

By the mid-60s the tra-la days seemed pretty 
much over for Neil Sedaka. The hit-making 
machine he had created with Howie Greenfield 
had been halted by The Beatles and the British 
invasion that ensued, and RCA had dropped 
him from their roster. However, by the start of the 7Os 
Sedaka had re-signed (albeit briefly) with that label and had 
released an aloum intended to mark his comeback from 
the wilderness, hence the title: Emergence. 

It received little promotion, RCA seeming somewhat 
disinterested. It yielded no hits, and Sedaka has seldom 
included any of the songs in his concert set-list. However, 
any reader stumbling across a copy in the bargain bins 
should shell out, for Emergence is a fine album. His voice 
sounds unchanged from those tra-la glory days, and the 
songwriting (with Greenfield) is solid — clever lyrics allied 
to strong, catchy melodies. 

The album is bookended by I’m A Song (Sing Me): 
“Let me show the world that I’m not through,” he 
declares. The song was released as a single, as were 
three others: Silent Movies is a period-evoking homage 





to the early cinema of Chaplin and 
Keaton; Superbird deals with childhood 
fantasies and the disappointment that 
comes with growing up; and Rosemary 
Blue has a lovely melody but rather 
maudlin lyrics as the singer, on his 
deathbed, urges his girl not to bring any 
flowers to the churchyard, as “only the 
past Is waiting there”. None of them 
troubled the charts. 

One of the really strong cuts on the album is the 
powerful and dramatic Cardboard California, a familiar 
tale of the shallow phoniness of movieland which he 
would re-record for an album later in the 7Os. Sedaka 
was always unashamedly middle-of-the-road: God Bless 
Joanna, from side 2, would later be covered by Tony 
Christie, Vince Hill and The Kings Singers. 

Yet there is no doubting the writer of some 800 songs 
over seven decades has fully merited his place in the pop 
history books. Emergence Is an undeservedly neglected 
item from his impressive canon, one that marked 
Sedaka’s creative resurgence, continued via the two 
albums he recorded with 10cc: Solitaire (1972) and The 
Tra-La Days Are Over (1973). 

David Pearson 
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Parsons On Air clear 180g LP, Music 
On Vinyl; Guru Guru Hinten, Iggy 

& The Stooges Jesus Loves The 
Stooges, Method Man Presents 
Street Life coloured LPs, Cleopatra; 
Matt Sweeney/Bonnie ‘Prince’ 
Billy Superwolves blue LP, CD, 
cassette, Domino; Average White 
Band Cover To Cover/Soul To Soul 
180g LP, Demon. 


25 June Brian Setzer Nitro Burnin’ 
Funny Daddy LP, Surfdog; Melvins 
The Bride Screamed Murder, Nude 
With Boots LPs, (A) Senile Animal 
2LP, lpecac; Staind Live: /t’s Been 
Awhile 2LP, BMG; The Church 
Starfish LP, Intervention; Carly 
Simon /he Best Of red 180g LP, 
Friday; Georgia Anne Muldrow 
VWETO I/i LP, Foreseen; Fargo 
Strangers D’Amour LP, CD, LP/CD, 
SPV; Buckcherry Hel/bound LP, 
pink LP, CD, Earache; Adam Janota 
Bzoski Saint Maud OST 180g LP, 
Death Waltz; Ethiopian & His All 
Stars The Return Of Jack Sparrow 
2LP, Omnivore; King Tubby 
Domestic Dub, Horace Andy The 
King Tubby Tapes LPs, Demon. 


2 July At The Gates The Nightmare 
Of Being LP, CD, Century Media; 
KMFDM's Lucia Cifarelli / Am Eye 
LP, CD, Metropolis; Big Country he 
Buffalo Skinners 180g 2LP, Without 
The Aid Of A Safety Net 180g 3LP, 
Chrysalis; Rare Earth One World, 
Live In Chicago red LPs, Culture 
Factory; Nickel Creek Live From 
The Fox Theater 180g coloured LP, 
Nickel Creek; Marc Almond 
Enchanted 2LP, SFE; Rodrigo 

Y Gabriela 9 Dead Alive LP, CD, 
Rubyworks; Quartz Satan’s Serenade 
LP, Golden Core. 


3 Back in the 90s, 
4 | bought my 

first CD, DRI’s 
Crossover, from a secondhand shop 
Taman)’ ale)aalsm coy i em iameatom maliiie)e)iaiece 
Only a few music shops existed then, 
where you could buy underground 
records. | paid a deposit, then waited 
three months, because they had to 
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Lady Gaga - sine of the times 


9 July Tiny Tim God Bless coloured 
LP, Real Gone; Philip Tabane & His 
Malombo Jazzman /he /ndigenous 
Afro-Jazz Sounds Of LP, We Are 
Busy Bodies; Museum Of Love Life 
Of Mammals LP, CD, Skint; The 
Wallflowers Glad All! Over, Exit 
Wounds LPs, CDs, New West; Miley 
Cyrus Plastic Hearts 2LP, RCA; 
Lucinda Williams Lu’s Jukebox 

Vol 2 LP, Highway 20; Trees 4LP, 
Earth: The Fall Live At The ATP 
Festival 28 April 2002 2LP, Let 
Them Eat Vinyl; Ella Fitzgerald 
Sunshine Of Your Love, Freddie 
Hubbard [The Hub Of Hubbard 

LPs, MPS; Yello Motion Picture 

LP, Polydor. 


16 July Sisters Of Mercy BBC 
Sessions 1982-84 coloured 2LP, 
Warners; Lou Reed Set The Twilight 
Reeling 2LP, John Prine Live At The 
Other End December 1975 180g 
ALP, Rhino; Aretha Franklin Oh Me 
Oh My yellow 2LP, Atlantic; Tad 
Inhaler brown LP, Real Gone; Roy 
Brooks Understanding 180g 3LP, 
2CD, Real To Reel: COLOURS@UND 
!! coloured LP, CD, coloursound.uk; 
The Fall Live At Woho Manchester 
2009, Live From The Vaults: Los 
Angeles 1979 2LPs, Let Them 

Eat Vinyl; Anthrax’s Charlie 
Benante & Friends Si/ver Linings 
LP, Megaforce. 


23 July Lady Gaga Chromatica 
180¢ LP, Interscope; Widespread 
Panic LP/white LP, Space Wrangler 
blue, green 2LP, Everyday coloured 
2LP, Widespread; Jason Becker 
Perpetual Burn LP, Shrapnel; Jackie 
Leven Straight Outta Caledonia... 
The Songs Of LP, School Daze; 
Warlock LP, Demon. 
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hands. | loved the sleeve and 

| played it at least 10 times that day. 
lll Keep it forever. It reminds me of 
the sunny weather and listening to it 
for the first time. 

Burning Witches The Witch Of 
The North is on Nuclear Blast, 

28 May. 
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Readers’ stand-outs from 
their record collection 





John Kongos Kongos (Fly HIFLY 7, LP, 1971) £20 

| bought this aged 13 mainly on the strength of the singles, Tokoloshe Man and 
He’s Gonna Step On You Again. | did, though, sample a couple of other tracks in 
the listening booth of John Lewis’ record department in Glasgow. 


Rory Gallagher Live In Europe (Polydor 2383 112, LP, 1972) £40 

A friend’s brother was into Taste, and | heard their Live At Isle of Wight 

album while | played Subbuteo in my pal’s bedroom. He told me the group had 
Split a few years earlier, but to check out Rory’s latest album. I've since bought 
copies of every legit release and was lucky enough to see him play live five times 


from 1973 to 1976. 


Dead Skeletons Dead Magick (A Records Auk 103 LP, LP, 2011) £60 

This burgundy and blue double-alobum is the most valuable in my collection. 
Though still in great nick, | play it frequently. The artwork and music have a real 
mystical feel, and its drone/chants take me to a different world. 


Bo Ningen Line The Wall (Stolen SR O60 LP, LP, 2013) £15 

| first saw Bo Ningen play live around 2007, before they had made any formal 
releases. They blew me away - literally, such was the volume and intensity of 
their performance. | had the pleasure of interviewing Taigen for a magazine article 
and met with the band on several occasions. They introduced me to various 
branches of Japanese noise/heavy rock/psych. 


The Stone Roses Turns Into Stone (Modern Classic Recordings MCR 915, LP, 
2015) £18 
This is a 4000-numbered 2LP compilation that originally came out in 1992. 
| love the original Roses debut from 1989 but this is also great. There’s 
something so sexy about double-albums in gatefold sleeves! 

Colin Jackson 








COLOURSOUND I 


Left: Villagers dream of coloured vinyl 
Right: Getting colourful with Coloursound 


30 July Ax! Rudi Pell Diamonds 
Unlocked || 2LP, CD, SPV; Marvin 
Gaye What’s Going On? Original 


Detroit Mix LP, HMV; Aretha Franklin 
Aretha LP, Atlantic; Pino Palladino & 


Blake Mills Notes With Attachments 
LP, Impulse!; Throbbing Gristle’s 
Chris Carter Electronic Ambient 
Remixes One, Electronic Ambient 
Remixes Three LPs, CDs, Mute; 
Ludovico Einaudi Cinema 

2LP, Decca. 


6 August Ohio Players Fire red LP, 
Honey orange LP, LMLR; Will Young 
Crying On The Bathroom Floor LP, 
CD, Cooking Vinyl. 


20 August Sufjan Stevens 
Convocations 5LP, Asthmatic Kitty; 
Villagers Fever Dreams LP, red LP, 
coloured LP/flexidsic, coloured LP/7”/ 
postcards, CD, Domino. 


27 August Mantronix Music 


Madness, Percy Mayfield Walking On 
A Tightrope LPs, Demon. 


24 September Amon Tobin How Do 
You Live? LP, CD, No Mark; Tom Tom 
Club Downtown Rockers LP, Nacional; 
Tom Holkenberg Zach Snyder’s 
Justice League 180g /7LP, Mondo. 


15 October Killswitch Engage /he 
End Of Heartache Deluxe 2LP, Run 
Out Groove. 


FIRST SPIN/MY TOP 5 
If you have a reminiscence about 


your first vinyl purchase, or would 


like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl! LP release 
info to tim.jones@metropolis.co.uk 





40th 
Anniversary 
Edition 

180gm Half-Speed 
Mastered at Alchemy 
+ 

Bonus 40gm 

7” Single 
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PRESS 


THREE MINUTE HERO 
EVERYDAY 

THEY MARE ME MAG 
MISSING WORDS 
DANGER 

STREET FEELING 

MY COLLIE (NOT 4 DOG) 
TOU MUCH PRESSURE 
MURDER 

OUT OM THE STREETS 
CARRY GO BRING COME 
BLACK AND BLUE 
JAMES BOND 
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An expanded 3CD Deluxe Edition of the band's debut 
long-player. Includes a newly remastered version of the 
album, non-alobum singles, b-sides and rarities, plus a 
previously unreleased concert recorded in Coventry on 
the 2 Tone Tour in November 1979. 


Also available on 180gm Black Vinyl with bonus 7° of 
the ‘(On My Radio single. Also limited edition ‘Indies 
Only clear vinyl. 


OUT NOW 


40th 
Anniversary 
Edition 


2021 
Vinyl Remaster by 
ALCHEMY AT AIR 


180gm Heavyweight 
Black Vinyl 


EASY SNAPPIN’ 
FIESTA 

CHANG KAI SHEK) 
STAY OUT LATE 
RED TOP 

X 
GANJA 

THAT MAN IS FORWARD 
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40th 
Anniversary 
Edition 


2021 

Vinyl Remaster by 
ALCHEMY AT AIR 
180gm Heavyweight 
Black Vinyl 


DESTROY THEM 
WE WANT PEACE 
JAM ROCK 

SOME DAY 
DISTANT DRUMS 
LOVE AND JUSTICE 
JAVA 

DO THE RELOAD 
EASTER ISLAND 
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Kevin Doria is a guitarist, synth-er, 

and generally tired person who lives in 
Olympia, Washington. Primarily known 
for his work in the band Growing, he 

is also a member of Sing Sinck, Sing 

and the now-defunct Hiss Tracts as well 
as a solo artist with releases under the 
monickers Total Life and KGD. In his 
travels to different parts of the world, 
Kevin always finds time to hit the local 
record shops and blow his money. These 
days, he spends most of his time cooking 
dinner, being yelled at by his cat, and 
looking out the window. Kevin has been 
an avid music collector ever since his 
first purchase, a cassingle of Blame It 
On The Rain b/w Dance With A Devil 
by Milli Vanilli, in 1989. 


What do you collect, and why? 

I try my best to only collect good music. 
I’m not always successful, but it’s my 
main goal when I'm at the shop shuffling 
around. These days, I almost always start 
in the jazz section after briefly scanning 
the new release section with squinting 
eyes. After I’ve knocked the rust off 

and gotten back into the swing of filing 
through records and quickly reading titles, 
I head over to the section that might be 





hiding some Indian classical music. From 
there, I often move to either the dub section 
or the kosmische section. After that, I tend to 
drift from section to section and sometimes 
even flip through a section I’ve already 
looked through. 

If there’s a certain record that I’m 
REALLY looking for, I just look for it on the 
worldwide web. When I head to the shop, 

I like to go in without any goals in mind. It 
reduces disappointment and increases the joy 
of discovery. 

That said, I might have a hankering 
for a certain sound or feel and will shop 
accordingly. Sometimes, I'll buy one 
with good cover art and see if the music 
can match it. The cover art can go a long 
way for me. In that circumstance, the 
disappointment quotient is noticeably 
higher. Some records I will buy every time | 
see them, regardless of how many copies 
I already have. I like to give those records to 
friends. There’s a Nonesuch Records release 
called Trinidad: The Sound Of The Sun. It's 
ereat, people are excited to get it as a gift, 
and it’s easy on the wallet... 


How big is your collection? 
I have somewhere between 400 and 
500 records. 
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Growing gains: Doria at home in 
Washington with his vinyl collection 


What do you think it is worth? 
Slightly less than what I paid for it. 


How and where do you store it? 
They're all over the place. In a shelf, 
stacked on top of the speaker cabinets, 
leaning against the wall waiting to slide 
flat to the floor in unison. They are by 
the stereo in the common area. They are 
strewn about in my bedroom by the stereo 
there. [here’s a pile of them taking up 

a chair that could be used much more 
efficiently. I suspect some are even 
stored, unbeknownst to me, in my 
friends’ collections. 

Iam VG+’s worst nightmare. They all 
have seen their fair share of use and abuse. 
My cat, hypnotised by their motion, likes 
to slowly stop them from turning on the 
turntable using the weight of her paws. 


What’s the rarest/most unusual/most 
valuable item you have? 
I don’t know. I’m really bad about stuff 
like that. I know I have some rare stuff, but 
that’s from years of being on the road and 
trading records with other bands. Not sure 
if that counts. I mean, it is rare... 

In terms of monetary value, I have no 


idea. And, to be honest, anything I would 
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have that could be valuable might have 
some beer on it or a paw print or ring- 
wear or something else that makes it 
just 10 bucks. 


What elusive gem are you still 
looking for? 


I don’t really have one. 


What’s given you the biggest thrill? 
When I buy something that I’m not 
sure of and it turns out to be great. 
Sometimes it’s the art, sometimes it’s 
the label the record is on. Sometimes 
it's just a good feeling about it. But, 
when I get that record home and put 
it on and it’s really good, that really 
satisfies a lot. 


How do you track stuff down? 

If there’s something I really want, I will 
use any internet cheat code available to 
get it. | would way rather buy it in a shop 
or from the artist, but for stuff that is not 
likely to end up in my local shop anytime 
soon, I just use the power of the internet 
search. If it’s affordable, I’m in. 


What’s your favourite record shop? 

My favourite shop is Rainy 

Day Records here in Olympia. It’s 

locally owned and operated and has been 
around for many, many, many years. 
Their used section rotates new arrivals 
regularly enough for me and their stock is 
thoughtfully chosen. The staff and owners 
are great people and local personalities. 
They are one of the last holdouts in a 
downtown that is slowly but surely being 
overtaken by condos, “lofts”, and other 
plastic throwaway garbage. I hope they're 
here for another 100 years. 


How often do you listen to the stuff in 
your collection? 
Every day, and all of the time. 


Is there a visual side to collecting for 
you? Have you ever bought a record for 
the sleeve alone, or for a picture disc? 
Definitely. Like I said, I will buy 
something based on art alone. I used to 
be a big sucker for picture discs. I think I 
have traded them all in for other records. 
I don’t miss any of them. In my old age, 
I much more appreciate sleeve art. 

The visual art is a big deal for me. 
I remember the first time I saw the cover 
for [Led Zeppelin’s] Houses Of The Holy. 
I loved it then and I still do now. 


How will you eventually dispose of 
your collection? 

They will float away in a big flood or burn 
in a giant fire. 


What’s your all-time favourite record, 
regardless of value or rarity? 
I don't think I could choose just one. 
There's definitely a few that have been in 
regular rotation since their initial purchase 
years ago. Time Machines by Coil. Scientist 
Rids The World Of The Evil Curse Of 
The Vampires by Scientist. Descending 
Moonshine Dervishes by Terry Riley. Bo 
Diddley by Bo Diddley. But there are 
some that are new to me that feel like they 
will have some deep lasting power. It’s 
difficult to choose. 

If I was absolutely forced to choose, 
I would pick John Coltrane: Live in 
Stockholm October 22nd 1963. The quartet 
of John Coltrane, McCoy Tyner, Jimmy 
Garrison, and Elvin Jones is magic. No 
one is better than them, in my opinion. 
They are one of my very favourite groups 
of all time. The show captured on 
that record really highlights why. 


Growing’s Diptych is on Silver Current 
Records on vinyl / CD / download / stream 
(plus special edition cassette released on 
Laffs and Danger). 


CHUCK STEWART 
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lan Shirley, 


i . 
ce 
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talks to 
to 
discover how a musical hobby 
became a sleeper success 


| was very pleased to see that lan Shirley 
mentioned Big Big Train in the recent round-up of 
progressive rock he wrote for Discogs. But | 
noticed that the group is yet to appear in the Rare 
Record Price Guide. Is this oversight going to be 
corrected? Albums like English Electric Part One 
are worth big, big money! 

Graham Venner via email 


Led by Greg Spawton, Big Big Train have been 
flying under the radar for some time. Although 
they've been more celebrated in recent years, 
they formed way back in 1990. A lot of their early 
output was released only on cassette and CD 
although in more recent years their albums have 
been pressed on the prog fan’s format of choice — 
vinyl. And you are guite right about big, big prices 
— the first pressing of English Electric Part One 
(Plane Groovy PLG 010, 2012) has sold for over 
£200. The album was reissued in 2019 (PLG 
O78) and even that version is valuable, selling for 
between £30 and £40. English Electric Part Two 
(PLG O17, 2013) is also going for good money 

— around £80. As for the RRPG, | am currently 
adding the collectable Big Big Train vinyl releases. 
They can be looked up on the RRPG website. 
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In recent years the band have finally gained the 
recognition and success they deserve and not only 
are they pressing The Underfall Yard (originally 
issued on CD in 2009) on vinyl, they also have a 
new album ready to hit the shelves. | spoke to Greg 
Spawton to find out how he gets the Train to run. 


How did Big Big Train form? 

It was just a hobby band for the first 20 years, really. 
It’s only been in the last decade that it’s become a 
career. We must have had one of the longest and 
Slowest routes to any sort of success in rock history. 


What music inspired you to form a group? 
Anthony Phillips was a big early influence. He's an 
excellent composer and musician but he never 
forgets the need for strong melodies. Prefab Sprout 
and XTC have also been influences and, of course, 
the /Os prog bands. | don’t listen to too much new 
music, but | love Mew and The Unthanks and both 
of those bands have been more recent influences. 


‘Was it easy to get gigs? If so, where did you 
start out and how did you progress? 

There was a small circuit of prog-friendly pubs when 
we started out, the Royal Standard and places like 
that, but we stopped gigging in the late 90s and 
became a studio project for a long time. In fact, we 
didn’t start gigging again until 2015. This has been 
a strange journey for me as BBT went from playing 
to two men and a dog in the 90s to playing to bigger 
audiences as soon as we re-started live shows, with 
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a nearly-20-year break in the middle. So, for 
example, the last gig | played in the Midlands in 
2019 was at the Town Hall in Birmingham to 1,000 
people. The time before that was two decades 
earlier at the YMCA in Sutton Coldfield to an 
audience of 30, with nothing in between. 


Your 1991 debut, From The River To The Sea, 
came out on cassette first, then CD a year 
later. Why was that? 

It should have stayed on tape, really, as it was just a 
demo. But it was becoming possible for bands to 
press up limited runs of CDs in an affordable way, so 
we had a few hundred copies made. | imagine it has 
fetched some reasonably high prices in recent years 
so | should probably try and find that old box of them 
| have up in the loft. 


The same applied to 1993's The Infant Hercules 
— were they sold at gigs? 

Yes, we sold both our releases at gigs and through 
mail order. There was quite a thriving fanzine scene 
back then, so wed get reviews and pick up sales 
through those. Looking back, it was a different 
world, with all orders arriving as hand-written letters 
with cheques attached. 


Was it hard to sustain the band or did you 
slowly establish a loyal following over 
subsequent releases? 

We signed to an indie label called GEP [Giant 
Electric Pea], and we had high hopes that they 


Photos: Bo Hansen, Sophocles Alexiou 
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would turn into a Charisma-style operation. But they 
never really got ambitious enough as a label. We 
also picked up a licensing deal in Japan through 
Marquee Inc, so there were times when we were full 
of hope. But playing original prog in the 90s and 
early 2000s was not an easy route to take, so it 
was really hard to sustain a settled line-up and 
therefore any real momentum. Funnily enough, we 
have recently signed to the Belle Antique label [an 
offshoot of Marquee Inc] who put out really beautiful 
SHM [Super High Material] CD versions of our 
albums In Japan. 


| don’t want to go through every LP but, for 
example, The Difference Machine from 2007 is 
wonderful and something every progressive 
rock fan should hear. 

I’m glad you mention The Difference Machine 
because | think it’s a strong set of songs. It was the 
first aloum our drummer, Nick D’Virgilio, played on. 
lt was around that time when | had begun to realise 
that the songs were getting pretty good, but that we 
needed to raise our game in terms of the players in 
the band. 


BIG BIG TRAIN 


The Underfall Yard 





Station to station: (main) BBT, Hackney Empire, 
November 2019; (left, I-r) Gregory Spawton and 
David Longdon, March 2020; (above) BBT play 
The Royal Standard, London, 1994 


In 2009, The Underfall Yard finally got you some 
much-deserved notice in the wider prog 
community. How did that feel? 

Alongside Nick, David Longdon Joined the band on 
vocals for that album and the current line-up began 
to come together. We were still spectacularly 
inexperienced at promoting the band (we released 
The Underfall Yard on 15 December — nobody 
releases albums at that time of year) but suddenly it 
started to sell in decent quantities and we began 
having to press albums in the tens of thousands 
rather than in the thousands. Prog magazine was 
launched in 2009 as well, and they began to give us 
some serious coverage and from there we got into 
Classic Rock. More recently, other magazines such 
as Record Collector have helped us to get noticed 
outside the prog community. 


Why were none of your albums issued on vinyl 
until 2012’s English Electric Part One? Was that 
due to interest after Underfall? Also, why 
English Electric Part One and Two? 

| was completely oblivious to the rebirth of vinyl. In 
fact, | remember putting all my old LPs in the porch 
to take them to the tip. Luckily, my wife intervened. 
Out of the blue, we were contacted by Chris Topham 
from Plane Groovy who said he’d like to press up 
both English Electric aloums. Then | began to do 
some reading and realised l’d missed this 
undercurrent of interest in vinyl. Plane Groovy have 
been handling our vinyl releases ever since and | was 
really pleased when we got Chris his first No 1 in the 
UK vinyl chart. 


Has it been challenging to manage your own 
English Electric label? 

It was okay for a while but when we started playing 
more shows it got increasingly difficult to juggle 
things. We have management now and lots of 
wonderful people helping out which means the 
musicians in the band can focus on writing and 
performing. But we are still very hands-on. 


Can you tell me a bit about your recent live 
release, Empire? 

We took a bit of a chance on filming at the Hackney 
Empire — the last show of our 2019 tour. If you are 
only filming one show there is, of course, the risk that 


VTE Fa 
Aaa 


fl sas rk i 
je —, 
ee = -— wee 

- ef "] et 

To a " 
ae ae cm e ? 
4 bo nal a i = 
# a a 
Ps ue al 
Pee '- 


is 


COLLECTING 


the band won't perform well, but it was a great gig 
and the film, directed by Tim Sidwell of Toward 
Infinity, turned out beautifully. The decision then was 
whether to make Empire a standalone Blu-ray or to 
include audio CDs. We went with the latter as people 
tend to watch films once, but listen to music more 
often. Of course, the days of the great live album 
releases such as Paris [Supertramp] or Seconds Out 
[Genesis] are behind us but we think live aloums are 
still worthy additions to any band’s catalogue. 


You have been incredibly prolific. ls there new 
material on the horizon? 

We lost two tours due to the pandemic, so, last 
summer, we got our heads down and wrote a new 
album. It was either that or feel sorry for ourselves. 
The plan was to record it all in the room together at 
Real World in November. 

But, of course, the second wave prevented travel 
for some band members, so we recorded it partly at 
Real World and partly remotely. The lead-in time for 
vinyl production at the moment is something like 20 
weeks, SO as soon as it was finished it was straight 
off to Plane Groovy to get it into production ready for 
release in July. 

| am really pleased with how the album has 
turned out. | think it may be one of our best 
collections of songs. It’s a little bit heavier in places 
and a little more experimental, but we haven't 
discarded the key elements of the band’s sound. I’m 
a firm believer in evolutionary progression, not so 
much in sudden changes in direction. 


Finally, | see that some of your releases have 
been bootlegged in Russia. While that can be 
seen as a major compliment, it must also be 
incredibly frustrating that someone is purloining 
your music. 

It used to really wind me up, but | realised that | had 
no control over the situation so gave up worrying 
about it. One of the downsides of digital technology is 
that people can easily rip and upload the digital files 
and share them that way, which is why we decided 
that adopting streaming was the right thing for us. 
streaming is not going to go away and at least it 
means we get paid, even if it’s not a huge amount. 
But, alongside ticket sales, merchandise, physical 
releases, downloads and our Passengers Club, it all 
adds up to a diverse range of income streams, 
which keeps us able to make music. While we have 
adopted streaming, we will never stop releasing on 
vinyl and CD. The important thing is to add value 
with the quality of your physical releases. That 
means working with the right people so that the 
artwork and design Is at a high level and the vinyl 
pressing quality is good. If you’re offering something 
that people actually want to own then you can stay 
in the album business. 


Big Big Train’s new studio album, Common 
Ground, will be released on 30 July. Big Big 
Train will be touring the UK in March 2022. 
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A few years ago, | bought the Roy Harper album, Folkjokeopus, on the 
orange Liberty label at a record fair. Usually, this album is found with the 
Standard blue Liberty label and | was curious as to why my copy was on the 
very unusual orange. Having looked online at the Liberty label guide, the 
Orange version is not mentioned. | have seen a picture of the orange label on 
the internet, and this also happens to be Folkjokeopus. Was this the only 
Liberty album issued on the orange variant’? Please can you shed some light 
on this? | would grade my copy as VG. 

Gary Bragg, Chester 


This is quite an interesting question. Liberty was an American label whose early 
output was licensed in the UK by companies such as London Records. So, an 
album like Julie London’s Julie Is Her Name Volume 2 (HAU 2186, 1959) was 
pressed on the plum London label with “recorded by Liberty, Hollywood” on 
the sleeves and labels. 

When EMI took over the Liberty license in 1960, they issued albums like 
Timi Yuro’s What’s A Matter Baby (SLBY 1154, 1962, £30) on black and silver 
labels with a Statue of Liberty logo that lasted up to 1967 with some textural 
variations. In 1967, Liberty finally opened an office in London and this 
prompted the transition to a new dark blue/light blue modern label that was 
used until 1970. After that, the colours changed so the dark blue became a 
rainbow-esque strip and the main body of the label was black. 

As for Roy Harper, the debut LP of this folk singer was Sophisticated 
Beggar, issued on the rare Strike label in 1966 UHL 105, £500). Harper then 
signed to CBS for 1967’s Come Out Fighting Genghis Smith (BPG 63184, 
mono, £100 / SBGP 63184, stereo, £120). After this, he was signed to 
Liberty who issued Folkjokeopus on the dark blue/light blue Liberty label in 
mono (LBL 8321, £120) and stereo (LBS 83231, £100). This was Harper’s 
only LP on Liberty before he was signed to a long-term deal with EMI’s 
progressive rock subsidiary, Harvest. 

Your orange label is an interesting curiosity. Obviously, it is a repressing but 
when was it made? Was it from a transitional period between the late 60s 
blue/blue labels and the rainbow/black labels of the 70s? This might be the 
case. There would certainly have been no reason to use an orange label later 


LIBERTY 


in the 7Os when Liberty repressed the album to cash in on renewed interest in ieee de 
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Harper’s career. In fact, in 1975 the LP was repressed on the budget Sunset 
label owned by Liberty with an orange/brown label (SLS 50373, £15). 

Sadly, its orange label does not make your copy of Folkjokeopus rare 
— copies usually sell for prices in the region of £30 to £40. 


| was quite surprised to see a copy of a single that | own 
by Sade listed at £30 on Discogs. It is Kiss Of Life/Room 
55 from 1992. | know that the lockdown has pushed a 
lot of record dealing online but surely someone is having 
a laugh here? 

Neil Arrington via email 


" KISS OF LIFE 
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Actually, Sade are very collectable indeed! Sade the band | | 
— Sade Adu (vocals), Paul Denman (bass), Andrew Hale < a 
(keyboards) and Stuart Matthewman (saxophone) — have . 
sold enough records, CDs and digital downloads in the 
last 40 years to qualify for OBEs or at least a Queen’s 
Award For Enterprise. 

That said, although all the albums (and most singles) 
have made strong chart performances, the band falls into 
the ‘classic’ category which means there is always 
demand for their aloums, from Diamond Life (Epic EPC 
26044, 1984, £20) right through to Soldier Of Love 
(Epic 88697666701, 2010, £60). Furthermore, 
because Love Deluxe (Epic 4726261, 1992) and Lovers 
Rock (Epic 5007661, 2000) were issued when the CD 
format was dominant, original vinyl copies sometimes 
change hands for up to £100 and £80 respectively. 

The 7” single you own is rare; by 1992 most singles 
sales were on CD. Thus, your Kiss of Life/Room 55 
(Epic 6591167) is worth £20 in mint condition. The 
singles that were issued either side of it — Feel No Pain 
(Epic 6588297, 1992) and Cherish The Day (Epic 
6638916, 1993) — are also worth £20. Finally, in 
2020 all the Sade LPs were reissued in a vinyl box set 
called This Far (Epic 88985456121, £150). | can only 
assume that my gift copy got lost in the post. 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk 
or by post to the usual RC address. 
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STEREO STEREO 


LIBERTY 


1. SEARGEANT SUNSHINE 
2. SHE'S THE ONE 

3. IN THE TIME OF WATER 
4. COMPOSER OF LIFE 
5. ONE FOR ALL 
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LBS 83231 


Side ] 
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50 years ago, in 1971 John Peel released the first LP from a Rochdale 

band called THE.WAY WE LIVE. The original 1971 vinyl album, entitled A 

CANDLE FOR JUDITH is still one of the most collectable vinyl LPs issued by 

John Peel’s Dandelion Records. THE WAY WE LIVE became TRACTOR, being 

renamed by Peel just after the release of A Candle For Judith, and their 

second LP Tractor Tractor 1972 went into the album charts. With some help | 

with money from Peel, the band and their crew set up various recording 

10 le Cok mre Mw AWalle-Maolanl relay melile Me Menltrs(oeiale) oMeleteMu-Jc-M lacey hy sco a a - 

creation of the now legendary Deeply Vale Festivals. To celebrate John Peel 

releasing Tractor’s first LP as The Way We Live in 1971, Dandelion Records 

rel gcxx-a) me Mie] o)(cMe lel (-lgel(o Mt (-\-\).-MY-et(ols Me WAM O71) [D/A =a @) QOD) Wha meg iat-Mold(ellalelMel|-lenaM o)Ucmelam-> dice Mslale|(-Mt(e(-te a Alicia. 
with two rare bonus tracks. All pressed on beautiful green 180gsm vinyl with extensive historical sleeve notes and rare photos. 


PAW Os: Tale] (=m molmmlelelitamagle)(-Mer-li-1cellem-J(-1-\V- 
Hl nd 0) | Ulan te Coda ole) al etm Wl eleiaime|e-\-1am'dl ah'A b 
£26 +P&P 


Available in purple or Rochdale Callege Bank From Townhead:Mill Being, Steve Clayton 
black 180gsm viny| (state LP gatefold sleeve 180 LP gatefold sleeve red LP gatefold sleeve 
rere) ColUl mau iat=1aMelue(-1alale) bs gsm vinyl turquoise 180 gsm vinyl plus double 180 gsm red 
£24 +P&P vinyl: £24 +P&P bonus CD: £24 +P&P vinyl: £24 +P&P 


, Steve Hillage.- - Live-at 
Vale-1978 
LP double er LCcyiel (emia 
psychedelic splatter 
vinyl: £26 +P&P 


A4 p49 olele) an many rare Shoigea! licubdes full 
details of Isle of Wight festivals 1969, 1970 
WEM sound systems, Pink Floyd at Pompeii 
and their later systems, plus the development 

of large rock sound systems: £29 +P&P 


LP original gatefold sleeve 
version sea blue vinyl: £24 
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Kevin\Coyne and Siren — The Fall - Take it Down:To 
LP rare vinyl gatefold LP rare vinyl gatefold LP rare vinyl sleeve New 2021 LP - live at 
sleeve 180 gsm: £35 sleeve 180 gsm: £35 gatefold 180 gsm: £26 Oa Tidal:) cel-mOr-t-a(-ma belts 
+P&P +P&P +P&P gatefold 180gsm: £24 +P&P 
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Our regular look at the more arcane corners of record collecting. Includes Vintage Venue 


RARE SIDES NOW 


In the first decade of her 23-year tenure 
with Elektra Records, Judy Collins issued 
three tracks that you won't find on any of 
her aloums. Simon Euan-Smith takes a 
closer listen. 


Crystalline-voiced Judy Collins enjoyed some success in the UK 
singles chart — Amazing Grace, for instance, spent a staggering 67 
weeks in the Top 50 between 1970 and 1972, re-entering the chart 
seven times. Like most of her other hits, it was drawn from an LP 
(Whales & Nightingales) — Collins was always more an albums artist 
than a hit-making singles machine. But she did Issue a small 
handful of 45s that featured non-alobum A- or B-sides, and they’re all 
well worth hearing. 
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LL KEEP IT WITH MINE 


(Dylan) 


JUDY COLLINS 


judy collins 
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PLL KEEP IT WITH MINE 


Thirsty Boots 
(London HLZ 10029, UK, 1966) £10 


ll Keep It With Mine is an enigmatic Bob Dylan love song (what exactly is the “it” that’s 
being kept?). The single was released on Elektra in America in 1965, the same year that 
brought with it Judy Collins’ Fifth Album, while in Britain it came out the following year on 
London Records via a licensing arrangement between Decca and Elektra. Although the 
B-side, Eric Andersen's Thirsty Boots, was taken from Fifth Album, I'll Keep It With Mine 
was not. In a 2001 interview with Richie Unterberger, Collins was scathing about the 
song and her performance — unfairly on both counts, in my view. I’ll Keep It With Mine is 
well up to the standard Dylan was known for in the mid-6Qs, and Collins does a good job 
with it. Dylan would record the song twice in the 6Qs, though it would be decades before 
either version saw a legitimate release — the first on 1985’s Biograph, the second in 
1991 on The Bootleg Series — Volumes 1-3. 

It’s a song that found favour with a variety of artists. Nico recorded it in 1967 for her 
Verve Records album, Chelsea Girl. Fairport Convention tried their hand with it on 1969's 
What We Did On Our Holidays. Collins’ version can be found on Great Lost Elektra Singles, 
Volume 1, an excellent 10-track CD from 2005 (Collectors’ Choice Music/Rhino Special 
Products CCM 629 OPCD 7742). As well as non-album singles by Phil Ochs, The 
Beefeaters (later The Byrds) and The Stalk-Forrest Group (who would go on to become 
Blue Oyster Cult), this collection also includes our next Collins non-album track. 


WHO KNOWS WHERE THE TIME GOES 


Both Sides Now 
(Elektra EKSN 45639, US, 1968) £4 


Joni Mitchell’s Both Sides Now appeared on Collins’ 1967 album, Wildflowers, and was 
issued as a single in America and Britain in late 1968. It belatedly made its way into 
the UK charts in January 1970, eventually reaching No 14. The UK B-side was Hey, 
That’s No Way To Say Goodbye — one of three Leonard Cohen compositions on 
Wildflowers. American buyers, however, got something much more interesting. 

Sandy Denny’s Who Knows Where the Time Goes would become the title track of 
Collins’ next LP (issued in 1968) — but the version here is not the same as the one on 
the album. The original version had a simple accompaniment: two guitars plus bass. 
The LP version combined two recordings: the first verse of the original, with vocals and 
backing all mixed into one track — the remaining verses, sung in a different key, with a 
much fuller accompaniment. And, unlike the single, the LP version had a fade-out at 
the ending. 

The single version can be found on the 1972 compilation, Colors of the Day, issued 
in the UK as Amazing Grace (Elektra K 42110), as well as on Great Lost Elektra 
Singles, Volume 1. It also appeared on the soundtrack of the 1968 film, The Subject 
Was Roses. 

Denny first recorded Who Knows Where the Time Goes with Strawbs in 1967, though 
those recordings would not appear until 1973, on All Our Own Work (the sleeve-notes 
give a recording date of August 1968, but that is incorrect). That aloum was reissued on 
CD, in expanded form, in 2010 — one of the additional tracks being Who Knows Where 
the Time Goes with strings accompaniment. In 1969, Denny — by then a vocalist with 
Fairport Convention — re-recorded the song for Unhalfbricking. Both Sides Now has, of 
course, become a Classic: Joni Mitchell’s version appeared on her Clouds album 
(1969), and it has been covered by stars as diverse as Neil Diamond, Frank Sinatra, 
Bing Crosby and Leonard Nimoy. 


CHELSEA MORNING 
Pretty Polly 
(Elektra EKSN 45073, UK, 1969) £8 


Another Joni Mitchell song, Chelsea Morning was recorded by Collins during the 
sessions for Who Knows Where the Time Goes, but didn’t make the LP’s final running 
order. The flip-side, the traditional Pretty Polly, did. A concert version of Chelsea 
Morning would appear on Collins’ 1971 LP, Living (which comprised live recordings 
from several dates of her 1970 American tour), but the two versions are very different. 
The studio cut features an orchestra — the Living version has a much simpler backing, 
with prominent piano and bass. The single version appeared on the 2001 compilation, 
The Very Best of Judy Collins (Elektra/Rhino 8122743742), directly after the aloum 
version of Who Knows Where the Time Goes. Mitchell recorded it herself for her second 
album, Clouds (1969), and Fairport Convention, in their original Judy Dyble incarnation, 
interpreted the song on their eponymous debut aloum in 1968. It’s been widely 
reported that Bill and Hilary Clinton loved Chelsea Morning so much, it prompted them 
to name their only child after it. 





TURN ON, TUNE IN 


VARIOUS ARTISTS 
Top TV Themes 


(Marble Arch MAL 1179, LP, US, 1969) £5 


Long before the 90s easy listening revival brought some welcome attention 
to soundtracks and themes, there was still significant public interest in 
television music. This jaunty compilation is a fine example. Not only a 
collection of superbly crafted music, it also provides a fascinating and nostalgic 
aural snapshot of another era’s television programmes. Does anyone else 
remember The Power Game, the corporate drama serial broadcast on ITV in 


the 60s? 


It’s not entirely clear if any of these tracks are the original versions, though 
my telly-attuned ears suggest that some, such as Tony Hatch’s majestic 
Crossroads theme, could be, while others may have been arranged and 
performed for inclusion on the compilation. Given the unclear provenance of 
the recordings (the liner notes on the back cover deal more in ambiguities 
than specifics) the best way to approach Top TV Themes 
is to enjoy It In Its own right, because there are some 


marvellous moments. 


While Hatch’s dazzling skills are evident here, we 
must also applaud bandleader and violinist, Cyril 
Stapleton, who contributes five tracks. We start with 
Department S (short-lived ITV spy series); upbeat and 
mildly funky, it contains the magical mixture of 
atmospheric drama and imagery that characterises so 
many great TV themes. You can clearly picture Jason 
King’s extravagantly ruffled shirts and exquisitely tailored 
Suits as Cyril’s team fires out this classic groover. 

stapleton’s take on The Saint is also a winning 
construction, packed with neat keyboards, booming 
percussion and dramatic guitar. By contrast, Stapleton 
gives the W Somerset Maugham (BBC) theme a rich 
amalgam of stirring strings and keyboards, sprinkled with 
tasty percussion. And if one programme here epitomises 
60s costume drama, it’s The Forsyte Saga, the BBC’s 
hugely popular Galsworthy adaptation. Stapleton’s 
Sparkling theme Is draped in delicate choral-style vocals 
before the dreamy melody takes hold, full of evocative 


guitar and strings. 


Previously in Diggin’ For Gold, we have sought to 
praise the work of uncredited drummers. So it’s 
heartening to report that Too TV Themes contains its 
own percussive showcase, via Stapleton’s performance 
of The Power Game theme. This super-charged stormer 
features some fabulous, propulsive drumming. 
Whoever's responsible deserves some belated adulation. 

There are quieter moments here, too, including 
sounds Orchestral’s gentle performance of the theme 
from ITV anthology series, Love Story. It’s a triumph of 
cascading piano, dancing bass and tasteful rhythms. 
Elsewhere, The Jack Dorsey Orchestra takes us on a 
serene stroll around Peyton Place, the only US series 


featured on the album. 
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A regular look at 
unsung haunts near you 


No 31: St Andrew’s 
Hall and Blackfriars’ 
Hall, Norwich 


Located near the ancient lanes of 
Norwich and dating back to the 
14th century, St Andrew’s Hall and 
the adjoining Blackfriars’ Hall are a 
Grade 1-listed set of friary church 
and convent buildings. They form 
the most complete friary complex 
Surviving in England. 

Between 1971 and ’75, the 
venue provided the perfect 
ambience for many of the rock 
bands | was fortunate enough to 
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witness passing through its hallowed 
portals and rattling its holy rafters. 

| recall seeing those jazz-rock 
musos, If, a seven-piece making a 
beautiful noise, when the likes of 
Dick Morrissey, Terry Smith and 
former teenage idol, JW Hodkinson, 
were numbered among their ranks. 

Help Yourself were a wild bunch 
of country rockers who made music 
of inestimable good taste but were 
beset by an undeserved lack of 
success. Blues-rockers, 
Steamhammer, were another 
engaging live act and it was not 
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Let us now return to Tony Hatch, whose orchestra interprets three of his 
compositions here. First is the melodic powerhouse that forms the theme of 
ITV’s late-6Q0s sci-fi/spy drama, The Champions. The brass and percussion 
blend seamlessly and there’s enough room for a great sax solo to burst out 
of the mix. Who-Dun-it, the theme from the quirky 1969 ITV murder 
anthology series, is an inventive, dynamic delight, featuring another great 
brass section and some jazzy interjections. Now, who can forget Meg, Amy 
Turtle and Benny? They were, of course, some of the pivotal characters in 
Crossroads, the legendary soap that ran for thousands of episodes. The 
programme featured Hatch’s mesmerising theme, which closes this album. 
The sonorous opening guitar line sets the mood and the steady drumming 
powers a tune that carries a subtle trace of melancholy in its graceful 
movement. It’s a wonderful example of Hatch’s craft. 

My copy of Top TV Themes is in glorious mono but it looks like there was 
also a stereo release (MALS 1179, £8). Either way, this album is an 
enduring tribute to the appeal of television theme music. And the front 
cover, depicting some of the featured shows as Polaroids arranged on a 
Surface, iS a once-seen, never-forgotten kitsch masterpiece. 


Steve Burniston 
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difficult to understand why they 
were once touted as the new Cream 
when they powered through the 
tremendous Riding On The L& N. 

It was almost as if the venue had 
been built with groups such as 
Hawkwind in mind. Many of the 
dope-smoking punters had already 
activated their Orgone Accumulators 
by the time the sonic warriors took 
to the stage to enact their Space 
Ritual with a gurning Lemmy 
vigorously shredding his tonsils while 
young Stacia disrobed and shook 
her moneymaker. 

A colourfully choreographed 
Jethro Tull performed a superb 
reading of Thick As A Brick, lauding 
the poetical genius of Little Milton 
who, inexplicably, has still to be 
honoured with a blue plaque. King 
Crimson also played a memorable 
gig at St Andrews. | smuggled in a 
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portable Grundig cassette recorder 
under my afghan and taped the 
whole thing. Excessive foot- 
stomping ruined my abysmal efforts 
and so a rare example of the band 
playing live versions of Circus, Lady 
Of The Dancing Water and a heavily 
extended Groon with Pete Sinfield 
gamely manning the VCS3 are 
forever lost to posterity. 

In recent years, music has 
returned to the venue, though its 
schedule of acts, typified by tribute 
revues celebrating Meat Loaf and 
Luther Vandross, can’t quite 
compare to the heady line-ups of its 
early /Os heyday. 

Lin Bensley 

If you know of an unsung music 
venue, send 3-400 words on the 
subject, together with a venue 
pic or scanned memorabilia, to 
paul.lester@metropolis.co.uk 
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VARIOUS ARTISTS 
Echigo No Goze Uta 
(CBS/Sony SODZ 1-3, 3LP set, Japan, 1973) £: 


Can there be a tradition as fascinating, fragile and beautiful, yet born of 
such misery, poverty and societal inequality, as that of goze singers — women 
forced away from their rural homes to become travelling performers? The 
characters in the Japanese word for Goze stand for ‘blind’ and ‘woman’. And, 
indeed, goze were blind women, itinerant singers who accompanied 
themselves on their shamisens (a shamisen is a three-stringed instrument). 
They travelled from village to village collecting 
donations with which to support themselves and 
relied on farmers to allow them to spend the 
night during their travels. 

Excluded from Japan’s strict hierarchic society 
due to their sightlessness, these women 
performed their songs door to door, and often 
the proceeds were their sole source of income. 
Membership of a goze group was a lifeline; 
Japanese society was rife with discrimination 
against women who travelled and often 
associated them with prostitution. The groups 
offered some protection for the blind singers. 
The songs they performed were mostly long 
narratives with melodramatic themes including 
unrequited love, death and romantic suicide 
pacts. Upon request, the goze would also sing 
traditional folk and rural songs, throwing in 
popular ballads for a few extra yen. 

Goze singers began organising themselves as 
early as the 17th century and were, at times, 
linked to the pleasure quarters of cities where 
they also performed in bars. The goze singers 
located further north in Japan were, intriguingly, 
Known as Shamans. Bound to strict rules, goze 
were supposed to be obedient, humble and 


Johnny Ball Introduces Science 
(Sound For Industry, flexi disc, 1980) £6 


In 1980, educational toy makers, Thomas Salter, decided to produce a 
series of kits to help children understand the sciences and experiment at 
home. And who could have been more suited to promoting the kits than 
techy TV presenter, Johnny Ball? 

Yes, he is Zoe’s dad and Fat Boy Slim’s former father-in-law, but back in 
the 80s he was simply a TV legend. We've got to praise him like we should. 
Originally appearing on kids’ shows, Play School, Star Turn and Play Away, 
from 1979 he starred in, and wrote his own scripts for, the science-based 
show Think Of A Number. This immediately proved popular with young 
viewers, leading to a string of similar shows including Think Again, Johnny 
Ball Reveals All and Think It Do It. Before long, Johnny had stolen John 
Noakes’ crown as children’s favourite male TV presenter; a new hero for 
the scientific generation. 

Included with each Thomas Salter science set was a one-sided flexi 
record. A quirky little synth fanfare leads into our hero introducing the 
project: “Hello, I’m Johnny Ball and I'd like to welcome you to Thomas 
Salter’s World Of Science!” He talks about Newton’s law of gravity, the 
search for gold in ancient times, how scientists in the past discovered 
elements and devised their own experiments, and 
more besides. It’s all fascinating stuff, made 
that bit more special by Johnny's 
heartfelt enthusiasm and endearing 
voice. Our host explains how you 
can use the different kits to carry 
out similar experiments. There 
were chemistry sets, a 
microscope set and an 
electronic kit which showed 
children how to build electronic 
circuits and a morse code 
oscillator. Snatches of lovely 
synth music fade in and out 
between sections, adding to the 
magic. It takes you right back to the 
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celibate. AS soon as a goze married, she was excluded from the group; 
married women, blind or not, were supposed to be financially supported by 
their husbands, thus rendering it unnecessary to sing for money. 

This luxurious box set includes recordings made in the early 7Os, when it 
became clear that this Japanese tradition was slowly disappearing and had to 
be documented before it vanished, much like the goze singers themselves. In 
fact, the majority of the goze songs were never recorded and are now lost 
forever, enhancing the importance and attraction of this box. 

Two groups of goze, hailing from the city of Echigo in the prefecture of 
Niigata, were recorded for this set while performing on the road: Takada Goze, 
featuring singers Sugimoto Kikue, Igarashi Shizu and Namba Kotomi; and the 
Nagaoka Goze, featuring Nakashizu Mise, Kaneko Seki and Kato Ise. It is 
important to list their names, giving an 
identity to some of the personalities 
and talents unfairly overlooked by 
music history. Their singing and 
playing are intimidatingly beautiful. 
since goze singers have all but 
disappeared from modern Japan, this 
boxset is a vital historic document of 
an extraordinary tradition. 

Freek Kinkelaar 





80s and is rather like a mini-episode of Think Of A Number, complete with its 
own soundtrack. 

Ball appeared on vinyl again the same year, with a vocal version of the 
Think Of A Number theme tune. That single was fun but of limited interest to 
would-be boffins. Later Thomas Salter sets came with Johnny’s message on 
an inferior cassette. These were useful for kids with Walkmans, but the flex! 
discs are the originals and the best. Most of the kits are now long gone, 
having been played with, enjoyed and consigned to an eternity in landfill. But 
a lot of the flexi records survive and serve as a reminder of clever kids’ telly 
sone by. How much are they worth? Think of a number. About six pounds. 
David Noades 
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X Poster 
Single- -sided handbills for a “Be In” event at New York’s Central Park, Easter 
Sunday, 26 March 1967. Created by poster artist Max, early in his career. 
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BRING Blew | : 
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Despite the appearance of the Texas-based rhythm & blues band, the star 
of this 1964 poster is the organisation of Civil Rights. Supplied by Hake’s 
Auctions 


STOP WORK DAY 


A BIG REGISTRATION MARCH 
ON THE. COUNTY COURT HOUSE 
WILL BE HELD ON 


FRIDAY AUG. 28 


ANNAPOLIS, MD. 


ANNE ARUNDEL COUNTY LAYMEN’S CORPS 
IS ON THE LOOK-OUT FOR 
5000 UNREGISTERED NEGROES 
TO SHOW IN THE FREEDOM LINE-UP 


FRIDAY AUG. 28 


A SPECIAL RALLY WILL BE HELD AT 
THE FIRST BAPTIST CHURCH 
ON WEST WASHINGTON STREET 
IN ANNAPOLIS AT 9:00 A. M. 


AFTER THE RALLY A PEACEFUL MARCH 
TO THE A. A. CO. COURT HOUSE FOR REGISTRATION 


WANTED 5000 UNREGISTERED NEGROES 
AFTER THE MARCH 


COME WITH US TO 


CARR'S BEACH 


a AN ALL DAY PICNIC 


10:00 A. M. STRAIGHT THRU NIGHT 
MUSIC BY IRE 


VAN DIKES 


-BRING THE WHOLE FAMILY-$1.00 Per Person 
CHILDREN 25c 
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Sallies Fforth (Parlophone PMC 7050) . 
A mono pressing from 1968, this Beatles-esque recording combines 
psychedelia and pop. Supplied by Industrial Silence 
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Poster 
From 1977, the aunt band, Clover, would morph into Huey Lewis & The 
News in the 80s. Supplied by MEM 





™ KENNEDY STREET ENTERPRISES LTD. PRESENTS 
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CLOUD NINE 
Cloud Nine 
(R&S no cat 
no) £590 

A private 
oressing from 
Germany, this 
1980 pressing 


features a ON 3 r. 
krautrock and tt eee 
psychedelia 


with a lyric 
insert. Supplied 
by Industrial 
Silence 





JOHN LENNON & YOKO ONO Couch £9,247 
Chinese mother-of-pearl inlaid rosewood bed couch. Donated by Ono in 
1984 to the Spirit Foundation, a children’s charity organisation set up by the 





THE DAMNED Poster £445 Lennons in 1979. Supplied by Bonhams 
From 18 April 1980, the Stokvishal and the Paradiso Club in Amsterdam 
often shared similar UK band line-ups because both venues shared the same 
booking agent. Supplied by MEM 


PB. INTERNATIONAL PROUDLY PRESENT ON 


: ~ ne a j F * — ee ad = 
~y | ‘ 4 i ° i 
J | a é 4 j ff ei 
; j) d ‘ ’ Z j : - 1 a3 in i i i q ot 
=a | | : : : | Ty 
as 1 ; —r 
I . 7 ’ = nis 7 = - = tee a . J = ‘ a = - —— Er et z <2 +5 = * ee eS tek > alt aa" . 
| ; ¥ or | 


RGANISEERT 


gucks plaensen-koninesro. | EDEN E40 - 
denmeue-weewited NIET LEDEN F12.50 


















THE TEMPTATIONS Poster £175 
A venue for music geeks? The previous concert featured Wild Country (who 
would later change their name to Alabama) with Spice appearing just after 





ae SR a <se a (featuring future members of Steeleye Span and Uriah Heep). Supplied by 
q eee : | 3 gr | | | THE BEATLES Brunch Bag $800 
IN DE | From 1965, this 8” x 8” x 4” blue vinyl bag features a metal thermos. 


Supplied by Rockaway 


MOTLEY CRUE Motorcycle $32,000 
A 1976 Harley-Davidson FLH, owned by Motley Ni UAL dtd iddaaaaiaa 
Crue band members Tommy Lee and Nikki Sixx. . 
Customised for Sixx by the lead mechanic of the 

Hell’s Angels, in Los Angeles, for a paltry $50,000. 
Supplied by Heritage Auctions 
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FRANK ZAPPA Jacket, Vest & Pants $779 

Worn during 11 October 1975 concert at Hofheinz Pavilion in Houston, IX. 
The pants have a large stain on the crotch and on back as well. Don't ask. 
Supplied by Hake’s Auctions 





JOHN LENNON & YOKO ONO Sign $75,000 

Hand-made for the Montreal Bed-In For Peace event and affixed to the wall 
of the hotel suite, on John’s side of the bed. Additional notes include “Derek 
Taylor & J.L.” and “Leary — Doctor” with the nutritional “Brown Rice, etc./ 
Vogel’s Health Foods, 1186 St. Denis/861-9944/Closes at 6:00” on the 
rear. Supplied by Heritage Auctions 





BONHAMS: Tel 020 7447 7447: www.bonhams.com 

DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

HAKE’S AUCTIONS: Tel OO1 866 404 9800: www.hakes.com 

HERITAGE AUCTIONS: Tel O01 214 528 3500; www.ha.com 

INDUSTRIAL SILENCE: marc@industrial-silence.com; www.industrial-silence.com 
MEM: Tel 01635 269327: www.rockpopmem.com 

POPSIKE: www.popsike.com 

ROCKAWAY: www.rockaway.com; 001 323 664 3232 
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WHOLE LOVE OF LOTS 


palm rate) aidaWom o) fome-tore) g=) emelal late 


GRATE! ) Europe 72 The 
Cavninlati Recordings (Rhino GRA 
2 6023) £1,0 

A 73 CD box set plus 1972 tour 
program and hard-backed book. 
Supplied by eBay 





| \GE | ng Money 
pee NX 1) ¢ 

US punk 7” aie trom 1981 with, 
oh yes, Strawberry Fields Forever on 
the flip. Supplied by Discogs 





KRAF 4 Trans Europa Express 
(King Klang 1 C 064 82 306) 


White- labo German test-pressing, 
from 1977. Supplied by Discogs 


Unverkdufliche 
Musterplatte : ©) 
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*& NICO The Velvet Underground 

& Nico (Verve V 5008) £3, /62 

The mono, promo edition of the 
1967 release. (Item number: 
353418030374) Supplied by eBay 




















rips In The UK 
(EMI 2566) § 
The 1976 New Yediand pressing with 
| Wanna Be Me on the flip. 
Supplied by Popsike 





THE BI i 
(Parlophone R 5814) £ 

With Come Together on the flip, 
this demo disc was issued in 1969. 
(Item number: 233935358668) 
Supplied by eBay 





olen, | World 
inde LG 550) § 
A 7” promo with Play it Cool on the 
flip. Supplied by Popsike 





SONICS Diddy Wah Diddy 

(Sonics SP 0003) 53,634 

This garage outing was recorded, 
pressed and only available 

in Thailand. (item number: 

2243 (5313694) Supplied by eBay 
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EDITIONS 
















60s & 70s pop & rock, progressive, psychedelic 
new wave, punk, indie, folk, blues, soul & jazz 
rare posters and memorabilia 
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Retrospective Laitions 


2021 marks the 50th anniversary of the rebirth of 
Heo) alele)pmomiexe)al(om.¢-linlele) a Malst-uda-m-lalem- com OC) at:diar-lmanrla. 


one-off rarities or complete collections, sought & bought the occasion with the release of its first ever design collection 
celebrating the venue's music heritage. 


come to our monthly buying days — check site for info 


01474 815 099 
buyers@99l.com 


991.com answer the call 





The sophomore release 


by Arda & The Stolen Moon 





mele] mUlallelUlomelt-Jfed pl-mor-]e)q0ln-maal-M cele! @mlelel Mm acelin] @-lnlem a (-ret-4-(- 
music legends to have performed live at the venue in just 
one stellar decade before the venue closed Its doors. 
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10% of Rainbow Theatre Retrospective Edition 
sale profits are donated to the Music Venue Trust’s 
Save Our Venues campaign. 





Music Venue Trust 





are a longstanding headache for collectors. 


focuses on one of the most prevalent: dodgy test-pressings 


ounterfeits, as Limp Bizkit sang, are 

“freakin’ us out”. But then again, “We 

figured you out”. This month, we take 

a look at one of the most unsavoury 

parts of record collecting, namely, fake 
releases — unofficial copies of records that purport 
to be legitimate ones. Many readers associate this 
part of the business with unauthorised copies of 
rare, collectable records, such as Gladys Knight's 
lf You Ever Get Your Hands On Love, or the 90s 
scam of re-creating the rubber stamp of the debut 
2-Tone single, Gangsters/The Selecter, in order to 
make plain white die-cut sleeves look like 
1979-vintage, hand-stamped originals, then selling 
them for £20 a pop. There are, in fact, all manner 
of illegal pressings out there, ranging from the 
Droid LP, Star Peace, to collectable PJ Harvey LPs 
like Is This Desire? The ongoing shift to online 
dealing has created a boom for dealers and 
collectors looking for everything from commonplace 
to rare records, but it’s also allowed a small 
number of people to defraud collectors out of Sums 
ranging from hundreds to thousands of pounds. 
One of the most lucrative and increasingly common 
scams today involves the faking of test-pressings, 
which Is our focus this time round. 

As many dealers and collectors know, there 
are usually no more than 10-20 copies of a test- 
pressing record, made to check the audio quality 
of a release before the main run of a 7” single or 
aloum is manufactured. The same applied to early 
12” singles, when dance music saw hundreds of 
white labels circulated back in the day. There are 
some one-sided test-pressings of each side of a 
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single or album, but most are two-sided. Double- 
sided test-pressings with A- and B-sides usually 
have white labels and the matrix numbers stamped 
or etched onto the run-out grooves, and these will 
be the same as the stock copies that end up in 
record shops, as they’re pressed from the same 
metal plates. They usually have no printed type 

on them, and anything handwritten on them is 
generally unique, though the artist’s name, a song 
or album title, or “A” or “B”, may — or may not — 
be written in pen, pencil or felt tip. 


For some years, a number of unscrupulous 
individuals have used stock copies of /” singles 
to create a small number of fake double-sided 
white label test-pressings. This is done by either 
bleaching or rubbing the original labels white, or 
removing labels on each side, then sticking on 
a suitably aged white label. This record is then 
listed on an auction site and offered up as an 
original test-pressing, with supporting text in its 
description to make it look genuine. The layout of 
the white labels and the four-prong, three-prong or 
solid centre will, of course, look like the original. 
lt does take a lot of time and effort to turn 
a stock copy of a single or an album into 


. Ever get the feeling 
youve been 

ie cheated?: Sex. 
t., Pistols’ Anarchy: In 
i. The UK'1976 fake 
test-pressi ng with 

- Sat centre 





a white label, but when you're creating fake test- 
oressings of sought-after records like Sex Pistols’ 
Anarchy In The UK/I Wanna Be Me (1976, EMI, 
with four-prong centre), God Save The Queen/Did 
You No Wrong (19/77, Virgin, solid centre), Pretty 
Vacant/No Fun (1977, Virgin, solid centre) and 
Holidays In The Sun/Satellite (1977, Virgin, solid 
centre), unscrupulous fakers can swindle hardcore 
collectors out of thousands of pounds. 

Punk, in particular, seems to have been 
targeted by fraudsters. There have, for example, 
been a number of fake The Damned test-pressings 
over the years. These include Problem Child/You 
Take My Money (1977, Stiff, four-prong centre), 
Don’t Cry Wolf/One Way Love (1977, Stiff, four- 
prong centre), and their early Chiswick singles. 
Metal has been re-polished, too, with Motorhead 
notably targeted, including Louie Louie/Tear Ya 
Down (1978, Bronze, four-prong centre), Ace 
Of Spades/Dirty Love (1980, Bronze, four-prong 
centre), and classic LPs like Overkill and Bomber. 
A rollcall of other artists subject to this fake white 
label scam includes X-Ray Spex, Buzzcocks, AC/ 
DC, Iron Maiden, Kraftwerk, Queen and Kate Bush, 
to name but a few. These are all collectable artists, 
whose test-pressings can sell for hundreds or 
thousands of pounds. It seems that Terence 
Trent D’Arby, Lloyd Cole & The Commotions, 
simple Minds and Deacon Blue are safe: for now. 

So, the key question is, how do you spot 
a fake? Well, one way Is to take a very close, 
long, hard look at the outer rim of the white label 
as, in some cases, the bleaching hasn't totally 
removed all traces of the legal wording around 


Photo: (Sex Pistols) Pete Vernon 








the perimeter of the label. For example, on The 
Damned’s Don’t Cry Wolf/One Way Love fake test- 
pressing, part of the legal wording, “copying of 

this record prohibited”, can be clearly seen under 
magnification. On one of the Motorhead Bronze 
fakes, some part of the feet of one of the walking 
“apes to men” logos forming part of the label 
design can be seen on the edge of the small centre 
inside the four prongs. Also, the white labels can 
sometimes look abraded, as If something has been 
applied to them, to remove a layer of print. That 
Said, it can be very hard to spot a fake, especially 
as the matrix numbers match those of a genuine 
copy. At that point, the key factor is provenance. 
Where did the record come from, and how did the 
seller come to own it? If Mick Jones from The Clash 
offers to sell you a white label test-pressing of 


White Riot/1977, you know it’s going to be genuine. 


There are excellent Facebook and other online 
forums exposing fake test-pressing practices, and 
there are websites devoted to some of the most 
collectable bands, where buyers can establish what 
a genuine test-pressing should look like. Even so, 
it can be tricky for a collector just staring at 
a computer screen to work out whether to bid on 
a test-pressing that looks genuine online, but may 
not in the flesh. Indeed, many fake records are 
listed for sale online and offered with fake stories 
of how the seller was present at the pressing plant 
when the test-pressings were made, or how the 
record ended up in their hands via a former record 
company employee. There are even shaggy dog 
stories of mates who worked at a pressing plant, 
from whom the dealer obtained a mass of white 
label test-pressings. The collector’s own desire to 
add an apparent rarity to their collection might even 
short their logic circuits, leading them to place an 
auction bid, but, as the old saying goes, “buyer 
beware”. For “sold as seen” is no use when 
a record may not be all it appears to be. 

Another part of the white label scam involves 
selling a test-pressing online, then directly 
contacting bidders who didn't win the auction to 
offer to sell another copy of the test-pressing, or 
another by the same band. This transaction would 
take place offline, allowing the faker to sell directly 





to a collector, away from any public scrutiny. After 
all, once the record is bought and filed away in 

a collection, no one else is going to see the record, 
unless the collector chooses to display it online or 
show it to other collectors. It can be difficult for 

a collector to accept that the record they paid a lot 
of money for is a fake, but this may be the case. 

So, when looking to buy a white label test- 
pressing, do due diligence. The web is a valuable 
tool to try to establish what a genuine test-pressing 
looks like, and how original paper labels should 
have aged. Other collectors are usually generous 
in sharing their knowledge. 

When offered a test-pressing offline, or by 
a dealer, the price hundreds of pounds or more, 
you really need to ask searching questions and 
establish the record’s history and provenance. In 
an ideal world you'd try to conduct your business in 
person, so that you can look at and hold the record, 
to get a feel for whether or not it’s genuine, and 
perhaps get a second opinion. The final decision 
to buy Is always yours. 

Additionally, when confronted online with an 
auction item, be aware that asking a seller for more 
information, photos and a cast-iron money back 
suarantee offers no protection from scammers. 
While some fakers might give you your money 
back when you point out that the record is a fake — 
“really, guv? Cor! I’ve been kippered as well” — and 
then sell it on elsewhere, others will just move on 
and resurface under an online alias, to repeat the 
process with another test-pressing or similar ttem. 
Sometimes, sellers will even lace their fakes among 
genuine records, to make them appear genuine 
and part of a period collection. Also note that 
eBay's PayPal allows buyers to obtain a full refund 
if an item is not as advertised, for up to 30 days. 
Longer-term, you could open a dispute procedure 
that may allow you to get your money back. But 
it’s not unknown -— if the gain is high — for a seller 
to move their money out fast and then move on. 
Sadly, reporting sellers to online auction sites like 
eBay about a fake record may not get the desired 
result, as their business model is geared towards 
optimising revenue from listings and transaction 
fees. Fast customer service and buyer protection 
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aren't likely their top priority. 

It should be stated that most test-pressings 
offered are genuine, and the majority of dealers 
and auction sites are honourable people offering 
legit items with solid provenance. There are those 
who once worked at record labels who do stumble 
across the odd forgotten test-pressing and offer 
it for sale. Further, many test-pressings aren't 
worth that much, so online auction sites do offer 
collectors the chance to pick up test-pressings for 
bargain prices. | once picked up a test-pressing of 
the debut Mix Up by Cabaret Voltaire for £20, and 
| recently paid £60 for a 12” test-pressing of 
Instant House’s Lost Horizons, with variant matrix/ 
catalogue numbers from the 1995 version Jungle 
release. I’m contemplating next splurging £8 on the 
1978 Stateside test-pressing of Disco Fever/Huff 
& Puff, by Rare Essence. But if | was thinking of 
bidding on a test-pressing of XTC’s Science Friction/ 
She’s So Square (1977, Virgin, solid centre) for 
several hundred notes, I'd take time working out If 
it was kosher. 

In closing, collectors need to take great 
care when bidding. Sadly, fake white label test- 
pressings are only the thin edge of the wedge 
and, in upcoming investigations, I'll be spotlighting 
counterfeit gig flyers, posters, backstage passes, 
signed records, posters, and even original punk 
badges, where fakers are active and trying to part 
honest collectors from their hard-earned brass. 


Have you been stung with a counterfeit disc, or 
do you have any more tips for spotting them? 
Let us know via rc.editorial@metropolis.co.uk. 
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IN VINYL MEMORIAM 


Bat Out Of Hell 
(Epic EPC 82419, UK,.LP, 1977) 


Jim Steinman: 
master of pomp 


Jim Steinman ¢ 

: . Once dubbed “the Richard 
Wagner of rock'n'roll”, the US 
composer/songwriter brought 
dramatic bombast and joyous excess 
to the charts. Released in 1977, 
sales of Meatloaf’s Bat Out Of Hell — 
masterminded and written by 
steinman — overcame a sluggish start 
to become one of the best-selling 
albums of all time, shifting 50 million- 
plus copies to date. A second effort, 
1981’s Dead Ringer, proved less 
successful (while still a UA No 1), and 
a period of legal disputes followed 
before the pair reunited in 1993 for 
Bat Out Of Hell Il; Back Into Hell. It 
proved another huge hit, helped by 
the international success of |’d Do 
Anything For Love (But | Won’t Do 
That), which topped the charts in 28 
countries. Beyond his work with Meat 
Loaf, Steinman wrote hits for Bonnie 
Tyler (Total Eclipse Of The Heart) and 
Céline Dion (It’s All Coming Back To 
Me Now). As a solo artist, he issued 
1981's Bad For Good, which made 
the UK Top 10. 


Les McKeown ci: | 

2. The Scotsman was lead 
singer for Bay City Rollers during 
their most successful period. The 
Edinburgh boy band hit with their 
19/71 debut, Keep On Dancing, but 
McKeown's enlistment, two years 
later, proved a crucial factor in their 
srowth. His added swagger, latent sex 
appeal and pleasing voice made him 
a fan favourite, as they notched up 
a string of Top 10s over the following 
year, in the shape of Remember, 
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Shang-a-Lang, Summerlove 
Sensation and All Of Me Loves All 

Of You. 1975 saw the peak of their 
popularity, when Bye Bye Baby stayed 
at No 1 for six weeks, and the follow- 
up, Give A Little Love, also topped the 
chart. Leaving in 1978, he issued 
several solo aloums. Forming his 

own Les McKeown’'s Legendary Bay 
City Rollers, he settled into a life on 
the road. 


BB Dickerson 

The bassist is best-known as 
a member of US funk band, War. 
Co-founding them alongside Eric 
Burdon in 1969, he played 
a significant role in developing their 
signature sound, co-writing and 
playing on tracks like The Cisco Kid, 
Why Can’t We Be Friends, Low Rider 
and Summer. He sang on some of 
their songs, too, including the 19/2 
US No 1, The World Is A Ghetto. 
In the 90s, he joined his War 
bandmates to perform as 
The Lowrider Band. 





Rusty Young « ) 

| The US singer, songwriter and 
multi-instrumentalist was one of the 
most influential steel guitar-players In 
rock history. He first gained notice 

on Buffalo Springfield’s Last Time 
Around. Alongside two ex-Springfield 
members, he formed country-rockers 
Poco in 1968, going on to play with 
various iterations for five decades as 
its core member. They issued 19 
aloums, the most successful, 1978's 
Legend, featuring two US Top 20 hits, 
Heart Of The Night and Crazy Love. 
The latter was written and sung 

by Young. 


Mike Mitchell « | 

5e€ / /. As co-founder of US band, 
The Kingsmen, the guitarist was 
responsible for one of the key 
moments of their iconic 1963 single, 
Loule Louie. With Mitchell's ragged 
guitar solo giving the tune its edge, it 
spent six non-consecutive weeks at 
US No 2 and proved influential on the 
developing sound of garage-rock. Tne 
band had two more US hits in Money 
(That’s What | Want) and The Jolly 
Green Giant. 








DMX died | The US 
rapper/actor created history as the 
first hip-hop artist to have their first 
five albums — beginning with 1998’s 
It’s Dark And Hell Is Hot — go straight 
in at US No 1. Though his music 
detailed street-life in brutal fashion, 
his lyrics expressed a vulnerability 
rare in the 90s hip-hop landscape. 
He was successful in film, too, 
Starring with Steven Seagal in Exit 
Wounds (2001). 


Malcolm Cecil 

The musician was 
best-known as co-producer of Stevie 
Wonder’s Music Of My Mind, Talking 
Book, Innervisions and Fulfillingness’ 
First Finale, his classic aloums of 
1972-74. Born in London, Cecil 
began as a Jazz bassist and, In 
1961, joined Alexis Korner’s Blues 
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Inc. In the late 60s, he moved to the 
US and partnered with Bob 
Margouleff to co-design the world’s 
largest analogue synthesiser, The 
Original New Timbral Orchestra 
(TONTO), in New York. They cut an 
album as Tonto’s Expanding Head 
Band, Zero Time, in 1971, the 
recording gaining the notice of 
Wonder, who began working with 
them. In 1973, TONTO relocated to 
Los Angeles, where it was used by 
The Isley Brothers, Randy Newman, 
Minnie Riperton, Quincy Jones, 
Bobby Womack and Little Feat. 
Tony Burke 


Ralph Schuckett died 4 April, 
age /3. The US keyboardist is 
best-known for his work with Todd 
Rundgren. The pair first worked 


together on A Wizard, A True Star and 


Todd (1973/74). Enlisted into Todd 
Rundgren’s Utopia, he appeared on 
their 1974 self-titled debut, and the 
following year’s Another Live. As 

a sessioneer, he played on Carole 
King’s Tapestry. 


Ethel Gabriel died 23 March, 
age 99. The US producer/music 
exec was a trailblazer for women in 
the industry. Beginning in the 50s, 
she spent 40 years at RCA Victor, 
producing 2,500-plus aloums by the 
likes of Elvis Presley, Perry Como, 
Dolly Parton and Glenn Miller. 


Jill Corey died 3 April, age 85. The 
US singer was a popular standards 
star of the 50s. As a teen, she was 
signed by Columbia and became 
one of its top vocalists. She issued 
60-plus singles, including the hit, 
Love Me To Pieces, and two albums. 


Robert Neal Jr died 9 April, 
age 68. The US musician is best- 
known for his work as lead vocalist/ 
percussionist for 7Os funk group, 
Faze-O. Produced by Ohio Players’ 
Clarence Satchell, their 1977 debut, 
Riding High, and tts eponymous 
single, were both R&B hits. The 45’s 
irresistible groove gained a second 
life as a hip-hop sample for artists 
such as EPMD. The group produced 
two more albums. 


Sergio Brandao died 2 April, 
age 65. Dubbed “the Brazilian 
Jaco”, the bassist toured and 
recorded with Flora Purim and Airto 
Moreira through the 8Qs, and joined 
The New York Samba All-Stars in 


1985/86. In 1984, he was hired by 
Quincy Jones to co-produce Ivan Lins’ 
Juntos, featuring US and Brazilian 
artists, including George Benson. 


Willie Schofield diced 30 
March, age 81. The US singer was 
an original member of soul group, The 
Falcons. Founded in Detroit, their hits 
included 1959’s You're So Fine. 

After leaving in 1963, he worked 

as a songwriter for such acts as 

The Dells and Smokey Robinson & 
The Miracles. 


Patrick Juvet died 20 March, 
age /O. The Swiss singer- 
songwriter’s early career included 
collaborations with Jean-Michel Jarre. 
His biggest Success came in the late 
7Qs, with disco hits Got A Feeling, 
and UK No 12, | Love America. 


Constance Demby ciced 19 
March, age 81. The US musician is 
known for her experimental approach 
to new age music, often playing 
instruments that she created herself. 


Her albums include 1986’s Novus 
Magnificat: Through The Stargate. 





Buddy Deppenschmidt cicc 
20 March, age 85. The US jazz 
drummer played a significant role in 
the international popularisation of 
bossa nova. He first encountered it 
touring Brazil in 1961, as part of the 
Charlie Byrd Trio and, on return to the 
States, prompted the band to begin 
covering songs by Antonio Carlos 
Jobim and Joao Gilberto. Further 
persuading saxophonist Stan Getz to 
join them, the collective’s Jazz Samba 
proved a phenomenon, reaching US 
No 1 and sparking a bossa craze. 


Bill Owens cied / April, age 
85. As the uncle and musical mentor 
of Dolly Parton, the US songwriter 
played a notable part in forging her 
career. He organised her first radio 
appearance, age 10, and co-wrote 
songs such as her first single, Puppy 
Love (1959). With Parton, he wrote 
Put It Off Until Tomorrow, a US 
country Top 10 for Bill Phillips. 


Amedeo Tommasi diced 14 
April, age 85. As leader of Trio 
Tommasi, the Italian pianist, 
composer and arranger issued the 
1960 jazz aloum, Zamboni 22. A year 
later, he joined Chet Baker’s band, 
appearing on 1962’s Chet Is Back! By 
the end of the decade, he’d begun 
composing for films, striking up a long 
collaborative partnership with director, 


Pupi Avati, which resulted in the 
classic giallo score, Thomas. AS 
a library composer, his recordings 
include 1970’s Zodiac. 


Bosse Skoglund diced 10 
April, age 85. The Swedish 
drummer/percussionist played with 
jazz legends in the 50s and 6Qs, 
including Dexter Gordon, Don Cherry, 
Chet Baker and Shirley Bassey. 


Rodion Rosca died 2/ March, 
age 68. As the frontman of 
pioneering Romanian electronic 
sroup, Rodion GA, initially, his music 
was heard mainly via radio (only 

a few of their songs were issued on 
a state-run label). Their innovative 
melding of prog, pop and electronic 
experimentalism gained subsequent 
international renown thanks to 
compilations on labels such as Strut. 





Sonny Simmons cied 6 April, 
age &8/. The US alto saxophonist 
and English Hornist appeared on 
early 60s recordings by Prince Lasha, 
Elvin Jones and Eric Dolphy, before 
delivering records as a leader, 
including Staying On The Watch 
(1966) and Music From The Spheres 
(1968). Re-discovered busking in the 
early 90s, he went on to issue 
1994's Ancient Ritual. 


Peter Gibson cied 2 April, 
age /8. Gibson was the vocalist, 
trombonist and percussionist of 
British blues band, Brett Marvin 

& The Thunderbolts. Founded in 
the 6QOs, they gigged and issued 
recordings for 40-plus years, 
Supporting the likes of Eric Clapton. 
As Terry Dactyl & The Dinosaurs, they 
issued Seaside Shuffle, a novelty 
UK No 2, in 1972. He was also 
co-producer with Alex Hooper of the 
John Mayall documentaries, The 
Turning Point and John Mayall: 

The Godfather Of British Blues. 


Quinton Claunch cicd 10 
April, age 99. The US record 
producer/label owner began his 
career in 1941, playing guitar with 

a country music band in Muscle 
Shoals. Moving to Memphis, he met 
Sam Phillips of the Sun label and 
played on numerous Sun sessions, 
before co-founding the Hi label in the 
late 50s. He sold his share in 1959 
and left the music business, having 
penned 200-plus songs. In 1964, he 
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co-founded the Goldwax imprint and 
issued soul by Spencer Wiggins and 
James Carr. Tony Burke 


Lou Wilson died 16 April, age 
&/. The US singer issued singles 
with doo-wop group, Wade Flemons 
& The Newcomers, including R&B 
hit, Here | Stand (1958). Later, as 
a solo performer, he issued singles 
and, fronting Lou Wilson & Today’s 
People, a number of blues albums 
on his own Allo label. 





Paul Oscher cied 18 April, 
age /‘1. The US blues singer, 
songwriter and instrumentalist 
played in a 50s band led by Little 
Jimmy Mae. He joined Muddy 
Waters as a harmonica player in 
196/, touring the UK and recording 
three aloums to 1974. He later cut 
solo sets and recorded with Hubert 
Sumlin and Keb’ Mo’. Tony Burke 


Margie Evans died 19 Viarch, 
age 81. The US R&B/gospel singer 
began as back-up for Billy Ward. In 
1969, she joined the Johnny Otis 
Show, appearing on his Cuttin’ Up 
(1970) and Live At Monterey 
(1971). She made the US R&B 
charts in 1973 with Good Feeling, in 
19/7 with Good Thing Queen and, in 
1980, with Soon As The Weather 
Breaks, co-written with Bobby Bland. 
Tony Burke. 


Bob Porter died 10 April, age 
SQ. The US record producer, music 
writer, discographer and radio 
presenter began producing aloums 
in the 60s for Prestige. He worked 
on 200-plus blues, R&B and jazz 
sets, writing sleevenotes for many 
more. He broadcast a radio show, 
Portraits In Blue, and was author of 
Soul Jazz: Jazz In The Black 
Community, 1945-1975. 

Tony Burke 


Others who passed away recently 
include: Paul Humphrey, frontman 
for Canadian new wave outfit, Blue 
Peter; Black Rob, US rapper; Kaleb 
Stewart, bassist for hardcore punks, 
As Friends Rust; Carlos Sanchez, 
house DJ: Willie McQuillan, road 
manager for Nazareth; Marshall 
Gelfand, business manager to Bob 
Dylan; Gene Kennedy, founder of 
the Door Knob label; Pat Fontes, 
DJ; Alvin Toney, hip-hop producer; 
Tim Baker, DJ, producer, label 
owner; Cleve Hall, prop-maker 

for KISS and Alice Cooper. 

With thanks to Paul Bowler and 
Jo Gibson. 
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As a kid I had a model railway. My 
favourite thing about it wasn’t the trains 
or the track, but the Superquick model 
buildings that went around the edge. 
There was a parade of shops with a 
cinema — showing that day and every day 
was a film called The Music Man. | always 
assumed it was a fictional, generic title 
until I was given my first album a couple 
of years later by my Auntie Janet's biker 
boyfriend — it was With The Beatles, 
which clearly biker Mick had no use for. 
In Tony Barrow’s sleevenote he revealed 
that Paul's gentle Till There Was you was 
from a film called The Music Man. Ah! 
Err... a penny didn’t quite drop. | 
thought someone would explain the 
significance of The Music Man when 

I grew up — but they didn’t. The moment 
had passed. 

I grew up a child of BBC Radio 2 as 

well as BBC Radio 1, and over the years 

I picked up hundreds of Music Man-type 
moments, loosely connected facts about 
“old time music’. My favourite DJ on 
Radio 2 was Ray Moore, who had the 
early morning slot before Terry Wogan’'s 
breakfast show, finishing as I left for 
school at 7.30. He loved The Beatles (he 
was a Here There And Everywhere man) 
and Frank Sinatra (who he often called 
Francis Albert Sinatra as a mark of 
deference), but his favourite record was 
For All We Know — not the Carpenters 
song, but the one recorded by Roberta 
Flack and Donny Hathaway that my jazz- 
funk-loving schoolfriend Andrew Gilbert 
owned. Ray Moore's favourite version was 
by Ray Conniff and his Orchestra. The 
song actually dated back to 1934: the 
music had been written by J Fred Coots 
(who also wrote Santa Claus Is Comin’ To 
Town) and the lyrics were by Sam M 
Lewis, who was behind Dinah (“is there 
anyone finer?”), a 1925 song that my Nan 
used to sing around the house. I’m not 
sure which version she knew, but over the 
years Dinah would be recorded by Cab 
Calloway, The Boswell Sisters, Duke 
Ellington, Chet Baker, Louis Armstrong, 
Thelonious Monk... and a young singer 
called Fannye Shore, who sang it so well 
that a New York DJ called Martin Block 
[pictured top-right with Stan Kenton] 
renamed her “Dinah Shore”. And when I 


musictovisit 


Bob Stanley carries pop’s baggage everywhere 
In search of pop’s forgotten pre-history 





say DJ, Block was the very first — 
Walter Winchell came up with 
the term “disc jockey” to 
describe Block’s radio show 
Make Believe Ballroom. First 
broadcast on New York’s 
WNEW on 3 February 1935. 
Make Believe Ballroom was the 
first radio show on the eastern 
seaboard to contain no live 
music — everything you heard 
was a record. 3 February would 
later go down in history as 

“the day the music died”, but 
that had nothing to do with 


as 
DJ Martin Block or DJ 
Ray Moore. | 
Phew. These clots of 


knowledge nagged at me, and 


a few years back I decided I Lae FOREVER 


wanted to make sense of them. I'd 

written a book called Yeah Yeah Yeah: The 
Story of Modern Pop, and thought I should 
write a prequel, something along the lines of 
“ragtime to rock'n'roll”, covering the birth of 
blues, jazz, Tin Pan Alley, Broadway and the 
swing scene along the way. The story turned 
out to be tangled, but with plenty of 
unexpected connections and jumping-off 
points for things that were entirely new to me 
(T’ll just quickly flag up Mel Powell's jazz/ 


classical/avant Sonatina For Piano — wow!). 


The name recognition 
for great Brill Building 
teams will, in 10 years, 
be close to zero 


I’ve discovered some exemplary books 
on individual subjects that I’ve written 
about — The House That George Built by 
Wilfrid Sheed is a beautifully told story 
about the writers for Tin Pan Alley, 
Broadway and Hollywood and what became 
known as “The Great American Songbook’. 
The George of the title is Gershwin, but 
Sheed writes with equal style and brio — the 
word for Sheed’s writing is definitely “brio” 
— about Rodgers and Hart, Cole Porter, 
Hoagy Carmichael, Johnny Mercer and less 
well-remembered names such as Harry 
Warren, Burton Lane and Yip Harburg, all 
of whom wrote incredibly famous songs. The 


only problem with 7he House That George 
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Built — along with 

Paul Oliver's blues 
book Songsters And 
Saints, and Ian 
Whitcomb’s highly 
entertaining 
collection of Tin 
Pan Alley half-truths 
After The Ball — is 
that it almost 
ac ae “z entirely ignores the 

other, equally 

popular strands of 
pop that were 
happening at the 
same time. [his 
convinced me to 

n | _COllect the loose 
~~ threads and tell a 
complete story of the birth of pop, from 
the beginning of recorded sound — and, in 
effect, the music industry — right up to the 
rock’ nroll era, and not to re-tell it with the 
embarrassing, politically dubious or 
straight-up uncool parts excised. 

These days I’m aware that the name 
recognition for the great Brill Building 
teams — Barry Mann and Cynthia Weil, 
Ellie Greenwich and Jeff Barry — will, in 
another 10 years, be close to zero. Goffin 
and King — partly thanks to Carole King’s 
solo career, and her musical — will probably 
be the sole name remembered from that 
world. So what chance does someone like 
1920s flapper-in-chief Annette Hanshaw 
have of being remembered by anyone? 

Sadly, that’s how history boils down, 
and the only way I know how to keep 


LAT EVE | 


these names alive is by writing about them. 
Some names in my new book — Billie 
Holiday, Duke Ellington, Frank Sinatra — 
will have had their stories told ad 
infinitum. Many others are close to 
forgotten, their collected life works 
hovering on the brink of extinction. And 
some who for decades seemed 
indestructible — Bing Crosby, Sammy 
Davis — have suffered a worse fate, and are 
almost regarded as jokes. Hopefully, I'll 
have had a go at restoring their reputations 
by Christmas. Wish me luck. 


Bob Stanley tweets @rocking_bob. 
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OPINION 










Some records are rare, but the cause is not 
lack of distribution or a failure to market 
them. They were not commercial or 
polished enough. The producers did their 
best. The engineers may have been 
hampered by lack of sleep or equipment 
fashioned out of Army surplus bits and 
bobs, and KT66 valves replaced with 60w 
lightbulbs (don’t try this at home, kids). 
The singers made these records with good 
intentions and put their hearts and souls 
into them, even if they were competing 
with a brass section too high in the mix 
and a drummer with solid steel sticks. 
These records could never have sold. The 
styrene equivalent of John Brown’s Body, 
they mouldered. In a garage, probably, 
rather than a hole in the sod, but it 
amounted to the same thing. “Rave from 
the grave” was a 60s DJ cliché, and these 
records were certainly dead and buried. 

Northern soul thrives on records that 
were commercial duds but full of joy for 
fans, and that’s fine. The singer might not 
have lived to see it, but his or her efforts 
finally found appreciation. Of course, not 
all these records deserved to be duds. 
There’s not a human on the planet with a 
taste for soul who could not hear the 
glory in Larry Saunders’ On The Real 
Side, a favourite of the rare soul 
cognoscenti for so long that some fans 
probably regard it as a cliché. The same 
goes for the famously scarce Do I Love 
You by Frank Wilson, which blares from 
every telly show or ad that wants to 
conjure that classic Northern flavour. 
Nothing wrong with the record, but it 
ain’t the only track in the book. These 
records wanted for nothing in terms of 
art. In fact, I suspect Larry Saunders was 
some kind of genius, and Frank Wilson's 
CV is gobsmacking. If these records 
didn’t make it, it wasn’t for a lack of 
quality and soul. 

I was more a funk man than a 
Northern fan, but I can see the thrill in it. 
Records like The Age Of The Wolf by 
Susan Coleman and Gwen Owens’ Just 
Say You're Wanted (And Needed) still 
tickle my ears, though I guess they, too, 
are clichés now. Little Anthony & The 
Imperials’ Gonna Fix You Good still gets 
played here (Anthony Gourdine ought to 
be larded with praise — what a talent), as 
does most anything by Major Lance, 


maconblack 


- lan McCann ponders what makes 
a record scarce 


though he, too, is no longer regarded as very 
rare soul. Watching coverage of the 
aftermath of the 2020 US election, I noticed 
that one of the BBC’s political interviewees 
had an array of images of the good Major 
behind her; turns out she is Keisha Lance 
Bottoms, the Mayor of Atlanta. Serious 
props, Madam Mayor, for subtly reminding 
us how wonderful your father was during 
your erudite interviews: some of us noticed. 
(There is a further story here, about how 
African-Americans who headed North in the 
40s and 50s to work in Chicago and Detroit 
headed south to Atlanta in search of a 
brighter, safer future in the 80s and 90s — 
Curtis Mayfield was another Windy City 
soul star who took that trip.) Anyway, Keisha 
loves her father and so do I. Can you argue 
with the quality of The Monkey Time, 
Without A Doubt, Investigate, Ain’t No 
Soul (In These Old Shoes) or You're 
Everything I Need? I don’t fink so, to quote 
the poet Essex. 


The records you want 
aren't necessarily rare, 
it’s just you aren't the 
only one that wants them 








The heroes of rare soul are not just the 
artists. Crate-diggers became garage 
gumshoes, warehouse pickers, tape 
bloodhounds, acetate gumshoes. They lugged 
records up from stinky cellars in the States to 
spin to eager fans. Enterprising labels sprung 
up to release their finds. For example, the 
Kent label still issues delightful material 
never previously stamped into black plastic, 
as RC’s Singles page reports month after 
month, and it is not alone, bless its white 
socks. You can't find an original; this is the 
original. People want this archive material, 
otherwise nobody would be pressing it. 

Sometimes I wonder how scarce some 
rare records really are. It’s not the number of 
copies that makes rarity, it's demand. There 
is no lack of copies of albums by Nick Drake, 
but there are barely enough to meet demand, 
so the price goes up. Collecting has changed 
immeasurably since the arrival of Discogs 
and eBay. Some reggae records barely made 
it to the UK, or perhaps arrived at one 
particular shop instead of being distributed. 
How long did I look for a copy of Joe 
White’s Victory Song in the 80s? Years. 
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There are now two copies for sale on 
Discogs, starting at £14. This is an 
important record which, in tandem with 
Little Roy’s Prophecy, kicked off the 
entire Taxi rhythm fandango. There were 
copies of the record out there, but not in 
the UK. A shout out to Cocking All Stars 
(presumably The Morwells), credited on 
the reverse of Mr White's gem. What 
Cocking did in 1973 still keeps reggae 
rocking. For now, let’s ignore Peanut 
Vendor, which the masterful Joe quotes 
on his melodica; that’s a snack that could 
eat a page. 

So the rare records you want aren't 
necessarily rare, it’s just that you aren't the 
only one who wants them. Demand varies 
from territory to territory. Many of the 
soul and jazz records I'd like to acquire are 
£30+ in the UK and pennies in America, 
but postage and customs duty have grown 
prohibitively expensive; you’re better off 
buying them here. I got stung by an 
automatic post and importation charge 
levelled by an auction site that was 
doubtless technically correct but which 
would have stopped me bidding had 
I spotted it: once bitten, twice shy, babe, to 
quote the poet Hunter. Likewise, it’s 
expensive to buy from Europe since the 
UK walked away. British sellers of foreign 
vinyl now get more custom from me, one 
of the unanticipated and bonkers 
consequences of Brexit. 


Tan McCann is not knowingly hampered 
by lack of sleep. 


46 Record Collector 


[Size | 7 | Price ine VAT] 


9XL | 100 E7.50* 
18XL | 200 £11.78" 
SOL | 400 £16.23" 


Racking Available 


Uh [size [16t] Price ine Var 
1 Bay £259.24° 
2 Bay £375.72" 
3 Bay | 30 | £522.99* 
| L| Price inc VAT 
£231.58* 


£320.39" 
£440.00* 





+44 (0)1924 898588 


Really Useful Products Email: enq@reallyusefulproducts.com : 
' www.reallyusefulproducts.com 


Really Useful Whistler Drive, Castleford, Tel: +44 (0)1924 898477 
Products Ltd West Yorkshire, WF10 5HX 


Registered in England Number 3899723 


mats koyUlom Fe). a tacere) gets 


222 Cheltenham Road, Bristol BS6 5QU 


(10 Minutes from Temple Meads Railway Station, Bristol Bus Station and the M32) 


Plastic Wax Records Is Bristol’s longest established independent record 
shop with the largest range of used vinyl and CDs in the South West, 
Taker10 (ell aleme-i¢-mere)|(-1e] (0) ate /1N(@)al-wmn A" -mere\ au aa les~)mel—lal¢-.chMl a eled @ml a i-le(er-(- 
sTol0| Mim ad 01a) Gm ml] OM mle) OM ad gele Mm lale|(- Mm =i (-leitgelal(er- Ma) ¢- Pm gl Ula) @mVia(er- lap 
Oe) Nl alig' Amir: )4-4mm @1t-1-t-)(er-] Molalem~lelblaleiie: (eles 


We are the leading stockist for Bristol Archive Records, who showcase 
music from the diverse Bristol music scene and feature many artists and 
releases that are rare or never before released, and Reggae Archive 
Records who feature music from British Reggae labels and artists. 


We also offer special discounts for bulk purchases so please enquire for details. 


Looking to sell? We are constantly looking to purchase good quality stock 
so if you are looking to sell your collection or even rare single records or 
CDs please contact us. 


OPENING HOURS 


Monday 12noon —4.300m e Tuesday - Friday 9.30am — 7.00pm 
saturday 9.30am—-6.000m ¢ Sunday 12noon —- 4.30pm 


Telephone: +44 (0) 1179427368 
WAVClowm WAYTANTA 0) f= b-yateatr-) dg-lere]get-mere)ag 
“fF Facebook: Plastic Wax Records 


email: dave.kellard@plasticwaxrecords.com 





HEYDAY 


MAT L ORDER 

BOX 131, 548 - 550 ELDER HOUSE, 
ELDER GATE, 

MILTON KEYNES, MK9 1LR 

TEL: 01908 663 459 

e-mail: nick@heyday-mo.com 
website: www.heyday-mo.com 


BRINSLEY SCHWARZ / LAST ORDERS! Unreleased recordings from lan Gomm’s personal archive. 14 tracks. ....................... £10.99 
ARTHUR BROWN’S KINGDOM COME / ETERNAL MESSENGER 1970 — 73 (5CD BOXED SET) 
Due in June. The three albums including bonus tracks remastered plus first sessions disc and BBC sessions. UK P/P —see below. ...£32.99 


CAMEL / BREATHLESS Back in print. Remastered. Includes bonus track. . " riciigcnpst ieee uiegenabainami mentee CREM 
ALEX CHILTON & HIRHYTHM SECTION / BOOGIE SHOES - LIVE ON BEALE STREET. Unissued 

1999 set. 10 tracks. . ss re .. £14.99 
JUDY COLLINS / WHITE BIRD - ANTHOLOGY OF FAVOURITES 11 tracks. Her versions $ of Byrds, I's A Beautiful by, Joni Mitchell 

and others. Guests include Stephen Stills, Willie Nelson & Joan Baez. ...... einai ila aan ea wa AG RL isan . £15.99 
DREAMERS & BLOSSOMS / EVOLUTION OF A GIRL GROUP All the single sides 1954 - 62 plus "quit appearances’ backing 

Duane Eddy, Richard Berry & Crystals and others. . iy bese ater uae gears eee ee 
DUFFY / SCRUFFY DUFFY Due in June. 5 bonus tracks. 1973 UK prog rarity... ala aauisa ua Nau eebaaeaavane we ehowaea eee EL LAG 
FANNY / ROCK AND ROLL SURVIVORS Back in print. Their final album released i in 11974... Sais . £ 9.99 
SHANE FENTON & FENTONES / MOODY GUYS Their single sides plus more. Includes some eof -air irradia s Sessions 1$ making this.a a 
specialist collectors’ set.. _— . £ 9.99 
HEPTONES / BACK ON TOP - “IN A DANCEHALL STYLE Jamaican rocksteady and reggae vocal trio. Two 1983 albums. Includes 

liner notes. . — sitetaaeacesialcea pene daetatedetaeeeeta te 
DAVE KELLY | FORTY YEARS ON- A COLLECTION (3cD BOXED SET) Spanning the years 1979 - 

2015. 55 tracks including 23 previusly unreleased. UK P/P —see below. . - aii Zan ieawanniescnaNrenesnN Ee 
MERSEYBEATS — MERSEYS / 1 STAND ACCUSED (2CD) Due in June. 63 tracks. Complete recordings. .. Ditviesvuawncencanans eda 
OPEN ROAD / WINDY DAZE (2CD) Due in June. Remastered 1971 prog album with 11 bonus HACKS oocccccssssssscssscsesssevevevsecn £13.99 
PRETTY THINGS / LIVE AT THE BBC (6CD BOXED SET) Due in June. Beeb broadcast material 

1964 - 2018. Extensive liner notes. Remastered sound. UK P/P —see below. . EC TE TTTETTPPPEE TPIT eCOMTPRETEE ETE Se. 
GEORGE ‘HARMONICA’ SMITH / ...OF THE BLUES 1969 Bluesway label album.: Se SER ea See AT Renee TE a £11.99 
SORROWS / PINK PURPLE YELLOW & RED (4CD) Due in June. Complete recordings. 94 tracks. UK P/P-see below ceigusenneeeear: £25.99 
BIG JIM SULLIVAN / TRAMBONE - EARLY GROUPS AND SESSIONS 33 tracks recorded 1960 - 62. 

Includes rare live solo instrumental from a Saturday Club session. . “— te 
TRAPEZE / MEDUSA (3CD) Expanded reissue of 2nd album originally released i in 11970. Includes 

bonus tracks and unreleased live material. UK P/P — see below. . cose DAC ORS eNO LES 
UNITED STATES OF AMERICA / SAME Back in print. Remastered and expanded re reissue ot their 

Columbia album and other recordings from the sessions. a ... £11.99 
V.A. / BANQUET - UNDERGROUND SOUNDS OF 1969 (3D CLAMSHELL BOX) Due i in June. ‘52 tracks. Includes Yes, Genesis, 

Taste, Eyes Of Blue and more! UK P/P -see below. . siiviis Eee er ee ene eer dB 


V.A. /GOOD AS GOLD — ARTIFACTS OF THE APPLE ERA 1967 - 1975 (5c) Due) in Jui Badnager 

Jackie Lomax, Grapefruit, Mortimer, Brute Force and others. UK P/P — see below. V.A. / HURDY GURDY SONGS - WORDS & 

MUSIC BY DONOVAN 1965 - 1971 24 tracks. Herman’s Hermits, Deep Purple, Paul Jones, Standells, Marianne Faithfull & more!£13.99 
V.A. /1'M A FREAK BABY 3 (3CD) Due in June. British heavy psych series continues. Yardbirds wis ‘68), Leaf Hound, N.S.U., 


Ashkan and more! UK P/P — see below... ee soseeusanecerenveraaaneneeeteats CIS 
V.A. / JUKE JOINT JUMP - WHOLE LOTTA DRINKIN’ ON THE BLOCK Thirty tincks rasonied between. 

1944 and 1960. Big Chenier, Eddie Taylor, Jimmy Rogers-Little Walter and more!.. - ieee .. £ 9.99 
V.A. / YESTERDAY'S TOMORROW Celebrating the Winston-Salem sound. Features nombre ot Bs. Don Dixon, Mitch Easter 

aati rn Cat TVG DONG svc iicscawrenccsenrecnnanendcaveaneieiaawenunonasenmnenannie tener NR ae 


POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, 


then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 
eae S| 





Cheques/P.O.’s payable to ‘Heyday Mail Order’ Please include telephone number. 
Please include SAE/IRC if requiring information by post .. Thanks. 
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OPINION 









What is it with second bands? The High 
Numbers became The Who (although 
they were The Who anyway). The 
Golliwogs became (thank Christ) 
Creedence Clearwater Revival. The 101ers 
and London SS spawned The Clash. And 
so on, and so forth: the history of rock is 
littered like a picnic site with second 
bands, for many reasons — prime of which 
is a change of direction. Just as The 
Spectres became Status Quo, just as The 
Thamesmen become Spinal Tap, just as 
Ralf And Florian become Kraftwerk, 
nothing says “we hope you like our new 
direction” as well as a new name. Except 
possibly a line-up change or two. 
Sometimes your band has changed so 
much that it would be somehow 
misleading to use the original band name 
— look, if you will, at The Yardbirds. They 
began full of hope and blues with Eric 
Clapton. Then, when he left because he 
hated originality and the future, they were 
ereat with Jeff Beck. But in their final 
years, when they'd tried everything 
including Mickie Most, they became the 
New Yardbirds with Robert Plant and, 
realising they'd never be any good 
anymore, relinquished all Yardbirdness 
bar Jimmy Page and became Led Zeppelin 
so people would know to avoid them 
(sadly, America found out so we never 
heard the end of it). 

Then there’s The Quarrymen. We'll 
never know how great they might have 
been, because this Liverpool quartet 
released no records, never recorded a Peel 
session and didn’t even get to appear on 
Later With Jools Holland; instead they 
were clearly wracked with career doubt, 
changed direction and members, and 
became The Silver Beatles, to the chagrin 
of many of their fans. Then The Silver 
Beatles got their big break supporting 
Tommy Quickly and were never heard 
of again. 

(Incidentally, if we can start a new 
paragraph in brackets, and we can, half of 
The Silver Beatles went on to display the 
problematic nature of solo acts forming 
second bands, namely the Half-Arsed 
Second Band Name which is when 
sometimes you tell people you've started a 
new band and call it, say, The Plastic Ono 


Javidquantickliles 


> = ...to write a column for Record Collector. Yay 
S e Introducing second band syndrome 


Band or Wings, and sometimes, perhaps 
under record company pressure, you 
revert to your own name, John Lennon or 
Paul McCartney, or your own name and 
that of your band, John Lennon and the 
Plastic Ono Band or Paul McCartney and 
Wings, or even your own name and that 
of your wife, John Lennon and Yoko Ono 
or Paul and Linda McCartney. Make your 
minds up, guys! History is watching.) 
Occasionally, a band doesn’t split up 
but people are keen to start second bands 
anyway. I can’t think of many examples of 
this because the first one that came into 
my mind was Duran Duran and they were 
awful. But at the height of their cocaine, 
I mean fame, Duran Duran decided they 
needed a break from each other and 
instead of, sadly, splitting into two 
eroups, both called Duran, formed 
Arcadia and The Power Station, one of 
which was a bit fey and sounded exactly 
like Duran Duran and the other was 


Nothing says ‘we hope 

you like our new 

direction’ as well as 
a new name 











better as they featured Robert Palmer and 
did a T.Rex song. And sometimes a band 
becomes a second band while (bear with 
me) the first band continues to exist, and 
both bands are great. My personal 
example of this would be Buzzcocks, who 
released one great EP and then lost their 
singer, Howard Devoto going on, or off, 
to form Magazine while Pete Shelley kept 
Buzzcocks. I'wo fantastic groups for the 
price of one. 

Bands who were associated with I'wo 
Tone have engaged in this pursuit. The 
Specials reverted to their original name 
of The Special AKA when their line-up 
and sound changed beyond recognition, 
while Madness did something similar 
and briefly recorded as The Madness. 
Punk, too, offered a wide range of 
second banding, as the greatest of them 
all, the Sex Pistols, became two wildly 
different bands, John Lydon’s Public 
Image Ltd and Cook and Jones’ 





SPECIAL AKA 
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THE HIGH NUMBERS 





Professionals (while The Clash’s Mick 
Jones gave us the brilliant Big Audio 
Dynamite and Paul Simenon the less 
well-known Havana 3AM). 

I could write a book about Second 
Bands but I’m not mad so I won't. That 
said, every genre plays host to some aspect 
of Second Band Syndrome, as I have 
suddenly named it, and none more so 
than heavy rock, and none more so in 
heavy rock than the greatest rock band of 
all time, Deep Purple. If there is a heaven, 
it will involve a curry, a bottle of red wine 
and a I’V channel that plays the Deep 
Purple episode of the BBC’s Rock Family 
Trees on a loop because for me there is no 
greater joy than the Deep Purple story: all 
those “marks” and splits make for so 
much variety and so many second bands — 
Rainbow, Whitesnake, Gillan, Paice 
Ashton Lord — and so many versions of 
Smoke On The Water. I’m sure there are 
other bands who have spun off more 
Second Bands but I can’t, in all honesty 
think of any, so I'll stop here. You have 
a go instead! 


David Quantick tweets @quantick. 
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FANTASY — PAINT A PICTURE 
LIMITED EDITION VINYL 


This progressive rock album was originally released in 1973. With 
plentiful Mellotron and amazing arrangements, Paint A Picture sank 
without trace upon release but 1s now seen as a classic of the genre 
with original mint copies changing hands for over £1000. 


We are proud to have licensed the LP and re-mastered trom the 
Orlginal tapes. Served up in the original gatefold sleeve with a replica 
Polydor label on 180gm, you can pre-order your copy today. 


Pre-Order online now at shop.recordcollectormag.com 
£23.99 United Kingdom, £32.75 Europe, £38.30 Rest of World (all prices inc. P&P) 
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mr Luke Haines writes the shuk out of rock’n’roll 
~)_ You may Say he’s a Dreamer... 





I have a fever dream. Actually, it’s a 
reality. It is Freddie And The Dreamers, 
performing You Were Made For Me on 
Blue Peter in 1964. You know the clip — 
Freddie Garrity, 5 ft 3, leaping around, 
an inane idiot goat, singing his 
cretinous song, little more than a toy for 
the awful Blue Peter pet dog. The 
Dreamers, backing up poor old Freddie, 
look like unhappy heavies, wondering 
what has happened. You might think 
that from that description I have some 
weird sociopathic hatred for the 
essentially harmless Freddie And The 
Dreamers. I don't. It’s just that Freddie 
and co are emblematic of what all 
groups are and what they eventually 
become. In the end, we are all Freddie 
And The Dreamers. 

I first noticed Freddie And The 
Dreamers syndrome in the mid-90s. 
Select magazine put five — for want of a 
better description — “arty” bands on the 
cover. Suede, Denim, Pulp, Saint 
Etienne, and The Auteurs. All dandy, 
until the banner headline, “Yanks 
Go Home”. Oh dear, and then the 
clincher, a photo of Brett Anderson 
superimposed on to the Union Jack flag. 
Select magazine had indeed thought of a 
better description than “Arty”. They 
went for Britpop and went full cretin 
and full Freddie And The Dreamers 
in the process. 

The 90s bar had been lowered. 
Supergrass went Freddie early doors. 
From the excellent teen weed anthem 
Caught By The Fuzz straight into the 
pathetic, simpering Alright. Blur took a 
while. Popscene was all cool Barry 
Andrews-era XTC kraut collision then a 
few years later, the catastrophic Country 
House — the Groucho club meets 
Loaded “\addettes” (Graham Coxon 
cringing included). Full Freddie. Oasis’ 
first album was a great, shameless cop of 
iconic rock'n'roll stances, but within a 
year they'd turned into The Rutles with 
the hapless people-pleasing wimp-out 
Whatever. If the Blue Peter dog had 
been alive he would have chased Liam 
and Noel around the studio just like he 
did poor Freddie. Even the Prime 
Minister, Tony Blair, Top 90s Man and 


lead singer of posh boy covers group 
Ugly Rumours, went politico Freddie 
Garrity when he rocked up at Number 10 
with his Fender Strat and then invited 

18 Wheeler along to Downing Street to 
get their input on a proposed invasion of 
Iraq. As pop music impaled itself with 
Cool Britannia’s blunt spear, the entire 
population turned into a nation of Idiot 
Freddies when it went into a kind of 
hysterical pose plastique over the death of 
Princess Diana. 

Even cool groups can go Freddie. 
When Brix Smith joined The Fall the 
writing was in the sky. The new 
Rickenbacker riffs and girl-group 
harmonies were cool, but be on your 
guard, MES, you'll soon be wearing 
eyeliner and shoulder pads, and dancing 
just like Freddie Garrity in the video to 
Hit The North. 


Oliver In The Overworld 
remains one of the most 
surreal pieces of rarely 
seen telly ever dreamt up 


While we're at it, let’s give a Freddie 
shout-out to Irmin Schmidt on The Old 
Grey Whistle Test. Herr Schmidt, please 
take off that one leather glove. You are not 
Gene Vincent or even Alvin Stardust, you 
are the keyboard player in Can. Oh, and 
Jarvis leaping up and sabotaging Michael 
Jackson’s performance at The Brits — 
accidental subversion? Maybe. Pissed-up 
Freddy Garrity? Absolutely. 

As for the man himself, Freddie 
Garrity, things played out rather 
excellently. As the 60s culturally shifted 
shape and left most of the Dreamers’ 
contemporaries — Herman’s Hermits, The 
Tremeloes, The Searchers — looking tame 
and antiquated, Freddie was granted some 
kind of weird reprieve by, once again, a 
kids’ TV programme. Little Big Time was 
the anti-Blue Peter, running from 1968 
until 1974. It also featured a segment called 
Oliver In The Overworld, starring Freddie 
as a psychedelic questing version of himself. 
Oliver In The Overworld remains one of the 
strangest, most surreal pieces of rarely seen 
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and seldom-remembered television ever 


dreamt up. Better still, the songs for 
Oliver... were written and performed by 
Freddie And The Dreamers. Think The 
Mighty Boosh covering The Banana Splits 
by way of The Residents. There is very 
little surviving footage of Oliver In The 
Overworld but you can find the 
marvellous Song Of The Hungry Drains 
on YouTube. Better still, so good was the 
music that a soundtrack album was 
released. The bad news is that it has not 
been reissued, and an original copy is 
hard to find and costly. 

In the end it’s a story of redemption, 
from try-hard cavorting nitwit (harsh 
but fair, I feel) to glorious surrealist 
soundtracker. Banish that performance 
on Blue Peter from your mind, and seek 
out Little Big Time and Oliver In The 
Overworld, then if you're really feeling 
brave get hold of Freddie And The 
Dreamers 1978 “new wave’ album, 
Breaking Out. But like Freddie, in Oliver 
In The Overworld, that one is for the 
most courageous traveller. 


Luke Haines tweets 


@LukeHaines_News. 
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“Record Collector is all about information, and valuation guides - and it gives that in 
abundance. Also the album to album features are also great... best Zep magazine ever’ 


=v lo)anal @xe)0l=)ronale! 


Wonderful range of articles and items - excellent work! 
- Paul Bell 


“Read it from cover to cover yesterday. A great piece of work and kudos to all those who 
contributed. A wealth of knowledge and dedication to the best band in the world” 
- Rob Bannister 


On the couch with RC’s 
resident shrink, Dr Tim 
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DOM BROWN 
DURAN DURAN 


Guitarist on his star-studded 
solo set 


What film could your new 

album soundtrack? 

It has Primal Scream, Faithless, Mark 
Knopfler, Eric Clapton, Duran Duran, 
Lenny Kravitz: Breaking Bad. 

If you could re-visit any of your 
albums, what would you change? 
I'd re-record Touch The Flames. 

Is there anything still unissued? 
Old cassettes of White Stallion. 

Have you done anything that fans 
may not know about? 

TV music for BBC1’s 

The Canterbury Tales. 

With whom would you like to make 
a split 7”? 

Michael Kiwanuka. 

Where were you when you first 
heard one of your songs on vinyl? 
Driving to a gig in Rouen, 1995; 

on the radio. 

What was your favourite record 
shop when you started out? 
London Record & Tape Exchange: 
Chiswick, Notting Hill. 

What was your first record? 

Deep Purple Deepest Purple. 

What cut made you want to go pro? 
Pink Floyd, Welcome To The Machine. 
Was anyone in your family 

a musician? 

My maternal grandmother was 

a concert pianist, my sister Rosie's 

a singer-songwriter, and my father’s 
a singer in Blue To Brown. 

Did you ever write songs 


LISSIE 


US singer-songwriter 
raids her vaults 


Tell us about your 

latest collections. 

There’s an Anniversary Edition of 
Catching A Tiger, and an aloum that 
spans 2002-09, Watch Over Me. 

A fun trip down memory lane. 

What film could it soundtrack? 
Boyhood. 

Have you done anything that fans 
may not know about? 

| recently worked on a cover for an air 
ourifier ad. 

With whom would you like to make 
a split 7”? 

Jeff Lynne. 

Where were you when you first 
heard one of your songs on vinyl? 
Test-pressings for my Why You 
Runnin’ EP, in Ojai, California, 

2009. | had an old, suitcase-style 
record-player in my living room. 

What was your first record? 

Janet Jackson Rhythm Nation 

on cassette. 

What’s the last album that 

you bought? 

Miley Cyrus’ last album, streamed. 
What made you want to go pro? 
seeing The Dixie Chicks at Lilith Fair 
when | was in high school, and Sheryl! 
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‘under the influence’? 

Nexus, while stoned. 

What’d you ask your music hero? 
Roger Waters, to let me play Gilmour’s 
parts on his next tour. 

Who would you like to cover one 
of your songs? 

D'Angelo, Let’s Begin Again. 

Which of your songs is the most 
personally meaningful? 

I’m Not Bitter. 

At a record-listening party, what’d 
you play, and who'd you invite? 
Stevie Wonder Innervisions, with him. 
With whom'd you like to record? 
Bruce Springsteen, Paul McCartney, 
Thom Yorke, Adele, Miley Cyrus, 
Harry Styles. 

Any unfulfilled ambitions? 

A Grammy’'d be nice. 

Dying peacefully on your deathbed, 
what’d you like to hear? 

Pink Floyd, Us And Them. 


Dom Brown In My Bones /s out 
via dombrown.com, 11 June. 


Crow. Their example 
made it feel like 

a possible dream. 
Was anyone in 
your family 

a musician? 

My grandfather 

was a Church 

choir teacher, 

an international 
barbershop quartet 
champion, and was 
in musicals. My 
parents sing and my 
siblings are musical. 
Did you ever write 
songs ‘under the influence’? 

Yes [laughs]. In 2009, | took 
mushrooms and wrote Bully. The 
lyrics just came to me. In 2015, 
when | was getting ready to leave 
Ojai for lowa, | was packing my 
house and smoked weed. | sat 

down and wrote Hero in one 

take. Also, opening for Tom 

Petty, | was given a joint by someone 
and made it last through the lyric- 
writing for Back To Forever, when 

| got stuck. But it’s hit-or-miss, 

and not reliable. | rarely do drugs 
anymore, but there’ve been some 
free-flowing creations that have come 
from altering my mind. 

Have you kept studio notebooks 
or the like? 


ANDREW HUNG 
FUCK BUTTONS 


Indie-rockers’ co-founder on 
nis solo outing 


What film could your new 

set soundtrack? 

Pump Up The Volume. 

Is there anything still unissued? 
Loads, on hard drives. 

Have you done anything that fans 
may not know about? 

An advert. 


With whom would you like to make 


a split 7”? 

Jenny Hval. 

Who would you like to produce? 
Kate Bush, Bjork. 

Where were you when you first 
heard one of your songs on vinyl? 
Realisationship test-pressing, 
London, 2017. 

What was your favourite record 
shop when you started out? 
Imperial Records, Bristol. 

What was your first record? 
Woods. 

What's the last album that 

you bought? 

The Cranberries No Need To Argue. 
Is anyone in your family 

a musician? 

My brother's an excellent 

jazz musician. 

What’d you ask your music hero? 
Kate Bush. How do you do it? 
Who’s taken music forward in the 
last decade? 

FKA Twigs. 

Have you ever collected anyone? 
Every test-pressing of my records. 





“PEOPLE SHOUT, 
‘WHERE’S THE 
TEQUILA?’ | HAVE 
TO DECLINE!” 


My gosh, yes! I’m a fairly 

sentimental person, so | have all my 
organisational/songwriting notebooks, 
journals, letters and photos, and hard 
drives full of memories. 

What’s the oddest circumstance 
that’s inspired a song? 

After | moved back to lowa, 

a songwriting/producer friend came 
to visit the farm. I'd just planted 





Who would you like to cover one 
of your songs? 

Kate Bush, Space. 

Of all the people that you’ve 
worked with, who taught you 

the most? 

Andrew Weatherall — | saw what was 
possible in the studio. 

What fact about you may 

surprise fans? 

| once ate six Big Macs in a row. 
What’s your favourite songwriter’s 
best lyric? 

Leonard Cohen: “Forget your perfect 
offering, there’s a crack in everything, 
that’s how the light gets in.” 

Dying peacefully on your 
deathbed, what’d you like 

to hear? 

El Perro Del Mar, Inner Island. 


Andrew Hung Devastations /[s on 
Lex, 18 June. 


trees and was told that | should put 
Sand around the holes. So, | was 
distracted, and | felt bad that we 
really weren't making much writing 
progress. As | was shovelling, | started 
singing a melody, and the words, “It’s 
like carrying sand, it slips out of my 
hands”. Sand was born of yard work. 
Who’d you like to cover one of 
your songs? 

Dave Grohl. 

Which of your songs is the most 
personally meaningful? 
Everywhere | Go heals me in times 
of trouble. 

What backstage incident makes 
you laugh most? 

| performed at a Tom Petty tribute 
night and drank way too much 

wine. | lost my purse and my phone 
got stolen, and Kristen Wiig was 
incredibly kind trying to help me find 
my stuff. 

Which question do you wish 
people would stop asking? 

In 2012, | had my own line of tequila 
and mezcal. As I’ve gotten older, 

| cannot handle booze like 

| used to. People shout, “Where's 
the tequila?” | have to decline! 


Lissie Catching A Tiger CD, 2LP, 
The Orchard, 25 June, Watch Over 
Me CD, blue, orange LPs, are on 
Cooking Vinyl, 23 July. 


JADE PUGET 
AFI 
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What’s the last record that 

you bought? 

Julien Baker Little Oblivions. 

Is there anything still unissued in 
the archive? 

Loads of rough demos. 

Have you done anything that fans 
may not know about? 

Commercial composing. 

With whom would you like to make 
a split 7”? 

Girl In Red. 

Who'd you like to remix? 

Depeche Mode. 

Where were you when you first 
heard one of your songs on vinyl? 
My band put out a 200-copy 7” 
when | was 17 — at our high school. 
What was your first record? 

The Sisters Of Mercy Floodland. 
What record made you want to 
go pro? 

Suicidal Tendencies. 

Is anyone in your family 

a musician? 

My mum's an amazing pianist 

and composer. 

Have you ever collected anyone? 
Godspeed You! Black Emperor. 
What record are you looking for? 
An original Robert Jonnson. Anyone 
got one? 

Who'd you like to cover one of 
your songs? 

Siouxsie Sioux, Midnight Sun. 

Of all the people that you’ve 
worked with, who taught you 

the most? 

Producer, Jerry Finn — a true 


JOHN ‘DRUMBO’ 
FRENCH 
CAPTAIN 
BEEFHEART’S 
MAGIC BAND 
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What movie could your next 
album soundtrack? 

| keep putting it off to do Magic 

Band projects, so, /nterruptions. 
Who'd you like to remix? 

Trout Mask Replica — a terrible mix; 
vocals too loud. I'd love to re-amp my 
guitar on Bat Chain Puller, which is 

a Telecaster plugged directly into the 
board — lame. | have separated, 
re-EQ’ed tracks from Lick My Decals 
Off, Baby — guitar, bass, marimba. 
Much better. 

Do you recall when you first heard 
one of your songs on vinyl? 

Bill Harkleroad had an acetate of 

the first Mallard album. | listened 
with him. 

What was your first record? 
Booker T & The M.G.’s Green Onions. 
What record made you want 





Studio-rat. 

If you had a record-listening 
party, what’d you play, and 
who’d you invite? 

GSY!BE’s F#A# Infinity, and 

Bob Dylan. 

With whom would you most 

like to record? 

Flood/Alan Moulder. 

What’s your favourite songwriter’s 
best lyric? 

John Lennon: “! was the walrus, but 
now I’m John. And so, dear friends, 
you'll just have to carry on. The 
dream Is over.” 

What unfulfilled ambitions 

do you have? 

To be a novelist. 

Dying peacefully on your 
deathbed, what'd you like to hear? 
Simon & Garfunkel, The Sound 

Of Silence. 


AFI Bodies fs on Concord, 
11 June. 





to go pro? 

Sandy Nelson Let There Be Drums. 
Was anyone in your family 

a musician? 

My father, Thomas, played rhythm 
suitar with my uncle, who played 
violin/lead guitar, and sang. My 
mother occasionally sang. My 
brother, Dave, played guitar and 
Sang, one of my uncle’s sons played, 
and his daughter, Phyllis, had 

a great voice. 

Did you ever write songs 

‘under the influence’? 

In The Mirror Man Sessions, you'll 
hear me on LSD. That accounts for 


PAUL GILBERT 
MR BIG 
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Tell us about your new album. 

| played all the instruments and 
wrote a lot of it while | was washing 
the dishes. 

Is there anything still unissued? 
Lots of recordings of teen bands. 
Have you done anything that 
fans may not know about? 

| wrote and played the instruments 
on a song for Asahi beer, Super Dry. 
Who would you like to remix? 
Racer X’s Second Heat. |’d turn 
down the reverb. 

What was your favourite record 
shop when you started out? 
Rocket Records, Greensburg, 
Pennsylvania. 

What was your first record? 

The Osmonds’ Crazy Horses. 

What record made you want to 
go pro? 

The Beatles’ Help! 

Is anyone in your family 

a musician? 

My uncle, Jimi Kidd, is an 

amazing guitarist. 

What’d you ask your music hero? 
Burt Bacharach. To finish my 
unfinished songs, and for me to 
watch the process. 

What’s the oddest place that’s 
inspired a song? 

Lauretta Jean's Pie Bakery; the idea 
for Argument About Pie. 

Have you ever collected anyone? 
Autographs: Tom Jones, Donny 
Osmond, Spice Girls, Rush. 

Who'd you like to cover one of 
your songs? 

Elvis Costello, Argument About Pie. 


the flubbed notes. Nowadays, 

| occasionally indulge, but | seldom 
have time to devote to songwriting. In 
late 1968, with Frank Zappa, | saw 
a little card pinned to the wall in front 
of his drafting board. It had a graph 
on it, and in the middle was a series 
of notes. | asked him to explain. 

He told me that he’d often get an 
overall vision and would map out 

a composition, with musical notation 
the main theme. The line before was 
build-up, and the graph after was the 
tapering-off and end. 

Have you kept studio notebooks 
or the like? 

About 120 cassettes of original 
ideas, catalogued. 

Did you ever acquire a record in 
an unusual way? 

| had a small vinyl collection, packed 
away for years, and when | started 
unpacking it, two years ago, | found 
an album by Ray Charles that I’d 
borrowed from Jeff Cotton’s parents 
— in 1965! 

Who would you like to cover one 
of your songs? 

Tom Waits, Now That | Am Dead. 
Which of your songs is the most 
personally meaningful? 

Invisible Means. | listen when I’m 
really down. 

Of all the people that you’ve 


OPINION 
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Of all the people that you’ve 
worked with, who taught you 

the most? 

Producers, Kevin Elson and 

Kevin Shirley. 

What’s your favourite songwriter’s 
best lyric? 

The Pursuit Of Happiness’ Moe 

Berg, Consciousness Raising As 

A Social Tool. 

What unfulfilled ambitions 

do you have? 

To play a great blues solo. 

Dying peacefully on your 
deathbed, what’d you like to hear? 
My wife playing JS Bach’s Prelude 
BWV 924. 





Paul Gilbert Werewolves Of 
Portiand red LP, CD are on 
The Players Club, 6 June. 


worked with, who taught 

you the most? 

In the bad choice category, Don Van 
Vliet, and in the good, Richard 
Thompson, who got into the habit of 
writing down song-titles, then 
whatever comes into his mind. 
Would you change any of your 
artwork, given the chance? 
Twenty-First Century Mirror Men, and 
the US Invisible Means. 

If you had a record-listening party, 
what’d you play? 

John Coltrane Quartet Live At The 
Village Vanguard. 

Is there a myth about you that 
you'd like to set straight? 

Credit for Trout Mask Replica. The 
truth is, | sat at the piano and 
transcribed Don's ideas, and taught 
them to the other guys, but It was 
mostly their working hard. 

What unfulfilled ambitions 

do you have? 

Writing orchestral arrangements of 
Van Vliet’s and my own compositions. 
Dying peacefully on your 
deathbed, what’d you like 

to hear? 

Peggy Lee, Is That All There Is? 


John ‘Drumbo’ French Beefheart: 


Through The Eyes Of Magic book 
is on The Last Music Company. 
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eet Me on The Corner was a 
game-changer for North East 
roots rockers Lindisfarne. With 
frontman Alan Hull delivering 
the droll, it fell to the hit song’s 
writer Rod Clements to play 
the “quiet one”. That changed when Hull 
died of a coronary thrombosis in 1995. 
Today, the band, under Clements’ 
stewardship, celebrate their 50th anniversary 
with live dates and a Clements 2CD solo 
package revisiting the songs he wrote for 


the band. 





Meet Me On The Corner is on your 
Rendezvous Café compilation. It got to 

No 5 and won an Ivor Novello Award. Was 
that the peak point for Lindisfarne? 

It was the start. We were already on a roll, just 
completed the Fog On The Tyne album and in 
New York when Meet... made the UK Top 
10. It was our first American tour, supporting 
people like The Kinks, The Beach Boys and 
Frank Zappa in bigger venues, and smaller 
club gigs in our own right. Our American 
label, Elektra, took a chance on us, but 
budgets were tight. When they heard we were 
at No 5 back home, everything changed: the 
minibus turned into a limo, the hotels got 
better, we got more reviews, and more gigs. 


How did you and Alan Hull meet? 

Before we met, he was something of a local 
star. I'd seen him in his old band The 
Chosen Few; they had a couple of singles 
released on Pye, then he went solo, starting 
a weekly folk club at the Rex Hotel in 
Whitley Bay. The first time I went I won the 
raffle and Alan handed me my prize — a Bert 
Jansch album, Birthday Blues. Ray Laidlaw, 
Jacka [Ray Jackson], Si [Simon Cowe] and 

I [then known as Brethren] became regulars, 
did occasional floor spots, got to know Alan 
and were roped into playing on the demos 
he was recording at Impulse Studio in 
Wallsend. Soon we joined forces — I saw it as 
a Dylan and The Band arrangement — and 
became Lindisfarne. 


Lindisfarne just passed its 50th. You've 
had your moments. What were the highs — 
and the lows? 

The highs include those early gigs with Alan 
and Brethren; the success of the first album, 
the single, the US; touring Australia and New 
Zealand in 1973 with Slade, Status Quo, 
Caravan and a whole bunch of others. It was 
a “Mad Dogs And Englishmen” circus. 
Later, the first reunion at Newcastle City 
Hall, Christmas 1976; opening for Bob 
Dylan and Santana in a sold-out St. James’ 
Park in 1984; the first gigs I played with the 
current line-up in 2015. 

The lows are when people werent getting 
along. In 1973 things were getting too much 
for Alan, the circus affecting his writing and 
his home life, he became impossible to work 
with, and we split up for three years. There 
have been a couple of artistic mis-steps over 
the years, but let’s not go there. 


54 Record Collector 





334 minutes 


with... 
Rod 
Clements 


Interview: Nick Jenkins 

















“Alan [Hull] had a knack 
for songs that spoke to 
and for everyone” 


You signed to Charisma to start with. Did 
you feel the label was a good fit? 

Charisma was a sanctuary for misfits that major 
labels wouldn't have known what to do with. 
They had prog-rockers like Van der Graaf 
Generator and singer-songwriters like Trevor 
Billmuss and Clifford TT Ward. They introduced 
Lindisfarne to the London scene where we were 
perceived as “wild men from the north” (ahem), 
being hairy and scruffy and playing what would 
now be called “roots” music. The Charisma 
experiment was road-tested in what became 
known as [he Six Bob Tour, when three of their 
major bands — Van der Graaf Generator, 
Lindisfarne and Genesis — were despatched 
around the UK in 1971 to promote the wares 
of this visionary label, at a ticket price of six 
shillings — 30p to you, kids. We travelled on the 
same bus. Genesis sat at the front, Lindisfarne 
in the middle, and Van der Graaf at the back, 
getting up to various arcane rock’nroll practices. 
Before long, Lindisfarne had also gravitated to 
the back of the bus. The tour was a great 
success, the bands changing the running order 
as we went along — Lindisfarne headlined in 
Newcastle, of course. 


OPINION 


Alan’s compositions picked up several 
plaudits: John Lennon, Elvis Costello and 
Noel Gallagher were fans. 

He was a committed, driven writer, and he 
regarded me as a dilettante and never forgave 
me for penning Lindisfarne’s first hit. But he 
had it all. Like Dylan, he was an autodidact 
spared the self-critical negativity imposed by 
higher education. He was a sponge and what 
went in came out his way. He discovered 
narrative, memorable choruses, participation, 
and the perfect vehicle for his empathy with 
what used to be known as “the common 
man’. There's a documentary on the way 
about him. Quite right, too. 


Alan even appeared in a Play For Today... 
The poet Tom Pickard wrote a play, Squire, 
screened as a Second City First in 1974 with 
Alan in the lead role. Lindisfarne member 
Steve Daggett and his wife Ema screened it at 
the Whitley Bay Film Festival in 2018. 


What could have been written off as 

a novelty act of its day has passed the test 
of time. Why is there still Lindisfarne? 

First: the quality of the writing. Alan had 

a knack of coming up with songs that spoke 
to and for everyone; that were immediately 
accessible and had a simple message, strongly 
conveyed; often had a twist in the tail to 
remember them by; and were summarised in 
a great chorus. I'd like to think that the rest of 
us had a hand in it, too, by agreeing with him 
and playing them the best we could. 


You're the only member of the original 
line-up ... 

A strange feeling being the “last man 
standing’, but it feels right. I was the bassist 
at the back but I’ve developed as a singer and 
guitarist and forged my own solo identity. 
Now I have it both ways: when Dave 
[Hull-Denholm, Hull’s son-in-law] is singing, 
I merge into the background, happy as 

a sideman. When it’s me up front, I couldnt 
imagine a better band behind me. 


There's been a live band album out recently 
and another of previously un-recorded 
Hull songs. Has the well run dry? 

We are nowhere near the bottom of the well. 
Alan recorded hundreds of songs and bits of 
songs that are yet to see the light of day. 
They're being worked on. 


Your 2020 50th anniversary dates are being 
re-booked, including your annual festive 
knees-up in Newcastle-upon-Tyne ... 

It began spontaneously back in the early 70s 
when we asked our London agent to book us 
back home for Christmas. It’s become 
something of a gathering of the clan, a good 
knees-up. We run through 50 years of 
catalogue and celebrate some former glories, 
old and more recent. Fortunately, we've no 
shortage of those. 


Rendezvous Café is out now on Batsville/ 
Singsong Music. 


SS 


secret Records, Morgan Blue Town & Burning Sounds 
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JOHNNY THUNDERS JAKLIN 
Live In Los Angeles 1987 Jaklin 
Incl. 4 bonus tracks recorded Live in “A powerful uncompromising 
Japan 3rd April 1991 Incl. insert with ethnic blues Album”. 


sleeve notes. 
SECDLP244 (Double Vinyl) 


Featuring Tommy Eyre. 
BT'S5023 (1680 gram Vinyl) 


LNEIN 2 
LONDON 





» 


DESMOND DEKKER 
Israelites 

The King of Ska Live at Dingwalls 
Incl. Insert with sleeve notes. 
Desmond's versatility and on stage 
charisma can be enjoyed on this set 
recorded live at Dingwalls in North 
London on Sunday 24th February 2002. 
Including: Israelites, It Mek, King Of 
oka, You Can Get It If You Really Want. 
BSRDLP885 (Double 160 gram Vinyl) 


OWEN GRAY 
sings 

Incl. insert with sleeve notes. 

Owen Gray’s first album ‘Sings’. 
Great For Dancing! 

The first album of Jamaican popular 


music ever released in the UK. 
BSRLP883 (180 gram Vinyl) 


OTHER NEW TITLES 


Andy Fairweather Low and the Low 

| Riders’ featuring the Hi Riders Soul 
Revue “Lockdown Live” performance 
at the Hideaway Club, London on 9th 
september 2020. Incl. Sleeve notes. 
Avaliable on CD (SECCD248) 


ANDY + 
LOV % 
& THE LOW RIDERS ) 
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THE ERIC BELL BAND 
Lonely Man 

Eric Bell founder member of 

Thin Lizzy. 

Bl'5025 (10-inch Vinyl 45rpm) 


BEATLES REGGAE 
THE REGGAE SPECIALS 


THE REGGAE SPECIALS 
Beatles Reggae 


All You Need Is Love, And I Love Her, 
Here, here And Everywhere, 

I’m Only Sleeping, I Feel Fine, 
something, Girl, Michelle, 

Eleanor Rigby, Across The Universe. 
BSRLP88é4 Vinyl 


Asia / Aurora Live 

Geoff Downes, John Payne & Steve Howe 
3 CD set incl. Booklet with Sleeve notes 
(SECBX250) 

Vinyl LP also available ‘Asia / Best of Live’ 
(SECLP2S0) 
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Van Morrison is as legendary for his curmudgeonly reputation as he 1s for his 
wondrous music. But either RC caught him on a good day or he's feeling energised by 
his new album, Latest Record Project; Volume JI, and its preoccupation with the 
lockdown as well as notions of legacy and the nature of fame. Because over the next 
Six pages Morrison couldn't be more open and affable. Brown-eyed boy: Rob Hughes 
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t’s a fine afternoon in West London and 

all seems well with Van Morrison. The 

warm spring sun is flooding through 

the windows of the stylish Laslett Hotel 

in Notting Hill, where he’s granted an 

audience to Record Collector. Contrary 
to his mythic reputation as a sometimes 
cranky and contentious interviewee, today 
he’s in good spirits: open, affable, 
occasionally stirred into wry laughter and, 
for the most part, happy to follow the 
conversation wherever it leads. 

Seated at a glass table, Van Morrison 
cuts an unassuming figure in black sweater, 
sandy-coloured flat cap and shades, which 
he lifts only for a brief moment to peruse a 
tracklist on my iPad. We're here to discuss 
Latest Record Project: Volume 1, the 42nd 
studio album of an illustrious career that 
stretches back some six decades. As the title 
suggests, it’s a record very much concerned 
with the present, partly rooted in the 
enforced isolation wrought by the 
pandemic. Van Morrison says that he’s 
attempting to get away from “the perceived 
same songs, same albums all the time” 
discourse that tends to define his vast 
output. As he puts it: “ 
of the box.” 

He certainly has much to say. Latest 
Record Project: Volume I is a double, for 
starters, packing in over two dozen tracks, 
most of which are originals. Having long 
dispensed with the esoteric folk-jazz of 
legend, these days he appears more engaged 
with his early roots in blues, jazz, soul and 
hard-nosed R&B. It’s an album that bristles 
with vim, vigour and sly wit, one that 
wrestles with a number of issues — 


I’m trying to get out 


lockdown, legacy, truth, false notions, 
hekiesunceluleseMye bere lcicclusebiethutoyemelatemonlelncr 
These personal visions also translate into 
something more universal. The songs move 
through heartbreak, elation, despair, 
tenderness and defiance in a way that’s 
uniquely Van. And, as we discover, there’s 
more on the way. 

Surprisingly soft-spoken, Van 
IM Coluuteemmute Mm siotehierleesnlme-luslmrmetiett 
transatlantic burr, the product of a life 


spent as a well-travelled troubadour. As the 


versation moves along, it becomes 
aat, at 75, he still struggles to 
thrill of creating music with 
nat rareoyertay with being 

e th en, with this 


We started in 2019 and it’s a double, so it 
evolved over a period of time. I usually start 
demoing with either myself on piano and 
vocal, or guitar and vocal — a couple of 
things might start with a melody line on sax 
— then when I go into the studio, I’ve got 
something to show the band and it builds 
from there. I’ve got a good rhythm section, 
so they work really fast and they can read 
me. It means we can churn out a lot of stuff 
in a short space of time. 


The title track sets out your stall 
immediately. You sing that you’re only 
interested in the present and you have no 
time for nostalgia or past glories... 

It’s just that one gets fed up, after being in it 
for 55 years or more, with people bringing 
up the same 10 or 12 albums all the time. 
So, this is me basically saying, “This is what 
I’m doing now.” It’s great that people 
appreciate the old stuff, but ’'m not there 
anymore. I am where I am today. Thats why 
it's called Latest Record Project. 


“The BBC Is just 
government 
propaganda” 


At the same time, you must be acutely 
aware of the weight of your recorded 
legacy. So how do you deal with that? 
With the weight of it? Take it lightly! 











That’s quite a bold stance, seeing as many 
artists habitually trade on their past... 
That's what I’m saying: I’m not all people. I 
can't speak for everybody, but I just know 
that it’s like the Marlon Brando thing in 
The Wild One. Someone asks him, “What 
are you [rebelling] against?” and he says, 
“What have you got?” 


The album contains 28 tracks. Were there 
many things you needed to address? 

Yeah, there was a lot of stuff I had to get off 
my chest in the material. Specific sone», 





probably. There’s a tendency for the media, 





and members of the public who ewe 
lead from the media, to think that som« 






in my position has got it all made. We all ay oy : | 


don’t have it made and we're all differsune 


WENN MNO] NNUISIO]y 


it's everything that goes along with it — the 
fame thing, all the projection about who you 
are, the old stuff, this and that. So, this is me 
trying to address getting out of the box and 
dealing with issues that I probably wouldn't 
normally be dealing with. 


The lyrics to They Own The Media and 
He’s Not The Kingpin partly deal with that 
idea of being controlled or being subject to 
someone else’s agenda... 

SERS Ce-VIN aM MecoMelicetetcar-lorelelmuelomeerteetierecvenl 
media. For instance, there seems to be a 
disconnect in a lot of people’s minds between 
the BBC and the fact that the BBC is 
government propaganda. They don’t 
understand that the BBC és the government. 
All these people that work for them and other 
media outlets like that are just putting forth 
propaganda. They Own The Media is about 
that. A few corporations own the mainstream 
media — certainly not all of it, but the main 
sources of information that people accept. 

A lot of people finally seem to be waking up 


momdelmeleyia 


One of the new songs, Psychiatrist’s Ball, 
suggests that fame and fortune is ultimately 
a hollow experience. Is that how you see it? 
Absolutely. It doesn’t really exist, except in the 
minds of those who are triggered by it or think 
it's important. But what’s important to me is 
the music. I’m also independent, I pay for 
everything. I’m not funded by a record 
company, so at least it allows me that freedom. 


Tell me about Dead Beat Saturday Night, 
which addresses the impact of lockdown: 
“No life, no gigs, no choice, no voice”... 
It’s just satire. You know what I mean? “Out 
in the sticks there's more pricks than kicks” — 
it s what they used to call satire. 


You're obviously not a fan of social media, 
as heard on Why Are You On Facebook? 
Only to the extent that, for a business 
situation, one is on there. But other 

doe lemuarlamatey 







What is it that irritates you about it? 
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It’s not like one size fits all for every 4 | 


recording artist. In a certain way its h urd to. , 


keep doing this. The actual work is easy, but 
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talking with an old friend of mine —a 
musician who's passed on now — and I said, 
“Back in your day, what did they call people 
who are celebrities?” He said, “We'd call them 
musicians.” That's so right. Most of the 
mainstream media don't really know anything 
about what I do. They don't care and so what? 
It’s available for people who want it. It’s there. 
I’m not interested in trying to be flavour of the 
month for whomever. A lot of my gigs sell out 
and hundreds of thousands of people come 
along to see them, so obviously there's 
something there. 


Mistaken Identity feels so autobiographical, 
but it was co-written by lyricist Don Black, 
probably best known for Born Free and 
Bond themes like Diamonds Are Forever 
and The Man With The Golden Gun... 
Don wrote the lyrics based on what I told 
him. He asked what I was working on and | 
told him I'd written this song called Double 
Agent. He said, “You mean like 007?” I said, 
“No, it's nothing to do with that.” I explained 
what it was in my terms, then he came up 
with Mistaken Identity, which fitted really 


well with that concept. 


Did you need him to write about you, ina 
strange way: 

No, but it helps if you have people in the 
background. If I have a lyric that I want to 
farm out, I'll give it to him, because he’s very 


good. He’s one of the best. 


Does he remind you of anybody else you’ve 
worked with? 

He reminds me of Denmark Street in the 60s. 
To me he’s like a higher-level version of the 
people that were hustling when I was a kid 
and first came to London, when I was 
managed by Phil and Dorothy Solomon. 
Everybody was hustling their songs at that 
time, but some of them weren't very good. 


Were you overwhelmed when you first 
came over here? 

I'd been to London with Irish showbands 
before. So, I wasn’t overwhelmed, I was just 
like everybody else. Most people were getting 
ripped off in those days, so I was a victim of 
the powers that be who were running the 
show. It was like, “Do you want this — A or 
Be” It was literally just yes or no, either take 
this or go back to being in a showband. And | 
wasn t going to do that. 


One of the new songs — Stop Bitching, Do 


Something — carries a strong echo of your 
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Unlocked and loaded: Van onstage ~™ 
in Belfast, 2018, and (inset) making love 
to the camera as usual, 2006 


garage-rock days with Them. It’s 57 years 
since you formed the band. How do you 
look back on that? 

I was in showbands and what they used to call 
beat groups before that, but there was an 
opening there, which was the British blues 
movement. When that arrived after skiffle, | 
felt it was something I could easily do. The 
whole thing was like I was forming a band to 
do that. I saw what was happening at the Club 
a Gogo in Newcastle and various places here, 
like the 51 Club, and I wanted to do the same 
in Belfast. Basically, I wanted a group to back 
me up, but the original people got cold feet, 
because they were still playing in showbands 
and didn’t want to let go of that. They realised 
it was going to be an uphill battle and jumped 
ship, so I ended up with people I didn’t really 
know. That was a problem in itself. 


You pay homage to that early calling on 
another new tune, Thank God For The 
Blues. Can you explain the pull of the blues? 
It’s probably not something that people would 
appreciate now, but it was more like it was 
relatable to working-class people. Being 
working-class and not having anything was 
something we could relate to. That's how | 
connected with the whole thing. And the 
lyrics, plus the sound of it. It was something 
one felt a part of. 


Were you ever encouraged to be a singer 
or musician! 
No, I wasn't. I was observing the music 
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because my father had records, but I didn’t 
plan on it. Every Saturday my father and I 
would go to this record shop, Atlantic Records 
in Belfast, where they sold jazz and blues. So, | 
was just gradually picking stuff up. I got Alan 
Lomax’s American Folk Guitar book, then 
skiffle came along. Actually, when I was about 
15, one of the teachers in my school told me 
that I was going to be a singer. He just knew, 
even though I didn't. 


The received wisdom about the early 60s is 
that everything was possible. Is that how it 
felt with Them? 

Yes and no. It all depends on what you were 
buying into, but a lot of it was just basic 
survival. I mean, if we went into Phil 
Solomon’s office it was like, “I wonder if we 
have enough money to fill up the tank to get 
to Newcastle.” In reality, it’s all work. You 
don't just arrive and everything's there. Every 
time you have to reinvent the wheel. 


Does that tie into Double Agent, the song 
you mentioned earlier? 

That song is a concept about being in the 
music business and seeing behind what it is. 
So, I feel like I’ve unknowingly infiltrated this 
thing, just observed what’s going on. I guess 
that process started when I was about 18. I was 
catapulted into a different sort of reality. After 
the first time I was on T'V — this was Ulster 
Television in Belfast — I went outside and 
started going for a walk. A friend of mine came 
past and said, “I just saw you on TV.” And he 
started to react to 
me differently. 
Then I found that 
all the people I 
knew were suddenly 
treating me 
differently, but I 
was exactly the 
same. And when 
Them were brought 
to London by Phil 
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SENSE OF WONDER 


FIVE OF VAN’S BEST 
Astral Weeks 
(Warners WS 1768, 
LP, UK, 1968) 
£250 
me) eam (-¥44rel alee) lel oss 
coalesce on an 
impressionistic, 
dream-like song 
cycle that serves as Van's first great 
aatelsitc)ae)iseomre| ale pam ie) au nal] a\vanicl alse alls 
defining statement It features, among 
many highlights, the timeless Cyprus 
Avenue and magnificent, stream-of- 
consciousness epic, Madame George. 


Veedon Fleece 
(Warners K 56068, 
LP, UK, 1974) 
AY) 
The culmination of 
an astonishing early 
7Qs purple patch 
(Moondance and St. 
Toye Ala Oucw mt AeA Levi alee (e(srep Mmm lelele(crem ina 
Celtic mysticism and allusive poetry. Worth it 
and Dorothy, it just became more so. You'd be and sometimes it happens and sometimes it just for Streets Of Arklow and Linden Arden 
sitting somewhere, thinking, “Why are all these doesn’t. But you keep going. Some of the Stole The Highlights. 
music comes out of total despair, some of it 





people acting so strange? What is it they re 
relating to?” That's when it started, then over 
the years it became more and more where I felt polarity between the two. There’s a big 
like I was a spy within this business. But the range of dynamics in the middle, so it 


out of joy, and some comes from the VAN MONARNS OW Beautiful Vision 
= (Mercury 6302 122, 

LP, UK, 1982) £15 
A neglected 80s 
treasure, usually 
overlooked in favour 
0) Ma\clelamelelaciae)é 
No Guru, No Method, 

No Teacher. Ravishing soul-jazz visions 

abound, among them Vanlose Stairway 
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only reason I was there was because I was comes from everywhere. 

writing and singing, doing my work. That was 

the only reason for me to be in it. And if I Which songs on Latest Record Project 
could do that without all the rest of it, that’s all come from a more troubled place? 

Most of them, I think. One needs to have an 


edge, or at least I do. On some of this I’m 


I wanted. But it’s escalated since. Over the 
years it’s just become more and more like, 
“What the hell is this all about?” And there are 


little clubs and cabals within it that do exist. 


writing about real things, only I might be 
writing about it as a third party or as fiction. 
So, there are degrees of it. It’s not a fixed 
thing where I can say this is black and white 
and that’s Technicolor. 


I’m not in any of those clubs. 


What about those friends who began Hymns To The 
treating you differently? Did they ever Silence (Polydor 849 
come back? When did you realise you had a special Ht ae 026 1, 2LP, UK, 
Nobody really did after that. Even people I see voice? mies a] VAN MORRISON TRMRC}OMD IE 2.10) 
I did an album [1967 solo debut Blowin’ 7 ie! §\an’s first double- 
Your Mind!| in New York with [songwriter- aloum was a response 
producer] Bert Berns and all these session to his growing feelings 
of disillusionment with 
the music business. Loaded with spiritual 


now that I knew then, from the old days when 
we were in a band together, treat me totally 
differently. That’s because they’ re just 
musicians that I'd never met before. I was still 


really a kid, so I just walked in and did it. 


brainwashed like everybody else. 


So where does the joy reside for you — is it at Then I realised that there’s more to this, that symbolism, it’s crowned by the wondrous, 
the writing stage, singing, playing with a if | could come in and do this with these alsvc] a ROsaallaleicsmula(smucclei.e 
band, performing...? people — these guys who played with 


Keep Me Singing 
(Exile/Caroline 
Taitslaarelecelarel 


everybody you can name that’s any good — 
then I had something. 


All of it, when it’s happening. Was there 
necessarily joy? It’s not a given. You work at it 


Photo: Bradley Quinn 
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5703575, LP, UK, 

2016) £12 

Recent years have 

found Van overly 

rellant on covers, but 
these warm, yearning originals (Memory 
Lane, In Tiburon, Don Black co-write Every 
Time | See A River) prove him still capable 
of terrific new work. 
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So that was a kind of validation for you? 
Maybe it was, in a certain way. But it was also 
a connection. What I mean is, I don’t think 
anybody could’ve done that at the time that I 
did it. It might take them a year to do that, 
but I did it [Blowin’ Your Mind" in two days. 
When I listen back to it now, I think, “Wow, 
there’s really something going on here.’ 


Do you surprise yourself, listening back? 
Yeah. I was in a café a couple of years ago 
and Midnight Special, one of the tracks from 
that first Bang album, came on the radio. I 
sat up and thought, “Man, that’s really good!” 


Can you identify a point where your 
songwriting became deeper and wider? 
T.B. Sheets, maybe? 

I think 7°B. Sheets is probably it. That was 


from the same session I was talking about. 


So what brought that on? Were you 
searching for something else? 

It was just from a certain period in time when 
I was in LA. I'd borrowed a reel-to-reel tape 
recorder and was staying at the Tropicana 
Motel. I was playing the Whisky A Go Go, 
doing several sets, so ['d finish really late, come 
back to the hotel and take several hours to 
come down. Also, Jim Morrison was hanging 
out there at the time. He was renting a room 
because he didn’t want to stay at his home, for 
some reason. So, it was at a time when I was 
starting to pick up stuff, observe it and then 
refilter it through my own songs. 


Did you hang out with Jim Morrison much? 
Oh yeah, I was hanging out all the time. At 
the Whisky I'd be there with Frank Zappa, 
the Mothers, some of the people from 
Buffalo Springfield, Captain Beefheart. 
Beefheart was very down-to-earth. At that 
point he was doing straight-ahead blues, 
more Chicago-type blues. There were a lot 
of people hanging out there. 


Have you ever felt the urge to set the 
record straight and write your own story? 
I’m already writing it, but it’s a long 
process. I’ve been writing it on and off fora 
while, so it’s about finding the time. When 
Tm writing songs, everything is condensed 
into 16 or 20 lines, but doing a book is 
much more difficult for me. It’s a lot more 
long-winded and time-consuming. 


How far along are you with it? 
I don’t know, because it’s all in different 
notebooks and I have to sort of compile it. 
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“It’s about getting into © — y 
that space where you 
stop thinking”: Morrison. 














“T miss being able to transcend and 
get into the now time” 


Is it strange going back and reassessing 
parts of your life? 

In some ways. One finds out a lot that you 
didn’t see or glossed over at the time. You 
didn’t quite look at it that way when it was 
happening, but then you realise, “Oh, that’s 
what was going on. Maybe I was hoodwinked.” 


Can you give an example? 

There’s quite a bit on a certain time — say ’66 
to ‘67. For instance, take that whole Whisky 
A Go Go scene I was talking about and 
hanging out with Jim Morrison. He was just a 
normal guy, y know, like all of them are. I was 
a friend and how he’s portrayed now is not 
him. It’s got nothing to do with the person 
whatsoever, it’s just a massive projection. So, 
there’s a lot about that period, because a lot of 
things springboarded from that time, for some 
reason, into other things. 


Another of the new tunes, Up County 
Down, alludes to that time in your life... 
Yeah, it’s in there. I was playing at the Whisky 
when The Doors were opening up for me at 
that point. That’s how the song starts. 


Why was LA so conducive to you? 

It was all so fresh and new back then. The 
music business, at a certain point, probably in 
the 70s, became something different 
afterwards. Before that, it was like, “We'll get 
a bit here and a bit there and rip them off for 


BORN TO SING:NOPLANB 


this much.” But when the powers-that-be 
realised there was more money in it, when 
they discovered that you could play big 
stadiums, the whole thing changed. ‘That's 


when all the lawyers and accountants came in. 


What do you miss about not being onstage? 
I miss being able to transcend and get into the 
present time — the zow time, which happens 
more when you re performing. You don't have 
time to think when you're performing, so all 
this other stuff just fades away into the 
background and you become focused. So, 
what I really miss is the focus and doing the 
music. [here’s a certain energy about playing 
live that allows you to get into it more. It’s just 
about getting into that space where you stop 
thinking. It’s a bit like what they say Zen is. 


I know there have been times in your 
career when you haven’t been comfortable 
onstage. When did you come out of that? 

I don’t remember the exact time of coming 
out of it, but I guess there was a point. The 
whole thing freaked me out for a while 
because I’d started in bands, so I was used to 
being one of many. I suppose it was more 
when I went solo, because then I was 
responsible for everything — good, bad or 
indifferent. Also, in the early days we were 
mainly playing dances and clubs, we weren't 
playing sit-down theatres. So, it was during 
that period when I wasn’t really sure what | 
was doing, when I wasn’t really sure what this 
new thing was that I was supposed to be. 
Also, the times were a bit crazy. There was all 
this media projection going on. [he first 
time I experienced that, I didn’t really know 
what it was all about. 


When would that be? 

I guess it would be the late 60s and early 70s, 
when the media were projecting on people all 
the time — “That’s who you are and you're 
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But they didn’t know. That's 


when I first became aware of how big the 


saying this.” 


projection was. Like I say, I was onto it 
when I was 18, but I didn’t really see the full 
extent of it until later. There are some 
people who become their projection, but I 


didn’t. I had to work through it. 


ie how did you do that? 

just studied psychology, basically. I got a 
a called Man And His Symbols, by Carl 
Jung, which explained it in there. 


And that helped? 

Oh yeah, of course it did, because then I knew 
what I was dealing with. Before that I just 
thought it was all nuts. 


By the same token, one of your most 
celebrated moments was appearing live with 
The Band at The Last Waltz in 1976. Am 

I right in saying you were reluctant to go 

on that night? 

No, not at all. Robbie [Robertson] was talking 
about it like, “I want to get out.” He wanted to 
disband and get out of the whole thing; he was 
completely fed up with it all. So, he'd said, 
“We're going to do this gig, we'll film it and 
it ll only be a one-time thing.” I said, “Sure, 
I’m in,” because I thought that’s just what it 
was. I thought it was going to be a finale. And 
here we are, nearly 50 years later. You don’t 
realise that this thing is still going to be 
around, because I’m not doing that anymore. 
Do you know what I mean? I’m doing 
something else now. How old was that guy? 

I don’t remember, it was a long time ago. 


Unlike some of your previous works, the 
new album seems to be much less nostalgic. 
But [’m guessing that Ulster will always be 
where your heart is? 

Of course. There’s that TS Eliot quote, which 
[ think is from Little Gidding: “The end of all 
our exploring will be to arrive where we started 
and know the place for the first time.” 


So being away from home gave you a 
different perspective on your earlier life? 
Yeah, you see it as it really is. It’s changed, but 
it's got to do with spiritual things. It’s not 
really something outward that you can see, it’s 
more like an inside job. And it also has to do 
with the landscape, nature, the surroundings, 
the sea — everything being connected. 


What about that spiritual element of your 
life? Was there a moment when the gates 
opened for you? 

It comes and goes. I know that it’s an 
evolvement, which is a hard word to deal with 
these days. But it’s evolving, I think. Someone 
explained it to me years ago as it being like a 
spiral: sometimes you're going backwards 
when you re really going forwards. 


You're 75 now. What is it that keeps you 
interested in what you do? 

I think I was born to do this. I was connected 
to the blues to begin with, so I guess that’s 


what keeps me going. Also, it’s work, and I 
think work is important. It’s what one does. 


You once said that as soon as you mellow 
out you start to become a commodity. Is 
that something you’re always keen to avoid? 
To a great extent, yes. | remember watching 
Jack Good being interviewed about Jerry Lee 
Lewis for a documentary. He said, “All these 
other guys, like Elvis, were tamed. But it never 


happened to Jerry Lee. That’s the difference.” 


So that was something to follow? 
Yeah. 


It also brings us back to the new album. 
There’s some great Jerry Lee-style piano on 
Where Have All The Rebels Gone... 


He was one of my big influences, definitely. 


VAN MORRISON 


That song is social commentary, too, of 
course. Are you surprised at the lack of 
dissenting voices these days? 

Definitely, I’m baffled by the silence from 
everybody: artists, promoters, managers... 


Will there be a second volume of Latest 
Record Project? 

Absolutely. It's almost completed, actually. | 
just have to compile it now. It'll be another 
double, but I'd rather talk about it nearer the 
time, when it’s fresh. 


And what advice would you give to anybody 
starting out in a band today? 
Take a degree in psychology. © 


Latest Record Project: Volume 1 zs on 
Exile/BMG. 
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Don’t Start Crying Now/One Two Brown sch 
Baby Please Don’t Go/Gloria , 

Here Comes The Night/All For Myself 

One More Time/How Long Baby? ..........scssscsssseessenseeseneneeeees stubwawanenuavasanunte .£10 
(It Won’t Hurt) Half As Much/I’'m Gonna Dress In Black | 
Mystic Eyes/If You And | Could Be As Two 

Call My Name/Bring ‘Em On In , 

Richard Cory oon © YOU Ww? cssssiiinciccnsccenwecnccneeuaseantikkounencraaaanndneneseenuens bo WP 
Gloria/Friday’s Child..... . 

The Story Of Them (Parts 1 & 2) 

Gloria/Baby Please Don’t Go (reissue) 

THEM (EP) WADOXEd DECCAIOEO)) cnancossecanscnnarsanecennannnsnes SN Rea ronan Cann reneTaresrene £150 
THEM (EP, export-only ‘band-on-ladder’ p/s) 

(THE ANGRY YOUNG) THEM (LP, original label, with flipback sleeve) 

(THE ANGRY YOUNG) THEM (LP, original label)... ....sscecsessseessneseeesecseseeeeeess 
THEM AGAIN (LP, original label, with flipback ae 

THEM AGAIN (LP, original label) , 

(THE ANGRY YOUNG) THEM (LP, re- pressing. red label, ele) cre Decca logo). .... £50 
THEM AGAIN (LP, re-pressing, red label, boxed Decca logo). 

THE WORLD OF THEM (LP, original issue, mono) 

THE WORLD OF THEM (LP, original issue, stereo) 

THEM — FEATURING VAN MORRISON LEAD SINGER (2LP, gatefold sleeve) .. 
BELFAST GYPSIES (LP, features Them without Van Morrison) 


Brown-Eyed Girl/Goodbye Baby (Baby Goodbye) 

Come Running/Crazy Love 

DOMINGO; SWOGE JAMIN Gs ii ccssuvecsuciuawicienesareacssnnercuaunssaunds canawwiesdvieewewinsanecenianns .£20 
Domino/Sweet Jannie (DJ copy). | 

Brown-Eyed Girl/Goodbye Baby (Baby Goodbye) (reissue) 


Jackie Wilson Said/You’ve Got The POWEL . ......cscscsseeceeeseeseeeeceseeeeeeeeeen eens £10 
Brown-Eyed Girl/Goodbye Baby (Baby Goodbye) (second reissue) 
Caldonia/What’s Up, Crazy Pup.. .... 

The Eternal Kansas City/Joyous Sound oe. 

Joyous Sound/Mechanical Bliss 

Bright Side Of The Road/Rolling Hills (p/s) 

BLOWIN’ YOUR MIND (LP) 

ASTRAL WEEKS (LP, laminated front sleeve, flipbacks, orange label) 

ASTRAL WEEKS (LP, green label) 

MOONDANGCE (LP, OfFanGe IADC!). sancecstncntctassntnaseenasensnanncsnnneeneeaneunccedoenaans £175 
MUMIMDA Doe (LE. PICSMICIGI) jcansensssacnckananssnnnscinnesssnancrinaebisanesenraessaecennenss AL 
HIS BAND AND STREET CHOIR (LP, green label). 3 
THE BEST OF VAN MORRISON (LP) 

TUPELO HONEY (LP, gatefold sleeve, green label) 

SAINT DOMINIC’S PREVIEW (LP, with folded insert, green label) 

ASTRAL WEEKS (LP, reissue, ‘Burbank’ label). ......ssssese0 TIENT Ee Riana annaaneancetne ere £25 
MOONDANCE (LP, reissue, ‘Burbank’ label) 

HIS BAND AND STREET CHOIR (LP, reissue, ‘Burbank’ label) 

HARD NOSE THE HIGHWAY (LP, gatefold sleeve, ‘Burbank’ label) 

LB. SHEERS (LP, lAMINGLED: THON. SIGEVE) anaveesewssnsenenenseennncsiniekeneseeneceimenenienens £15 
IT’S TOO LATE TO STOP NOW (2LP, gatefold sleeve, ‘Burbank’ Felelsi)) 

VEEDON FLEECE (LP. BUIDANK IAGO). tsensvcuncessinrseisriennikkenneeeewecaawnn £20 
THIS IS WHERE | CAME IN (LP) .... . 
A SENSE OF WONDER (LP, white label test- pressings with Crazy Jane On God). £25 
A SENSE OF WONDER (LP, lists but doesn’t play Crazy Jane On God) 

POC Cs IN EXILE CUP) ener enencuanceccuaussvelnashintyaeasekresstacciautatenaaceascntntnnaass £60 
HOW LONG HAS THIS BEEN GOING ON (LP, with Georgie Fame and Friends). . 

DAYS LIKE THIS (LP) 

HEALING GAME (LP) 

BACK ON TOP (LP) 

DOWN THE ROAD (2LP) 

NAAGIC TUME: CUP) wanaseccesceccciwianakcsescatectsssecunncindenieineiadeeecemaaseuuieecesnns .£60 
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“I WASN’T GOING 
TO BE DEFINED. 
BY MY COLOUR 


Punky-reggae prime mover, Don Letts introduced the Roxy contingent to the 
joys of heavy dub before becoming video director to the stars, from The Clash 
to Musical Youth. In the 80s, he formed Big Audio Dynamite with Mick Jones 
and went from behind-scenes ideologue to sampladelic pop star, while the 90s 
Saw him focus on filmmaking, breaking records in Jamaica and winning 
awards in LA. These days, he’s a radio broadcaster with his own show on the 
BBC, where he's as likely to be found playing Bobby Goldsboro as he is Baaba 
Maal or Bob Marley. “The Beatles? I was obsessed," he tells Lois Wilson. 


he British born son of Windrush 
parents, Donovan Letts grew up in 
Brixton. Perhaps best known as the 
dread who met the punk rockers 





uptown, he ran hip boutique Acme 

Attractions on London’s Kings Road 
at the birth of punk and introduced dub 
reggae to the Roxy crowd as their club DJ. 
He made his first film, The Punk Rock Movie, 
in 1978, which was screened at the ICA. 
That same year he went to Jamaica with John 
Lydon to help sign artists for Virgin’s reggae 
offshoot Frontline. 

As a music video director with over 300 
promos to his name, he helped Musical Youth 
become the first black act to get regular 
rotation on MTV when his film for their 1982 
single Pass The Dutchie was added to their 
playlist, preceding Michael Jackson’s Billie 
Jean video by a few weeks. 

In 1984 he formed Big Audio Dynamite 
with former Clash guitarist Mick Jones, 
supplying samples and co-writing four albums 
as well as such hit singles as E>MC2, The 
Medicine Show and C’Mon Every Beatbox. 
He left the group in 1990 to form the short- 


lived Screaming Target, issuing just one album, 


1991’s Hometown Hi Fi, on Island, which 
featured guests Chrissie Hyde and Pete Wylie. 

He’s since concentrated on documentary 
and film-making. His first feature film, 1997's 
Dancehall Queen, featuring Lady Saw and 
Beenie Man, became the biggest-grossing film 
in Jamaica; his 2000 documentary on The 
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Clash, Westway To The World, won him a 
Grammy for Best Long Form Video and 
subsequent visual profiles on Gil Scott Heron 
in 2005 and George Clinton in 2006 have 
brought critical acclaim. 

Since 2009 he’s been the host of the BBC 
Radio 6 Music weekly Sunday night show, 
Don Letts’ Culture Clash Radio, and he has 
just written his second volume of 
autobiography, There And Black Again. “\’ve 
never really had time to reflect before and I’ve 
never really wanted to either,” the 65-year-old 
tells Record Collector. “| just charge forward 
through life — that’s what I’m like. My logic is, 
if you do good shit then other people will 
remember it for you and that’s what happened 
here when writing this book. I asked a lot of 
people about what I'd done and it turned out 
I've lived a pretty amazing life.” 


Going way back... Your dad was a DJ 
with his own sound system, the Duke 
Letts Superstonic Sound, so you grew up 
with music from the start. 

My parents were the Windrush generation. 
They came over with their hopes and dreams 
and record collections and some of them 
brought the whole sound system with them. 
But people have got to understand that back 
in the late 50s and 60s, someone like my dad 
having his own sound system wasn t like 
having the monster rigs of today; it was, if 
you were lucky, two speaker boxes about five 
feet high, and it wasn’t some ganja-burning 


late night affair in the basement, these were 
social gatherings that happened after church 
on a Sunday afternoon. My parents and 
their friends carried bibles not bags of weed, 
and the music they listened to provided 
some solace and healed the pain of being 
strangers in a strange land. They were also a 
means to stay in touch with each other and 
get news from back home. My dad's 
favourites were Toots & The Maytals and 
Prince Buster, but it wasn’t just reggae he 
played, he had Fats Domino, country and 
western, and crooners like Jim Reeves. 


What was growing up in Brixton like in 
the early 60s? 

It was a multicultural society even though 
we didn’t know what that word meant. 
What’s interesting is that, left to our own 
devices, people work shit out because truth 
be told we're a motley crew, we're social 
misfits. It wasn’t until politics got involved 
that there were issues, when Enoch Powell 
made his “Rivers of Blood” speech in 1968 
and the National Front started marching on 
the streets. Because if you re down the dole 
office, there isn’t a line for black people and 
one for white people. We line up together, 
we re running on the streets together, being 
turned on to each other's culture together. 


The Beatles were a huge deal for you... 
Man, I was obsessed. They spoke to my 
emotional side and there is a large emotional 
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“We got a lot out of our integration of growing up here” (this page, clockwise from bottom left): the schoolboy Donovan Letts already showing 
schoolfriends a thing or two about dressing sharp, 1967; as a five-year-old at the wheel of some steel, literally ‘on the streets’ 
in his native Brixton, South London; the Beatles obsessive letting it be in natty threads aged 16; portrait of the DJ as a young boy scout in 1972 


side to Don Letts. [ remember cribbing lyrics 
from Paul McCartney songs and giving them 
to my girlfriend and pretending they were 
my words. And they go from mop-tops 
singing bubblegum pop to people 
experimenting with drugs very quickly: the 
difference between Twist And Shout and 
Rubber Soul is a quantum leap. They were 
growing up in public at the same time as we 
were growing up on the street and they 
provided a soundtrack. 


You had the second biggest Beatles 
collection at one time, didn’t you? 

Yeah, all the dolls and wallpaper, cups and 
saucers. I had shitloads of the stuff, and then 
punk came along and I swapped it all fora 
metallic blue Plymouth Satellite. But I could 
have literally thrown it in the toilet because I 
didn’t care. Punk made me realise it was only 
the music that mattered, which I kept and 
still have. The rest was a distraction. But The 
Beatles established in me a love of melody 
and a great pop song. There was a lot of 
intelligent pop made in the 60s. People 
forget its cultural importance. There’s this 
musical duality in me: there's the Afro 
Caribbean side with the love of the riddim 
and the bass but then I like the juxtaposition 
of the melody. 


The Who at the Young Vic in 1971 was 
another game-changer for you. 

It really is impossible to put into words. I hope 
everyone has a moment like that. I’ve been 


lucky and had several in my lifetime. But I was 
14 in my school uniform watching The Who 
do a full live set and that was the thing that 
woke me up. It just opened this world to me. It 
confirmed to me there was this other way than 
what I was being told at school. We talk about 
the influence of black music and immigration 
on the UK and how it’s changed the identity of 
what it means to be British but on the other 
side of that coin, we got a lot out of our 
integration of growing up here, people such as 
me, Jazzie B, Norman Jay, Daddy G, Roots 
Manuva, Congo Natty. We were growing up 
to The Beatles, Stones, Kinks, Who, T. Rex, 
and that helped make us the people we are 
today, which is this black British thing. 


Bob Marley at the Lyceum in 1975 was 
another one of those moments... 

I'd been turned on by Catch A Fire, which was 
a mindblowing album. And then to see this 
brother live in the flesh doing his thing his way, 
making no concessions to being Anglicised or 
Americanised, it was empowering. He helped 
me be all I could be and I walked out of that 
gir a changed man, — so changed I had the balls 
to blag my way into his hotel after. He could 
see I was a rebel dread even then; he could see | 
was a brother who wasn't going to be defined 
by my colour, and I think he dug that. Or he 
dug the weed I was selling to him. Then after 
he got shot in 1976, he was staying on the 
King’s Road just round the corner from Acme 
Attractions, and we hung out, we went to 


Notting Hill Carnival together, things like that. 





“TL TRIED PO MANAGE THE 
SLITS, BUT NO ONE COULD 
MANAGE THEM” 
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And then Jah Shaka, a somewhat unsung 
hero, provided another piece of the Don 
Letts jigsaw. 

Oh, man, Shaka, the salvation of the nation. 
We were getting grief on the streets in the 
early 70s and the only place of refuge was a 
Shaka dance and that’s where I began to get 
informed by my own culture and I got to hear 
about Marcus Garvey through the music of 
Burning Spear. At school all we heard was how 
we were slaves and weren't we lucky to be 
here. That has a damning impact on your 
psyche; you re always on the back foot, always 
the poor relation, always made to feel grateful. 
Yet of the 100 chapters of the history of black 
civilisation, slavery is just one of those 
chapters. Admittedly, it’s a really fucked-up 
chapter, but there are 99 others you can also 
focus on that will inspire you. So, I got myself 
educated through music and books. I got 
totally into the Black Panthers, Huey 
Newton's Revolutionary Suicide, George 
Jackson’s Soledad Brother. | went to a Black 
Panthers meeting, which was being held near 
my school. This was 1972. I turned up, had 
some Jamaican courage beforehand as I was 
feeling nervous, and I passed out. But the idea 
of becoming more militant to fight 
institutionalised racism stuck with me. The 
70s, it was dread on the streets. If the cops 
weren't on your arse, the National Front were. 


It was like the fucking Wild West out there. 


By the mid-70s you were getting your intel 
on the King’s Road. 

The King’s Road was hip. I blagged my way 
into working at Oggi e Domani, which was 
this high-end Italian fashion store. Then, 
around 1973, I got a job at [clothes shop] Jean 
Machine and that was just fantastic, it was like 
experiencing punk before punk. It was just full 
of freaks, like everyone was in an Andy 
Warhol film, and it was totally hedonistic. 


DON LETTS 





Culture clash (this page, clockwise from above): a teenage Don rocks the afro look, Black Panther-style, 1973; representing the red, gold and green 
during the pre-punk era, 1975; gig flyers during his Slits ‘management’ spell; a 2010 documentary on the great man; Letts documentary subjects 
The Clash during the filming of the London Calling video; all revved up with nowhere to go in punk London, 1976 


We'd all go to Sombrero’s on High Street 
Kensington. Around this time [ also became 
friends with Malcolm [McLaren] and 
Vivienne [Westwood]. Like Marley, they saw I 
was different to your average bear and when 
Malcolm went to New York to manage — or 
not manage — the New York Dolls, Vivienne 
and I started hanging out. She took me to late 
night films such as E/ Topo, and she offered 
me a job in the shop [at that time, SEX] but it 
was a stretch too far for me as I couldn't see 
me pulling off rubber shirts and high heels in 


Brixton, so I declined. 


And then John Krivine asked you to run 
Acme Attractions, where suddenly you 
found yourself at the birth of punk. 

Yeah, I was running Acme Attractions with 
Jeanette Lee [later of PiL and Rough Trade] 
and the whole punk thing exploded. Vivienne 
found out I was at Acme. She didn’t talk to 
me again for 30 years. 


What was Acme Attractions like? 

Like nowhere else. We had a Vespa in front of 
a rack of mohair three-button suits, we had 
Marlowe crepe-soled shoes. We had pictures of 
guys in Harlem wearing zoot suits, we had 
photos of 50s era Elvis Presley, Marilyn 
Monroe and Marlon Brando, we had 60s gig 
posters stuck on the walls. I was playing dub 
reggae — this is when I started to introduce it to 
some of the punks who were coming into the 
shop. I have to reiterate this: the John Lydons, 
Joe Strummers and Paul Simonons, they were 
already halfway there. And, of course, the 
Trojan label had already sown the seeds for a 
lot of white working-class youths’ love of 
Jamaican music, so props to [rojan. 


Trojan also helped give an identity to the 
first generation of British blacks. 
You'd hear it as a part of your daily life, a 


backdrop that you really just took for granted, 
but it provided our soundtrack. And when | 
first visited Jamaica with John Lydon, I was 
surprised at how similar our cultures were. 
The closest I'd been to Jamaica then was 
listening to Trojan and seeing 7he Harder 
They Come. But the music had narrowed the 
gap. It was like a talking drum. 


Through Acme Attractions, you became the 
DJ at the Roxy and the cultural exchange 
between punk and reggae accelerated. 

Yeah, I’ve told the story many times before but 
it's December 1976 and Acme Attractions 
bookkeeper Andrew Czezowski, who’s also 
managing Generation X, decides to start up 
the Roxy and asks me to DJ. I’ve never 
deejayed, I’ve never wanted to DJ, but I agree 
to it. Of course, there aren’t any punk records 
at this time so I’m playing reggae, the only 
rebel sound in town at that time, and everyone 
gets it: the basslines, the riddims, the 
reportage. But it was short-lived, the magic 
period only lasted 100 days, and that was it. 


You are most closely associated with The 
Clash, but which of the other early punk 
bands did you also rate highly: 

Easy. Sex Pistols, Siouxsie & The Banshees, 
The Slits, Subway Sect, Buzzcocks, and I’ve 
got to give props to Johnny Thunders over in 
the US and with hindsight, The Damned. | 
was always thrown by their costumes and 
make-up but they rocked at The Roxy. And 
The Jam: I hated their suits but I rediscovered 
All Mod Cons years later and it’s a must-have. 
We were such dicks back then — well, I was. 
We were black British youths and we'd created 
this dynamic of making art out of this mix of 
fashion and clothes and in the right hands 
those things were deadly weapons. So if 
something turned up off-script you were 


pushed to the back of the line. It could be 


something as simple as looking like you were 
wearing suits from Burton and I would totally 
dismiss what was going on with the music. 


You mention The Slits. You had a close 
relationship with them, didn’t you? 

It’s one of those things that always gets 
written, how “Don Letts managed The Slits.” 
No, I tried to manage The Slits but no one 
could manage them. I basically redirected 
some money from Acme Attractions and gave 
it to [he Slits so they could go on the White 
Riot tour. And it was during that tour I 
decided management was not for me. But it 
was a pleasure to work with them and they led 
the charge on the whole post-punk thing with 
PiL, Magazine and The Pop Group. They 


were fearsome, inspiring. 


1978 was a big year for you and it began 
with your first ever trip to Jamaica. Was it 
everything you hoped it would be? 

Yes, and more. It was an amazing trip. The 
Pistols had split and John Lydon was looking 
to get out of the media spotlight. At the same 
time, Simon Draper, Richard Branson’s No 2 
at Virgin, was advising Richard to start a reggae 
label, which became Frontline, and he asked 
John if he wanted to go to Jamaica to find 
artists for it. John asked me, [photographer] 
Dennis Morris and [writer] Vivien Goldman 
and off we went. Richard had booked a whole 
floor at the Sheraton Hotel and we were 
hanging out with literally everyone by the 
swimming pool: I-Roy, U-Roy, Big Youth, 
Gladiators, Lee Perry, Gregory Isaacs, The 
Abyssinians, Prince Far I, Tapper Zukie, 
Johnny Clarke. Man, it was like watching your 
reggae collection come to life! 


Then your first film, The Punk Rock Movie, 
was released. 
Props to [magazine fashion editor] Caroline 
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Flighty dread (this page, clockwise from left): Letts in the days you could play beatboxes and smoke a ciggy on the tube, 1981; second left with 
Big Audio Dynamite during their 2011 reunion; onstage with B.A.D at Bestival, September 2011; B.A.D. sleeve art and, far left, the offending Big Leg v 
Electric Dread sleeve — “you would never see Don Letts with a bag on his head” 


Baker for giving me a Super 8mm cine camera. 
I started filming the bands at the Roxy and 
because they trusted me, I got a lot of good 
stuff. It ended up as The Punk Rock Movie. 


And Martin Scorsese asked for a private 
screening of it. 

He’s a rock documentary obsessive. The very 
fact | popped up on his radar is amazing, but | 
wasn’t the loud-mouthed person I am now. 
He came and sat in a room with me and 
Jeanette and he watched it and all I remember 
is him saying, “Thank you very much,” and 
then leaving. He came and he went. Years 
later, | was watching [1983 Scorsese film] 7e 
King Of Comedy at the cinema and the credits 
roll by and there’s my name in them. | think 
I’m not in the movie but I watch the movie 
again and the credits roll by and I see that it 
doesn’t say “Don Letts”, it says “Dom Letts”. 
Not only is my name spelt wrong but I’m not 
even in the movie. Instead, there’s a scene with 
The Clash and their security man Ray Jordan 
is with them and he’s got little dreadlocks so, 
y know... close but no cigar. 


An unforgivable mistake. You also debut on 
45 in 1978 with The Steel Leg v the Electric 
Dread EP, recorded with Keith Levene and 
Jah Wobble and issued on Virgin. 

I think Keith Levene and Jah Wobble were 


just trying to make some extra money on some 
PiL down-time. They asked me to have a go at 
some vocals and, as they lay down a riddim 
track, I was in the toilet laying down the guide 
vocals. I was thinking, I’ve been given a space 
here, I don’t want to take it for granted. It was 
me trying to say maybe I don’t want to go 
back to Africa. I was giving a voice to a 
different viewpoint to the Rasta rhetoric and 
dogma around at the time; I was really sticking 
my neck out. But I don’t think they really gave 
a fuck. They said, “Ok, we'll come back and 
finish off in a couple of days.” I never heard 
from them and then two weeks later the 
record came out with the demo vocal on. But 
what was worse than that was the picture on 
the cover of some dude with a bag on his head: 
that hurt me more. First off, it ain’t me, you 
would never see Don Letts wear a bag on his 
head. But people were thinking it was me and 
that pissed me off more than anything. But it 
was my first commitment to vinyl. I had my 
own 45. So that was something. 


At the turn of the decade, you were making 
videos for The Clash in New York. What are 
your memories of that period? 

Well, The Clash smashed New York at Bonds 
and then Shea Stadium, and New York in the 
early 80s — well that was an incredible place. 


Like London in 1977, when we had the 





“Mi AND MICK JAGGER ENDED 
UP IN THIS CUPBOARD, DEEP 
IN CONVERSATION” 
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whole punky-reggae party thing going on, 
now in New York there was this whole punky 
hip-hop graffiti thing going off. It was 
another cultural exchange; one that I and 


Mick Jones fully embraced. 


Michael Jackson’s Billie Jean is widely 
acknowledged as being the first promo 
video to be played on rotation on MTV by 
a black artist but it was actually Musical 
Youth’s Pass The Dutchie, which you made. 
Yeah, because the brothers were under five 
foot and spoke in a funny accent, they were 
deemed as non-threatening. It was like they 
didn’t count as black; like they were fucking 
cartoons. But I’ve always tried not to waste the 
space I embrace so me placing them in front of 
the Houses Of Parliament was me creating a 
new postcard of London. We were saying, no, 
it ain't about the changing of the guard, it’s 
about red, gold and green speakers in front of 
parliament. I thought about how this image 
would look when viewed on TV in a living 
room in the middle of America, you know: 
“This generation rules the nation.” 


How do you look back on your time with 
Big Audio Dynamite? 

I’m so proud. I mean, I got to write songs with 
Mick Jones. How fucking cool was that? So 
what if they weren't as good as the ones he 
wrote with Joe Strummer? But people, I tried! 
I never took that position for granted; I always 
felt Strummer breathing down my neck. 


How did the group come about in 1984? 
Mick was licking his wounds after being 
unceremoniously kicked out of his own band, 
and he’d done something briefly called Top 
Risk Action Company with Leo Williams, 
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Now and then (this page, clockwise from top): DJing in Bath in 2014; (inset) Don in 2010; 
a 20-year-old Letts photographed walking down London’s Portobello Road during the 1976 
Notting Hill riots, an image that ended up on the Black Market Clash compilation LP 








now of Dreadzone, but that had folded. Then, 
one night, me, Mick and Leo were at a club, 
Mick was stood in between us, and he looked 
to his left, and then he looked to his right, and 
he said, “We look like a band.” So he asked 
me to join. I was like, “I can’t play anything,” 
but he was quick to remind me how Paul 
[Simonon] couldn't in The Clash — though 
with Paul, of course, he eventually learned, 
and IJ never did! Even at the reunion J still 
needed different coloured stickers on the 
keyboard to show me what to do! But Mick 
knew my ideas came from other places, like, 
“Why can’t we nick one minute out of The 


Good, The Bad And The Ugly and stick it in 


the middle of a track?” That’s where I came in. 


Big Audio Dynamite really connected with 
US audiences. 

We did this residency in New York, an 
11-night stint at the Irving Plaza, and there’s 
David Bowie, Jimmy Cliff, Mick Jagger, Peter 
Frampton, the Beastie Boys, Paul Simonon 
and Dave Stewart all watching. All but Jagger 
came backstage. Bowie came over to talk to 
him. Pd just done an E and was buzzing and 
I distinctly remember telling him to go to talk 
to my then-girlfriend, now-wife Grace, and 
me and Mick then ended up in this cupboard 
deep in conversation, and when we came out 
everyone else had gone. 


You recorded four albums with Big Audio 
Dynamite — 1985’s This Is Big Audio 
Dynamite, 1986's No.10, Upping St, 1988's 
Tighten Up Vol 88 and 1989's Megatop 
Phoenix — then left. Was it acrimonious? 
Yeah, it was all the cliches. I thought it was 
time I stretched my wings and find out what | 
could do on my own — and I soon found that 


out! Without Mick, fucking hell! But I was 
writing these lyrics and thinking Mick can’t 
sing this and Mick can’t sing that because they 
were very personal, so I stupidly left and 
formed Screaming Target, which turned out to 
be great except for one thing: Don Letts can’t 
sing. Ego will get you every time. 


In your book you describe going to Namibia 
in 1990 as “the greatest culture shock”. 

This was my first time going to Africa and it was 
mindblowing. I had never been anywhere where 
everyone was black before and I know that 
sounds weird, especially as I have often been in 
situations where everyone except me is white. | 
was there to document the country’s first official 
Independence Day, and I brought a white crew 
with me. The Africans we met understood the 
white guys but they were freaked out by me, the 
rebel dread who was the boss. ‘That didn’t 
compute. But it was very heart-stirring. I got to 
shake hands with Nelson Mandela and we went 
out into the desert to shoot stuff and actually 
got lost. I mean, we nearly died. We broke 
down in the middle of nowhere and luckily 
were rescued by some Germans on a safari. 


What on earth possessed you to take Black 
Grape to Jamaica to make the video to In 
The Name Of The Father? 

[Laughs] Pve taken a lot of bands to Jamaica 
and the country has always made a big 
impression on them but in this case Black 
Grape made a massive impact on Jamaica. 
Jamaica loved them and I don’t think it’s ever 
been the same. I went to meet them at the 
airport and Shaun [Ryder] had already 
managed to score between getting off the plane 
and getting out of the airport. Then in the 
video Shaun’s dressed as a preacher and 


DON LETTS 


dancing with these two bunny girls and at one 
point he signalled to me to keep rolling, then 
leant out of shot, threw up, wiped his chin 
then started singing again. Black Grape was 
my last embracing of the world of rock’n’roll. 


You wrote and co-directed Dancehall 
Queen in 1997, which replaced The Harder 
They Come as the biggest film in Jamaican 
history at that point. 

It’s in my Top 5 achievements. You ve got to 
remember, I’m this kid from Brixton watching 
The Harder They Come in my local cinema and 
dreaming of being a filmmaker, which was 
ridiculous for a black kid in the early 70s. 
Black men drove buses and delivered the post. 
Jump forward and I make my first feature film, 
a homage to The Harder They Come, and it 
becomes Jamaica’s biggest film. 


Did winning a Grammy in 2000 for 
Westway To The World bring validation? 

It was nothing but a problem. I didn’t work 
for six months after I got it because the theory 
is, once you have a Grammy, you re too 
expensive to hire, so my next project was my 
own documentary on Gil Scott Heron. 


The Revolution Will Not Be Televised 
(2005) was a difficult project to put 
together, by all accounts. 

He was struggling with a somewhat public 
problem and some days he was two days late 
turning up for an interview and he was living 
in squalor. It was heartbreaking. The poster 
boy of the “black is beautiful” generation in 
that state was a tough one. It doesn’t detract 


from the work he left behind, though. 


You also worked with George Clinton on 
the 2006 doc, Tales of Dr Funkenstein. 
Now he’s a trip. He’s like this big five-year- 
old. I first worked with him in the 90s: I did a 
video with him in Paris, we were doing lines 
on the steps of the Sacre Coeur at six in the 
morning, which was a bit strange. But, you 
know, George brought Afro-futurism to the 
forefront. He was looking to space and not 


looking to the ghetto. 


Since 2009 you've been at the controls on 
Culture Clash Radio, your weekly Radio 6 
Music show. What’s the premise behind it? 
I love my show. It lifts me out of the “Don 
Letts punk and reggae bag”, which is not the 
sum total of my experience. When they first 
approached me to do it, they wanted me to do 
a reggae show and I was like, “No, you've got 
to let me be me” and that’s what’s most 
exciting. I can play what I love. And while I 
can pay my respects, I can also push things 
forward with new music, which makes up a 
large part of the show. For some, music is a 
hobby or a job, but for me, and it might sound 
naive, but I still believe in this shit. Music 
helps me to be all I can be. It’s information 
and inspiration. A vital part of life. @ 


There And Black Again: Don Letts 
is published by Omnibus Press. 


Record Collector 67 





(inset, 
j 


= 
7 


Pompadour of perception 
Steve Cropper at Hunter 
The 
d stax in-house guitar ace 


: College, New York, 
opposite page) Cropper 


January 1967 
today, aged 80 





ll, aged nearly 80 


Stl 


Ss 
lson nudges it up a notch. 


C 





i 


W 





And h 
is 


WW 
Ing an 


hythm k 


CITl. 


ionary r 


[t Up, out now. Lo 


pois. 


revolut 
produced or played on th 


fine new album, 


ing 1 


staple Singers or Rod Stewart, 
steve Cropper wrote 
t, with a 


Whether they were hits tor Booker ‘Tl’ & The M.G.'s 
do 


- 5 . ? 
tet ee oe ee 


68 Record Collector 





Photos: Getty images; Michael Wilson 


orn on 
October 21, 
1941, Steve 
Cropper 
spent his first 
decade on the 
family farm near Dora, 
Missouri; then, on 
moving to Memphis, 
he heard gospel on the radio and fell in love 
with black music. He got his first guitar 
aged 14 and formed high school band, The 
Royal Spades. In ’61, they changed their 
name to the Mar-Keys and Cropper had his 





first hit playing organ on their instrumental 
Last Night, on Satellite. 

When Satellite became Stax, Cropper 
was at the epicentre. As the guitarist and 
producer of in-house band Booker T & The 
M.G.’s, the classic line-up completed by 
organist Booker T Jones, bassist Donald 
‘Duck’ Dunn and drummer Al Jackson Jr, he 
backed the cream of the label’s roster. And, as 
a group in their own right, they notched up 
11 albums — bookended by 1962's Green 
Onions and 1971's Melting Pot — and 22 
singles including Green Onions, Time Is 
Tight, Soul Limbo and Melting Pot. 

In addition, as one of the label’s chief 
songwriters, Cropper also enjoyed huge 
success, co-scribing Wilson Pickett’s In The 
Midnight Hour, Eddie Floyd’s Knock On 
Wood and Otis Redding’s (Sittin’ On) The 
Dock Of The Bay. He also oversaw The Staple 
Singers transition from gospel to secular music 
before leaving the label in 1970 to set up his 
own studio and production company TMI 
with Jerry Williams and former Mar-Key 
Ronnie Stoots, working with Jeff Beck, Jose 
Feliciano, Rod Stewart, John Prine, Ringo 
Starr and John Lennon to name a few. 

In 1977 a re-modified M.G.’s — Willie 
Hall replaced Jackson Jr, who had been 
murdered in ’75 — released their 12th album 
Universal Language on Asylum. That same year 
Cropper, Jones and Dunn became members of 
Levon Helm’s RCO AIl Stars, which led to 
Cropper and Dunn joining The Blues 
Brothers Band, appearing in the franchise's 
films, albums, soundtracks and live tours. 

In 1992 the M.G.’s were inducted into the 
Rock And Roll Hall Of Fame and they were 
the house band at the Bob Dylan 30th 
anniversary concert at New York’s Madison 
Square Garden. They then backed Neil Young 
on his 1993 world tour before recording their 
94 swansong That's The Way It Should Be. 

More recently Cropper has teamed up 
with Felix Cavaliere, formerly of The Young 
Rascals, recording 2008's Nudge It Up A Notch 
and 2010’s Midnight Flyer together. His latest, 
Fire It Up, was recorded in lockdown and 
yielded the single Bush Hog, which revisited 
M.G.’s territory. “I hit that Memphis groove,” 
he tells Record Collector. 


You're synonymous with Stax and Memphis 
but you spent the first 10 years of your life 
erowing up on a farm near Dora, Missouri. 
Was there music? 





Get ready: Booker T & The M.G.’s, circa 1963 


Al Jackson Jr, Steve Cropper, Booker T Jones, 


I grew up on bluegrass and country & 
western, but it wasn’t until we moved to 
Memphis in 1951 and I heard gospel on the 
radio, then R&B, that I knew I wanted to play 
myself. I got my first guitar in 9th Grade, a 
$17 one from the Sears & Roebuck catalogue. 
My guitar hero was Lowman Pauling from 
The “5” Royales. He was the one. 


2011’s Dedicated paid homage to Pauling 
and The “5” Royales. 

That’s maybe the album I’m most proud of 
making. I’ve been copying his style from the 
beginning and getting away with it, and | 
wanted to pay tribute. He played rhythm and 
these quick licks and that’s what I did, and 
back in The Mar-Keys I even copied what he 
did with his strap onstage. He’d wear it low 
then, when he did a solo, he’d cradle it. I used 
to do that onstage with the Mar-Keys. 


“Tt 100K about 

20 minutes 
lo get Green 
Onions done” 


You had your first hit in 1961 with The 
Mar-Keys’ Last Night, an instrumental on 
which you played organ not guitar, but it 
was with Booker T & The M.G.’s that you 
got your first No 1 with Green Onions... 
We weren't called the M.G.’s at this point but 
it was me, Booker, Al and Lewie [Steinberg] 
and we were supposed to be demo-ing with 
Billy Lee Riley, but he didn’t turn up. This 
was the Sunday and we were killing time 
improvising this 12-bar blues in F, and Jim 
Stewart [Stax co-owner] said he liked it, and 
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decided to record it for a single [Behave 
Yourself]. He told us to get to work on a 
B-side so we were messing around with this 
rift Booker had played me a couple of weeks 
ago and that became Green Onions. It took 
about 15 to 20 minutes to get it done from 
start to finish. I knew it was going to be a hit 
so on the Monday I got Scotty Moore at Sun 
— he ran the recording master lathe there — to 
make a dub of it and on the Tuesday I took it 
along to my friend Reuben Washington, the 
drive-time DJ on the Memphis station 
WOLK. He played it, loved it then played it 
again but this time on air. The phones at the 
station lit up, everyone wanted to know what 
it was and who it was by and where they could 
get it. When I got back to Stax, Miss Axton 
[Estelle, co-owner] said, “What have you 
done, Steve? The phone's been ringin’ off the 
wall.” She then called Jim at his day job and 
said, “Jim, you better get back here as soon as 
you can because we got something goin’ on.” 


Despite your track record with 
instrumentals for Stax, Jim Stewart was 
initially reluctant to listen to any songs 
you'd written that had words. Carla 
Thomas changed that, didn’t she? 

He point-blank refused. He just wanted to 
hear more instrumentals. But I had written 
this song called No Time To Lose and I knew 
it would fit well with Carla. Carla was Jim’s 
favourite artist and he was struggling to come 
up with a follow-up to Gee Whiz. I played her 
No Time To Lose, she loved it and she got 
Jim to hear it. Suddenly, Jim wanted to hear 
everything I did regardless of whether it had 


words or not. 


Your relationship with Wilson Pickett was 
particularly fruitful. 

Wilson and I were real close buddies. The first 
night we got together we wrote three songs: In 
The Midnight Hour, Don’t Fight It and I’m 
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Not Tired. The next day we cut all three. 
When Jerry Wexler said he was going to bring 
down Wilson Pickett I didn’t know who he 
was, but I found some of his gospel songs and 
he’d be ad-libbing, “Ill see my Jesus in the 
midnight hour.” That’s where that came from. 
And then I’m Not Tired —I stole that from an 
old gospel song. I thought, well, if God’s not 
happy, lightning will strike me. But it didn’t 
and still hasn’t. 


“The hair 
S{00d up On 
my arms” 


You also co-wrote 634-5789 (Soulsville 
USA) for Pickett with Eddie Floyd, and the 
three of you wrote Ninety-Nine And A Half 
(Won't Do) for Pickett as well. 

Eddie said he wanted to write a song about 
his girlfriend’s phone number so we tried and 
tried but we literally couldn’t make it work. 
So I grabbed the pad and pencil from the 
night stand in the room — we were in the 
Lorraine, the motel where we wrote a lot of 
our songs, where Martin Luther King was 
shot — and sat in the corner until I came up 
with numbers that went up and down. Not 
once did I think about [The Marvelettes’] 
Beechwood 4-5789. I’m sure I'd heard it but 
I wasn't thinking of it. Wilson got a hit and 
Jerry Wexler called me and I thought he 
wanted to congratulate me but instead he 
said, “Steve, I wish you hadn't written that 
song because it has cost us over $40,000, as 
everyone who had a phone was calling that 
number and one of those numbers belonged 
to arest home.” That’s when the “S” hit the 
fan, as they say. [hey had to pay the phone 
bill of everyone who was getting called there. 


Then there was Knock On Wood, which 
gave Eddie Floyd his only No 1. 
So, I showed up at the Lorraine and Eddie 







Super dudes: in the studio 
with Don Covay and Bobby. ~ 
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opened the door and said he'd got a great idea 
for a song: he wanted to write about 
superstition. We spent a long time going 
through every superstition we could think of 
and we couldn't get anything to work. 
[Eventually] I said to Eddie, “What do 
people do for good luck?” and he went 
[knocks three times] “on wood” and I said, 
“There’s our song right there.” There was 
also a big storm that night and that’s where 
Eddie came up with the line, “It’s like 
thunder, lightning, the way you love me is 
frightening.” I was convinced we had 
another hit so I called Wayne Jackson, told 
him to come over after he’d finished playing 
the gig he was doing that night, and he and 
I worked on the horns for the next day's 
session. Then we cut Eddie Floyd that day. 


What are your memories of meeting Otis 
Redding for the first time? 

We had a session booked in with Johnny 
Jenkins & The Pinetoppers. They'd had a 
minor hit with Love Twist but were having 
trouble following it up so their manager took 
them to Stax to see what we could come up 
with. So Otis is driving the Cadillac, he 
parks out front and then goes and unlocks 
the trunk. He starts carrying in the amps and 
mics and so | thought he was the band’s 
driver and roadie. I said, “We have our own 
mics inside, you don’t need to bring that in.” 
So that was that. But during the session we 
didn’t come up with a hit so Jim says, “Let's 
break early and try again tomorrow. At that 
point Al Jackson comes over, he says to me 
how Otis has been bugging him throughout 
the session to try out, and he says to me, 
“Can you take five minutes out of your time 
to listen to him to get him off my back?” So 
[ call Otis over to the piano and | ask him if 
he can play. He says he can’t play the piano 
but he can play a bit of guitar. Then he asks 
me if I can play some church chords, which 
he meant 6/8 triplets, and he starts up These 
Arms Of Mine. The hair stood up on my 
arms. I couldn’t believe it. I say, “Stop.” 

He says, “What, you don’t like it?” and 
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FOUR OF HIS BEST 

eee §=Booker | & The M.G.’s 

'<_ em — | Hip Hug-Her (Stax 

aa mM S/fL?, LP, US, 1967) 

/ \ | £20 
, \ | Their fifth studio album 
“| (released as Get Ready 
over here two years later) 
captures the engine room in harmony, 
Summoning the classic Stax groove with 
aplomb. The title track gave them their biggest 
hit since Green Onions; their cover of Young 
Rascals’ Groovin’ made the US R&B Top 10. 





Albert King, Steve 
Cropper & Pop Staples 
Jammed Together (Stax 
SXATS 1020, LP, UK, 
1969) £20 

Late 60s classic jam 
(hence the title) between 
three expert guitarists which, produced by Al 
Bell and Al Jackson Jr, comprises covers of 
R&B and blues classics (What'd | Say, Tupelo, 
Baby What You Want Me To Do) and Stax 
sems (Big Bird, Knock On Wood). Also 
available as a cheaper Ace reissue. 


Booker T & The M.G.’s 
Melting Pot (Stax 2325 
O30, LP, UK, 1971) £15 
The classic line-up’s final 
album captures a series 
of firsts: the group 
recording for the first 
time outside the Stax environs, with outside 
engineer Shelly Yakus, on their first set of all- 
original instrumentals, which they pull off with 
ease. Standouts: the eight-minute-plus title 
cut and the suitably infectious Chicken Pox. 


Steve Cropper 

Fire It Up (Provogue 

+ 0810020503753; LP, 
UK, 2021) £15 
Cropper’s first set of new 
material for 10 years, 
recorded with producer 
Jon Tiven and featuring Roger C Reale on 
vocals, it places Cropper back in a Memphis 
soul setting with instrumental single Bush Hog 
— the title taken from a piece of agricultural 
equipment that literally cuts down bush. 





I say, “No, I love it, but I want Jim Stewart 
to hear it, too.” 


You packed in so much during that short 
period between that first Otis single, 
These Arms Of Mine, for the label in ’62 
and his tragic death in 67. What were 
some of the highs? 

Well, one of the great things we did was go 
on the Stax/Volt Revue in Europe and that 
was one of the first times a studio band had 
gone out on the road. And Otis, he fell in 
love with us, he wanted us to become his 


Photo: Getty 


band, but we were two months behind in 
our studio work so we suggested he get [he 
Bar Kays instead. Which maybe we should, 


maybe we shouldn't have. 


His and their deaths must have hit you 
and Stax like a train. 

It was devastating. Ben Cauley, who was the 
only survivor from the plane crash, said he 
only survived because he came down into 
the water next to a fishing boat and the 
fisherman was able to pull him out. They 
could hear the others screaming and yelling 
but the fog was so thick they couldn't see 
them and then gradually the yelling stopped. 


You'd been working on (Sittin’ On) The 
Dock Of The Bay just before he died... 
He’d started writing the lyrics to the song 
while he was sitting on a rented houseboat in 
Sausalito. We did some work on it together 
but he never got to hear the ocean waves, the 
seagulls, the guitar licks. 


The Staple Singers were going to sing 
backing on it as well, weren’t they? 

Otis wanted that and I said to him if he 
could wait a couple of weeks, I was going to 
be working with them; they were the next 
artist | was down to produce. I knew that 
was something they’d want to do. 


What was it like working with The Staple 
Singers on 1968’s Soul Folk In Action and 
seeing them make the transition from 
gospel to soul? 

It was a worry because I knew I had to do 
something that Pops [Staples] would have to 
OK. I was a little uneasy for a time there but 
he loved it. We did a solo album on Mavis 
[Staples] and we did A House Is Not A 
Home, and she sang that so good. She sings 
today as good as she ever did, she just 
breathes life into everything. And with Pops 
on guitar, too, that tremolo sound he got. 
People always talk about their hits, Respect 
Yourself and I'll Take You There, but we got 
a hit on them first with Long Walk To DC. 


How did Booker T & The M.G.’s balance 
their duties as the Stax house band with 
being a recording band in their own right? 
The toughest thing about being in Booker T 
& The M.G.’s was that we were hardly given 
any studio time as artists. If we recorded at 
all it was on a Monday: we'd have a one- 
hour session to get everything done and this 
was even after the hits. So, a lot of the things 
we did, they were just things we came up 
with over the weekend. We never really 
rehearsed anything, so we went in and had 
to cut them straight off. That was hard. But 
we pulled it off somehow. 


How close did The Beatles get to 
recording and producing with you at Stax? 
That’s a good question. I don’t know how 
close they came, I just assumed it was going 
to happen but Brian Epstein said he didn’t 
think the security was good enough. He was 
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out there for a week and a half and I said to 


him, “You re crazy, you re not going to find 
3,000 girls screaming and yelling outside the 
studio, it’s not going to happen.” He ended 
up asking me if I'd go to New York to work 
with them there but they'd almost finished 
the album by then and I said, “We can 


wait.” [he album was Revolver. 


How did you become involved with the 
Blues Brothers project? 

We were playing with Levon Helm. We 
played the [New York] Palladium on New 
Year's Eve and John Belushi was there with 
Phil Walden [Otis’ manager]. He said, “If 1 
ever put a band together I want it to be this 
band.” When he put The Blues Brothers 
“Bones” Malone and 
Duck Dunn, but he thought I was the 
roadie. Phil had to put him right on that. 


together he had Tom 


Finally, tell us about Fire It Up. 

I keep saying it’s my first solo record since 
1969's With A Little Help From My Friends. 
What I mean by that is that it’s got the 
same energy and feel to it. It’s made from 
old grooves which had been around for a 
long time and during lockdown [producer] 
Jon Tiven started piecing them together for 
an album. We got in Roger C Reale to do 
some vocals, and honestly, when I heard the 
finished album, I couldn’t have wanted 
anything more from it. @ 


Fire It Up zs out now on Provogue. 
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’s SELECT DISCOGRAPHY 


62 London HLK 9595 Green Onions/Behave Yoursel ...................ccccccceseceeecceeceeeusuteueueeeeeeeecceeeuueasans £20 
63 London HLK 96/70 JOlly BrGagiAW: MIGICY co ccicececsecce ee ecce see eeeseeeecceecereeeesees SPE EAA RA A Sees Sn que amaae: £10 
63 London HLK 9784 Chinese Checkers/Plum Nellie ............... 0... cccccccecuceeeueeeeeceueueeueueeueeeeeueesuneueues £10 
65 Atlantic AT 4033 BOOT [6S OUTER arora rere coe ee eee Heat tote asaacaseieiee hamster eierees £10 
66 Atlantic AT 4063 Be My Lady/Red Beans And RIGCG6 | .........0.00.0c06ciiiiiiiiiicccccccceccuiisiiisisiccccccccsccvevees £10 
66 Atlantic 584 044 My Sweet Potato/Booker-Loo...................ccccceeceececeeceeceeeeeeeteeteattatecenseeseeenaees £10 
66 Atlantic 584 060 Jingle Bells/Winter Wonderland. .................cccccceccceeseceeeeeceecuentecenaeteneneeeeeenentees £5 
6/7 Atlantic 584 088 Green OMlOmsS BOOE- Nee ec e eee aera eee ooee te toe ee ee £6 
67 Stax 601 009 Hip Hug-Her/Summertime (initial batch with dark blue label) ............ceeceeeereeeeeees £10 
6/ Stax 601 009 Hip Hug-Her/Summertime (later pressing with light blue label)................ccceeceee eee £5 
6/ Stax 601 018 GYOOVEN (SHITE POMUMCIINS: PPNGICO cies camer eeeed ee cee ve ees ss es sa reeeeeres £5 
6/ Stax 601 026 Chinese Checkers/Plum Nellie (reiSSue) ...........ccceceecececeeceerecceteeteneceeeeeeceeeeennss £5 
68 Stax STAX 102 Soul Lambo/Meads Or Vas coe cess vrcereecersvy aru irr es ceceeete Crew eer oreurr cree econ ore aeas £5 
69 Stax STAX 119 TES Tih aie Eby RUE cree oe eee ree eaceeeeebersen ac ecccesenerenntes £10 
69 Stax STAX 127 SOUL Clap “GSMS PROWMINSON is sisssessssscsncccscesseseshccecessxasncccccaccecarnacsacanaccerecensens £10 
69 Stax STAX 136 Tit FROVSG/ SUI Bey iicccccccccsscisscisscctcewcewccncstescesccsccceenensesseieecescescacecneveceeees £5 
fil Stax 2025/0726 MIeINE POUKINGa Easy EIRG i.e eecerec cece ecco eee cc eee ee, £8 
#2 Stax 2025 074 Jamaica This Morning (as The MGs)/FUQUAWL.................ccceecceeeeeeeeeeeeeaeeeeeneenenees £5 
63 London REK 136/ seed o MAA LO LO 4 od & A JANN co JS Re arcmin ner eee eee Reapeieiorli err Mira ee GU RURtuer ae Mam OR Shae are nce £20 
64 Atlantic AET 6002 R&EB WITH BOOKER Ti VOL 2: (EP) acceso coc recce sean cca case cane nn casa ssauancnnscewensees £20 
64 londonHAK sis? GREEN ONIONS (LP, DIGI IADGI) ciciccicccciiccccececcsecectensrecresscscceccsecassscsccssciceneeess £35 
65 Atlantic ATL 5027 SOUL DRESSING (LP, plum label, first pressing with green and white sleeve) ....... £30 
66 Atlantic 587/588 033 GREEN ONIONS (LP, reissue, MONO/StEreO) ...... 2... cece cee cece eee eeeeeeeeueeeeeueeeeeeaees £15 
6/ Stax 589 002 RINGO NOW UEP iiceccoceresnecccceccccumecuuaes eiceeccas doc cmers cee cancer earerracecrencccenrss scceascuaencmre £30 
67 Atco 228 004 GET READY Cry sscccssics ae eg ee errs were PERRET RUNS Tama week £15 
68 Stax 589 013 SOUL CHRUSTIWAS CEP) icc ces ceacacawerees ewe £15 
66 Stax 220 002/237 002 DOU OUR THING CEP) oaccc accross occa eee rere ese ede ee sees cess eee eee £15 
So peme drs | a eon e 724 Beha MGT ema * O11 a |", | 5 6 OB bt nace eee ec mmr Anrep mere Snir n arr nn yaaa tana saan ran men r inne mnan teen an ae £15 
69 StaxGivAIS 1005 UPTIGHT (LP, SOUNATIACK, WII JUV Cla). ncecrsrcrecerenncnsenerexqncnensuneannsnnnansnesnesics £15 
6S)” StaxiSinals TOES, THE BOGKER: [SE DiGi Py csccccecs sore ee eee ee aoe ee eae ca rauan inne eee eoee nears aaaas £15 
69 Atco 228 015 THE BEST OF BOOKER T & TRE WiGS (LP) ricco casos sae sca ss eeeeeeneeeeessaass £15 
(GO Stax SAATS 1031 MCLEMORE Ave cP icc ccrerc eee reaeeceue sue verve snus eeuuaeseuceseusiia sii vie reese eee eee £15 
STEVE CROPPER 

QO Stax STAX 147 Funky Broadway/Crop Dustin’........ ee rererrerr re pre rererer errr ree £10 


69 StaxSXATS 1008 WITH ALITTLE HELP FROM MY FRIENDS (LP). ...........:::::ccccceseseeeeeseeeeeeeeseeeees £30 
STEVE CROPPER, ALBERT KING & POPS STAPLES 
69 Stax SXATS 1020 JAMMED TOGETHER (LP)............:::sccccceeseseeeseseseseseceeeceesesneeeceneeeneacecacacasanenesees £20 
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Disparate measures 
(clockwise from top left): 
Foetus’ JG Thirlwell 

Tan eval com ceyelelail=vale(s) meal (ee 
Stevo in the Some 
Bizzare offices with Marc 
Almond; Test Dept enjoy 
a typical “ideas session”; 
Swans wake up the 
neighbours; avant-techno 
bods Cabaret Voltaire; 
The The’s Matt Johnson 
gets beret intense; Soft 
Cell synth it up in Israel 
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SOME BIZZARE 


This year sees the 40th anniversary of seditious electronic label Some Bizzare's 
The Some bizzare Album, which not only featured some of the most important 
bands of the early 80s, from soit Cell to Swans, but introduced music industry 

maverick Stevo, who took on the major labels and, for a short while, beat them at 

thelr own game. Weird scenes: Wesley Doyle 


n the early 80s it seemed no 
independent record company was 
complete without an eccentric boss 
almost as famous as the bands on the 
label. There was Creation’s Alan 
= McGee, Factory’s Tony Wilson, 
4AD’s Ivo Watts-Russell and Postcard’s 
Alan Horne. All of whom were, to varying, 


degrees, headline-makers in their own right. 


One name that seems to have fallen off 
that list of late is Steven Pearce AKA Stevo, 
the man behind Some Bizzare, the record 
label and management company that not 
only brought the world Soft Cell and 
The The but also gave left-field acts 
such as Foetus, Cabaret Voltaire and 
Einstiirzende Neubauten a decent crack 
at mainstream success. 

Stevo's modus operandi was “Use the 
industry before it uses you”, and he did that 
by brokering deals between his artists and 
major labels (including CBS, Phonogram, 
Virgin and Warners). He used advances 
from interested parties to fund the recording 
of an album which he then sold to the 
highest bidder. This approach was just one 
of many unorthodox tactics Stevo employed 
when dealing with the industry and is 
usually what he’s remembered for. Yet there 
was method to his madness: by the mid-80s 
Some Bizzare had a roster that was both 
challenging and credible, yet still capable of 
serious commercial success. 

“Stevo exerted huge energy in creating 
what was — for two or three years at least — 
the most exciting independent record 
company in the UK,” says Matt Johnson, 
The The mainman and one of the first 
artists to sign to Some Bizzare. “When I met 
him, I was in my late teens and he was even 
younger than me! Apart from his enthusiasm 
and passion, he guaranteed a major label 
deal and a decent standard of living. And he 


was good to his word.” 


SCI-FI DISCO 


Stevo, a dyslexic who left school with no 
qualifications, had a love of the eccentric 
electronic music being made in the late-70s/ 
early-80s by artists such as Fad Gadget, 
Dalek I, The Residents and Chrome. The 


17-year-old juggled working as a delivery 
boy for Phonogram with DJing at London 
venues such as [he Chelsea Drugstore and 
Clarendon Ballroom, terrorising the 
dancefloors with his non-mainstream taste. 

As the early 80s tide began to turn 
towards the synthesiser, Stevo soon found 
himself in demand as both a DJ and 
promoter, and two different music 
papers asked him to compile weekly 
“Futurist” charts. 

Increasingly, Stevo would populate his 
charts with demos sent to him. It was 
through these demos that he discovered 
many of the bands featured on the Some 
Bizzare Album, a compilation that 
demonstrated the teenager's preternatural 
ability to identify musical talent. 

“Stevo was incredibly enthusiastic about 
Soft Cell,” recalls keyboard player Dave Ball 
in his autobiography Electronic Boy 
(Omnibus Press). “And was probably the 
only person who d actually bothered to 
listen to the demo cassettes we'd sent him.” 

As well as the Leeds duo, the Some 
Bizzare Album also featured Depeche Mode, 
Blancmange and The The — all key bands of 
the 80s and beyond. While Depeche Mode 
famously signed with Daniel Miller’s Mute 
and Blancmange also went elsewhere, both 
Soft Cell and The The threw their lot 
in with Stevo’s new label and 
management company. 

After a couple of false starts, Some 
Bizzare hit platinum with Soft Cell’s cover 
of Tainted Love, which in 1981 went to No 
1 in 17 countries, selling 1.3m copies in the 
UK alone, eventually becoming the year’s 
biggest-selling single. This success gave 
Stevo carte blanche to pursue his vision for 
the label. 

Part of that vision was to make the 
majors really jump through hoops when it 
came to licensing Some Bizzare artists’ work. 
Whether summoning Maurice Oberstein of 
CBS at midnight to sign a contract while 
sitting astride one of Trafalgar Square’s 
lions, or insisting the chair used by WEA’s 
managing director was included as a 
contractual gift, Stevo’s demands became the 
stuff of music industry legend. He sent 9” 





“STEVO EXERTED HUGE ENERGY 
IN CREATING THE MOST 
EXCTTING LABEL IN THE UK” 


brass dildos inscribed with the legend, 
‘Psychic TV Fuck the Record Industry’ to all 
the major labels and, rather than attend a 
meeting with Phonogram, despatched a 
teddy bear with a cassette recorder taped to 
its chest that played back his demands. 
“You can t negotiate with a teddy bear,” 
was his reasoning. 

“Initially, all that crazy stuff was quite 
amusing,” says Ball. “But the joke started to 
wear a bit thin.” 


WAVE GOODBYE 


While having a clause put into a band’s 
contract entitling them to a weekly supply of 
sweets must have amused at the time, it 
hardly ensured the deal had the artists’ long- 
term financial interests at heart. Soon bands 
started to distance themselves from the label 
and Stevo in particular. Those whose 
contracts were more binding found 
themselves frustrated by their manager’s 
perceived lack of professionalism and 
standing in the industry. 

“We felt that if we stayed with Stevo the 
next record would be more about him than 
us, says Stephen “Mal” Mallinder, one of 
the founder members of Cabaret Voltaire, 
“While there was something quite Dada- 
esque about him, it was always about ‘the 
deal’ with Stevo. Daniel Miller at Mute 
wanted to have a label that worked with the 
record industry, while Stevo regarded it as 
something you exploited. He just enjoyed 
arm-wrestling labels and getting money 
out of them.” 

The Mute comparison is an apt one. 
While Miller’s label thrived, Some Bizzare 
floundered and, one-by-one, artists started 
to drift away. 

“The sad thing is that although Stevo 
knew how to build something he just didn’t 
seem to know how to maintain or sustain it,” 
says Johnson. “He was someone who saw the 
big picture rather than be bothered with the 
details. But the devil is in the detail. He 
certainly had a clear creative vision. He just 
couldn’t back it up with the efficiency 
essential to longevity.” 

Stevo's business practices continue to 
cause friction between him and his former 
charges, although according to the label boss, 
not to the point of legal action. ‘Talking to 
The Independent back in 2011 he said, “I’ve 
never been sued by an artist, a publisher or a 
record company. And I’ve never sued an 
artist, a publisher or a record company.” 

That may be the case but, while some 
former Some Bizzare artists are sanguine 
about their time working with Stevo, others 
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refuse to talk about him to this day. 

That shouldn't detract from the golden 
period between 1981 and 1989 when, due to 
the energy and enthusiasm of one man, a 
bunch of disparate artists from around the 
world found a home, with a record label that 
genuinely wanted to change the music 
industry, to “conform to deform.” Stevo 
may have ultimately failed, but as the 
following dozen records show, he was 
responsible for getting some incredible music 
out into the world. 

“The best music comes from anger, from 
paranoia, it’s the way out of a situation,” he 
told The Independent. “You have to be 
prepared to go into the armpits of society to 
find great music. I’ve found unemployable 
reprobates and given them a tax liability.” 





VARIOUS The Some Bizzare Album 
(Some Bizzare, BZLP 1, LP, 1981) £30 


Released in January ’81, 7e Some Bizzare 


Album was a compilation featuring 
embryonic tracks from a number of bands 
that would go on to define electronic music 
for the next decade. Tony Mayo, singer and 
founder of Naked Lunch, one of the first acts 
Stevo got involved with, was instrumental in 
the choice of tracks for the album. 

“We'd done the Electronic Indoctrination 
tour with Stevo as DJ,” explains Mayo, “and 
we started talking about a compilation. Stevo 
arranged a session at Stage One studio in 
Forest Gate, East London for us to record 
our track La Femme. Depeche Mode were 
down there recording Photographic and Soft 
Cell were in and out, too, both working with 
Daniel Miller.” 

Mayo was friendly with The The’s Matt 
Johnson and had met Neil Arthur from 
Blancmange at a party and convinced them 
both to contribute tracks from their 
respective bands. The track list was 
completed by another band Stevo had his eye 
on, B-Movie, as well as a number of other 
contemporary electronic acts. 

“Stevo was in two minds whether to 
distribute the album independently or to give 
it toa major, says Mayo. “Miller advised 
him to keep it ‘pure’, while I suggested 
getting it out to as many people as possible. 
In the end he decided to license it to 
Phonogram.” It was the first of many fruitful 
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but antagonistic relationships Stevo was to 
have with major record labels. 

Mayo’s involvement with Stevo ended 
after too much of what he calls “chaotic 
behaviour”, but he feels the impact of the 
Some Bizzare Album is still being felt. “Back 
in 1980 we first used the words ‘electronic 
dance music’ and now that term is 
everywhere,” he says, “The legacy of that 
album is all around us.” 
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SOFT CELL Memorabilia (Some Bizzare, 
HARD 12, 12”, 1981) £15 


After the self-released Mutant Moments EP, 


Soft Cell looked to the dancefloor with their 
first proper single for Some Bizzare. 
Recorded at the aforementioned sessions 
with Daniel Miller (which also produced 
early versions of Bedsitter and Tainted 
Love), Memorabilia took Dave Ball and 
singer Marc Almond’s minimal electronica 
and combined it with a simple repeated 
synth part based around an old James 
Brown bassline. 

“It was really our take on disco,” says 
Ball, “with its repetitive, four-to-the-floor 
electronic dance groove, monotone-filtered 
synth bleeps and dubbed-out vocals. Over 
the years various DJs and critics have said 
that it was a precursor to house music.” 

The single was a massive dancefloor hit 
both here and in the US, but limited to 
10,000 copies, it was never intended to be a 
chart single. That job fell to the duo’s next 
release, a cover of an old Northern soul 
standard made famous by Marc Bolan’s 
girlfriend Gloria Jones. Phonogram wanted 
a hit and Tainted Love fulfilled the role 


admirably, and then some. 


PSYCHIC TV Force The Hand Of 
Chance (Some Bizzare PSY1, LP/12”/ 
poster, 1982) £80 


Stevo wasn’t just interested in signing 
up-and-coming talent, he was also keen on 
adding his own musical heroes to Some 
Bizzare’s growing roster. Having been a 
huge Throbbing Gristle fan, he jumped at 
the chance to work with former members 
Genesis P-Orridge and Peter “Sleazy” 
Christopherson on their new project, 


Psychic TV. 
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“Those were very heady days for Some 
Bizzare,” says Jim Thirlwell, the Australian 
ex-pat who recorded under the pseudonym 
of Foetus. “There was a lot of success: 
Tainted Love was a worldwide smash and 
Soft Cell had given Stevo a Golden Ticket.” 
Stevo used this leverage to broker a deal for 
Psychic TV's debut album with WEA, far 
removed from his charges’ previous 
independent releases on their own Industrial 
Records imprint. 

Likewise, the music P-Orridge and 
Sleazy produced had little to do with the 
sonic terrorism of their alma mater. If 
anything, the majority of Force the Hand of 
Chance could best be described as chamber 
pop, simple songs augmented with bucolic 
strings and acoustic arrangements, with a 
few drone experiments to keep fans of their 
previous incarnation happy. 

Commercially, the project didn’t quite 
pay off and the band were dropped after one 
album. Stevo swiftly brokered them another 
deal with CBS, a label who had also signed 
another Some Bizzare act that actually stood 
a chance of some mainstream success. 
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SOFT CELL The Art Of Falling Apart 
(Some Bizzare BIZ3, LP/12”, 1983) £15 


Tainted Love and its parent album (1982's 
Non-Stop Erotic Cabaret) may have made 
Soft Cell an overnight success but the pair 
were struggling with their new-found role as 
pop-stars. “We desperately wanted to go 
back to our roots and make a darker, heavier 
album without thinking about commercial 
success, says Ball. “But the record company 
screamed out for more hits.” 





FUTURIST 
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Like their debut, 7he Art of Falling 
Apart was recorded in New York and 
produced by Mike Thorne, although there 
the similarities end. Where Erotic Cabaret 
was a celebration of the city’s nightlife, 
their follow-up highlighted the flipside. 
Lyrically it focused on the grime, squalor 
and emptiness Almond saw around him 
and Ball couched the singer’s observations 
in slabs of sound that built to filmic 
crescendos. [here was no [Tainted Love, no 
Bedsitter; there wasn t even another Sex 
Dwarf. It was all a bit too real and near- 
the-knuckle for Phonogram. 

One track that was, for some reason, 
deemed single-worthy was Numbers, a song 
loosely based on a John Rechy book about 
casual gay sex. To help its limited chances 
in the charts, Phonogram double-packed it 
with a copy of Tainted Love, which so 
incensed Almond and Stevo they went 
straight to the company’s offices and set off 
fire extinguishers, smashing all the 
platinum, gold and silver discs that adorned 
the corridors. 

“The disc-smashing perfectly 
symbolised our feelings towards the music 
business at the time,” says Ball. “We were 
at a point in our fledgling careers when we 
could have really benefitted from having an 
older, more sober and experienced manager 
to give us a bit of guidance, maybe 
even suggest taking a holiday, but it 
never happened.” 

That lack of guidance meant the next 
Soft Cell album would be the last the duo 


would record for nearly 20 years. 


CABARET 
VOLTAIRE 
The Crackdown 
(Virgin CV DV 
1, LP/12”, 
1983) £20 


Another 
established act 
Stevo wanted 
for Some Bizzare were electronic pioneers 
Cabaret Voltaire. Formed in Sheffield in 
1973, the band had a long-term 
relationship with Rough Trade but were 
looking for a change. “Stevo was really 
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keen to sign us,” says Mal. “We were 
making electronic music and felt it could 
have a wider appeal. As much as we were 
avant-garde, we were very rhythm-based 
and felt we had a synergy with what was 
coming out of New York, the whole electro, 
D-Train, George Clinton funk thing. Our 
stuff had that kind of feel.” 

The band signed to the management 
side of Some Bizzare and set about 
recording an album while Stevo negotiated 
a deal with Virgin Records via A&R man 
Rob Collins. The resultant album, 74e 
Crackdown, was, incredibly, made in just a 
week. “We arrived in Soho and tipped out 
into Trident Studio,” recalls Mal. “We had 
nothing prepared but that was how we 
worked. [The Some Bizzare office was above 
the studio and was like a little hub: we met 
Dave and Marc there for the first time, and 
Jim [Foetus’ JG Thirlwell] and Matt were 
popping in and out.” 

As with most Some Bizzare acts, a 
collaboration was never far away. “We were 
a bit limited with the synths and Dave was 
kicking around the offices,” says Mal. “He 
had a Prophet 5 and a DMX drum 
machine. He was into what we were 
doing and happy to come down and play 
some keyboards.” 

While a relatively modest commercial 
success by Some Bizzare standards, The 
Crackdown charted at No 31, 60 places 
higher than the band’s previous highest 
placing. It also spawned two massive club 
hits: Just Fascination and Crackdown. 

Cabaret Voltaire would stay with Some 
Bizzare for another two albums before 
deciding to move on. “Our relationship 
with Stevo was very different to anyone else 
on Some Bizzare, especially legally,” says 
Mal. “Leaving was still a bit mad, though. 
We took him for an Indian meal to tell 
him and, after several gin and bitter 
lemons, he signed our release document 
on the back of a napkin.” 
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Bizzare Inc (I-r): the NME’s “Futurist” chart, compiled by Stevo in his record shop days; a 
Some Bizzare showcase at London’s Lyceum; a Stevo-curated bill at The Clarendon in West London 


THE THE Soul Mining (Some Bizzare/Epic 
EPCU25525, LP/12”, 1983) S78 


Despite being only 22 at the time of Soul 
Mining's release, Matt Johnson had already 
been around the block. In addition to the 
Some Bizzare Album track, Johnson had 
released a solo album and The The single for 
4AD, appeared on three albums by The 
Gadgets, and put out another couple of The 
The singles for Some Bizzare before starting 
work on an album proper. 

“The relationship with Stevo was still 
pretty fresh and exciting,” Johnson admits. 
“We were close friends at that stage and 
went on a few holidays together to exotic 
places like Cairo and Mombasa. We also 
used to party a lot together in New York 
and London.” 

Soul Mining was recorded in pre- 
gentrified Shoreditch with Johnson 
co-producing alongside Paul Hardiman and 
features contributions from electronic 
pioneer Thomas Leer and Some Bizzare 
labelmates JG Thirlwell and Zeke [Orange 
Juice] Manyika. The album is a beguiling 
mix of styles including contemporaneous 
synth textures, agit-funk basslines, African- 
inspired polyrhythms, folkish accordion, 
plus a grandstanding piano solo from Jools 
Holland, all held together by Johnson's 





“T MET PHESE COIL FANS AND 
THEY WERE GOING TO KILL ME” 
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singular vision and songwriting nous. 

Up to his usual tricks, Stevo licenced Soul 
Mining to one label before taking it to 
another — twice. Eventually settling with 
CBS, Johnson gave the midnight Trafalgar 
Square signing a miss. “Some of the 
shenanigans I found hilarious whilst others 
made me wince,” he says, “I’m never 
comfortable with people feeling bullied or 
humiliated but I didn’t have such a problem 
when certain people in the industry got 
what they deserved.” 
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SCRAPING FOETUS OFF THE 
WHEEL Hole (Some Bizzare/Self 
Immolation WOMB FDL 3, LP, 1984) 
£20 


In many ways JG Thirwell connected all the 


acts on Some Bizzare. He’d been recording 
under his various Foetus nom-de-plumes 
since the start of the decade, self-financing 
independent releases on his own Self 
Immolation label by working at Virgin 
Records on Oxford Street. It was there that 
he first met Stevo in his role as a delivery 
boy. “I knew he also DJ’d in the evening,” 
says Thirlwell, “and eventually became aware 
he was the guy behind Soft Cell.” 

Thirwell was also friends with Matt 
Johnson, who first exposed Stevo to Foetus. 
A deal was struck that included Some 
Bizzare also signing German industrialists 
Einstiirzende Neubauten (see below) and 
Thirlwell found himself with a considerably 
larger budget than he was used to. 

“Signing to Some Bizzare facilitated me 
moving from 8-track studios to a 24-track 
studio, which was a huge technological leap 
for me,” he explains. “I could finally realise 
the sounds that I had in my head and you 
can hear that on Hole. All of a sudden my 
music became technicolour and sounded the 
way I wanted it to.” 

The gallows humour that led him to 





name his project Foetus can be found 
throughout his work but seemed to reach 
some sort of apogee with Hole: puns and 
mixed-metaphors clash with musical and 
stylistic references, all driven by layers of 
percussion and Thirlwell’s deranged vocal 
stylings on top. 

“I feel very affectionate towards Hole,” says 
Thirwell. “It was a crystallisation of what I had 
been doing up to that point. It has a lot of 
energy and is full of ideas. It’s also really 
frantic, which is probably what I was like 
at the time.” 


47M THE RETREAT 





TEST DEPT Beating The Retreat (Some 
Bizzare/TEST 2-3, 2 x 12” box, 1984) £30 


Like Neubauten, Test Dept were tagged as 
“industrial”, although the South London 
collective embraced the label more than most. 
They scavenged for scrap metal around the 
junkyards of their Deptford base, and forged 
what they found into a driving sonic battery 
of epic proportions. 

“We had been operating independently, 
releasing cassettes through Rough Trade, but 
wanted to get our work out to a wider public,” 
says the band, speaking collectively. “We were 
quite taken by Stevo’s maverick approach, 
which had echoes of Malcolm McLaren, and 
Some Bizzare’s desire to shake things up and 
challenge the way the major labels operated.” 

Stevo brokered a deal with Phonogram 
that gave the band access to studio spaces and 
technology very different from their New 
Cross squat cellar. The Some Bizzare 
association gave them access to the video 
studio that “Sleazy” Christopherson had set up 
in Stevo’s house. 

The raised profile also gave Test Dept a 
platform to organise unique live events which 
avoided traditional music venues in favour of 
unconventional sites, such as disused railway 
arches and tube stations. 

Translating their cacophonous live sound 





A CD REISSUE HAD THE SLOGAN 
STEVO, PAY US WHAT YOU 
OWE US ON THE SLEEVE. 
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to record proved tricky at first. “We treated 
the studio and live performances very 
differently as it was very difficult to recreate 
that live raw energy with the same 
intensity, they say today. “Many people 
regard Beating The Retreat as our best album 
and there are certainly some powerful 
moments that capture the period well.” 
Ever politically minded, as Test Dept’s 
activism increased so they began to move 
away from Some Bizzare. “It didn’t sit too 
well in the mainstream music industry,” 
they say, although Stevo has recently come 
back into the band’s orbit. “We're now 
working with One Little Independent 
Records who are in “discussion” with Stevo 
about re-licensing Test Dept’s back 
catalogue. So, the Long March continues!” 
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SWANS Cop (K 422 KCC 1, LP, 1984) 
£90 


As the 80s progressed, New York became an 
epicentre for experimental music as 
musicians — inspired by the No Wave scene 
of the 70s and attracted by cheap rents — 
moved to the city. Led by the messianic 
Michael Gira, Swans were an 
uncompromising live act who used volume 
and repetition to bludgeon audiences into 
submission and, more often than not, right 
out of the venues they were playing in. 

The Zelig-like Thirlwell had moved to 
New York in 1983 and had seen the band 
playing around the East Village and Lower 
East Side. On his recommendation, Rob 
Collins, who had left Virgin to work for Some 
Bizzare full-time, saw Swans supporting The 
Fall at Heaven in London and was an 
immediate convert. 

Rather than sign directly to Some Bizzare, 
Stevo suggested Collins set up satellite label 
K.422 (named after the melting point of 
plastic on the Kelvin scale) to put out Swans 
music in the UK. The band’s first release 
was the album Cop, the unremitting nature 
of which Stevo likened to “a slave ship”. 

Swans went on to release a series of EPs 
and albums for K.422, including the semi- 
official live album Public Castration Is A 
Good Idea, before Collins took the band 
with him to Mute in 1986 when Some 
Bizzare started to experience onerous 
financial difficulties. 


COIL - SCATOLOGY 
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COIL Scatology (K 422/Force & Form 
FFK 1, LP/postcard, 1985) £200 


Concerned about P-Orridge’s cult-like 
activities with Thee Temple Ov Psychick 
Youth, Sleazy left Psychic TV in 1983 and, 
along with his partner Geoff Rushton (AKA 
John Balance), formed Coil. 

Rather than go through Some Bizzare 
directly, Coil’s releases on their own Force 
& Form label were licensed to K.422. This 
arrangement was to cause much rancour 
between the band and label boss over the 
following years. 

“The Some Bizzare office was very 
sociable,” says Thirlwell. “I’d hang out 
there and run into people, which is where I 
became friendly with Geoff. We talked 
about music and had a lot of common 
reference points. He really liked the way my 
records sounded and asked if I wanted to 
produce their first album.” 

The music Coil were making was a 
mixture of baroque instrumentals, sonic 
experimentation and almost folk-like pop 
songs. “It was an interesting time for them,” 
says Thirlwell. “Their trajectory had been 
more instrumental but Scatology was a real 
mix that broadened their palette and 
appeal. They covered so many things in 
their time but | think this album is an 
essential chapter in their history.” 

Thirlwell also worked with the band on 
their cover of Tainted Love, released later in 
the year and repurposed as an AIDS eulogy 
from which all profits went to the Terrence 
Higgins Trust. The video, directed by 
Sleazy, garnered much acclaim and became 
a permanent part of the collection at the 
Museum Of Modern Art. 

The band’s relationship with the label 
deteriorated soon after and both members 
spoke publicly about their unhappiness 
with Stevo's handling of their business. 
Rushton would refer disparagingly to their 
former label boss from the stage during Coil 
gigs and a 2001 CD reissue of Scatology 
(and its follow-up, Horse Rotavator) had the 
slogan, “Stevo, Pay Us What You Owe Us” 
emblazoned on the sleeve. 

For his part, Stevo maintains everything 
was above board. “I met these Coil fans in a 
club and they went mental,” he told The 
Independent in 2011. “This guy was going 


. 





to kill me because he'd read this book that 
said they'd never signed a contract with 
Some Bizzare. I don’t know what’s in my 
filing cabinets — it must be Scotch mist!” 
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EINSTURZENDE NEUBAUTEN 
Halber Mensch (Some Bizzare/BART 
531/BART 451; LP?/12”, 1985) £29 

“I was tight with The Birthday Party,” says 
Thirlwell. “Around mid-’82 they moved to 
Berlin and I was going back and forth 
from London to visit them. I was aware of 
Neubauten through their singles but I had 
no idea how phenomenal they were until | 
saw them live and they blew my mind.” 

It was Thirlwell’s intention to license 
one of Neubauten’s singles to Hardt 
Records, a subsidiary of his own Self 
Immolation label, but the German band 
proposed doing a compilation of their 
early singles instead. “When Stevo was 
talking to me about signing I told him |] 
was working with Neubauten and so they 
came along for the ride, too.” 

Stevo decided he wanted something 
new so they recorded The Drawings Of OT 
album at a cost of £40,000, which was 
subsequently licensed to Virgin. It can’t be 
overstated what an incredibly subversive 
act this was. Neubauten had — and have 
still — a serious avant-garde approach to 
their “organised noise’, using found 
instruments and specifically adapted bits 
of machinery to explore the boundaries 
of what music can be. Unlike Test Dept, 
Neubauten’s aim wasn’t to celebrate the 
industrial world but rather to soundtrack 
its collapse. 

The logical conclusion of this approach 
came during their Some Bizzare years at 
The Concerto for Voices And Machinery held 
at the ICA in 1984. Ostensibly an art 
performance as opposed to a rock gig, the 
band hired cement mixers and drills to 
complement their usual “instrumentation”, 
but when the show finished after only 25 
minutes the crowd rioted. Stevo, never 
missing an opportunity for publicity, 
circulated a rumour that the band were 
attempting to dig through to secret 
tunnels under the venue that led to 
Buckingham Palace. 

By the time of 1985’s Halber Mensch, 


SOME BIZZARE 


the band had started to explore traditional 
song structures and melody, which 

when placed alongside their sonic 
experimentalism, only made their work 
more powerful. 
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THE THE Mind Bomb (Epic 463319 1, 
LP OnE 1989) £20 


Johnson’s friendship with Stevo had wail 
somewhat while promoting 1986's /nfected. 
“Things started off well,” accepts Johnson. 
“Stevo was instrumental in persuading 
Sony to stump up the money for /nfected — 
The Movie, and we also had a lot of fun 
together in Peru and Bolivia during the 
making of it. But by the time the very 
lengthy promotional tour had finished our 
relationship had become very strained 

and difficult.” 

For the follow-up Johnson had decided 
to make The The an actual living, 
breathing band, the line-up of which 
included Johnny Marr. As Stevo’s 
behaviour became increasingly erratic, 
Johnson found himself confiding more in 
his new guitarist rather than his old friend. 

“I was effectively managing myself by 
the time Mind Bomb was recorded,” says 
Johnson. “Some Bizzare had nothing to do 
with that album at all.” Mind Bomb was to 
be the last The The release to feature the 
Some Bizzare logo on the sleeve, and that 
was purely for contractual reasons. 

As to what led to a parting of the ways, 
Johnson is honourably circumspect. “It was 
a very complicated situation, but drugs, 
paranoia and general chaos all played a 
part, he confides. “There were a few 
particularly difficult episodes, which led to 
me making the decision to leave, but this is 
not something I have a desire to discuss 
publicly — or to hurt anyone’s feelings 
with — so it will remain ‘in the family’ 
so to speak. 

“But for good or bad Stevo was a larger- 
than-life character in an industry that’s now 
so grey, corporate and sterile that it seems 


like a lost world looking back.” @ 


There will be a 40th anniversary reissue 
of Tainted Love later this year, and 
reissues of Some Bizzare’s Soft Cell 
albums in 2022. 
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NEsHvie was never just about country, as the city’s legacy of black music 





gm, attests. Look no further than The Avons, a trio whose a 
® sides were less Wall Of Sound than sound of wails 4@ A 
@ (in a good way), appealing equally to 60s girl group inde aa 
8 pop and Northern soul fans. E. Mark Windle hears their wey z, 
a> story from Avon-in-chief, Beverly Bard-Smith Ser 
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Photo: Getty. Novas sleeve courtesy of lan Chapman 


casual observer may be forgiven for 
assuming country music has made 
Nashville what it is today, but the 
African-American influence on the 
musical growth of the city cannot 
be overstated. Back in the 50s and 
60s, Nashville’s black music industry was as 
prolific as its country music counterpart. 
Decades of segregation had resulted in the 
congregation of the black community along 
Jefferson Street. The area’s lively bars, diners 
and night clubs teemed with veteran jazz, 
blues and R&B singers and musicians, 
competing with each other to make a living. 





Indeed, this was where a young Jimi 
Hendrix first made his mark, way before his 
move to the UK and global fame [see King 
Kasuals feature, RC'517]. Talent may have 
been more localised, but it was no less 
abundant, in terms of live performances, 
recordings, musicianship or industry-related 
entrepreneurship such as record labels and 
radio stations. 

Nashville was an ideal stopping point for 
artists from southern rural areas and the 
major cities of the north working the “chitlin” 
circuit. Many of these performers were more 
than mere passing trade — national names 
such as James Brown, Etta James, Ray 


the 


AVOTS 
ROLLING STONE 


OH, GEE BABY! 


(Ronnie Wilkins ~ Robert S. Riley) (2:12) 





Charles, Sam Cooke, major gospel groups 
and blues guitarists frequently graced the 
show and dance venues. 

But rich pickings for the music business 
could also be found among the Nashville 
youth. Located on 17th Avenue North, Pearl 
High School was widely known for having 


black sports and musical talent on tap. Three 
students would contribute in their own way 
to Music City’s impressive soul music legacy 
from the early 60s to the end of the decade. 
Known as The Avons, the girl group found 
themselves recording as backing vocalists, 
releasing their own records, supporting 
national stars on tour and appearing 
regularly on an early forerunner to the Sou/ 
Train VV programme. 


HIT RECORDS 


“We formed The Avons after the talent scout 
Bob Riley was looking to put together a 
“teenage” version of Ike and Tina Turner to 
present to Hit Records in Nashville,” Beverly 
Bard-Smith explains, speaking to RC in 2020. 
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BABY LOVE 
(Holland, Dozier, Holland) 
JENNY and THE JEWELS 


“He already had the male singer and chose 
my sister Fran, who was in the 7th grade, for 
the female vocalist. For some reason it didn’t 
work out but Hit fell in love with my sister 
and her voice. Next thing I knew was Fran 
approaching me and our friend Paula Hester 
to come do a demo with her. We all sang in 
the same youth church choir.” 

Hit was a budget label — a work for hire, 
no royalties outfit, founded by Alan Bubis 
and Bill Beasley. Local artists were used to 
perform cover versions of current hits, which 
kept production costs down and facilitated a 
steady stream of recordings. Singles were sold 
competitively through Woolworth outlets: 
three Hit 45 rpm records for a dollar 
compared to the regular retail price of 89 cents 
to a dollar each. The label released a significant 
amount of pop, although covers of Motown, 
Okeh and Chess songs also featured. Ted 
Jarrett, an established songwriter and musician 
who had originally worked for Bubis and 
Beasley's Tennessee Records back in the 50s, 
produced most of the records. 

A peculiarity of Hit was a confusing use 
of real and fictitious singers’ names, 
sometimes with several different singers using 
one made-up name, or a singer being credited 
with multiple names. Bill Beasley’s rationale 
was that he only had a small group of vocalists 
on his roster and wanted to create the illusion 
of a much larger operation. The high turnover 
of recording sessions meant that many of the 
songs were completed in less than an hour. 
The singers invariably had only brief 
opportunities for rehearsal — usually by 
following a lyric sheet and singing along with 
the actual record copied. The Avons were 
introduced to producer Ted Jarrett by Riley. 

“Straight after school we always seemed to 
be in the studio in the evenings, either at a 
recording session or rehearsing,” recalls Bard- 
Smith. The Avons were utilised as uncredited 
backing singers for Peggy Gaines’ cover of 
The Marvelettes’ Playboy (Hit 17), and for 
singer Alpha Zoe on her version of the 
Barbara Lewis classic Hello Stranger (Hit 70). 


THE AVONS 
RCA AND GROOVE 


By the time the girls commenced their 
recording career with Hit, RCA Victor was 
already firmly established in Nashville with 
offices and studios to facilitate country and 
pop releases. It may have been a little behind 
its major competitor, Atlantic, in tapping 
R&B, but RCA was aware enough of the 
developing phenomenon to get in on the act. 
The subsidiary, Groove, was associated with 
more than 100 releases; perhaps most notably 
as a vehicle for Mickey and Sylvia’s mid-50s 
million seller Love Is Strange. The label also 
holds the attention of soul collectors for 
Johnny Nash’s I’m Leavin’ (Groove 58 0030), 
The Channels’ I’ve Got My Eyes On You 
(Groove 58 0046) and You Can Count On 
Me (Groove 58 0061). 

The Avons’ first scheduled session for 
Groove was in July 1963. “I just remember 
Ted Jarrett hearing the demo of our song, Push 
A Little Harder, and smiling,” says Bard- 
Smith. “Next thing I knew we were in the 
studio recording Oh, Gee Baby and Push... I 
don’t remember exactly when and how we 
moved to RCA. I only know that it later 
afforded us the opportunity to do background 
singing for a number of top country music 
artists and we seemed to be in demand. We 
even did an album with Fats Domino!” 

At the time of the recording, Beverly’s 
sister Fran had graduated from Pearl High, 
although Beverly herself was still a student. 
Push A Little Harder/Oh, Gee Baby (Groove 
58 0022) was released the following month. 
The single didn’t manage to break the 
Billboard charts but was a hit around 
Tennessee, Boston and Florida. Its regional 
success prompted a release under the parent 
label imprint in the UK (RCA 1360) and in 
Australia (RCA 101532). For the 


“WE ALL SANG IN 
THE SAME CHURCH 
CHOIR” 





Hit factory (left-hand page, clockwise from main photo): The Avons circa 1963; Rolling Stone, 
their second release on Groove; Push A Little Harder, The Avons’ UK demo release on RCA 
Victor, with the band renamed as The Novas. This page, clockwise from left: the Italian RCA 
Victor release of Rolling Stone; one of The Avons’ Motown covers, recorded as Jenny & The 
Jewels; Hit Records sold such quick-to-market covers on counter tops at a budget price 
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international distribution, RCA Victor 
reversed the group name to The Novas in 
order to avoid confusion with the UK Avons, 
who had hit with their version of Seven Little 
Girls (Sitting In The Back Seat). 

Elsewhere in the US, the soul music 
explosion was imminent. In 1963, Motown, 
Stax and Chess/Checker were making their 
respective assaults on the US charts. In 
Chicago, The Impressions had recently 
enjoyed success but were undergoing change. 
Three of the founding members, Jerry Butler 
and the Brooks brothers, had gone their 
separate ways. A reformulated line-up, 
consisting of remaining members Curtis 
Mayfield and Sam Gooden plus new vocalist 
Fred Cash, stayed at ABC Paramount. 
Mayfield’s songwriting creativity would 
continue to flourish. Under the supervision 
and orchestration of Johnny Pate, the 
metamorphosis was complete with a 
sophisticated uptown group soul vibe. 
Nashville promotion man Isaac Washington 
took on the task of organising a one-month 
tour for The Impressions. For supporting 
acts, he approached Nashville record 
company offices, selecting The Avons and Hit 
stablemate Peggy Gaines among others. 

“By now Bob Riley was our manager, 
and he wanted to put us on the road,” 
continues Bard-Smith. “In addition to The 
Impressions, we performed with R&B star 
Major Lance. I remember the long car rides 
with Fran and my mother from the southern 
states to Chicago. Around that time, we also 
appeared on shows with Gladys Knight & 
The Pips, Aretha Franklin and Ike & Tina 
Turner. We even performed at the infamous 
20 Grand in Detroit. We were treated pretty 
well and had the rare opportunity of sleeping 
in fancy hotels!” 

When back in Nashville, The Avons 
continued their studio work. Words Written 
On Water/Rolling Stone (Groove 58 0033) 
appeared in March 1964, with a third, 
Tonight Kiss Your Baby Goodbye/Whatever 
Happened To Our Love (Groove 58 0039), a 
couple of months later. Rolling Stone would 
represent the first professional interaction 
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Platters that matter (this page, clockwise from above): another Jenny & The Jewels (aka Avons) Supremes cover -— the band were one of the local 


between band leader, arranger and Excello 
staff writer Bob Holmes. Holmes first learned 
his craft as a pianist through music lessons 
paid for by his local church in Memphis, then 
ultimately progressed onto academic settings 
to study music. He was as comfortable 
playing and arranging R&B and gospel as he 
was classical works. Much of his work also 
involved jazz performances; Holmes was a 
leading figure in forming the first black youth 
string ensemble in Nashville. 





NIGHT TRAIN 
When WLAC offered Bob Holmes the role as 
musical director for the Night Train TV show 
in 1964, this also put him in the position to 
select artists for the programme. A number of 
local and national acts were employed, though 
Nashville ones were largely reserved for 
backing vocals or as support, paid $25 for 
three songs. The Avons were reported to be a 


“TWAS TRYING TO 
IMITATE THE WALL 
OF SOUND” 


little put out by their apparent secondary 
status, until they realised that they were 
among the only ones being paid for their 
work. The girls appeared on a number of 
Night Train episodes, performing their 
original songs and a few cover versions. 

In 1964 they would return to recording for 
Hit, credited as Jenny & The Jewels. Releases 
appeared regularly until 1967, including covers 
of The Supremes’ Baby Love (Hit 153) and 
Love Is Like An Itching In My Heart (Hit 
257), with a final release, In And Out Of Love 
(Hit 313), following a year later. 


SOUND STAGE 7 

While most material on the Sound Stage 7 
label was produced via John Richbourg’s JR 
Enterprises, a few artists appeared 
independently via connections with parent 
label Monument and owner Fred Foster. John 
“Bucky” Wilkin and Bobby Russell composed 





The Avons’ 1966 outing Be Good To Your 
Baby (Sound Stage 7 45 2561). As Bucky and 
Bobby they also produced the flipside, a 
melodic beat ballad, Just As Long As I Live 
(penned by Bob Holmes), now a northern soul 
collectors’ item. Bucky and Bobby's entry into 
the music business occurred via The Daytonas 
and the professional relationship between his 
songwriting mother Marijohn Wilkin and 
musician/arranger Bill Justis. The Daytonas’ 
surf/hot rod record G.T.O had been a Top 10 
hit a couple of years previously. 

“Bill Justis was friendly with Fred Foster at 
Monument,” remembers Bucky. “As Sound 
Stage 7 was a subsidiary, Bill introduced me to 
The Avons, and I did one session with them. 
On Be Good To Your Baby I was trying to 
imitate the Spector wall of sound thing, which 
I thought could be accomplished with enough 
overdubs. I was very young and didn’t know 
what I was doing, and there was no big 
promotional push behind it. So, it just slipped 
through the cracks, as they say. A real shame.” 


EXCELLO RECORDS AND 
A-BET 

“Over those few years with various labels we 
had been busy recording songs and were even 
preparing to do an album,” says Beverly Bard- 
Smith. “Somewhere along the line, though, 
Bob Riley faded out of the picture. I think he 
went to jail for something. That's when Bob 
Holmes, whom we were well acquainted with, 
took us over. He was newish to the recording 
industry but an extremely talented individual.” 

When Bob Holmes composed Just As 
Long As I Live for Sound Stage 7 he was also 
working as a composer/arranger at Ernie 
Young's Excello Records. Young's main 
business lay in third-party vinyl record retail 
via his store Ernie’s Record Mart on 179 
Third Avenue. 

The Nashboro gospel label was an 
extension of this. Initially at least, it was an 
amateur affair, with songs recorded in the 
cramped store basement using a basic 
microphone set-up. The Nashboro recordings 
sold well enough for him to create a second 
label within the year. Excello Records would be 
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groups the Hit label used to quickly record covers of contemporary hits to pile high and sell cheap in Tennessee branches of Woolworth’s; Just As 
Long As | Live, The Avons’ soulful mid-tempo cut on Monument Records subsidiary, Sound Stage 7, the B-side to Be Good To Your Baby; He’s My 
Hero/Since I Met You Baby, an Avons 45 on Ernie Young’s Excello records from 1968 
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3 GREAT NEW SINGLES! 


| DON’T LET NOBODY KNOW 
b/w 
PVE WAITED SO LONG 
MILDRED WOODARD 
EXCELLO 2283 


HOLD BACK 


b/w 
DON’T MAKE ME LOOK 
SO BAD 


FREDDIE NORTH 
A-BET 9418 


TALK TO ME 
b/w 
GOT TO GET USED TO YOU 


THE AVONS 
A-BET 9419 


BREAKING ALL OVER! 


THERE GOES A GIRL 


LITTLE JOHNNY TRUITT 
A-BET 9416 


“HE'S 
MY 
| gPSHBOR, 415 Church St. HERO” 





Nashville, Tenn. 615-242-2215 


devoted purely to R&B releases. From its 
humble swamp blues phase in the late 50s, 
sales gained momentum through the 
burgeoning soul phenomenon in the 60s and 
beyond. Ultimately, Excello proved to be 
one of the most prolific and 
successful independent R&B 
labels in Nashville. 

In the mid-G0s the label 
was moving away from its 
signature raw R&B sound. 
As Ted Jarrett outlines in his 
autobiography, he and Bob 
Holmes were desperate to 
capture elements of the 
sophisticated soul sound of the 
major cities of the north. The 
Avons version of Peggy Gaines’ 
When The Boy That You Love (both 
previously unissued) is arguably from this 
period. If this song was not intended for 
Excello, then it was possibly for Bob Holmes’ 
own Southern Artists label or for leasing to 
another third-party. In the liner notes of 
Northern Soul’s Classiest Rarities: Volume 5 (CD 
KEND 432), head of Kent Records Ady 
Croasdell comments: “By 1967, Bob Holmes 
had taken over all the writing and production 
duties. Further singles followed on Excello 
with at least four unissued numbers. One of 
them was a delectable version of When The 
Boy That You Love (Is Loving You). The song 
remained unknown to a wider audience until 
the late 90s, when a master of Peggy Gaines’ 
version was found in Ted Jarrett’s tapes.” 

Gaines’ take on the song had been 
received with great enthusiasm among the 
underground rare soul community and 
eventually made a vinyl release on a 100 
Club Anniversary single. The Avons’ 
version of this sublime mid-tempo song is 
fuller, more orchestrated and uptempo. 
From around 1967, their original stamp on 
the song was recorded about two years 


















Don't try and label 
these girls (this 
| page, clockwise 
from left): an Avons 
release on gospel 
label Nashboro is 
| advertised in 1967; 
their debut single 
+ on Groove records, 
' an R&B subsidiary 
= of RCA Victor; a 
| 1968 single for 
Excello is 
advertised (partly) 
in glorious 
Technicolor; 
another 1967 
release on the 
A-Bet label 
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“Now That I've Met You Baby” 


THE AVONS 


Excello 2296 


before Peggy Gaines came to the studio. 

The Avons’ take of When The Boy That 
You Love received a vinyl 45 outing in the 
UK (Kent Select City 041). Another track 
from the same Excello master tapes 
called I Would If I Could also 
saw a release on the Uptown 
Down South CD 
(CDKEND 121). 

Excello did release 

He’s My Hero/Since | 
Met You Baby (Excello 
2296), which Beverly 
remembers rehearsing in 
Bob Holmes’ living 
room. [he pop-soul sound 
of Since I Met You Baby was 
perhaps the more commercial 
track, though oddly it didn’t feature 
as the plug side. The Avons also provided 
backing vocals for other artists on the label. 
One such track was for Roger Hatcher. 
Hatcher was originally from Birmingham, 
Alabama, although his initial recording career 
was in Detroit after a family relocation. A 
couple of releases for Dotty’s and Del-La as 
Little Roger Hatcher ensued. But by the late 
60s he decided Nashville was where he wanted 
to progress his career, after impromptu visit to 
Nashboro / Excello records while on his way 
home to Birmingham, Alabama in 1967. 

As soul music collector John R. Smith 
reported in Hatcher’s biography: “When he 
returned to Nashville for his first recording 
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THE AVONS 


session, Bob Holmes went through Roger’s file 
of self-penned songs — about three hundred — 
and selected two of them for him to cut. I’m 
Gonna Dedicate My Song To You and 
Sweetest Girl In The World were recorded and 
a single was released in April or June 1968 
(Excello 2297). Holmes did the musical 
arrangement for the songs and the backing 
singers on the session were [he Avons.” 

Hatcher had written Sweetest Girl In The 
World for his high school girlfriend, Linda 
Doyle. The record did receive some steady 
airplay over a number of months and was on 
the verge of becoming a regional success. 
However, there was a distinct lack of 
synchronised promotion. By the time the 
record was becoming popular in one major 
market, it was going down the local charts in 
others, and failed to enter the national 
Billboard R&B charts. 


REF-O-REE 

The Avons’ last single for the Excello family 
was in 1967, with Talk To Me/Got To Get 
Used To You (A-Bet 9419) appearing on yet 
another Nashboro/Excello sister label. The 
following year, Jarrett and Holmes decided to 
go it alone and create their own label. Holmes 
brought the idea to the table of recording The 
Avons for their new Ref-O-Ree imprint. The 
pair composed, produced and arranged The 
Avons’ Tell Me Baby (Who Would I Be) and 
used it as the initial release (Ref-O-Ree 700). It 
was promoted locally but again failed to break 
out of the region. An alternate take from the 
same recording session is available on The Ref- 
O-Ree Records Story — Southern Soul (Blue Label 
CD SPV 95882). 

The Ref-O-Ree 45 would mark The 
Avons exit from the music industry: “Fran fell 
pregnant, married her childhood sweetheart 
and relocated to California,” her sister recalls. 
“Paula and I remained in Nashville but that 
was really the end of us as a group. Eventually, 
Fran and her husband returned to Nashville, 
and she became a very successful agent for All 
State Insurance. She passed in 1991. That's 
when I caught up with Paula again. She 
became an airline stewardess and made a 
decent career of it until she retired. As for me, 
I attended college and continued to do some 
background vocals when approached for 
recording sessions, until I married in ’68 and 
moved to Michigan. I was blown away when 
I found out we were chosen to be on the 
Grammy award-winning Night Train To 
Nashville: Music City Rhythm & Blues 1945- 
1970 album in 2004. I still have that Grammy 
certificate hanging in my den. The only singing 
I do these days is for the Lord. I’m 
Minister of Music at my church.” @ 


The recordings of The Avons and other 
Nashville R&B artists can be heard on 
Bob Holmes’ Nashville Soul (CDKEND 
463), and Uptown, Down South — A-Bet 
and Excello’s Soul Sound (CDKEND 
121). Both are available to order online 

| from Ace Records at acerecords.co.uk. 
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Loved by everyone from Elton to Dylan, she had one foot 1n the Brill Building 
pop of Carole King and the other in the singer-songwriter contessionals of the 
counterculture troubadours, and paved the way for artists as } varie § als ata 
Mitchell, Patt1 smith and Kate Bush. With a new box set of L »'S work 


scheduled tor release, we salute the Ko auslalicre yet oweringly talented Tunky 
Madonna of New York soul’. He's a runner: Jo aksjreyats 





Soul searcher: 21-year-old Laura 
Nyro in New York, November 1968 
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t was a beautiful life... it was very 
joyful,” sighs Laura Nyro in a film made 
by her partner Maria Desiderio in 1995. 
Shot towards the end of the singer’s life, 
following her diagnosis of Stage 4 
ovarian cancer, the film opens with the 
first verse from And When I Die, the song 
that made her name, lending the 
accompanying images even greater 
poignancy. Towards the end, midway 
through an intimate performance of the yet 
unfinished composition Angel In The Dark, a 
pensive Nyro leans back from the piano to 
whisper: “This is where the bridge is going to 
be... soon.” Eighteen months later, Nyro 
would depart this earth forever. In some ways 
it felt like the world was losing her for the 
second time. 

Laura Nyro first retired from the music 
business when she was 24, the same age at 
which Joni Mitchell recorded her debut 
album (Carole King was almost 30 before 
she recorded hers). By 1971, Nyro’s songs 
had been chaperoned to the top of the charts 
by a succession of other artists, while she had 
recorded five albums of her own, the first 
three of which contained exclusively her own 
compositions, something virtually unheard of 
for a female performer of the late 60s. Her suz 
generis style of composition broke every rule, 
while the unbridled passion in her voice — free 
of later generations’ flashy melisma — won her 
a devoted following. Nyro’s first four albums 
cemented her reputation as one of popular 
music's most accomplished songwriters and 
performers. Her fifth, Gonna Take A Miracle, a 
collaboration with vocal trio Labelle, contained 
lustrous interpretations of some of the R&B 
songs that had enchanted her as a teenager. 

Then, just as her star was in the ascendant, 

she suddenly turned her back on it all. 
When she reappeared after four years of rural 
seclusion, it was to a different world. But she 
had already left an indelible mark on a whole 
generation of admirers, artists and fans alike. 

“Laura is my favourite female singer of all- 
time’, remarked Alice Cooper, after Nyro had 
been inducted into the Rock And Roll Hall 
of Fame in 2012. “Any songwriter I know is 
an avid fan... [she is] the female Bacharach.” 
“T still listen to her with my whole heart,” 
confided Suzanne Vega to Kera Bolonik 
in Vulture in 2014. “I loved the world that 
she wrote about... she really understood the 
world of a teenage New York girl”. ‘Todd 
Rundgren, who would 
later become her 
friend and producer, 
attributed the demise of 
his first band Nazz to 
his growing obsession 
with Nyro’s music. “I 
don’t think [the other 
band members] disliked 
her, beyond the fact 
that I stopped writing 
songs like The Who 
and started writing 
songs like Laura Nyro.” 
Rickie Lee Jones admits 
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to being stunned when she first encountered 
Nyro’s music, in 2019 hailing her “inversions 
and chords — I'd never heard anything like 
it; it was so sophisticated compared to the 
blues stuff that was permeating the waves.” 
“T idolised her,” confessed Elton John in a 
televised interview with Elvis Costello in 
2008. “With her, there were no rules and her 
melodies were just fantastic.” Even Bob Dylan 
sought her out at a party thrown for Janis 
Joplin by Columbia president Clive Davis in 
1969: “I love what you do, I love your chords. 
Would you teach me to play the piano like 
you?” the great man is reputed to have asked. 
Joplin aside, Nyro was the most 
commercially successful female performer in 
America that year. Her songs — Stoned Soul 


“With her, there 
were no rules, and 
her melodies were 

just fantastic” 
Elton John 


Picnic, And When I Die, Stoney End, Time & 
Love, Wedding Bell Blues — filled the airwaves, 
even although most people were unaware 

that she was their author. Even OI!’ Blue Eyes 
performed one of her songs (Sweet Blindness) 
on his TV show. By the end of the decade, it 
seemed everybody wanted a piece of her. 

For someone who lived and breathed 
music, her decision to walk away seemed a 
puzzling one, particularly as her departure 
came at the height of her success. Laura 
Nigro was born with music in her blood. 

Her father Lou was a jazz musician and part- 
time piano tuner, while her mother Gilda, a 
bookkeeper, had a penchant for opera and the 
impressionistic orchestral music of Debussy 
and Ravel. Of mixed Sicilian-Catholic and 
Jewish-Ukranian/Polish ancestry (“Being 
Italian Catholic and Jewish, we just have 

to say, Oy Vey Marone!” she quipped), 

Nyro was singing almost before she could 
walk, and from the moment Lou acquired a 
Steinway for the family’s Bronx apartment 

on Sheridan Avenue, she was anchored to 

the piano bench, absorbing every note of the 
songs she and younger brother Jan heard on 
the radio. Gospel and doo wop, Latin and 
R&B, Miles and 
Coltrane: it all sounded 
so enticing, as did the 
uptown precision pop 
productions emanating 
from the Brill Building 
at 1619 Broadway in 
Manhattan, the locus 
for the greatest female 
songwriters of the early 
60s (Ellie Greenwich, 
Cynthia Weil and 
Carole King). “There 
was such a great cross- 
section of music that 
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you could tune into,” she recalled. “You didn’t 
have to find this special station for it. It was all 
over the place.” 

By 1965, she had begun to write her own 
songs and was soon pitching to publishers. She 
changed her surname to Nyro (pron. “Nee- 
ro’) and, shortly after, thanks to her father’s 
persistence, got her big break. Hired by Artie 
Mogull, the man who signed Bob Dylan to 
his first publishing contract, to fix the piano in 
his office, Lou seized the opportunity to boast 
of his daughter’s talent and Mogull conceded 
to his request for an audition: “The first three 
songs she plays me were Stoney End, And 
When I Die and Wedding Bell Blues,” Mogull 
recalled in Michele Kort’s biography of the 
singer, Soul Picnic. Knocked out, he signed 
Nyro on the spot, and following a further 
audition for Jerry Schoenbaum, Verve agreed 
to sign her to its Folkways label. 

Nyro recorded her debut album, More 
Than A New Discovery (later reissued by 
Columbia as First Songs) when she was just 
18. It combined the brassy and introspective 
elements of her approach, blending uptown 
shuffles, torch songs and jazzy ballads. Nyro 
referred to it as “polished soul”, but was 
quietly disappointed with the contributions 
of arranger Herb Bernstein, claiming he had 
flattened out the more complex chord changes. 
According to Kort, Bernstein had been blunt 
with her during the sessions: “If you’re gonna 
change the tempo every 30 seconds, you're 
gonna lose the average listener,” he averred. It 
was a warning for which she had scant regard. 


Stopping traffic: Nyro in 
New York City, 1969 
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If one listens carefully to her demo versions of 
the songs, recorded minus the arrangements at 
Milt Okun’s studio in 1966, the uncontained 
spirit that would characterise her subsequent 
recordings is in greater evidence. 

Nevertheless, Laura Nyro had arrived and 
three of the album’s compositions — those she 
had auditioned for Mogull — would be among 
the most covered songs of the late 60s. In a 
1969 radio interview, David Geffen, soon 
to become her manager, remembers being 
“stunned by all the insight on that record... 
it was an experience unlike anything Pd 
ever had.” 

Following the album’s release, Nyro 
was invited by Lou Adler to perform at the 
summer s most prestigious event, the Monterey 
International Pop Festival. In interviews over 
the years, she would occasionally contradict 
her earlier assessment of the event as “a 
crucifixion’, but it doubtless pained her for 
some time after. Adler, in a BBC Radio 2 
documentary of the singer’s life, recalled, 
“Everything that I hoped she would bring to 
it, she didn’t. She brought a nightclub act. 

She came in a long black gown. She brought 
background singers. It pretty much stood out 
as New York and not California.” Reports that 
she was booed, however, are wide of the mark. 
There was less hostility than bewilderment. 
There were 40,000 people out there and 
Laura was still an inexperienced teenager. 

Her short set, sandwiched between The 

Byrds and Jefferson Airplane, was destined to 
sound campy and “Vegas” before a field full 
of flower children. Nyro would fine-tune her 
own hippie credentials as time passed, 
but on the day, she was inconsolable 
and Michelle Phillips had to drag 

her into a limo, open a bottle of 


beer, and pass her a big spliff to calm 


In the spotlight: Nyro at the 
Fillmore East, New York, 1970 





her down. Nyro pleaded with the 
late DA Pennebaker not to use any 
footage of her performance in his 
celebrated film of the event, even 
though the filmmaker considered 
her performance to be “light years 
ahead” of the other acts. 

Monterey could have dealt a 
fatal blow to her confidence, but 
nothing cures like time and love. 
Tracked down by up-and-coming 
young manager David Geffen, 

her career was soon back on 
track, after Geffen prised her from Mogull’s 
clutches. Since that first audition, Mogull 
had demonstrated a startling indifference 
towards his young protégé. According to Kort, 
his response to Geffen’s note of interest was 
predictably dismissive. “Her?” he asked. “She’s 
crazy. Insane.” 

“[He] had no respect for her at all,” Geffen 
admitted in 1969. “She was a very innocent 
young girl, so incredibly a child. All she could 
do was create, and make beautiful music.” At 
Geften’s behest, Nyro sued Mogull on the 
grounds that she had signed the contracts as 
a minor, but after buying her songs back for 
$470,000, he quickly sought out a contract with 
her at Columbia. Nyro was scoring hits for all 
and sundry and was already weighed down with 
surplus material from the first album. 

Her first offering for the label, Eli e~ The 
Thirteenth Confession, released in March 1968, 
confirmed her prodigious talent. Charlie 
Calello was hired as arranger, and was 
immediately more attuned to the idiosyncrasies 
of Laura’s working methods. He dispensed 
with backing vocalists, confident that Nyro’s 
multi-tracked harmonising would suffice, but 
wisely recruited some seasoned jazz players 
such as Zoot Sims, Ralph Casale and Joe 
Farrell to add spice. During sessions Nyro was 
often high on grass, and at times everyone in 
the studio was stoned. This led to intermittent 
accusations of unprofessionalism on her part, 
and at times the atmosphere became strained. 
Production costs went way over budget and 
Calello was fired by Columbia as a result. 

Despite barely making a dent on the chart, 
everywhere you went it seemed people were 
listening. “Eli e The Thirteenth Confession blew 
my mind,” confessed Todd Rundgren in a 
2013 interview for Red Bull Music Academy. “lt 
wasn't like anyone else’s songwriting. I was such 
a fan and J arranged a 
meeting. She was like 
a gypsy; her fingernails 
were so long, they 
clattered on the piano. 
I learned she hated 
the experience of 
making that record. 
She felt rushed. But 
maybe sometimes 
someone has to drive 
you to the edge before 
that tension and 
immediacy in 
the performance 
comes out. 


Photos (Laura Nyro): Michael Ochs Archive/Getty; Amalie R. Rothschild 


Across the country the call to revolution 
may have been in the air, but instead Nyro’s 
head was ablaze with poetry, passion and 
music, although E& did contain its fair share 
of more solemn moments, such as Poverty 
Train, which tackled heroin addiction, and 
the earthy funk of Woman's Blues (“I got a 
job on the chamber’s walls of heartache”), a 
lament for a lost love. Nyro was to experience 
a lot of heartbreak in her relationships at the 
time, including a period dating Jim Fielder of 
Blood, Sweat & ‘Tears. Emmie, an exquisite 
rhapsody laced with vibes and harp (“Emily, 
you re the natural snow/The unstudied 
sea”), gave perhaps the first indication of her 
bisexuality. Elsewhere, the tempo was cooking, 
ecstatic music gushing forth like a tsunami. 
“At that age you're like a bolt of lightning,” she 
told Michael Watts in 1976. There was Eli’s 
Comin’ — Motown on combustible steroids 
—and then the album’s most celebrated 
track, Stoned Soul Picnic, soon to be a chart- 
topper for The 5th Dimension, which Steven 
Sondheim reckoned to be the most perfect pop 
song ever written. The perfume-scented ink of 
the inner sleeve proclaimed the arrival of Laura 
Nyro the woman, an impression reinforced 
by the silhouetted image on the back cover, 

a double exposure of herself, suggesting a 
personal farewell to childhood. 

The impression listeners often gained of 
Nyro’s music — although it wasn’t accurate — 
was of something entirely improvisational and 
rudderless, as if each note was struck in blind 
obedience to her every emotional turn. Rather, 
she insisted her songs were painstakingly 
constructed as “musical architecture”, holding 
the music in her head for long periods of time, 
as she could not follow musical notation. Her 
voice, too, was sometimes criticised for its 
apparent lack of control, unlike that of, say, 
Tim Buckley, who could similarly let rip. But 
being a female performer in a male-dominated 
business, Laura was required to peel back 
layers of prejudice. She was inventing a unique 
musical language and expanding the English 
dictionary at the same time. What did “surry” 
even mean? Who cared? It just sounded 
so right. 

On a 1969 television interview with 
William Kloman for Critique, she described 
the songwriting process as “a labour, [but] 
always worth it in the end. I feel something 
emotional. I don’t know what it is, but then 
there's a song there. Mostly it comes from 
pain, but a lot of times it comes from a 
joy which is so joyful that it’s 
painful.” For Nyro, that line 
between ecstasy and agony was 
wafer-thin. 

Her next record was a case in 
point. She cut Save The Country 
in Los Angeles in June 1968, 

a week after the assassination 

of Robert Kennedy. She was 
persuaded by Geffen and Clive 
Davis to release it as a 45, something 
she immediately regretted, 
discerning in Bones Howe’s breezy 
arrangement (all those handclaps!) a 


trivialisation of its political 
sentiment. She would put 
that to rights with a new 
arrangement on her next 
album, which many believe 
to be her masterpiece. 

The austere, 
brooding New York 
Tendaberry (issued in 
September 1969) remains 
a hugely courageous work. 
Each day during sessions she 
took a horse-drawn carriage 
through Central Park to 
the studio, a space she had 
transformed to resemble a 
candlelit banqueting hall. 
Nyro communicated her 
requirements with the 
album’s co-producer Roy 
Halee and arranger Jimmie 
Haskell by using colour 
metaphors. One might suspect the “colours” she 
had in mind to be primarily black and blue, for 
the bulk of the material alluded to some dark 
crushing sorrow, inviting suggestions that Nyro 
was battling her own inner demons, and leading 


“Mostly it comes 
from pain, but a lot 
of times it’s so 
joytul, it’s painful” 

Laura Nyro 














some to conclude that the “Tendaberry” of the 
album’s title was in fact heroin. However, while 
Nyro used drugs, primarily pot, as well as (on 
at least one trauma-inducing occasion) LSD, 
she never used opiates. It was far more likely 
the pain she confronted on the stark, harrowing 
figure of You Don't Love Me When I Cry 
would have had a simpler and more familiar 
explanation: unrequited love. 

Speaking of the record to Down 
Beat magazine in 1969, Nyro’s comments 
were typically enigmatic: “It is not an obvious 
one... it’s very sensory and it’s all feel... it 
goes inside, like at the back of your neck, 
or something. It’s abstract, it’s unobvious 
and yet I feel that it’s very true. I feel that 
it’s /ife.” Long stretches of Tendaberry would 
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Cover me (clockwise from left): 5th Dimension, who made Stoned 
Soul Picnic a hit in 1968; Frank Sinatra also sang Sweet Blindness 
with them on a TV special; Barbra Streisand cut Stoney End in 1970 


be suffused with acute melancholy, precarious 
silent passages imperilled by the sudden 
rapturous torrent of her falsetto. The songs 
are ghostly chambers pregnant with grief, 

and at times Nyro’s “drawn-blinds blues” 
seem unrelenting. Only the frenzied brass 
outro to the revamped Save The Country 
and the carefree palliative of Time And 

Love recaptured even a scintilla of the Brill 
Building template. 

Not everyone loved it, but New York 
Tendaberry sold well and reviews were largely 
enthusiastic. As Nyro emerged from the studio, 
three of her songs decorated the Billboard 
Top 10 during Thanksgiving week 1969: Eli's 
Comin’ by Three Dog Night, And When I 
Die by Blood Sweat & Tears and Wedding 
Bell Blues by The 5th Dimension, dethroned 
from the top spot by The Beatles. 

That same week, she sold out Carnegie 
Hall. It was a New York homecoming of sorts, 
but the critics were still divided, some eager 
to lambast the “shrillness” in her voice. It was 
evident those would have preferred another 
introspective guitar-slinging folkie. Nyro’s 
music was so primordially feminine it irked, 
leading to accusations that she was difficult, 

a diva, a hysterical primadonna. What made 
Nyro objectionable would no doubt have made 
her male counterparts charismatic, eccentric, 
enigmatic perfectionists. Her tendency to wear 
bizarrely mismatched and garish apparel and 
strong perfume probably didn’t win her any 
friends. ‘Those were the times. 
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Fact is, she was an original. 
The folk singers had their guitars 
and Laura had her piano — it was 
another way she broke the mould. 
Indeed, her contemporary, Joni 
Mitchell, speaking in 1998, recalled 
taking “some direction from her” 
and how on [Nyro’s] account she 
“started playing piano again”. The 
end result would be Mitchell’s 
most celebrated album, Blue, 
released the same year as Carole 
King’s Zapestry in 1971. Both of 
those albums would catapult their 
creators to superstardom. Nyro 
had turned the key, but they blew 
off the hinges completely and, 
commercially at least, they left 
Laura behind. 


Writers’ room: in the studio 


with Stephen Sondheim, 1968 with Milles Davis during the 


Tendaberry sessions. The 
jazz legend was invited to 
ore \WMelimaat-mrellolelaamelene 





It is beyond dispute that King derived the 
necessary confidence to go solo herself through 
her observation of Nyro’s progress. “I think 
Laura Nyro does not exist without Carole 
King the songwriter, but Carole King the 
singer-songwriter does not exist without Laura 
Nyro the performer,” Michele Kort told Tony 
Sclafani of Goldmine in 2012. “It was Laura, 
along with Joni Mitchell, who started the 
whole singer-songwriter movement Carole 
King was able to become part of.” 

As the new decade began, Nyro was 
proclaimed “the funky Madonna of New York 
soul” by Life magazine. By spring she was back 
in the studio to work on her fourth album. 
This time she had the Muscle Shoals rhythm 
section in tow and enlisted as co-producers Arif 
Marden and (Young) Rascal Felix Cavaliere. 
Cavaliere found the singer “irresistible but 
crazy , claiming she challenged the pair at 
every turn during the sessions, stubbornly 
refusing to concede a single note to their 
suggestions. At the same time, he introduced 
her to his guru Swami Satchidananda 
Saraswati, who had delivered the opening 
message at Woodstock the previous summer. 
Nyro began to practise daily meditation, 
perhaps even then beginning to contemplate a 
future life away from the spotlight. 

Christmas e The Beads of Sweat, which 
appeared in autumn 1970, contained her only 
single to trouble the Billboard Yop 100, a 
generous reading of Goffin & King’s Up On 
The Roof, ironically the only cover version 
she had committed to vinyl at that point. 

The album’s opener Brown Earth distilled 
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her whole bag of tricks — emerging butterfly 
ballad, loose gospel figure, brief melancholic 
intermission, frissons of inconsolable grief, the 
whole thing resurrected by Nyro’s euphoric 
“white doves gonna come today”. 


Patti Labelle 


These were not songs that sought a 
collective call-and-response from their audience 
— instead they inflicted upon those who really 
heard them a full-scale psychological assault. 
The noir on Christmas — as exemplified by 
Christmas In My Soul and Beads Of Sweat — 
arose from the growing disconnect between 
her increasingly pantheistic worldview and the 
reactionary response of the US government to 
protests about the Vietnam war. “The world 
is going through a moral revolution,” she 
told Down Beat in April 1970, “and I feel like 
4 mirror in a storm, a mirror that’s smashed 
against the earth.” Nyro needed time out. 

It came through her next album Gonna 
Take A Miracle, released in 1971. Perhaps 
inspired by the relative success of her last 
single, she returned to the songs of her teenage 
years to seek refuge, delivering a set which 
featured joyous renditions of Jimmy Mack 


declined because it was 
perfect as it was 





and Nowhere Io Run, a breathless take on 
You ve Really Got A Hold On Me anda 
sublime reading of LZ Cooper and Danny 
Johnson’s little-known Desiree. An instant 
bond developed with vocal trio Labelle, to 
whom she had been introduced by UK T'V 
producer Vicki Wickham. In Patti Labelle’s 
autobiography, Don t Block the Blessings, the 
singer recalled: “I used to tell Laura all the 
time, she is a black woman in a white girl's 
body.” Produced by Philly legends Gamble 
& Hutt, Gonna Take A Miracle provided a 
welcome diversion from the more solemn 
notes struck on her previous two albums. 
However, despite the strong companionship 
and unrestrained joy on that record, Nyro’s 
personal life was about to head into more 
turbulent waters. 

Nyro had reneged at the last moment on 
a deal committing her signature to David 
Geften’s new Asylum label, opting to remain 
with Columbia. The pair accused one another 
of gross betrayal while a raging argument 
between Geffen and Columbia president 
Clive Davis seemed to position Nyro as a 
piece of flesh, adding to her growing sense of 
disaffection with the music business. 

At the same time, Nyro met Vietnam 
veteran David Bianchini, who convinced her 
she should take time out. Nyro was besotted, 
persuading him to marry her, and after 
returning from a trip to Europe, the newlyweds 

moved into a little house in a 
fishing village in Massachusetts. 
But it was clear from the beginning 
the marriage wasn't working, and 
throughout the next two years the 
relationship was punctuated by 
regular separations. The divorce 
was finalised in 1976. 

As well as the emotional 
upheaval, Nyro’s disappearance 
from the music scene had 
cost her dearly. Speaking 

to Rolling Stone's Cameron 
Crowe in 1979, Joni Mitchell 


was empathetic: “Laura 
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Nyro made a choice that has tempted me 
on many occasions. And that was to lead an 
ordinary life. She married a carpenter, as | 
understand, and turned her back on it all. 
Which is brave and tough in its own way.” 
But Nyro’s was to be was no ordinary life. 
Shortly before the divorce she moved into a 
sparsely furnished rural habitat in Danbury 
Connecticut, and soon began to embrace 
the growing feminist movement of the 
time. She started composing and recording 
again, although sessions were interrupted 
by her mother Gilda’s death at 49 from 
ovarian cancer. The resultant album, Smile 
(1976), was shorter and less substantial 
than its lauded predecessors, although songs 
like I Am The Blues recalled the timbre of 
her earlier recordings. It was followed by a 
successful tour, which resulted in 1977's live 
album, Season Of Lights. 

Then, after a brief unsuccessful romance, 
she fell pregnant. Following the birth of her 
son Gil, her life and music would change 
irrevocably, and she explored related themes 
of feminism and motherhood on Nested, her 
1978 album. Another lengthy hiatus followed 
until 1984's Mother's Spiritual, considered 
by some to be inconsequential new age tree- 
hugging, although in the studio Nyro was as 
feisty as ever, much to the dismay of producer 
Todd Rundgren: “I wanted to strangle her,” 
he declared. “Take after take: “Let’s do another 
one!’ She couldn't even tell whether she was 
doing it right at all.” 

But it was evident Nyro had discovered 
some happiness in her life, not least because of 
her blossoming relationship with painter Maria 


RUBIES & SMOKE RINGS 
Nyro’s songs have been covered by artists 
as diverse as Peter, Paul & Mary, Chet 
Atkins and The Staple Singers. Alongside 
dao AAle@)coM cl AAllitclM@eAlclaU@eciaalcsialo cme) Mu balomolia 
Dimension, Barbra Streisand, Blood Sweat 
& Tears et al, here are some less well-known 
renditions worth seeking out... 





ue | Peggy Lipton Lu 
A ) (45, CBS 4778, UK, 1970) 
Also recognisable as Julie Barnes 
from TV show The Mod Squad, 
Lipton penned four of her own songs on her 
debut LP, alongside two Nyro covers. A third, 
Lu, was released as a 45. Light-as-a-feather 
froth, but gorgeous nonetheless. 


Junior Walker & The All-Stars And 
When | Die (from A Gasssss LP, Tamla 
Motown STML 11167, UK, 1969) 

Nyro’s signature tune gets the All-Star 
treatment: Walker's sandpaper delivery, 
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Sax. Groovin’. 


Thelma Houston Save The Country 
(Stateside SO 8036, 7”, UK, 1969) 

MViade the same year as her superb Jimmy- 
Webb penned album Sunshower, Houston’s 
larynx-busting energy lifts this version into a 
different league. 


Roy Ayers Emmie (from Daddy Bug LP, 
Atlantic SD 1538, US, 1969) 

Rescued from the poolside cocktail party by 
the lugubrious string arrangement, Ayers’ 


Lauria, summed up her take on relationships 
as, “Love is where you find it. Be open to 

it.” The pace of life had transformed into 
something commensurate with the need to 
balance motherhood with her own creativity. 
One final album, Walk The Dog And Light 
The Light, would appear in 1993 before, at the 
same age, she tragically succumbed in 1997 to 
the same illness as her mother. 

“Laura was not someone who copied 
people,” summed up Charles Calello in an 
interview with Goldmine magazine in 2012. 
“She was original in every sense of the word. 
She set the stage for numerous songwriters to 
develop their craft because of the freedom she 
displayed in her music. Her style of chords 
was copied by Barry Manilow, Bette Midler, 
even Elton John.” Of her craft, Nyro herself 
explained: “As a writer I use everything: 
feminism; my spirituality; motherhood. It all 


LAURA NYRO 


o)(e1alovsitcel tiem lalcidaelaalcialts| MmuViUAMmUaleiomeele) 
vibes and Sonny Sharrock’s curly guitar licks, is 
a lost gem. 


\iama Cass He’s A Runner 
(from Bubblegum, Lemonade 
&.. Something For Mama LP, 
Stateside SSL 5014, UK, 1969) 
Elliott’s effortlessly sublime reading irons out 
those gleaming chord changes, the clarity and 
precision in her delivery a thing of wonder. 


Vielba [Vioore Captain Saint Lucifer 

(from | Got Love aka Living To Give LP, Mercury 
SR 61286 / / 61255, US, 1970) 
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future Northern Soul legend remains 
scrupulously faithful to the original’s 
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Bobbie Gentry Wedding Bell Blues 
(from Fancy / I'll Never Fall In Love Again LP, 
Capitol ST 21609, UK, 1970) 
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harmonica, and alongside her husky cool, the 
coy narrative of Nyro’s original is transformed 
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Lisa Germano Eli’s Comin’ 
(from Time & Love: The Music Of 
Laura Nyro, Astor Place TCD 
irae m@ 4007, CD, UK, 1997) 
On a 1997 tribute album alongside the likes of 
Suzanne Vega and Roseanne Cash, Germano 
turns Nyro’s high-powered blitz into a cavernous 
funeral parade. Beautifully atmospheric. 





colours the writing that I do. I don’t accept 
any limitations as a writer.” Until the end she 
remained faithful to that maxim. “For me 
singing is like flying. It’s the closest thing to 
flying’, she told Maria Desiderio in 1995. She 
flew and we flew with her. 

Flower child. Earth Mother. Urban siren. 
Rural recluse. Nyro’s life was full of paradoxes: 
“Tam shy and then sometimes the opposite of 
shy, she declared to Philly DJ Ed Sciaky on 
WMMR radio in 1989. As journalist Richard 
Williams reflected way back in 1971, Nyro 
was “not afraid to admit to her lusts, joys, 
agonies, fears, dreams, and sins.” 

She was worshipped by some for that, while 
alienating others through the sheer audacity of 
her music. But then, that’s what geniuses do. 


The American Dreamer: 1967-1978 vinyl 
box set is released by Madfish on 30 July. 


select Discography 





Desiderio, who would become her life partner 67 Verve Forecast VS 1502 Wedding Bell Blues/Stoney End...............ccccccccccccsscccseceeceeceeceeecercueneuennececess £15 
: 68 CBS 3604 Ells Gormilm /SWOG6t BiMQNOSS sscseceseesssssssseesstssssie rennin £8 
until the end. She had pent NP smoking, 68 CBS 4031 Once It Was Alright Now (Farmer Joe)/Woman’s Blues ............... sdtatentsataaccnees £7 
become a vegetarian, and much of the anxiety 69 CBS 4719 Time And Love/The Man Who Sends Me Home ....cccccccsccccsescscssesesesesceseecevevee £7 
of her earlier life had faded. Her newfound 68 CBS 63346 EL! AND THE THIRTEENTH CONFESSION (LP, gatefold sleeve, orange label) .... £40 
ech larwel Hails d L; 69 CBS 63510 NEW YORK TENDABERRY (LP, orange label)..............csccscesessesccescceecerscurscceress £20 

PEGG LUAU SIS ke setter): HALES By 69 —_ Vee Forecast SVLP. 6022 THE FIRST SONGS (LP) ...-cccccecccceseccoceseccsseccacsceccscsssevacscsucsssseseassecatseeeavsees £15 
the desire of others to label and pigeonhole 70 CBS 64157 CHRISTMAS AND THE BEADS OF SWEAT (LP, orange label).........cese00se0e0- ee £15 
her as lesbian or bisexual. Her friend, Patty de 71 CBSS64770 GONNA TAKE A MIRACLE (LP, with Labelle)............ sesolapntrtansenbinepmoesmine £20 
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Noel Gallagher in 2020, just as 


lockdown-inflicted OCD struck and PBS pt ae 
he felt an overwhelming urge VOLE! Mee 
to fiddle with the cuffs of his jacket Lf, AL goa, PR 
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NOEL GALLAGHER 





Oasis majordomo, Highest Flying Bird, songwniter of the people, dadrock progenitor and 
alleged enemy of all things hip hop and dance... Noel Gallagher’s reputation precedes 
him. But don't, as they say, believe the truth. With a new HFB collection imminent and his 
Status contirmed as Record Store Day ambassador, the artist occasionally known as 
The Chiet reveals his real motives and music manias. Warning: contains favourable 


references to acid house and Sun Ra. He's outta tme: Chris Catchpole 


oel Gallagher’s recording studio 
sits within a cul-de-sac of chic 
yet fairly nondescript offices 
just north of London’s King’s 
Cross. There’s nothing on the 

“=! outside to distinguish it from 
the neighbouring workspaces, 
photographic studios and “creative hubs”, 
but walk through the door and it’s like 
entering a lava lamp. Warm lighting glows 
yellow, red and purple across walls 
adorned with psychedelic prints and 
posters. In the control room, a heap of 
vintage gear and an original Abbey Road 
mixing desk is overlooked by a large acid 
house smiley and a row of Yellow 
Submarine figurines, while the main space 
is filled with the fruits of a three-decades- 
old collection of guitars. For some reason 
a fake cherry tree sprouts up next to the 
drum kit. 

Gallagher sits on a sofa in the corner of 
his newly built Shangri-La in a blue T-shirt 
and beige jeans. At 53, the former Oasis 
leader’s whippet-thin frame hints at a 








determination to keep in shape, while his 
neat, salt and pepper-coloured barnet 
suggests someone in the Gallagher 
household is handy with a pair of scissors. 

Since moving out of London two years 
ago he’s lived in Hampshire with his wife 
Sara MacDonald and their two children, 
and while he’s quick to concede that the 
home comforts afforded by shifting 75 
million-plus records over the years have 
considerably softened the blow, life during 
the pandemic has dented Gallagher’s 
normally chipper, head-down-and-get-on- 
with-it demeanour. 





“T’'ve struggled with the loss of everyday 
life. It’s driven me up the wall,” he says, 
unexpectedly serious at the start of a 
predictably entertaining two hours 
together. “The only things I’m interested in 
are music, football, shopping for clothes, 
my family, my friends and going out. And 
those are the six things that have been 
fucking shut down. I’m sitting there going, 
‘Why couldn’t it just attack religious 
people? Why couldn’t it be a religious 
virus or a virus that only affects United 
fans? Why hasn't Alex Ferguson got it?’ 
The things that make my life livable are 
all gone and it was really fucking tough 
to deal with.” 

Fortunately, in an age of file-swapping 
and decent broadband connections, 
Gallagher managed to break up the 
monotony of bingeing on Netflix series 
(Tiger King and Dont F**k With Cats were 
hoovered up in a couple of evenings) by 
co-writing songs with Paul Weller, Imelda 
May and more unexpected collaborators 
such as Dizzee Rascal (“It was fucking 
amazing but for some reason it never came 
out’) and house/EDM duo CamelPhat. 

“It’s the stuff where I would usually be 
busy or be trying to avoid it, but it was like, 


“I’m going, Why _ 
couldn’t [the virus] 








just attack religious 
people? Why couldn't 


fans?” 





‘Fancy a...? “Yes, please! Where are you?! 
Pll fucking come now!!’” 

Gallagher finished setting up this place 
towards the end of last year and, after 
initially travelling up chiefly to listen to 
TalkSport uninterrupted in the kitchen, he 
found himself writing the next High Flying 
Birds album, despite a pre-Covid plan to do 
“fuck-all” for the duration of 2020. 

“I've got four or five new tunes done 
and they're really good, really varied,” he 
tells RC. “They've got elements of 
everything that I’ve ever done. There’s stuff 
that sounds like cosmic pop and then 
there’s this track called Easy Now which is 
like a better version of [Oasis single] Little 
By Little. ’ve got one that’s like The Cure. 
I went to see The Cure at Roskilde and it 
was ah-mazing. Like, capital letters AMA. I 
remember thinking, I’m going to write a 
song for The Cure... I do that from time to 
time. [2017 track] She Taught Me How To 
Fly was me going, ‘Let's write a song for 
Blondie...’” 

The creative motor is clearly running, 
though Gallagher is keen not to be in a 
position like his former Maida Vale 
neighbour and long-time brother-in-arms 
Paul Weller, who’s released not one 
but two albums while the world is still 
shut indoors and live music plans are 
stuck in neutral. 

“Weller is fucking insane, bless him,” 
Gallagher declares, good-naturedly. 
“During the first lockdown I’m at his 
studio and [15th solo album] On Sunset 
was coming out in the next two weeks. He 
goes, Do want to write a tune?’ I was like, 
‘Yeah yeah, what’s it for?’ “My new album.’ 
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I’m like, “Well, that’s out in a couple of 
weeks... And he goes, ‘No, my new one.’ 
I’m like, “What? You’re doing a new one?’ 
He fucking played it to me it and it was 
almost finished! 

“My mind boggles at that guy,” he 
continues. “I’m going, ‘But when have you 
done all this?!’ He’s like, ‘In the last couple 
of weeks.’ The amount of work is one 
thing, but the amount of good work is 
another. It’s easy to go: I’ve written a song 
and another song and another song. Wed 
always be like that in Oasis. People would 
say, Oh, you got 30 songs.’ Yeah, but 11 of 
them are alright and the rest are shit. With 
him, it’s all actually fucking great. So, I 
haven't been that prolific. Cos I don’t want 
to be. I don’t want to finish an album and 
then be obliged to put it out.” 

But we re getting ahead of ourselves. 
Gallagher is here today to talk about Back 
The Way We Came, the High Flying Birds 
retrospective released this month that charts 
his musical adventures since he walked out 
of Oasis after a final — and it would seem 
irreconcilable — bust-up with Liam in 

Paris in 2009. 

Laid out over 30 tracks, the album 
shows the songwriting muscle that penned 
Supersonic, Cigarettes & Alcohol and 
Don't Look Back In Anger can still be 
flexed, even if it’s no longer to such era- 
defining effect. More interesting is hearing 
the various twists and turns that Gallagher 
has taken over the past 10 years, dipping 
his toes in waters that might surprise those 
who ve dismissed him as a no-nonsense, 
meat-and-potatoes traditionalist. For every 
lighters-aloft anthem (If I Had A Gun) or 
straight-down-the-line rocker (Lock All 
The Doors), you can find examples of New 
Orleans jazz (The Death Of You And Me), 
pounding piano-led pop (AKA... What A 
Life!, Ballad Of The Mighty I) or drifts into 
Pink Floydian reverie (Riverman). The 
richest pickings on that front tend to come 
from the material he worked on with 
Belfast producer/DJ David Holmes and his 
recent EPs: the glittering space-disco of 





Black Star Dancing; Blue Moon Rising’s 
dark, New Order-like throb; or the full-on 
acid house rush of This Is The Place, each 
of which took Oasis’ chief tunesmith well 
out of his comfort zone. 

The two new recordings included 
among a surprisingly decent slew of remixes 
and 12” versions — sentimental ballad 
Were On Our Way Now and the soulful 
Flying On The Ground — might find him 
back on more familiar ground, but 
considering he’s only put out three solo 
albums to date, it’s an impressive spread; 
even if, at several points, you can't help but 
wonder what some of these songs would 
have sounded like with his younger brother 
wrapping his larynx around them. 

In recent years, any inquiry about a 
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possible rapprochement with Liam tends to 
be met with a withering put-down or a 
flinty stare, and we re under instruction 
from Gallagher’s team that any questions 
about Oasis or the pair’s ongoing feud will 
result in cold water being poured over our 
chat with immediate effect. Yet the 
skeletons of the past are always in the closet 
somewhere. Literally, on some occasions... 


You mentioned that lockdown had got 
you down, but the new tracks you've 
included here sound upbeat: Flying On 
The Ground might be one of the most 
straightforwardly happy-sounding songs 
you ve ever written... 

I’ve had that one for quite a few years. 
Every time I came to do my vocals, I would 
strum it just to 

warm up and my 
engineer would 
always say to me, 
“What is that song?” 
I’m like, “Fuck 
knows.” He'd say, 
“You should do that. 
It’s really great.” 

I never thought 
anything of it. We 
came to do this and 
decided to do that 
song. [urns out my 
engineer was right. It’s 
really fucking great. 
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Did you find it le 
difficult to write 
during lockdown? 
No. I wrote more songs in that first three- 
month period than I would ever have done 
otherwise because I’ve always got songs in 
various stages of completion. I found it easy 
to write. And then there was this box in the 
cupboard under the stairs with all these 
blank CDs in. I went, Right, today I’m 
going to fucking take that... I’m putting on 
these CDs and I found a load of old Oasis 
stuff, like songs that I’d never recorded but 
I'd demoed. I’m going, No fucking way! 


What a find! 

There's a great version of Eleanor Rigby, a 
punk version of Eleanor Rigby, and an 
amazing version of [1969 George Harrison 
Beatles track] It’s All Too Much we did on 
the day that George died. We went to the 
studio and did it as a tribute, and Johnny 
Marr’s on it. There are two drummers: 

I was playing drums with Alan White and 
Johnny was playing guitar. It’s fucking 
amazing. I’d forgotten all about it. It was 
just the backing track; Liam hadn't got 
round to doing the vocals. So, I found all 
this music, which was gonna come out. 
You know that Don’t Stop demo that we 
put up [last April, Gallagher issued a demo 
version of an unreleased Oasis song]? We 
had planned to do an Oasis ‘best of the 
2000s’ because it’s a period of Oasis that 
the masses are not interested in but for the 
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actual fans there’s some great tunes. With 
Don't Stop it was like, well, people are 
fucking floundering, put that out, the fans 
will love it. 


Oasis fans would probably love the idea 
of a box full of more unreleased songs... 
Well, we did this best-of and the bonus disc 
was gonna be all these unreleased songs. 
But — ha! — unfortunately we couldn't agree 
on something and it got dropped by the 
wayside. Because it was all set up and 
everyone was gearing up to release it, I was 
like, well, hang on a minute, it’s 10 years 
since I went solo, why don't we just do 


a best-of? 


What, it just popped into your head that 
it had been 10 years since you went solo? 
It was a chance to get in the studio and | 
had four or five songs that I'd nearly 
completed that I thought were alright for a 
best-of and I picked the best two. If the 
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Oasis best-of hadn’t been shelved I might 
not have done this but we were all geared 
up for it. Right now, we'd probably be 


doing an interview about an Oasis best-of. 


Are there any plans to do anything with 
all that Oasis stuff? 

Oh yeah, I'll use them. That idea of a ‘best 
of the 2000s’ is dead now. I looked at the 
demos of these songs and I would approach 
them differently now because I’m in a 
different headspace so possibly for B-sides 
and that. 

Actually, the cool thing to do, which 
just popped into my head now, is to do it 
for Record Store Day. That’s the thing to 
do. You hear the birth of a great idea — 
that’s how it happens! 


I could practically see 
the light bulb go on... 
What Ill probably do is 
either put them out as 
they are for Record Store 

Day, or maybe try and 

re-record them. Or do both. I can’t 
remember what the question was now... 


* 


The events backstage at Paris’ Rock En 
Seine festival on 28 August 2009 have been 
relayed by both of the chief participants 





since, with varying accounts of who or 
what was to blame. Certain facts we can be 
sure of: cross words were exchanged, a 
guitar was thrown (as was a plum), and 
Noel stormed out. 

Both brothers had walked out at various 
stages in Oasis’ tumultuous 18-year history 
but this time it was for good. The band he 
had steered from a basement rehearsal room 
at Manchester's Boardwalk to biggest 
British group since The Beatles status, 
playing to a quarter of a million people at 
Knebworth, was over. Liam and the 
remaining members of the final Oasis 
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Infamous five: Oasis’ original 
line-up in the Netherlands, 
August 1994, just before the 
release of Definitely Maybe 


lineup — Gem Archer, Andy 
Bell and drummer Chris 
Sharrock — ploughed on as 
Beady Eye before splitting up 


after two albums. Noel went 





to ground for over a year before 
announcing his new project in July 2011: 


Noel Gallagher's High Flying Birds. 


Does it feel like 10 years have passed as 
a solo artist? 

No. {long pause] I suppose in terms of 
output, I’ve done three albums and four EPs, 
which is effectively an album, so four albums 
in 10 years is pretty good going. It works out 
as an album once every two-and-a-half or 
three years plus a tour thrown in, so it’s a 
fucking lot of work. Does it feel like 10 years? 
I don't feel jaded by it. I feel like the High 
Flying Birds thing is still unfolding. And | 
think the reason for that is because I didn’t 
know what it was in the first place. 


After you left Oasis the rest of the band 
carried on but you disappeared for a 
year. What was the plan? 

I never thought, Right, what am I going to 
do now? I only had one plan, really: ’m 
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going to do nothing. Then one 
night I went to bed not thinking 
of a solo career, or even 
making a record. The next 











day I woke up and I was in 
a different frame of mind. I 


Or. 
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never thought musically 
what I was going to do, I 
was just going to follow the 
songs and see what 


happened. 


Was it like starting back at 
square one? 

I was taking it week by week. 
I knew I could sing the songs 
because I’d done them in 
soundchecks and fucking mopped 
up enough gigs when Liam had 
walked offstage to know I could 
do it. I'd sung on four No 1 
singles, so I wasn't going to 
struggle in that respect. When | 
did start to struggle was: my first gig was in 
a tiny theatre in Dublin for 500 people; 
then, all of a sudden, I was selling out the 
O2. I didn’t feel like I'd earned it; I didn’t 
feel comfortable on the stage, or even in the 
empty arena. When you get to that level, 
90% of the people are there to see that guy 
from Oasis and, by God, he better fucking 
play some of those tunes. It was a struggle 
for me, people constantly shouting out for 
Oasis songs. I get it and all that, but it’s 
never stopped and the less I’ve done the 
louder the shouts become. I did struggle 
with it. It got so big, so quickly, and I took 
a step back from that. I didn’t like it. 


After years of being over at the left of the 
stage, was it difficult to reposition 
yourself as a frontman? 

When you go to an arena show the guy 
who's fronting the band has usually got a 
lot to say for himself. I've got fuck-all to 
say. I don't even care if you turn up, 
frankly. I’ve only got the songs. I’ve only 
ever had the songs and that’s where, with 
the Liam thing, that’s what made Oasis 
great. So, it was a struggle trying to make 
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sense of it for me 
and trying to make 
it work. But all you 
can do is tough it 
out and wait for 


people to catch up. Now 
people don’t expect me to 
play 10 Oasis songs when 
I do a gig. It’s all good. 


EE Do you wish you'd done 
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masses, the [2016 


film] Supersonic 









documentary — 
that’s what Oasis 
was. Up to that big, huge fucking gig 
[Knebworth]. People had stopped listening 
in the five years leading up to me leaving. 
It’s like, “Have you heard the ninth Oasis 
album? Ooooh, the ninth one’s a belter...” 
You know what I mean? And it would get 
like that with High Flying Birds but you’ve 
got to keep fucking throwing it up in the 
air from time to time. Nobody was 
interested in the ninth Oasis record because 
everybody in their own minds had already 
decided what it sounded like. And toa 
certain degree, what they thought it 
sounded like is what it sounded like. But 
we did some good stuff in the 2000s — The 
Shock Of The Lightning, I’m Out Of 
Time and a few bits and bobs, [Liam- 
penned single] Songbird... 


Did you feel, as a songwriter, slightly 
constrained by the fact that you were in 
this massive band? 

I never realised until recently that there was 
so much pressure to write for Oasis because 
it was such a brand and it had developed 
such a strong identity. It was generating 
new fans every five years and the younger 
or the newer the fans were to Oasis, the 







vision of what Oasis was became really 
fucking narrow. So much so that now, 
since Supersonic, the most vocal part of the 
Oasis fanbase just has this image of Oasis 
up to Knebworth. That's it. That’s what 
Oasis is. That's what we fucking want, not 
interested in anything else. I never realised 
that, as a writer, the walls were closing in. 
If I had presented The Death Of You And 
Me to the band they would have been, 
“Well, that’s not Oasis.” Or What A Life!: 
“That’s not Oasis.” And to me, What A 
Life! is. What A Life! should have been! It’s 
only in hindsight that I realise that it was a 
struggle to keep doing the same thing. 
When people expect you to be writing 
songs like a 23-year-old when you re 50, it 
just doesn’t work. Even to behave like you 
were as a 23-year-old is a bit fucking 
stupid. But when you re in a band just 
being a member of something is great. | 
loved it and the fact that I was in it for 20 
years is testament to that. But actually, 
once you break free from that and you can 
stand back and look at it for what it was... 
its much better now. 


What’s the main thing you prefer to 
being in Oasis? 

There’s pros and cons, but the main thing 
that’s great is that you can work at your 
own pace. I’ve scrapped a lot of stuff 
which, if I was on a major record label and 
had been in Oasis, would never have been 
scrapped. Shit that I got halfway through. 
I don’t mean just songs; | mean projects 
like The Amorphous Androgynous thing. 
I just sacked it at great fucking cost and a 
lot of time spent on it. But you get some 
things you feel are not right so you just 
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fuck it off and start again. That's been one 
of the big bonuses. 


You're referring to the [2012] album you 
made with [psychedelic prog duo] The 
Amorphous Androgynous. What actually 
happened with that? 

That's one regret I have, that thing never 
fully being realised. I credit them, along 
with David Holmes, with opening a lot of 
musical doors for me, music I would never 
have heard of. Gaz (Cobain, producer] is 
great. He's fucking mad. He met me at my 
office in what looked like a pair of women’s 
flares, a fur waistcoat and — I’m not even 
kidding — a wizard’s hat. We went to RAK 
studios and he’s a producer, right, and I’m 
a fucking songwriter. So, we go in and he’s 
looking at the desk and I’m saying, “What 
do you reckon, then?” He went, “About 
what?” I went, “About the studio2” He said, 
“Oh, I dunno, I’ve never been in the studio 
before. I work at home on a laptop.” I said, 
“But we are going to make it in a studio?” 
He went, “If you want.” 


And did you? 
We ended up making it at Weller’s studio. 
The days would start off with a lecture 
about psychedelic rock and reverb. We were 
doing this one track and he said, “Put some 
guitar on.” Great. I got my guitar and said, 
“What do you want me to play?” And he 
went, “Just blow me away.” | was like, 
“Sorry? And he went, “Blow me away.” 
I'm going, “You're going to have to come 
up with something a bit more specific 
than that, mate.” 

I remember I started playing at 12 
and | was still playing at three o clock. 
And he was just like, “Nope, nope...” 
I remember saying to him, “Mate, the 
last time I played guitar for three hours 
was over two nights at Wembley and 
I got paid about two million quid so this 
is fucking bullshit to me. Tell me what 
I’m doing or I’m fucking going home.” 
But it was great. It was. It’s one of the 
main reasons that got me to where 
I am now. 


“| think this country is 
particularly guilty of taking 
for granted people they see 
a lot. Everyone’s so familiar 
with Noel over the last two 
decades it’s sometimes 
overlooked how industrious 
he is and how serious he Is 
about what he does. A little 
bit of that is down to his 
demeanour, because he’s 
one of the funniest people 
of all time and it’s 
important to him to be 
unpretentious. However, 
he’s extremely smart. Let’s 
put it this way: there are 
people around with only a 
fraction of his talent who 
take themselves far more seriously. He 
wears his status very lightly and 
therefore it’s sometimes easy to forget 
that he can make a stadium full of 
people feel ecstatic — that really takes 
some doing. 

“It is totally not by accident. He gives 
the impression that what he does is 
easy, which is very admirable, but what 
he does isn’t easy. I’m not just talking 
about writing huge songs, I’m talking 
about running a very big and often 
chaotic band, dealing with massive 
tabloid fame and success at a young age 
— all the stuff he’s had to deal with, he 
always just played down. 

“When we first met, it was the very 
early days of Oasis. They had just started 
gigging — this was 1992, 93, maybe a 
bit earlier. He was definitely on a 
mission. When he talked about music he 
was very, very knowledgeable about all 
kinds of stuff, including electronic music, 
house music — he knew everything that 
was going on. He just seemed so hard- 
working and pragmatic... and incredibly 
disciplined. When other people were and 
are fucking around, he was taking care 
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Brow-beaters (left to right): the 
Gallagher brothers, 1995; Oasis 
before their Knebworth shows, 1996; 
Noel en route to Downing Street with 
his then-wife Meg Matthews, 
Creation boss Alan McGee and his 
wife Kate, 1997; Oasis in 2007 





of business, musically and 
otherwise. It’s not a fucking 
accident that he can sell out 
arenas for a week. That 
could have not happened 
after Oasis, but it did happen 
and that’s down to him. He 
got down to the business of 
writing songs that his 
audience could relate to, 
that feel like an evolution but 
still have the heart of what 
he does. He’s very smart. He 
knows about the magic of 
the music. 

“He’s a real mix of 
pragmatist and idealist. You 
listen to any of his songs and 
there’s a real romantic 
feeling to them. You listen to a song like 
lf Love Is The Law — no one sounds like 
that, there’s this huge feeling to it. Dying 
Of The Light is a song that anyone would 
have loved to have written. 

“I’ve been around him for almost 30 
years and there’s been times where he’s 
had to weather some storms and a lot 
was on his shoulders and he tends to 
not prattle on about that, but from the 
first solo show that | played with him | 
just recognised this great vibe. When 
you're the leader, the vibe comes from 
the top down. | can see that he’s having 
a good time and it sounds like he’s 
having a good time. 

“He’s evolved because he wants the 
future to be exciting and he wants it to 
be unknown. He's earned the right to 
experiment, but the heart of what he 
does — and it is the heart of it — is the 
thing that his audience really like and 
they can relate to. If you see his 
audience bouncing to What A Life!: 

I’m not saying it’s dancey Oasis, but 
the spirit of what he’s doing is the 
spirit of his early stuff. He’s a very 
clever musician.” 
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“That band came to an end five 
years too late”: Oasis in 2005 
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How come 
the record 
never came 
out: 

We'd finished the recording and they'd 
had it for two months to mix. I was 
having a press conference and | wanted 
“It’s not ready. It'll be 
ready the night before. Promise.” It 

gets to the night before — nothing. The 
morning of — nothing. So, like an idiot, | 
just thought, “How shit can it be? [’Il just 
announce it.” Two days later I get it and 
I’m like, “Woahhhhh, no fucking way, 
man. This is not gonna be my fucking 
debut album. No fucking way!” We tried to 
make the best of it and then I slowly went 
off the idea and was like, “You know what? 
Let’s not fucking don the wizard’s hat first 
time out. Let’s do this gradually.” I think it 
would have been too much. 


* 


Given he’s gleefully taken the piss out of 
other songwriters like Chris Martin for 
wanting to step outside their creative 
comfort zones in the past, it’s funny to hear 
Gallagher talk about throwing things up in 
the air, about shaking things up. Yet there 
was always more to him than that vision of 
Oasis onstage in 1996 frozen in aspic 
would suggest. He was, after all, the former 
Hacienda regular who collaborated with 
metal-grilled drum’n’bass head Goldie; the 
hip-hop aficionado who made club- 
conquering dance tracks with The 
Chemical Brothers. He’s this year’s Record 


to announce it. 
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Store Day 
ambassador — 
which could 
mean the 
eureka 
moment we 
witnessed 
UPyyy earlier wasn’t 
quite as 
spontaneous as 
he wanted us to think. And although it’s 
unlikely he'll be found queuing up all night 
to buy any special edition puce-coloured 
vinyl come 12 June, his music fan/record 
collector antennae are still up. 


How do you go about discovering new 
music these days? 

I always have my phone on, with [music 
recognition app] Shazam. The reason why 
I hear stuff is because I’m always looking 
for it. | say this to young guys who I meet 
who ask for advice for songwriting. You've 
always got to remain switched on. I’m 
always listening. Weller will always send 
you new music, whether you like it or not. 
I’m not that aware of what's going on, but 
I’ve got a great memory for things that I’ve 
heard. I can pull out a tune that I haven't 
got from 20 years ago. I think, “What was 
it called?” and go through a process of 
elimination of and eventually I'll get there 
at two o clock in the morning and it’s some 
old obscure dance tune and that'll set off a 
chain reaction to do different things. 


You can hear a bit of acid house in the 
tracks you made with David Holmes. 

















Yeah, I love it. I collect all the old tunes. 
I’ve got most of them now, there’s only a 
couple that I’ve not got but I’ve ripped 
them off YouTube. Those first three years 
— 1987, 88 and ’89 — are hands-down.. 
forget fucking Britpop and all that. To me, 
that’s the best three years of my youth, 
music-wise, ever. Madchester was great and 
punk and all that, but I was at the right 
fucking time for acid house. I lived on 
Whitworth Street, which the Hacienda was 
on, and it was our thing. I still get 
goosebumps now if I think of the nights. In 
fact, recently somebody sent me some 
footage from the Hacienda in 1990 and it’s 
somebody walking through the club with a 
camera and I’m in it! ’m just fucking stood 
there, not dancing, just nodding my head, 
off it on fucking ecstasy. They were great 
times, just when clubbing was new and this 
music was new. I was just too young for 
The Jam, but I was the right time for The 
Smiths. I loved The Smiths and New 
Order and Happy Mondays and the Roses, 


but acid house was fucking, you know.... 


As a Smiths fan, the first time you 
walked into the Hacienda and heard that 
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another 
planet... 

Yeah, but when 
you say to go 
from The Smiths to [A Guy Called 
Gerald’s] Voodoo Ray, to me it’s all part of 
the same thing. We all perceive music 
differently. One of the things that fascinates 
me about music in general is you can play 
one song to 10 people and some people will 
love it and some people will fucking hate it. 
That fascinates me. What is this music 
saying to that person? To me, The Smiths 
and A Guy Called Gerald and Doug Lazy 
and Sugar Bear — they're all part of the 
same thing. It’s just great music. The 
flipside of that is, 

I love tribes in music. I love the “fascist- 
ness’ of mods and rockers and punks. I love 
that but I’m a bit more open-minded to all 
kinds of music. Even jazz. It took me ages 
to get into it and I don’t like a lot of it, but 
there’s the stuff — my bass player calls it 
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“skin-up jazz. 
It’s not really 
Jazz. 


What sort of 
stuff are you 
into: 

Sun Ra. Of 
course, everybody likes fucking Sun Ra. Sun 
Ra is the jazz equivalent of Ennio 
Morricone. When people say, “Do you like 
classical music?” Not really, but I like Ennio 
Morricone. Everyone likes Ennio Morricone 
because it’s got all the rock changes, it’s not 
the flowery shit. Sun Ra is a rock guy’s 
version of jazz. It’s far-out. I fucking love it. 
And Archie Shepp, who I just got into. I’ve 
got a new track inspired by that, just like 
discordant piano chords and stuff. 


What are fans’ reactions when you 
incorporate that sort of thing into 

your music? 

I was a bit shocked when [third LP] Who 
Built The Moon? came out. The first album 
did really fucking great. The second one in 
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noel by paul weller 


“Noel is a great fucking musician. He’s a 
really good all-rounder: he can play really 
good drums, he plays really good bass, 
guitars. He’s got his own style; you 
always know his sound. If he’s not highly 
thought-of in those terms then he should 
be because he’s very fucking clever at 
what he does. 

“We send each other tunes, just as 
all friends do, like, “Hey, check this out!’ 
We send each other demos of our new 
tunes: ‘Oh, what do you think of this, 
man?’ He’s into some amazing music. 
Things you've never even heard of. He 
did the Amorphous Androgynous album 
at my studio. | heard bits of it. | wasn’t 
surprised that he ditched it because it 
wasn't particularly experimental. | didn’t 
remember being bowled over by it so | 
wasn't surprised when he put the 
blockers on it. To be honest, he’s done 
far more experimental stuff on his own — 
don’t think he needs a producer. You 
can’t say he’s played it safe in those 
terms: the whole electronic thing he’s 
added to his music, and he still writes 
great songs. As a fellow songwriter, he’s 
right up there for me. 

“| don’t know if he felt frustrated in 
Oasis because | wasn’t privy to those 
sorts of conversations, but to me they 
had definitely got stuck in a rut because 
it was the same thing kind of 
regurgitated for the last few albums. 
Would Oasis be able to do what he’s 
doing now, you know? Would they have 
been able to transfer what they were 
about into this much more modern- 
sounding thing he’s got together? | can’t 
see how that would have worked. Some 
things just come to an end and 
something else happens — if you're lucky, 
if you keep at it. You can hear that 
freedom in his music, totally. I’ve got to 
be honest: I’ve loved every High Flying 
Birds aloum so far. There’s some great 
songs on them and they're interesting 
from top to bottom. The Girl With X-Ray 
Eyes is such a tune. | don’t know how he 
feels about that one because I’ve talked 
to him about it and he’s a bit non- 
plussed, but | love that song.” 
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relative terms did really well 
and then I remember being 
in South America with U2 
the night [2017 single] Holy 
Mountain went out. | got 
an email from my office 
saying it was out and I was 
like, “Oh, what’s the 
reaction been?” They said, 
“It’s mixed.” I’m like, “It’s 
always mixed.” And they 
say, No, this is mixed.” | 
was like, “Oh...” So I go on 
my YouTube and the first 
comment just said: 
“Diabolical. What's he 
doing?” I’m thinking 
fucking hell, this is the most 
traditional-sounding song 
on the album. This sounds 
like Oasis. Wait until they 
get a load of the French bird 
playing the scissors... 

All through that period 
extreme views took hold: “I 
But I love 
it. No one was saying, “It’s 
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alright,” which I guess is a 
good place to be. But to be 
saying, “Oh, it’s David 
Holmes’ fault. It’s Bono’s 
fault. It’s his wife’s fault.” Fucking hell. 

It’s only a song, for fuck’s sake. Fans saying: 
“We don’t want this!” [withering tone] 
Awww, well, that’s a shame... 


It must have been fun pissing 


people off...? 


“Definitely Maybe was a big 
record for me, like it was for a 
lot of people. It was just so 





Noel in 1996, back when 
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people did expect him, with 


some justification, to 
“play 10 Oasis songs” 


Yeah. I can be quite argumentative. “Right, 
you didn't like that? Okay, how about 
disco?” I wouldn't do it for the sake of it. 
The songs have to be great. 

There’s quite a narrow perspective of 
what I do from a section of people, which 
took me ages to get over. What am | 


lead with ideas that would 
inspire him and also to get 
him out of the routine and the 


refreshing to have a band that noel by habit of sitting in an armchair 
sounded like they meant it david holmes with an acoustic guitar trying 
and had a real energy, a to figure out some chords and 
genuine no-fucks-given | ne A il | a melody. | was like, ‘I’ll make 
attitude. And his whole lyrical eed something as a really good 


content, that dreaming of a 
better life, it was always ‘we’, 
it was never ‘me’ — that was 
the key. 

“| admired Noel as a 
songwriter and a musician. He 
was like a DJ on a guitar: he 
could reference three or four 
things and make it sound like 
one thing. You'd go, ‘Oh, there’s T. Rex, 
there’s The Beatles, there’s The Glitter 
Band, there’s the Sex Pistols...’ That’s 
a real talent to be able to do that. 

“He asked me to produce his third 
record [2017's Who Built The Moon?]. He 
sent me demos that | thought weren't 
demos, they were pretty well baked. When 
| heard them, | felt there wasn’t much point 
me coming on board with a record that was 
70% there, so | suggested if he wanted to 
do something different, he should let me 
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jumping-off point that | think 
you'll like.’ | was using him as 
inspiration to create 
something different for him. 

| made a load of different 
loops and ideas that would 
inspire him, like sounds and 
sequences; things with no real 
melody, but a rhythm and 
Swagger. l’d play a track and he'd say, ‘This 
is fucking great, man!’ and hed just start 
playing and I'd be like, ‘That sounds fucking 
great, let’s get this tune going!’ He’s got an 
amazing ear for a lot of things and | would 
just sit there going, ‘That's fucking 
awesome, let’s record that!’ It was a very 
new process for him but ultimately it really 
inspired him. It took a while for him to get 
his head around how to write the songs, 
but once he sussed out how to do that 
then there was no stopping him.” 








“There’s a narrow 
perspective of what 
I do, which took me 
ages to get over. 
What am I hearing 
that they’re not?” 











hearing in it that they're not hearing? 
Okay, a French girl playing the scissors and 
speaking in French in the middle of a 
krautrock thing [Who Built The Moon? 
percussionist Charlotte Marionneau] — 
alright, that’s far out. But the rest of it, 

to me it’s all guitar music. You've just got 
to front it out. But when you're 
outnumbered 16,000 to one it’s a bit like, 


Ahh, fucking hell. 


With Black Star Dancing it was a 
surprise to hear you doing disco, 

to be fair... 

On Black Star Dancing, we were in Abbey 
Road and someone says, “You know Nile 
Rodgers is here?” So, I go to say hello and 
he’s sitting on the mixing desk with his 
Strat, doing his thing. I said, “What are 
you doing here?” He said, “I’m writing 
some songs for her...” I turned around and 
Nf recognised Rebecca Ferguson, that Scouse 
girl who came second in The X Factor. | 
said to her, “How the fuck have you got 
him to write songs for you?!” So anyway, 
he came into our studio just as we'd started 
the playback of Black Star Dancing and he 
sat on the arm of a chair and he goes, “Is 


this you?!” And — fucking get this — he said 
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unfamiliar to millions 


Brian Garcia is the world’s number one Oasis fan and 
collector of all things Gallagher brothers. From the 
deckchairs pictured on the sleeve of Roll With It to the tape 
recorder on which Noel recorded Oasis’ first demo tapes: 
you name it, Brian owns It. He even called his daughter 
Oasis. Here, he selects 10 of the most sought-after and 
collectable Oasis records... 


I Am The Walrus (Creation CTP 190 
TP, 12”, UK, 1994) £250 





Only 250 copies were made of this one- 
sided vinyl Creation promo. Recorded at 
Glasgow’s Cathouse in June 1994, 
Oasis’ malevolent Beatles cover would 
find tts way onto the B-side of Cigarettes 
And Alcohol and later the compilation 
album The Masterplan. 


7 45 rpm Stereo + aha CTP 190 
PROMOTIONAL COPY ONLY 


| AM THE WALRUS 


OTHER SIDE DOES NOT PLAY 


Columbia (Creation CTP 8, 7”, UK, 
1993) £200 

oasis 
The promotional white label demo of one see Ee 
of Oasis’ earliest recorded songs was o — 
limited to 510 copies and distributed to 
radio and media in December 1993, five 
months before the release of Supersonic. 


Familiar To Millions (Big Brother 
RKIDLP 005, 3LP, UK, 2000) £100 


An unsealed copy of the three-LP vinyl 
version of Oasis’ 2000 live aloum — 
recorded at one of the last gigs to be 
held at the original Wembley Stadium — 
is highly sought-after by collectors, 
changing hands for £500 or more. 
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Can Y'See It Now? (I Can See It Now!!) 
(Big Brother RKID 28 TPX, 12”, UK, 2005) £200 


Only featured on the Japanese import versions of Oasis’ sixth album, 
Don’t Believe The Truth, Can Y’See It Now? (| Can See It Now!!) is a 
pounding, Velvet Underground-inspired instrumental and this 
maxi-single 12” version is rare as hen’s teeth. 
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Cum On Feel The Noize (Creation 
CCD 221, CD, UK, 1995) £500 


Oasis recorded their cover of Slade’s 
1973 hit for the B-side of Don’t Look 
Back In Anger. Creation also put it out 
as a limited promotional release, though 
it's the CD version you want, coming in a 
none-more-9Os football design. 





songbird (CD, UK, 2002) £200 


The demo (sans cat no) of 2003 Liam- 
written single Songbird is an interesting 
curio in that the released version of the 
song is actually far more stripped back 
than it is here. A very McCartney-esque 
bassline, harmonica and snatches of 
psychedelic guitar make the band’s love 
for mid-60s Beatles abundantly clear. 
| 





(What's The Story) Morning Glory? (Creation CRELP 189, LP, 
UK, 1995) £150 


Given how phenomenally popular Oasis’ second album is, an 
unopened first pressing might not seem like an obvious rarity, but 
such is the demand for peak Oasis, an unopened version can be 
highly sought-after. If you had it, you played it! 


Singles (Creation CREMD 001, CREMG f i 
001, CD, UK, 1996) £40/£60 } — | 





Designed to look like packets of B&H 
cigarettes, the silver and gold box sets of 
singles from Definitely Maybe and 
Morning Glory aren't going to cost you 

an arm and a leg but they are beautifully 
presented sets, and reminders that so 
many great Oasis songs were on B-sides. 
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Vox Amplifier (Creation CD box set, 1996) £500 


This promotional-only 10-CD box set came in a beautiful wooden 
case shaped like a Vox amp. Only 100 were made and if you have it 
in the original cardboard outer casing it’s worth even more. 


Live Demonstration (cassette, 1993) £1,500-£2,000 


The Holy Grail of Oasis rarities, Live Demonstration is the demo tape 
Noel Gallagher handed to Alan McGee at Glasgow's King Tut’s Wah 
Wah Hut in 1993. Recorded by Noel and long-time foil Mark Coyle, it 
included songs that would appear on Definitely Maybe, such as 
Rock'n’ Roll Star, Bring It On Down 
and Columbia alongside future 
B-sides D’yer Wanna Be A 
Spaceman, Fade Away and 
Strange Thing, which was finally 
released for the 20th anniversary 
of Oasis’ debut in 2004. 
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the word “dope”. I was 
like, “Did you hear that? 
He’s from New York and 
he thinks it’s dope.” So, : 
whateveraguyinabucket \ieeme 
hat in fucking Hull thinks is : 


not gonna mean a great deal after this. 


It’s a good person to get the thumbs-up 
from for a disco track. 





hail to the 


chief #4 


noel by 
damon albarn 





“Noel is 
extremely 
funny and a 
fantastic 
songwriter. He 
has, without a 
doubt, written 
some of the 
most popular 
songs of the 
90s. He’s 
great.” 
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Severed alliance (left to 
right): Noel Gallagher 
onstage in Manchester 

in 2015; Liam at the 
Manchester 02 Ritz benefit 
for the victims of the Arena 
bombing, 30 May 2017 


It was great validation for 
what I was doing. I’m 
glad I did it because I can 
put that period behind me knowing 
that ’ve broken through some kind of 
barrier where if I do electronic stuff in the 
future it’s not going to be that mad for 
people to deal with. The road’s open now 
for anything, really. Apart from heavy metal, 
of course. Heavy metal’s a bit shouty. 


* 


With that, Noel gets up to play some of the 
tracks he’s been working on since 
Christmas 2020. Sitting in a recording 
studio hearing new songs with the person 
who wrote them at high volume obviously 
adds a certain something to the listening 
experience, but the selection we're privy to 
genuinely does sound like some of the best 
stuff Gallagher’s written in years. The first 
track is spiky, new wave electro-punk, like 
Magazine tracing a path through The 
Cure’s A Forest. It is, presumably, the song 
he wrote with Robert Smith and co in 
mind (“How did you guess?” he laughs). 
The next is slow, trippy dreampop which 
floats towards Eno-esque ambience at times 
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“ve broken through 

a barrier where if 

i do electronic stuff 

in future it won’t be 

that mad for people 
to deal with” 














(“I need to get something in that bit,” he 
suggests at one point. “No, not Dizzee”). 
A third track has the decadent glamour of 
Diamond Dogs-era Bowie, while the last 
song we hear begins as a textbook Gallagher 
acoustic ballad — all gently strummed, 
Beatlesy chord changes and soul-soothing 
melody — before an enormous, Hans 
Zimmer-sized orchestra bursts in to raise it 
to another level entirely. For three months’ 
work, while listening to TalkSport in the 
kitchen, it’s not bad going. “I’ve been 
telling my missus I’ve been working on a 
double album up here,” he jokes. “At least 
I know one side will be good.” 

Anyone still holding out hope for an 
Oasis reunion is going to have to wait a 
while longer. The last 10 years have led 
Gallagher to a place where he’s free to do 
whatever he likes and he’s clearly loving it. 
What some guy in a bucket hat in Hull will 
make of it remains to be seen, but frankly, 
who cares? If anyone’s earned the right to 


do that, it’s Noel Gallagher. @ 


Back The Way We Came is on Sour 
Mash. Oasis: Knebworth by Jill 
Furmanovsky and Daniel Rachel is 
published by Rough Trade. 





Photos: Steve Goudie; Matt Crockett; (Damon Albarn) Linda Brownlee 
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‘ his free-kick wall pose, 2020 
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SINGLES 

94 Creation CRE 1/76 
94 Creation CRE 1/76 T 
94 Creation CRE 182 T 
94 Creation CRE 182 
94 Creation CRE 185 
94 Creation CRE 185 


94 Creation CRE 185 T 
94 Creation CRE 190 


94 Creation CRE 190 T 


94 Creation CRE 195 T 
94 Creation CRE 195 
95 Creation CRE 204 T 
95 Creation CRE 212 
95 Creation CRE 212 T 
95 Creation CRE 215 
95 Creation CRE 215 T 
95 Creation CRE 204 
96 Creation CRE 221 T 
96 Creation CRE 221 
97 Creation CRE 256 
97 Creation CRE 256 T 
97 Creation CRE 278 T 
97 Creation CRE 278 
97 Creation CRE 292 
97 Creation CRE 282 T 
OO Big Brother RAID O01 
OO Creation RAID OO1T 


OO Big Brother RAID 003 T 
OO Big Brother RAID 004 T 
QO2 Big Brother RAID 24 
O2 Big Brother RAID 24 T 


O2 Big Brother RAID 23 
O2 Big Brother RKID 23 T 
O2 Big Brother RAID 26 
O2 Big Brother RKID 26 T 
O3 Big Brother RKID 27 
OS Big Brother RKID 27 T 
OS Big Brother RAID 29 
OS Big Brother RAID 31 
O6 Big Brother RKID 37 
O8 Big Brother RAID 55 
O8 Big Brother RKID 55 X 
14 Big Brother RAID 70 BOXX 


14 Big Brother RKID 74 T 


ALBUMS 
94 Creation CRELP 169 
95 Creation CRELP 189 


9/7 Creation CRELP 219 

98 Creation CRELP 241 

OO Big Brother RAID LP O05 
OO Big Brother RAID LP 002 
O2 Big Brother RKID LP 25 
O5 Big Brother RKID LP 30 X 
O6 Big Brother RKID LP 36 
O8 Big Brother RAIDBOX 51 
O9 Big Brother RAIDBOX 58 
O9 Big Brother RAIDLP O06 X 
O9 Big Brother RKIDLP OO7 X 
O09 Big Brother RAIDLP 008 X 
O09 Big Brother RKIDLP O09 X 
O9 Big Brother RKIDLP 002 X 
O9 Big Brother RKIDLP 25 X 
14 Big Brother (no cat no) 

16 Our Kid RKIDLP 85 BOX 


PROMOS: SINGLES 
93 Creation CIP 8 

94 Creation CRE 1/6 TP 
94 Creation CRE 182 TP 
94 Creation CRE 185 TP 
94 Creation CTP 190 TP 


94 Creation CTP 190 CL 
94 Creation CTP 190 CL 


94 Creation CRE 195 TP 
94 Creation CTP 195 
94 Creation CREDM O01 


95 Creation CCD 169 
95 Creation CCD 204 
95 Creation CREMG O01 


95 Creation CTP 204 
95 Creation CCD 204 P 
95 Creation CTP 212 


OASIS SELECT DISCOGRAPHY 


SUIDOrSOnicy [ae WIG AWEY (0S siicanencennanscmaanioncummnccaneranaemomenesanareanicnnaweien £18 
Supersonic/Take Me Away/! Will Believe (Live) (12”, p/S) .......... eee eee e eee .£15 
Shakermaker/D’Yer Wanna Be A Spaceman?/Alive (8-Track Demo) ( 12” p/s).... £25 
Shakermaker/D’Yer Wanna Be A Spaceman? ()/S) ...............c.cccceeceesceeeseeseeeeeenans £18 
Live Forever/Up In The Sky (Acoustic) (jukebox issue, large centre HOle) ceccseceeesseee £20 
Live Forever/Up In The Sky (Acoustic) 

indimbered Toldover'p/s in stickered poly DAS) ssssscssscsnereeerrerccmrreen £15 
Live Forever/Up In The Sky (Acoustic)/Cloudburst (12”, p/s)............. iaaauetee eee i oo 
Cigarettes & Alcohol/l Am The Walrus 

(Live At Glasgow Cathouse June ’94) (p/S, NUMbEre) «0.0.0... .eeeeseeeeeeeeeeeeeueeeeeeneenens £12 
Cigarettes & Alcohol/l Am The Walrus 

(Live At Glasgow Cathouse June ’94)/Fade Away (12”, p/S).............. aresayusrnameeneuue £15 
Whatever/(It’s Good) To Be Free/Slide Away (12, D/S) .........cccccccseceseeeneteeneeenaene £20 
Whatever/(It’s Good) To Be Free (numbered foldover p/s in stickered poly bag) mene Pat 3 
Some Might Say/Talk Tonight/Acquiesce (12”, P/S) ..........cc:cscceeesseenereesenenseseneneens £20 
Roll With It/It’s Better People (:/S)...................ccccceceeeeseeeeeereneers aunununnaieay em os 
Roll With It/It’s Better People/Rockin’ Chair (12”, o/s) — ee eee ween £15 
Wonderwall/Round Are Way (Wraparound )/S) ...........ccccceeceeeeeeeseeeeaeneneeneneeneneeeeeens £15 
Wonderwall/Round Are Way/The Swamp Song (12”, p/s)........... Se ee ere £15 
some Might Say/Talk: TOngiit sisisciisiivscccvessiisicvrvininiaenuninninwinnaces J25 
Don’t Look Back In Anger/Step Out/Underneath The Sky (12”, og POS iccunenwassimnwrenune . £30 
Don’t Look Back In Anger/Step Out (p/s, with poly OULED) .cescseesesee. Scanian eeeieines £10 
D’You Know What | Mean/Stay Youn...................ccccccccccceseeseseeeeseseseenesesecceeeeaeaes «£5 
D’You Know What | Mean?/Heroes/Angel Child (Demo) i. o/s) er cupereneanues £15 
Stand By Me/I Got The Fever/My Sister Lover (12”, )/S)............ ccc ccceeeeeeeeeeee ees . £18 
Stand By Me/I Got The Fever (gatefold p/s) .............. papeaitasitpinaitareienonteieselanentenieemaane £7 
All Around The World/The Fame (numbered )/S)...............cccccesesesceeeseveesesesseseseesenene DO 
All Around The World/The Fame/Flashbax (12”, 2/S) ..........c:ccceceeceeeeceeeeceeueeeeaeeess . £30 
Go Let It Out/Let’s All Make Believe ......0..0....0. 0c cece scene seeeeecseseveveeeeceesauenes .£5 
Go Let It Out/Let’s All Make Believe/(As Long As They’ve Got) 

Ciesrettes In. Fell (12... WS) cise ease . £18 
Who Feels Love/One Way Road/Helter Skelter fi, D/s). oe -isgducul Guadeuiesteeelieeess £15 
Sunday Morning Call/Carry Us All/Full On (12”, 0/S) secsesssecsessessuessecsvcescesecen ee £15 
Stop Crying Your Heart Out/Thank You For The Good Times........ eeraeeueeimentts a £5 
Stop Crying Your Heart Out/Thank You For The Good Times/ 

SOUL IL Gul Loud (22". OS) sinensis bo 
The Hindu Times/Just Getting Older (p/s, limited- run). anenear ee re eceieenneawenn £6 
The Hindu Times/Just Getting Older/Idiler’s Dream (12”, 0/8)... aca eee £15 
LITEE BY LICTE/SHE 1S LOVE... srccprenessenegeresenensersgagenrenessenenssansanerseaenengaee peinaenataneeans £8 
Little By Little/She Is Love/My Generation (12”, WS) acne ‘ieee £15 
Songbird/(You’ve Got) The Heart Of A Star .................ccccccccecececeeeeeeceneneeeerenenserenens £8 
Songbird/(You’ve Got) The Heart Of A Star/Columbia (Live) (12”, Be eerste £20 
Da RAL PRE ve sinnsern ase namesanmepnnnes snmp nspmnssieniasapsanmnnaneanenmamsemieaeaimamusegaiussuneameananennnt ee 
The Importance Of Being Idle/Pass Me Down The Wine. die BS 
SIOP THE CLOCKS EP (2% 7". StiCKerS. NUMNDGIEO) icsiicicaveverinvericesewserereevesevewe Moe 
I’m Outta Time/To Be Where There’s Life (Neon Neon Remix).....................0:0ceeee £5 
I’m Outta Time (Remix)/The Shock Of The Lightning (The Jagz Kooner Remix) —— £5 
Whatever/(it’s Good) To Be Free/Side Away (12”, p/s, reissue, mail-order 

or given away by band website with copies of Definitely Maybe box | Ee es . £20 
Acquiesce (12"..onesided.:sold Dy AMV SRODS) ccissiisecsnannccanciireansanexennirnasencenreew areca 
DEFINITELY MAYBE (2LP, gatefold SIC@Ve).......... cc eeceeceeseeteteeseneeseeseeteetesetsersesess DLOO 
(WHAT’S THE STORY) MORNING GLORY? (2LP, multifold sleeve, 

black inners, DOStCArd) ..........scseereees ual nena NNER REE cuupagRNeRRNeNERERRNERRECNER er £150 
BE HERE NOW (2LP, satefold) .. SiN RNRRERERIReRRENIEA nraintinriemninnueineanenimesianee — ireriua £80 
THE MASTERPLAN (3LP).............:.:eeseseeeeeeneneereree srarisecnenaeoeiyetienie seunenesaneth careecerseen eo 
FAMILIAR TO MILLIONS (3LP).. ETRE CEE Te Tee ee err FMM ee £100 
STANDING ON THE SHOULDER OF GIANTS useiseeeua iia aN aaieniaewa £50 
HEATHEN CHEMISTRY (2LP, booklet) ...... rR AP cRaTaNERNRNTURERS sieaceras siASeTASIRER nares £60 
DON’T BELIEVE THE TRUTH (LP, numbered art print) .............cceeeeeen eee pith ebeaed ast ,. £30 
SIOP THE CLOCKS (SLP DOX S€0 ccc err £50 
DIG OUT YOUR SOUL (LP as 4 x 12”, with CD, DVD, In box set) . (iE RTT £30 
LP BOX SET (8LP, numbered, 1,500 only)........... Scisintaenncunsieneneawene sevenitine ener ....- £400 
DEFINITELY MAYBE (2LP, reiSSue) ..............ccceceeeeseserereceeererereres decipiens a — £20 
(WHAT’S THE STORY) MORNING GLORY? (LP, reissue) saviews Peers eee rere ree £30 
BE HERE NOW (CLE. (EISSUE) ssesessecrserssrireainn rcs . £25 
JHE MBS TERPEAM [22LP. CEIRSUIB)  iecscuscsesccarcpusrssesisnuarwanigesu uimassincatianigiennua teat tectuarrnwuaucteous . £40 
STANDING ON THE SHOULDER OF GIANTS (LP, reissue) sii atiea iesapeoreeaiapamminoeinana eases £25 
HEATHEN GCREMIGIRY (2LP: 1GISSUG) wis sivcciwivciascacasasacistasisscranscsavastesasacisaamasaanrens . £30 
DEFINITELY MAYBE (box set, with 3CD, 2LP, 7”, booklet)..........ccccceccceeceeeueueeseees £150 
BE. HERE.NOW (50%.5eb WEALD: Ue PS cavccenissvawsanrnammnnwnsanrncatiememawanannes- £200 
Columbia (Demo) (12”, one-sided, white label, 51.0-only) ............... scentoeneressreracgen ne 
Supersonic/Take Me Away/I Will Believe (Live) (12", company sleeve) ................. £40 
Shakermaker/D’Yer Wanna Be A Spaceman?/Alive (8-Track Demo) (12”).......... £60 
Live Forever/Up In The Sky (Acoustic)/Cloudburst (12”)............... Jnuiiiiaremawwied 1 
| Am The Walrus (Live At ead Cathouse June ini Ci? 2a) ine company 
Faint 2 oes cytnesunidaipamausea main aniasialciaieedioe estan rescasta anwaedla tar alunanne iiiaamiena aemeanaimaimieissaeleneaneneamenends £250 
Cigarettes & Alcohol (12”, one-sided) spec Saupseeeo sp ecmtas ee ee Jape geuauaneisceperue: .£75 
Cigarettes & Alcohol/l Am The Walrus 

(Live At Glasgow Cathouse June ’94)/Fade Away (12”, 3O0-only)............... BFS 
Whatever (12”, ONe-SIDEd, DOO-ONIY) ....... ces cececeeeeneseecesessceeeeecueeeeeeecceeueeeeueuseeeues .£75 
(It’s Good) To Be Free (12”. one-sided, 360- -only) atu, SO eer er Tr Te £50 
DEFINITELY MAYBE: SINGLES (4 x 7” box set, in silver cigarette- pack- style rare Dox, 
holga ste s Ce lial a0 cad i E | a ee ee ee ene ae ee teem reer eee £40 
Slide Away (CD, one-track Brit Awards issue, 1, OO00-only; beware counterfeits) . ee £30 
some Might Say (CD; one-0ack, SSO-OnNW) vssisviscnsesevascccsgvenssaveneavvatereeansaraete cenit £60 
(WHAT’S THE STORY) MORNING GLORY? (4 x 7” box set, 

in gold cigarette-pack-style plastic box, with booklet, interview CD)............:0:csesesee . £60 
Acauiesce (127°, ONE-SIKGEd, 5 CO-OMY) ....r.rcrecrncecscncnentsansncunnanencnansnmansenananaesenanenauns . £80 
Acquiesce (CD, one-track, 3OO0-onlly)................ccceeeeees senypaa re ueuunr seers ee re Te £60 
PTT VER Fe ice ccestcitecrce cc cnecionnnenenivennsanionineranamneuaan eneeieeeeeNeS . £40 


95 Creation CIP 215 
96 Creation CTP 221 X 


96 Creation CCD 221 


97 Creation CTP 256 
9/ Creation CIP 2/78 
9/7 Creation CTP 282 
9/ Creation (no cat no) 


98 Creation CRELP 241 P 


OO Creation CTP 327 

OO Big Brother FITB 001 

OO Big Brother RKID 004 TP 
OO Big Brother RKID O03 TP 
O1 Own label OASIS 10 


Round Are Way (12”, one-sided, 843-only)....... Pe re ee Tr rr £60 
Cum On Feel The Noize/Champagne Supernova (Lynchmob Beats Mix) 

(12°, 1,203-only, plain die-cut sleeve; beware COUNTESTEIS).....ccccsesersressscerereererenns £40 
Cum On Feel The Noize (CD, picture disc, one-track, 

with football motif, no inlay, 500-only) ......... SN aa aes tartan Ce ... £60 
D’You Know What | Mean?/Heroes (12”).............cccsereerereenerereneens fuesenessciaer jeveeene Baa 
Stand By Me/I Got The Fever (12") ...........ccc:ccsesecsesessesecsssecesseneseeesseeereeesrensereneens £35 
All Around The World/Street Fighting Man (12”, black die-cut SICCVE) seccesceeseceseese £25 


VOX BOX (9CD, wooden guitar amp-shaped box set in outer box, 

with booklets from “Silver” and “Gold” CD box sets; contains commercial issues of 
Supersonic through to Don’t Look Back In Anger; in-house giveaway-only)............... £500 
THE MASTERPLAN SAMPLER (Acquiesce/Underneath The Sky/ 


| Am The Walrus/The Masterplan) (12” Sampler) ................ccccesseseseeseseeeeseseeeenenens . £35 
Go Let. HK: Out (12, one-track, one-sided, B/S) siscceiswsnsasncerencwinisacuameiannwnawenniws . £25 
Fuckin’ In The Bushes (12”, one-sided, white label) 2.2.0... ...cc ccc ccceeeeceeeecececeeeeeeeeuees . £40 
Sunday Morning Call (12”, one-sided, flipback laminated [/S)...............:c0ceeeeeeeeees BLO 
Who Feels Love? (12”, one-sided, laMinated P/S)............ccceeseeseececscesseceesseeueeeuens . £30 


10 YEARS OF NOISE & CONFUSION (Columbia/Rock & Roll Star (Live)/ 
Acquiesce/Fuckin’ In The Bushes) (10”, promo-only, custom labels, 


die-cut sleeve, 200-only, with/Out press releASe€) ..............ccccseceseereseetesersesereess BOD/ESO 
O2 Big Brother RAID 23 TP The Hindu Times (Spike Mix) (12”, promo-only, custom logo sleeve, 250-only) ...... £25 
O2 Big Brother RAID 24 TP Stop Crying Your Heart Out (Spike Mix) (12”, custom sleeve, 250-only).............. . £20 
O2 Big Brother RAID 25 TPX Hung In A Bad Place (12”, one-track, one-sided, custom mauve/pink or brown sleeve) 

ss ay aun Geeay ean eRR eecar ee a ar area ce cao Os eo ae eo ee ea area re ere cs . £30 
O2 Big Brother RAID 26 TPX My Generation (12”, one -sided promo, with Union Jack sleeve, 800- TOON) sacccvinews £35 
O2 Big Brother RAID 27 TP Columbia (Live)/(You’ve Got) The Heart Of A Star (12”", custom sleeve) .............. . £30 
O2 Big Brother (no cat no) Songbird (Demo) (CDR promo, 25-only) .............08. seer a .....- £200 
O5 Big Brother RAID 28 TPX Can Y’See It Now? I Can See It Now!! 

(12”" one-sided white label promo, 5O-ONIY) wsiswacseiciccetieee. ee re rere £200 
OS Big Brother RAID 2S IP 3 Lila C12’, one-sided Promo, (7 O-ONY) siictiiiccansicvinnnccrneninnnweien . £25 
O5 Big Brother RAID 31 1TP Turn Up The Sun (12”, one-sided promo in card sleeve, with inner sleeve, a 120- -only) 

sess seine wesc secu ees mesic lett uses pee ieee oedema nie emttenaeta cease 
O5 Big Brother RAID 32 TP Mucky Fi Fingers (12”, one- -sided promo in double o/s, 950- -only). Se ne re ree £30 
O5 Big Brother RKID 1 NIL Meaning OF Soul (GOR WON) cscs sccrawceinsnacninmaninanice re £150 
O5 Big Brother (no cat no) Cast No Shadow (UNKLE Beachhead Mix) (CD-R promo)..............ccecceneeeenereeeenenes £30 
O6 Big Brother RAIDSCD 35 TP Champagne Supernova (Lynchmob Beats Mix) (12", promo-only)......................... £20 
O6 Big Brother RAIDSCD 35 P Champagne Supernova vinnie Beats Mix) (CDR, promo-onlly) ............ceeeeeee £200 
OS Big Brotfier RAIDSCD S71 PL ACQUIS OG i vsisscccctensesencniincrncnnannena waren nen 
Os Bie Broiper eRlDSe DS sk Tine aS Rr ocsicrennscrmenncsnsnemnrnccancinnmenneracermianwennnnnimmencerneamernnea ee 
O7/ Big Brother RAID 39 TP — Lord Don’t Slow Me Down Co PION IY) nc nsacennsasconresasmeramiusnareeearemansacaxameenenns . £40 
O7 Big Brother RAIDSCD 39 P Lord Don’t Slow Me Down (CDR, promo)....... FE TT ee eer rT rere £40 
14 Big Brother RKID 72 T Columbia (12”, one-sided, reissue, sold at HMV shops) sa cc ase . £15 
14 Big Brother RAID 73 BOXX Cum On Feel The Noize/Champagne Supernova (Lynchmob Beats Mix) 

Fa NA acces ccs en ep olin asc csp ces a a ee reece eee magic cece mnie .£15 
14 Big Brother RAID 70 BOX Supersonic (Live At Glasgow Tramshead)/Cigarettes And Alcohol 

(Live At Manchester Academy) (p/s, part of box set, this price for standalone)........ £10 
14 Big Brother RAID 73 BOX Hello (Demo)/She’s Electric (Demo) (part of box set, this price for standalone) ...... £15 
PROMOS: ALBUMS 
94 Creation CRECD 169 P gh UN i a dS) eC ene ,.. £50 
95 Creation CRECD 189 P (WHAT’S THE STORY) MORNING GLORY? (CD, including the track, Step Out, 

black card p/s, withdrawn, beware Of COUNTEITEITS) ......:c:cececesssseressoresstseucucesecerscsereas . £45 


95 Creation CRECD 189 P 
95 Creation C CRE 189 P 


9/ Creation (no cat no) 
97 Creation (no cat no) 
97 Creation CCD 219 


98 (No label/cat no) 
98 Creation CRELX 241 


(WHAT’S THE STORY) MORNING GLORY? (CD, without Step Out, black card p/s). .... £30 
(WHAT’S THE STORY) MORNING GLORY’? (cassette, with Step Out, card p/s, 


NOEL GALLAGHER’S HIGH FLYING BIRDS 


11 Sour Mash JDONC 12 
11 Sour Mash JONC 11 
12 Sour Mash JONC 14 T 
12 Sour Mash JONC 11 
14 Sour Mash JDONC 19 
15 Sour Mash JONC 20 
15 Sour Mash JDNC 21 TE 
15 Sour Mash JDNC 21 
15 Sour Mash JDNC 22 
11 Sour Mash JDNCLP 10 
14 Sour Mash JDNCLP 18 
15 Sour Mash JDNC 25T 


BEADY EYE 

10 Beady Eye EYE 1 

10 Beady Eye EYE 3 

11 Beady Eye EYE 4 

11 Beady Eye BEADY 4 

11 Beady Eye EYE 5 

13 Columbia 88883731207 
13 Columbia PG 1922 001 


13 Columbia 88883 762757 
13 Columbia 88843015257 
11 Columbia BOX 1 

11 Beady Eye BEADYLP 2 

11 Columbia 88883721371 
11 Columbia 88883721371 


LIAM GALLAGHER 

1/ Warners 
0190295793708 

1/7 Warners 
0190295768140 


SUL A Be nee aee ee art ae a tape eet TY EPC ee eae eet eT . £25 
BE HERE NOW (LP, mail-order, 12” box, with The Making Of Be Here Now 

BONG FETE nl LOR NI ha eniemicararinncsnscaentanreiteaieiew annie arian nicraari anaemia arin aN eneieENiCiriar . £175 
BE HERE NOW (CD, mail-order, 12” box, with The Making Of Be Here Now 

PHCACIBT, | ROT se cancers eee era a eee ete eee pect c en ce cece ic a a ar rea cca OD 
BE HERE NOW (CD, black card sleeve, in custom nae SICCVE) co ceeceseesce. eepeaeaverens . £30 
THE MASTERPLAN (CD, -SIMIING CASE, DVS) esisssnicetnsinsisannncecnsnaninancwscnswnianamncwcnaiens £35 
THE MASTERPLAN (mail-order 7 x 10” single Fe a aiccsncsiprnintepaasrarcasoiin wteindnidaapcnnineuindons £175 
AKA...What a Life!/Let The Lord Shine A Light On Me............ saiteseaaieatiine carpeinieaavaleniarsines £8 
if l Had A Gun/ld Pick You Every Nimi@ série £8 
SONGS FROM THE GREAT WHITE NORTH EP (12”, p/s, numbered) retreniucineomaunmananns £15 
Dream On/Shoot A Hole Into The Sun (12”, p/S, nUMbered)............ceeeeeeee neers weve del 
In The Heat Of The Moment/Do The Damage ()/s, blue vinyl, mail-order only) serene UO 
Ballad Of The Mighty I/Revolution Song (p/s, pink glitter) ........... Kit CERRE £6 
The Dying Of The Light (Demo) (10”, ONE-SIGEM) ........ 0. cece cee eececeeceeeseeeeeeeeenens . £20 
The Dying Of The Light/The Girl With the X-Ray Eyes (Demo) (p/s, green vinyl). — . £6 
Lock All The Doors/Here’s A Candle (For Your Birthday Cake) = — vinyl)..... £6 
NOEL GALLAGHER’S HIGH FLYING BIRDS (LP).............. cece cee ceeseneeeeseneeneneeeees £15 
CHASING YESTERDAY (LP CO) ici ccicenmer ance anima .£15 
WHERE THE CITY MEETS THE SKY - CHASING YESTERDAY ~ 

TE Ee ULE: 2 RED emecnceneacmacaransuesmamsasarassnmennesenananastienmasaensearaperansasamanmmesnns .£15 
Bring The Light/Sons Of The Stage (4,000-onlly).............. MuaeeecrE ee eeecea SSS .£15 
Four Letter Word/World Outside My Room (4,000-only) .......... ccc eeceeceee seen eens .. £18 
The Roller/Two Of A Kind (heavyweight vinyl sold via website, numbered) ................. £8 
The Roller/TWwo Of A Kind (UN-NUMDErEC) 2.0... cece cee eeeeceeceeeeeeeeeeseuececaeteeeeneneenes £5 
Millionaire/Man Of MUSCLY ..ccccccssssssccssscsccsscssecsecsesssessessscsecssecsseserssessesseseseeseren sag £5 
Second Bite Of The Apple/Dreaming Of Some SACS ascscsicscetesercecescecersnceretseseceraees £5 
Flick Of The Finger (Remix)/Soul Love (Remix) (p/s, on" sold through 

Fee asses aabetuieaaioiemninaaianeaauieiiidindayrslameieuuiisiod nei iimeamiasieaanenncasens poeta . £20 
Shine A Light/The World’s Not Set in Stone (o/s TORT RTE Serer rer S 
Soul Love/l2 RIG: (6/5) sscissiieeiissiviivecrenniennssinmmmeerna aeetaniereerean £6 
SIMNaLES BOA SET (5% 0°" 1 SDRC sesicicasencenncaminsaannawmnanaminnnaeseenaianemnareumnicns . £40 
DIFFERENT GEAR, STILL SPEEDING (2LP) ............... cece cee eeeeeceeeeseeteeeeeeeeeeeeeaeees £18 
BE (2LP, pre-order version with poster, SISMEC) .........ccccccccscsscscscersseseesssescnsereressasesse SO 
BE (CD; pre-order Version, SIQNGG) sev sicecsevesseresccvenxeneiinesaeysaceinersteacncerianereieaserer: . £40 
Wall Of Glass (7”, one-sided, other etched, die-cut sleeve, 500 only)...................... £40 
AS YOU WERE (LP. white vinvie Win 7"; CDe BOOK) vsiissesccscercascerseremnveniwasereeuereens £35 
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The fractious folk-rock quartet's mega-selling 
masterpiece, now expanded. By Jamie Atkins 


Déja Vu — 50th Anniversary 
Deluxe Edition 


Rhino R 2625238 (4CD+LP, SLP) 


While David Crosby, Stephen Stills and Graham 
Nash all had their fair share of success in their 
previous musical lives, nothing prepared them 

for the change in status that their first album as 

a trio, 1969's Crosby, Stills & Nash, thrust upon 
them. While Crosby and Nash had been part of pop 
sensations (The Byrds and The Hollies, respectively) 
and Stills had been the driving force behind Buffalo 
springfield during their brief and tempestuous 
career, now the three men were front and centre. 
And not only that, but they'd captured a moment: 
that lighntning-in-a-bottle chemistry and those 
harmonies stunned the masses that bought that 
first aloum; the songs felt like an awakening and 
outpouring of previously held-back talent; and the 
material itself sooke of hippie ideals, of hookah- 
fuelled trips through Morocco (Marrakesh Express), 
nuclear fallout (Wooden Ships); and a laidback life 
filled with willowy women and jazz cigarettes 
(everything else). 

The album's huge success led 
to talk of taking the show on the 
road. Stills had taken on most of 
the instrumental duties during the 
first aloum’s sessions — earning 
the guitarist the nickname “Captain 
Manyhands” from his bandmates 
— and he realised that, for CSN to 
work as a live proposition, they’d 
need more in the way of edge 
than the guitars-around-the- 
campfire vibe of much of the 
debut. Additions to the trio 
were floated: The Lovin’ 
Spoonful’s John Sebastian 
(declined thanks to solo 
aspirations); Stevie Winwood 
(ousy with Blind Faith); Mark 
Natafalin of The Paul Butterfield 
Blues Band (apparently hard 
to track down). Enter Stills’ 
old Buffalo Springfield 
Sparring partner, Neil 
Young, suggested by Atlantic 
Records president Anmet 
Ertegun to an Initially 
frosty reception. 

The trio were reluctant to 
disturo the band dynamic by 
adding a rogue element (Young 
had left Buffalo Springfield three 
times in just over two years, which 
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seems stroppy, even by CSN standards), but then 
they heard the newcomer’s latest material. Young 
was flying after the release of Everybody Knows This 
is Nowhere in May 1969 and was preparing After 
The Goldrush’s material for the studio. Still, he had 
classic songs to spare — after playing Helpless and 
Country Girl (both of which would wind up on Déja 
Vu) to Crosby after an apparently chance meeting in 
Joni Mitchell’s driveway, he’d effectively secured his 
place in the band. Young’s motivation, meanwhile, 
appeared to be unfinished business — looking to 
kick up the sparks that his and Stills’ duelling 
suitars brought to Buffalo Springfield’s live shows. 
After June rehearsals and some testing- 
the-water demo sessions in July that mainly 
concentrated on new Stills material, August saw 
the newly-expanded group hit the stage. Their 
first show was on 16 August 1970 at Chicago’s 
Auditorium Theatre, their second was two days 
later at Woodstock. Their appearance at the festival 
may have been fraught, with Young later edited 
out of the film after taking offence at the cameras 
onstage and the group feeling under-rehearsed, but 
it meant that they became figureheads for the US 
counterculture movement, raising anticipation for 
the first CSNY album through the roof, with two 
million dollars in pre-orders in the US alone. 
Amazingly, they lived up to expectations. 
Most of Déja Vu’s songs spoke of the generation 
gap (Crosby reliably bolshy on the swaggering 
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Almost Cut My Hair; Nash’s sweet plea for 
understanding with Teach Your Children); 
of hippie idealism (Nash’s saccharine 
ode to domesticity, Our House); free love 
(Stills’ Carry On and Everybody | Love 
You); and, of course, Woodstock itself, 
with their version of Joni Mitchell's 
account of the festival. But the sense 
of unity that pervades CSN’s debut is 
diminished. Young's songs (the wistful 
and evergreen Helpless and the ambitious 
Suite Country Girl) are insular and stand 
apart, while each of the individuals’ 
contributions feel increasingly as if 
assembled from solo projects. Still, when the 
songs are this good, and the performances are this 
strong, any concerns about group identity fall by 
the wayside. As hoped for, when Young and Stills’ 
guitars came up against each other (as on Young’s 
songs, plus Woodstock and Almost Cut My Hair) 
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there were fireworks and the group (in particular 
the imperious Crosby) were in fantastic shape 
vocally. And It struck a chord on a huge scale — It 
remains the most successful aloum any of them 
have been involved with, selling over eight million 
copies to date. 

Behind the scenes, though, things were less 
harmonious than appearances suggested. The 
first album’s success led to inflamed egos and 
an increased fondness for class A substances; 
stills’ perfectionism in the studio crossed the line 
Into something controlling and draining for the 
other members; and, tragically, David Crosby’s 
girlfriend, Christine Hinton, was killed in a traffic 
accident as sessions got underway. This new set 
tells something approaching the whole story of 
the sessions for the first time, with 29 previously 
unreleased demos, outtakes and alternate versions 
over the 3CD and LP set. 

As ever with this outfit, band politics seem 


It struck a chord on a huge 
scale — it remains the most 
successful album any of 
them have been involved 
with, selling over eight 
million copies to date 


to have put the kibosh on a definitive set (the 
CSNY versions of Young’s Sea Of Madness and 
Everybody’s Alone would’ve been nice for starters), 
but there’s still a huge amount here for fans. The 
demos include some absolute stunners: Young and 
Nash’s wonderfully languid take on the former’s 
Birds; a delicate and heady solo version of Crosby's 
Laughing: and Nash’s reflective solo rendition of 
sleep Song. The outtakes, meanwhile, reveal just 


hk 


Py=VALEAWAS 


i 
eas 


P) 
. | 
% 
. - 
« 
° 


@» 


We love CSNY (I-r drummer Dallas 
Taylor, Graham Nash, David Crosby, 
Steven Stills, Neil Young, bassist 
Greg Reeves): they only split up 
four times while deciding wre 
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how much control Stills took in the studio, with 
enough material here for a fine standalone solo 
aloum of gutsy, soul-steeped jams — early versions 
of future solo standouts such as Bluebird Revisited, 
Change Partners and Sugar Babe (this set’s lvory 
Tower given a makeover) are evidence of a rare 
talent in the midst of a real purple patch. The 
alternate mixes and versions on disc four are less 
revelatory but will satisfy the hardcore. 

After this, the world was theirs for the taking. 
The peerless protest single Ohio followed soon 
after, suggesting a tougher, more socially conscious 
future. But uneven solo successes put multiple 
spanners In the works and stop-start sessions 
for the intended second studio album, Human 
Highway, eventually faltered. Still, for a brief and 
improbable moment, CSNY was enough to contain 
these four disparate talents and egos. And now 
there’s more of it than ever, so let’s appreciate what 
is, rather than what might have been. 


From the Vaults 
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By Jonny Trunk 


It’s not often this column has the word 
“disco” in it, but tt does now with the 
timely repress of Hey Disco! (ve %& 4% 
Om Swagger), an unusual library 
aloum from 1979 that seems to have a 
rather large waiting list (some 800 
wants) on Discogs. Composed by Trevor 
Bastow, a talented arranger who'd 
worked for Tom Jones, this isn’t quite 
what you'd imagine, but then, library 
music albums rarely are. So, it’s not all 
Studio 54 and spinning glitterballs, 
more odd proto-techno as Bastow 
battled with his brand new synths and 
Studio tech. There’s a certain groove to 
it all, slightly sexy and odd (a good 
thing) with changing tempos and ideas 
— reminiscent of backgrounds to 
Tomorrow's World wnen Commodore 
Pets were being introduced to schools 
and Clive Sinclair was riding about on 
that lethal C5 car bike thing he made. 
There is a bit of a Balearic vibe on here, 
too, so the album certainly has more 
than one moment. 

Following the library thread, we have 
new old sounds in from Poland: 
Unitron (%« %& %& GAD) is rarely heard 


Original Motion Picture Soundtrack 








library music from the WFD vaults — and 
no, | had no idea what this meant 
either. But now | do: so, the WFD 
(Wytwornia Filmow Dokumentalnych) is 
the Polish documentary film studios, 
and this was jazz commissioned just for 
use in its own films, so library music but 
only really for the WFD. To my 
knowledge, they've never released or 
pressed before. Across eight long tracks 
we have energetic and cool jazz, played 
by a lively quintet led by Bogustaw 
Rudzinski. It has that classic early and 
slightly unpredictable vibe you get from 
early 60s eastern European countries, 
with a couple of pretty intense driving 
cues that really raise this a notch or two 
above average. Another Polish new old 
release is Skok (3& %& GAD), a 1968 
unreleased score by jazz man Adam 
Slawinski. It’s charming in parts, with a 
pleasing theme that develops across 
some short bossa novas and slow jazz. 
In the sleevenotes, the composer looks 
back at his work and explains that he 
thinks it’s OK, but it does follow forms 
of popular American modern jazz of the 
period. And we'd agree with that. 
Although there is a wig-out psych 
number right at the end that'll take 

you by surprise. 

A new IV score that has just arrived 
is Industry (%&« %& %& LuckyMe), about 
which | know very little, although it is an 
HBO series so it must be pretty good. 
And I’ve not come across composer 
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Nathan Micay before [You obviously 
didn’t read RC 518’s The Collector, 
then — Ed]. The opener is a kind of 
searing, exciting synth-washy thing with 
some spoken word (from the series) 
and some pleasant key changes that 
form part of a postmoderm mix'n’match 
—hence, all the old musical references 
(Tangerine Dream, Vangelis, etc), only 
given a modern slant. Things continue 
in this throbby, portentous electronic 
way, with rises and drops in tempo, 
tension and synth use. It must be quite 
a dramatic show. There are pleasant, 
more subtle, slower cues, and some of 
it really reminds me of that sexy electro 
music made for Brian De Palma by Pino 
Donaggio in the 80s, and compliments 
don't come much higher. Not sure 
when or where you might want to listen 
to this music, but | reckon on a long car 
journey this could prove to be both 
exciting and bit otherworldly, especially 
after a stop at a terrible service station. 
Next up it’s The Proposal 
(& %& 9% 9% Constellation) by 
Brooklyn-based sound design maverick 
T Griffin. This is no normal score, in that 
it was composed for conceptual artist 
Jill Magid’s docu-drama about a 
Mexican architect. Arty film music, 
then. | was expecting squeaky, squarky 
nonsense, but | really got into the early 
kettle drummy jazz track, all slow and 
moody and quite late 60s in drama and 
feel. Then it started getting a bit 80s 
electro library, which again was 
pleasing. By halfway through, it turned 
all lovely solo guitar and | wondered if | 
was listening to the same album or that 
T Griffin was just a dab hand at all 
instruments and styles. Which he 
probably is. By the end I'd experienced 
all sorts of different musical genres, all 
performed and played cleverly and 
convincingly, with some truly lovely 
moments. Not sure | Knew much more 
about T Griffin by the end apart from 
the fact that he can make some very 
good music that seems to change into 


something else once you start listening. 

Also this month, | have been sent 
news of the long-awaited release of 
music by modern Japanese composing 
hero HIROYUKI SAWANO. You may 
not have heard of him, but he is big 
news — he has composed for many 
contemporary anime films. Music from 
his large back catalogue is finally being 
made available, with one being pressed 
on vinyl. Promare (>& ¥& ¥& Milan), 
dating from 2019, has a dynamic, 
exciting feel and even if you listened 
blindfolded, you’d work out It was for 
anime. It’s a very full sound (which can 
be exhausting), with its pounding, 
peaking drums, electronic effects, full 
orchestra and relentless progressions. 
There are a variety of songs, too, from 
gentle solos to anthemic choral 
monsters, and it’s all pretty hooky. 

Finally, a soundtrack we are a little 
late on, but one worth mentioning for 
sure: Bathtubs Over Broadway 
(xe ¥%& ¥%& ¥%& Mondo). First it was a 
book (Everything’s Coming Up Profits), 
then a brilliant documentary (now finally 
viewable via Amazon) about one man 
and his pursuit of American Industrial 
soundtrack LPs. These were big budget 
one-off musical shows made by 
corporations to celebrate their 
successful year, a new product or new 
range. Anything from tractors to barbed 
wire, silicon and pastry had a big 
budget musical written for them, and 
often a private LP pressed for the 
occasion. These are now rare and the 
documentary followed our collector as 
he tracked down the writers and 
performers of these extraordinary one- 
off shows of the 60s, 7Os and 8Os. 
The aloum features the original 
documentary score but, more 
importantly, two dozen rare and classic 
industrial cues including Diesel Dazzle, 
22 Slices Of Bread and the universally 
worshipped My Bathroom, a hymn to 
that very special place in our homes 
where we can all dream. 


Ihsan Al-Munzer 


Sonatina For Maria 
KKK 


BBE 524 ALP (LP) 
Middle-east icon’s emotive 
sixth album reissued 
Lebanese 
organist, 
composer and 
Away arranger Ihsan 
rey ~Al-Munzer’s 
1985 album was made under 
the direst of circumstances. 
Recorded in Copenhagen 
where he was receiving 
treatment for cancer, he was 
also homesick and grieving for 
the state of his civil war-torn 
homeland. The result was 
that his usual instrumental 
cross-fertilisations of Western 
and Arabic styles are invested 
with a diverse range of 
emotions. Dedicated to his 
daughter, the title track is 
an almost deliriously upbeat 
instrumental. The Middle- 
Eastern disco of Mishwar 
(Picnic) and violin-strewn 
stomper Gypsy Nights are 
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barely less sanguine. On the 
flip-side, Streets Of Beirut’s 
soft flutes, synth washes and 
aching guitars and the strings- 
laden Theme From The Film 
(Almakhtouf) seem invested 
with poignant nostalgia. Bar 
a touch of cheese — Dindolo 
has the whiff of 80s elevator 
music — it’s all excellent stuff. 
Paul Bowler 


John Coltrane 

Lush Life 

KKKK 

Craft/Prestige CR 00228 (LP) 
Craft’s Small Batch series 
starts in style 

Improbably, one 
of the most 
controversial 
releases in 

the world of 
record collecting in 2021 is a 
reissue of a 60-year-old album 
that collected off-cuts from 
sessions that the musician 
had already outgrown at the 
time of its release. This new 
version of John Coltrane’s 





Lush Life — the first in Craft's 
Small Batch series of limited 
edition, lavishly packaged 





Originally But time and distance 
released in have been kinder to the 
1993 and group’s transatlantic anthem 
audiophile reissues — sold out 1994, for the working class What 
respectively, Are You Working For, the 


instantly and was fetching 
silly money before long, 
drawing criticisms that the 
label is in the business of 
manufacturing rarities. Still, 
for those lucky enough to 
get their hands on one, Craft 
have done a superlative job: 
the packaging Is elegant 
and the sound is flawless — 
even on this writer’s modest 
system there’s a depth and 
vivacity that brings out the 
best in these sessions from 
1957 and ’58 featuring the 
likes of Red Garland and 
Donald Byrd. Jamie Atkins 


Big Country 

The Buffalo Skinners / 
Without The Aid Of A 
Safety Net 

KKK Kk Kkkk 

Chrysalis CRVB 1401 / CRVB 1400 (LP) 
Rustic and melancholy 
songs of sea and coast 


scots rockers Big Country’s 
sixth aloum The Buffalo 
Skinners and their first live 
record Without The Aid Of A 
Safety Net marked the point 
at which the group's 
mainstream commercial 
success ebbed away in favour 
of a continuing cult 
appreciation. The original viny! 
editions of both are pricey 
collector’s curios now, which 
means these new repressings 
should be welcomed the 
band’s diehard fans. It’s clear 
to see why The Buffalo 
Skinners was commercially 
rejected by the public at the 
time of its release; at a time 
when contemporary rock 
music meant Nirvana or 
Metallica, the chugging 
rhythm parts and pealing 
steeltown guitars must have 
felt a decade out of date. 


appropriately US-critical 
political sentiments of The 
Selling Of America or the 
yearning Caledonian rock of 
the title track. Throughout 
both records, the soulful 
vocals of the late frontman 
Stuart Adamson remain 
strikingly rich in emotion. 
Recorded at the 
Barrowlands in Glasgow in 
1993, Without The Aid Of A 
Safety Net presents he and 
his band at their best, with a 
full set of acoustic and electric 
hits to choose from, a tender 
cover of Tracks Of My Tears, 
eminently suitable versions 
of Neil Young’s Rockin’ in 
the Free World and Hey Hey 
My My (Into The Black), 
and an atmospheric medley 
of Scottish football terrace 
classics, courtesy of the 
audience. David Pollock 


Frank Black 
FrankBlackFrancis 


Kk 

Demon / DEMREC 887 (2LP) 
Honeycomb 

kkk 


Demon / DEMREC 893 (LP) 
Fast Man Raider Man 
Kk 

Demon / DEMREC 894 (2LP) 
Solo Pixie buffs off the 
rough edges 
Eun mM Pixies resumed 
live duties in 






I took a decade 
oe before the 
reunited alt.rockers recorded 
any new material besides 
throwaway ITunes exclusive 
Bam Thwok in 2004. In the 
interim, their leader and 
frontman retired his regular 
backers The Catholics and 
cracked on with creating more 
solo stuff. Accompanying a 
disc of acoustic demos from 
1987, the second half of 
FrankBlackFrancis contains 
experimental re-recordings of 
Pixies classics. Some of these 
revised versions work better 
than others. They are all, 


as Sandi Toksvig would say, 
quite interesting. Honeycomb 
and Fast Man Raider Man 
document Black’s post-divorce 
Nashville period. The veteran 
session men's traditional 
twanging significantly 
smoothens Black’s natural 
oddness. Fast Man Raider 
Man is the rockier of the pair. 
With two discs, 95-minutes 
and not masses of variety, 
it’s also a bit of a slog. On 
the plus side, diamonds of 
this era such as | Burn Today 
and Johnny Barleycorn would 
be contenders for any Frank 
Black Best Of. JR Moores 


Arthur Brown’s 
Kingdom Come 
Eternal Messenger: An 
Anthology (1970-1973) 
KKK 
Esoteric ECLEC52752 (5CD) 
Three albums and abundant 
extras in starling set 

Sa Hy After setting 
the UK 60s 
flower scene 
on fire with 
HG Ses Ea his out-there 
rock band Crazy World, Arthur 





Brown harnessed Kingdom 
Come to predict a dystopian 
future riddled with evil 
computers and cosmic forces. 
Those themes are all over 

the group’s three ferociously 
complex concept albums, their 
extreme space-rock mutants 
presciently hotwired with 
synths and Bentley Rhythm 
Ace drum machine. 

Led by Brown’s 
Supernaturally powerful 
vocals, Galactic Zoo Dossier, 
Kingdom Come and Journey 
proved too extreme for Fire- 
style commercial success, 
but stormed the festival 
circuit, bolstered by extreme 
theatrics. With time, they have 
now been rightly recognised as 
proto-prog milestones, notably 
Brown’s chillingly clairvoyant 
masterpiece Journey. The 
albums are joined in this 
magnificent box set by 
formative jam recordings, 
alternate versions and BBC 
radio sessions. 

Best of all, Kingdom 
Come’s visionary leader is still 
here to talk about them in the 
booklet. Aris Needs 


PLEASE RELEASE ME 


Our regular look at albums crying out for reissue 





Barry Mann 
Survivor 
RCA SF 8431, UK LP, 1975 


Barry Mann's songwriting credentials are 
impeccable and immense, including a 
stunning artistic partnership with his wife, 
Cynthia Weil. In a career that includes 
countless memorable collaborations with Weil 
and others, Mann has crafted songs that form 
the fabric of popular music. Here are just a 
few: Who Put The Bomp, We Gotta Get Out 
Of This Place, Saturday Night At The Movies, 
You've Lost That Lovin’ Feelin’, | Just Can’t 
Help Believin’, Walking In The Rain, Kicks. 


There are many, many more. 


Much of Survivor’s appeal derives from 
its emotional energy, narrative skills and 
musical span. With a compelling blend that 
includes rock, gospel, soul and country, 
Survivor belongs among contemporaneous 
works by the likes of Leon Russell, Elton 
John and Jimmy Webb. The album has an 
impressive roster. Production was mostly 
by Mann and Bruce Johnston, with Terry 
Melcher contributing on one track. With The 
Roadhouse Band providing sterling backing, 
other notable musical contributors include 
steve Douglas, Larry Knechtel and Hal Blaine. 
The near title track, I’m A Survivor, kicks 
things off with rolling piano, a stirring chorus 
and a celebration of music’s diverse, enduring 
appeal. Indeed, there’s a spirited humanity 





The gentle emotions of | Wanna Do It All are 
heightened by an evocative choral backing 
that brings a gospel power. The wistful Taking 
The Long Way Home is affecting as is Nobody 
But You, where Mann and Weil’s sublime 
grasp of compositional artistry delivers a 
dramatic impact. And for sheer romance, |'l 
Always Love You is outstanding: supported 

by some glorious choral backing, Mann’s 
vocal is beautifully performed. This album’s 
Spirit is typified by My Rock And My Rollin’ 
Friends. With superb backing vocals, a vibrant 
horn section and punchy riffs, Mann salutes 
music’s creative and emotional value. From 
someone with such an illustrious artistic 
career, the song feels like a significant and 
poignant statement. 
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bluetones 
Hailing from Heston inWest London, The Bluetones (Scott Morriss 
— bass, Eds Chesters — drums, Adam Devlin — guitars, and Mark 
Morriss — vocals) arrived on the scene in 1995 with their debut 
single “Are You Blue Or Are You Blind?”. They followed this 
up with “Bluetonic” and then “Slight Return”, which reached 
#2 on the UK singles chart. The debut album “Expecting To 
Fly” was released in February 1996, and went straight to # 1. 


superior quality recordings 
1994 — 2002 


Deluxe 6 CD Box Set 
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This first ever comprehensive box set of The Bluetones’ first period 
of recordings — from 1994 to 2002 — contains 93 tracks across six 
CDs. It includes the first three albums — “Expecting To Fly” (1996), 
“Return To The Last Chance Saloon” (1998) and “Science And Nature” 
(2000) — as well as the collection of pre-fame demos “The Early Garage 
Years”, forty-five non-album A- and B-sides and rarities, and three 
previously unreleased demos (mastered for this compilation by Nigel 
Clark of Dodgy). The six CDs are presented in facsimile wallets, and 
the booklet features all the credits, along with memorabilia and 
ephemera from the band members’ own collections. 


expecting to fly 


Deluxe 25th Anniversary 3 LP Box Set 





This 3 LP box set contains the original 1996 album, a 12 track LP of 
non-album A- and B-sides, as well as the collection of pre-fame demos 
“The Early Garage Years”. The box also contains the 12 x 12 booklet 
from the original limited edition sleeve. [he three LPs are pressed on 
180 gram blue vinyl. 





throughout the album, evident on tracks such 
as the heartfelt Jesse and the intriguing Crazy 
Ladies. Powered by a vigorous groove, Hang 
On Fred offers a beacon of hope in 

a beleaguered world. 

At times, there’s a more contemplative 
mood. Don’t Seem Right has a melancholic, 
almost world-weary feel, emphasised by the 
song's brief reprise at the album’s closure. 


A few years ago, it seems there was a 
reissue of Survivor via a Japanese CD with 
extra tracks. The album merits reappearance 
in a physical format with contemporary 
remastering along with any related additional 
songs. A survivor? Sure, but most importantly 
this is a fine album by a distinguished artist 
and it deserves to be heard. 

Steve Burniston 


great music then great music now: 
order now from 


amazon.co.uk: 
“ence”? 


Edsel Records is a division of the Demon Music Group Ltd, 2 
London W12 7FA. www.demonmusicgroup.co.uk 


Follow us at www.facebook.com/Edselrecords 
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By JR Moores 


One thing to be said for the wide 
expanse of the desert is that it can be 
quite handy for the purposes of social 
distancing. Hence the new live- 
streaming concert series and 
accompanying live albums recorded in 
the plains of the Californian Mojave. 
On Live In The Mojave Desert 
Volume 1 (%« 9% ¥%& Heavy Psych 
Sounds), the EARTHLESS trio offer 
three lengthy instrumentals exhibiting 
lead guitar licks galore. Naturally this 
verges on self-indulgent showboating 
but the prominence of the locked-in 
rhythm section and general dense 
dustiness should help digest those 
stringy noodles when you've got the 
right appetite for It. 

If you prefer no-nonsense riffs and 
what some people tend to call “song- 
based” material, then plump for Live 
In The Mojave Desert Volume 2 
wk Heavy Psych Sounds) 
by NEBULA. They're no strangers to 
guitar solos themselves but aren't 
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mad enough to let one take up an 
entire track. If you’re into Queens Of 
The Stone Age or Blue Cheer and 
haven't investigated this lot yet then 
frankly you haven’t completed your 
homework. A handful of highlights 
from Nebula’s career-spanning set 
come from 2019's Holy Shit which 
Just shows that you should always 
keep on trucking even when most 
parochial Royal Blood fans have never 
heard of you. Accompanying volumes 
in the same series come from Spirit 
Mother (a more theatrical psych-doom 
outfit with a violin USP), Mountain 
Tamer (whose loose and fuzzy feel 
evokes Animal from The Muppets) 
and the straightforwardly named Brant 
Bjork / Nick Oliveri Supergroup Stoner. 
Originally available only in 
download form and now rightly 
pressed onto wax, Rare Dreams: 
Solar Live 2.27.18 (%& %& %& *%& 
Algorithm Free) by CHRIS FORSYTH 
& THE SOLAR MOTEL BAND is a live 
album like you’d get in the olden 
days, ie. tt was performed indoors to a 
physical and audible audience. It 
features highlights from the 
Philadelphia-based chooglers’ set at 
London’s Café OTO in 2018. The two 
original numbers rattle along for 
fifteen eventful minutes apiece like a 
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Mountain of Sugar 


Slightly smoother Endless Boogie. 
Those songs are interspersed with two 
Neil Young covers on which Forsyth 
and co. make a bloody good effort at 
trying to out-rag the Crazy Horse. They 
don't quite match the transcendent 
glory of, say, Built To Spill’s take on 
Cortez The Killer but all respect to 
them for trying it twice. 

Speaking of Neil Young, in the 
1960s both he and NEIL 
MERRYWEATHER were members of 
the Rick James-fronted Toronto-based 
rhythm & blues band The Mynah Birds 
(although not at the same time). 
Merryweather has connections to 
countless other success stories from 
Steve Miller to the piano-bothering 
Billy Joel. Cruelly overlooked in its own 
day, 1974’s Space Rangers 
(tke Ye pie ie oe Regain) is a hoot from 
beginning to end. Some of Its tracks 
could have been penned by Ziggy 
Stardust himself. Not Bowie, Stardust. 
Other moments are like Sly & The 
Family Stone covering Monster 
Magnet, or a (more) camp Hawkwind 
at the lunar disco. There’s even a mad 
Space-rock version of Eight Miles 
High. The songs are tight, the feel is 
funky and the guitar effects are 
thoroughly cosmic. The following 
year’s Kryptonite ( ¥%& oe %& 
Regain) is arguably even more 
fabulous. At the very least it’s 
definitely heavier. Sadly we can't 
award anything six stars out of five 
because that'd be as undignified as 
Simon “a million percent yes” Cowell. 
Apparently when Merryweather and 
his then-band shared a bill with T. 
Rex, an animated Marc Bolan burst 
into the dressing room to proclaim 
they were the best thing he’d ever 
seen. You can hear why here. It’s 
only the sound that glam rock 
should have been! 


After a dozen volumes, it’s hard to 
believe the compilers of the Brown 
Acid series are still managing to dig up 
so many long-lost hard psych and 
proto-metal obscurities. There’s an 
amateurish sub-Hendrix rattle to 
certain tracks on Brown Acid: The 
Twelfth Trip (%« %& %& RidingEasy) 
and some choruses that are 
braindead at best. That's not always a 
bad thing. Dickens’ Don't Talk About 
My Music verges on primal genius. 
The Waters sound like Pod-era Ween 
trying to write an early number by The 
Who. And there's a truly shamanistic 
groove to Bed by Opus Est who hailed 
from — checks notes — Heist-op-den- 
Berg in Belgium. Who’d have thunk it? 
Surely Brown Acid can’t keep 
unearthing vintage nuggets forever. 

lf they do start to struggle they 
could always call up HEAVY FEATHER 
to surreptitiously rustle up something 
that sounds exactly like it was made 
in bygone days. This Swedish project 
is a backwards time-travelling 
exercise, from the members’ Dazed 
And Confused outfits to the filters they 
put on their promo videos and the 
fonts employed for the logos. That 
Said, second album Mountain Of 
Sugar (9 %&>*& The Sign) makes a 
decent job of it. You can hear the joy 
the musicians take in striving to 
resurrect the music of Cream and 
Free, a bit like Stockholm’s answer to 
San Franciscan rock revivalists Howlin’ 
Rain. Singer Lisa Lystam does her 
finest Grace Slick impression. Even if 
you feel like you’ve heard It all 
somewhere before, the band certainly 
know how to pair a catchy melody 
with a chunky riff. Maybe the Heavy 
Psych Sounds label should snap them 
up. Their entire upbringing was 
probably spent daydreaming about the 
Mojave Desert sand dunes. 


Don Cherry 


The Summer House 
sessions 
KKK K 
Blank Forms Editions BF 024 
(2CD/LP) 
Lost session finds jazz and 
world music colliding 
nek Z In 1968, Don 
| Cherry was 
ees) at an artistic 

*’ crossroads. 
ey homions | ~Having made 
a name for himself as a free 
jazz revolutionary with his 
work with Ornette Coleman, 
he began to gravitate beyond 
the realms of jazz entirely with 
his ongoing studies of world 
music. Put to tape at engineer 
Goran Freese’s Swedish 
summerhouse, this newly- 
unearthed recording captures 
him in musical transition over 
two extended improvisatory 
jams. Accompanied by a 
multi-national collective 
(including members of his 
two working bands) it’s 
undoubtedly one of the freer 
but also one of the loosest 
and most incandescent 
sessions of his career. Avant- 
garde modes and hard bop 
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digressions meet Turkish 
rhythms and Indian scales 
head-on, while the cosmic 
fug of tape echo and the 
occasional interjections of 
playing children add to its 
unique atmosphere. Further 
sessions from the day are 
included as a CD bonus. 
Paul Bowler 


Der Plan 


Save Your Software 
kk* 


Bureau B BB 362 (CD, LP) 
Vorsprung durch techno 


Dusseldorf’s 
| Der Plan are an 
ake |} electronic outfit 
— $4 =| who inhabit the 
Sj PRBLBS I peripheries 


like ghost particles or 
subconscious thought, and 
Save Your Software — a long 
lost aloum from 1989 — is 
as arcane as they come. 
The story goes that the 

trio commenced making 
music with robots before 
abandoning the project due 
to the expense; the long- 
forgotten tapes were then 
rediscovered when band 
member Moritz R® was spring 


cleaning their Ata Tak offices 
during lockdown. Helpfully, 
they've included a 13-minute 
“documentary” to explain 
everything (“Die Geschichte 
der Fanuks”) which is great 
news if you speak German. 
Consolidating surrealism 

and slapstick is a road 
well-trodden for Der Plan, 
though their robo-techno is 
perhaps inadvertently more 
commercially minded than 
their usual abstractions and, 
despite the obvious parallels, 
they do a fine job of sounding 
nothing like Kraftwerk. 
Jeremy Allen 


Jackie DeShannon 


Me About You/Laurel 
Canyon/Put A Little Love 
In Your Heart/To Be Free 
KKKK 


BGO BGOCD1443 (2CD) 
Pioneering singer- 
songwriter’s coming-of-age 
One of the 60s’ 
first assertive 
female 
songwriters, 
Sa Jackie 
DeShannon’s illustrious 
catalogue includes hits for 





The Searchers and Marianne 
Faithfull. DeShannon’s 
singing career as an artist 

in her own right started 

IN pop’s mainstream but 
enthusiastically embraced 
incoming trends. 

If 1968’s Me About You 
remained dominated by 
orchestrated covers (including 
John Sebastian and Tim 
Hardin), the same year’s 
Laurel Canyon embraced 
country, rock and soul with 
funky backing band including 
Dr John and Barry White; her 
Come And Stay With Me and 
other originals were joined 
by covers of The Weight and 
sunshine Of Your Love. 

DeShannon’s song- 
writing further dominated 
1969’s robust Put A Little 
Love In Your Heart (led by 
the hit title track, closing 
with transcendent Live), then 
1970’s orchestrally bolstered 
To Be Free; practically all 
hers, apart from You Keep 
Me Hangin’ On and a quietly 
emotive Bird On The Wire. 
All are remastered here, with 
sleevenotes helping to tell her 
brilliant tale. Kris Needs 





PJ Harvey 


Uh Huh Her 
Kkk* 


UPC 0725318 (CD, LP) 
Undervalued sixth studio 
album ripe for re-evaluation 
faa §=Following the 


py Wa 

ee Mainstream 

> 4 @: success of 

"™ =2000’s Stories 

WAS From The City, 
Stories From The Sea was 
always going to be difficult, 
which is probably why PJ 
Harvey didn't try. This 2004 
release saw a return to her 
grungy roots, laying down raw, 
Dionysian hollering and earthy 
blues, all sketched out on an 
eight-track by Harvey (Rob 
Ellis added drums afterwards). 
Given her reputation as 
a queen of reinvention, 
Harvey's sixth studio album is 
sometimes overlooked, though 
the songs are tender and self- 
confident and exhibit profound 
artistic growth on closer 
Inspection. Like with previous 
re-releases, the demos have 
been made available, though 
there's little to differentiate 
sonically given the album's 
DIY nature. Jeremy Allen 


Leap Of 
Faith 


Jason Pierce's cosmic explorers 
prepare for take-off. 
By Terry Staunton 


Spiritualized 
Lazer Guided Melodies 
KkKk* 

Fat Possum FP 17513 (CD, 2LP) 
Spiritualized 
Electric Mainline 


Pure Phase 
KKK 


Fat Possum Cat No TBC (CD, 2LP) 





Having cut his teeth on the tentative 
experimentation of Spacemen 3 since the mid- 
80s, Jason Pierce gave more elaborate flight 
to his sense of sonic adventure at the helm of 
Spiritualized. By the time of the band’s third album, 
Ladies And Gentlemen We Are Floating In Space, 
his focus and attention to detail had garnered a 
reputation akin to the Phil Spector of space rock. 
We’re getting ahead of ourselves, though, as 
first there is this brace of opening artefacts to 
consider, kick-starting a reissue programme of 
the entire catalogue. From the very beginning, a 
driven Pierce was flagging up the intentions of his 
new outfit and its desire to create, as the name 
suggested, a spiritual experience in sound: “If 
there’s a rush to be got from a church or religion, 
hopefully you can get it off our music,” he told 
Melody Maker a full six months before the arrival of 


Q&A 


Jason Pierce on producing 
“perfect” accidents. 





Listening back to the albums 
today, is there anything you’d change? 
No, not for a second. That’s what my art is, | explore 
all the possibilities at the time, and the records 
exist as they are after everything else has been tried 
during the original recording. They arrived at where 
they were because that was the most perfect place 
for them to be. 


Would you agree the albums are very much 
products of the CD age, fashioned specifically 
with that format in mind? 
It struck me as the first time CD was more important 
than vinyl, and there was a lot of attention paid to 
the detail of the artwork and presentation of these 


But in the press material accompanying second 
album Pure Phase, you say it was mixed in an 
“incorrect” way... 

| love Pure Phase because it was almost like an 
accident that we decided to pursue and see where 





Jethro Tull approach. No surprise there, 
A since it started life as lan 
* & & Anderson's solo debut with 
Parlophone 0190295127497 multi-instrumentalist Eddie 
(3CD/3DVD) Jobson (ex-Roxy Music, UK) 
Initially lan, tentatively Tull § featuring heavily. The original 
| come Having 10 tracks are supplemented 
concluded an by five contemporary 
impressive bonuses, while music from a 
late /Os folk brace of November 1980 Los 
J trilogy with Angeles shows (with Jobson 
, Jethro Tull guesting) takes up two further 


audio discs. The now-familiar 
AOth anniversary box-set 

treatment continues on three 
DVDs, two containing Steven 


began the next decade with 
a substantially new line-up 
and a more contemporary, 
Somewhat controversial 


Spiritualized: the 
holy trinity ready 
their sermon 


Ve 
" an 4 


1992's Lazer Guided Melodies. 
While it’s commonplace for most reviews to 
highlight individual aloum tracks, it’s not always 
especially instructive when assessing Spiritualized, 
such is the nature of each collection as a whole, 
and their presentation as one interlinked musical 
voyage. We can applaud the ethereal whispers 
punctuated by fuzz guitars in Step Into The Breeze, 
or the electro-pastoral roadmap followed by Take 
Your Time, but for the most part the rhythms and 
textures (though pleasing in isolation) work best 
when consumed in a single sitting of 61 minutes. 
Temporarily expanding the group’s name for 
95’s Pure Phase seems, in retrospect, a playful 
curveball, as Pierce’s dazzling blueprint finds 
Space for decidedly non-electric components 
added by the strings of the Balanescu Quartet. 
It's a masterclass In daring curiosity, still adhering 


it took us. It’s got a different mix in each channel, 
from different desks in different studios, and it took 
an extraordinarily long time. We’d get a bass sound, 
for instance, moving around in the mix because we 
couldn't lock it down digitally. It’s ever-so-slightly 

out of sync, although it’s not immediately evident. 

In a way, that created a kind of insecurity, a lack 

of confidence, but that ended up driving the whole 
process. Personally, | thought it was perfect and that 
I'd cracked everything in music, but I’ve tried the 
Same process since and it just didn’t work. It wasn’t 
a one-size-fits-all approach that you can replicate 
over and over. 


Wilson audio remixes, and 
Slipstream, a 1981 video 
package of live/mimed cuts 
directed by David Mallet that 
hasn't worn well. File under A 
for alternative. 

Michael Heatley 


Peggy Lee 
Something Wondertul: 
Peggy Lee Sings The 
Great American 
Songbook 

KKkKk* 


Omnivore Recordings OVCD 385 (CD) 
Jazz singer’s radio relays 





REVIEWS 





to the aural template of the debut album but 


over downloads... 


investigating hybrids to put ever more intriguing 
flesh on the bones. 

A certain stripe of listener might describe 
Pierce’s oeuvre as “head music”, in a similar 
sphere to works from previous generations (Pink 
Floyd’s Meddle or Hawkwind’s In Search Of Space, 
for example), but Pure Phase is much more 
accessible than that, weaving soulful hues into 
its cosmic fabric. The finished work features a 
separate mix in each stereo channel, a subtle and 
not always immediately detectable hint of living, 
breathing humans searching for ways to tease the 
unknown out of machinery. 

Today, a quarter of a century on, neither of 
these records’ ability to surprise, to enchant, to 
thrill is undiminished. If anything, their majesty 
seems even greater. 


aloums. | know there’s a lot of enthusiasm for vinyl 
these days, but often the reissue pressings are 
taken from masters originally made for compact disc 
anyway. It’s not like buying original Motown vinyl 
where the master is off-the-scale better than CD. 


Presumably, you advocate physical product 


| use Spotify for access to things | don’t actually 
own, but it seems more frivolous than when you 
have the vinyl or CD in front of you. Music is an aid 
to memory, and holding it in your hands magnifies 


that, | guess. | don’t know if it’s going to be forever, 
or if things are going to change again, but there are 


some major failings with the likes of Spotify — not 
paying the artists properly, for one. | think of songs 


as chapters from a book, and downloading tracks 


We Peggy Lee’s 
Rm) name might not 
hem ring out with 
quite the same 
heft as Billie 
Holiday or Doris Day, but this 
collection goes a long way to 
reinstating her alongside the 
greatest interpreters of the 
Great American Songbook. 
Taken mainly from radio 
recordings made on The Peggy 
Lee Show in the early 50s, 
Lee Is joined by a roll-call 

of platinum accompanists 
including Johnny Mercer. 


individually doesn’t make as much as sense as 
having the whole book. 
As told to Terry Staunton 


Hoagy Carmichael and Matt 
Dennis as she trills through 
the mountain ranges of their 
towering songs. Particular 
highlights include a sultry Blues 
In The Night, the achingly 
tender | Get Along Without You 
Very Well and an uproarious 
Ac-Cent-Ichu-Ate The Positive. 
Compiled to accompany last 
year’s PBS documentary, 

this is music that combines 
impregnable innocence with 
world-weary sophistication, 
delivered by a master. 

Alex Neilson 
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JAZZ 
COLLECTOR 


By Charles Waring 


Blending Sergei Rachmaninoff’s lush 
romanticism with Maurice Ravel's 
impressionistic tone colours, BILL 
EVANS brought a new, classical- 
influenced sensibility to jazz piano 
playing when he emerged as an 
exciting new voice on the instrument 
in the late 1950s. He immediately 
caught the ear of trumpeter Miles 
Davis, who persuaded Evans to join 
his band in 1958 and featured him on 
the iconic Kind Of Blue LP a year later. 
Though indebted to Davis for giving 
him wider exposure, Evans didn't stay 
long with the trumpeter, preferring to 
focus on leading several different 
piano trios that are spotlighted on 
Everybody Still Digs Bill Evans: A 
Career Retrospective 1956-1980 
(& & *& *& *& Craft), a 5CD box set 
that presents remastered highlights 
from the New Jersey pianist’s stints at 
the Riverside, Verve, Milestone, 
Fantasy, Warner Bros and Elektra/ 
Musician labels. Given how influential 
Evans was In revolutionising the piano 
trio format in jazz, by democratising it 
and making every musician an equal 
in a three-way musical conversation, 
many of the set’s 60 tracks feature 
musical threesomes but there are also 
discs devoted to introspective solo 
piano pieces, lively duo collaborations 
and stunning large ensemble 
numbers. For collectors, the icing on 
the proverbial cake Is a previously 
unissued live performance from 1975. 
Beautifully presented, the retrospective 
also includes a photo-packed booklet 
featuring Grammy winning writer Neil 
Tesser’s illuminating liner notes. 

For those that can’t get enough of 
Evans’ brooding melancholy and 
crystalline keyboard filigrees, there’s 
another stupendous archival release 
under his name to consider this 
month: the excellent 3LP Record Store 
Day exclusive, Behind The Dikes —- 
The 1969 Netherlands Recordings 





(oe 9 ee Elemental), the first 
Official release of much- 
bootlegged live and studio 
performances recorded in 
Holland with bassist Eddie 
Gomez and drummer Marty 
Morell. Defined by their intuitive 
collective improvisation, the trio create 
an alchemical synergy in both concert 
and studio settings; of the latter, the 
orchestrally augmented Granados and 
Pavane are highlights and beautifully 
executed. 

Earthier than Evans’ ethereal 
ruminations are four meaty soul-jazz 
grooves by organist CHESTER 
THOMPSON on his obscure 1971 
album Powerhouse (3% ¥& > Black 
Jazz/Real Gone), now reissued for the 
first time on vinyl. Thompson, who 
went on to earn renown playing with 
Bay Area funk aggregation Tower Of 
Power and later Santana, leads a 
quartet through some soul-infused 
Hammond B3-led workouts. 

Famed for his stentorian singing 
voice, blues belter JOE WILLIAMS’ 
name is synonymous with the 
perennially-swinging Count Basie 
Band, with whom he sang between 
1954 to 1961. Four Classic Albums 
(& y& y& Avid) features Basie’s crew 
on the excellent Every Day | Have The 
Blues and Just The Blues while A Night 
At Count Basie’s captures the singer 
live at the jazz aristocrat’s New York 
nightclub. Also included is A Man Ain't 
Supposed To Cry, which successfully 
recasts Williams as a crooning 
romantic balladeer; his rich baritone 
framed by Jimmy Mundy’s lush 
orchestral arrangements. 

Moving to new aloums and 
Sunrise Reprise (x ¥%« %& ¥%& 
Edition) is the sensational new project 
from Chicago saxophone maven 
CHRIS POTTER and his CIRCUITS 
TRIO. The three musicians generate a 
crackling synergy on what is a 21st 
century reboot of electric fusion; and 
though there are some faint and 
distant echoes of both Weather Report 
and Return To Forever, Potter and his 
cohorts manage to create music that 
sounds fresh, contemporary and 
original. A thrilling listen. 

Potter's keyboard wizard Is 





Portico Quartet: now, 
guys, about the 
meltrclat-imamelimiimtcolels 
name... 


26-year-old JAMES FRANCIES, who 
also impresses on his second solo 
project, Purest Form (9 ¥%& >* Blue 
Note); a seamless amalgamation of 
R&B, hip-hop and classical music 
elements with both electric and 
acoustic jazz tropes. Helping to bring 
his musical vision to life are 
saxophonist Immanuel Wilkins, 
vibraphonist Joel Ross and soulful 
vocalist Bilal Oliver, who make telling 
contributions on the record. 

Glasgow drummer/composer 
GRAHAM COSTELLO and his sextet 
STRATA return with the keenly 
anticipated Second Lives (& %« ¥*& 
Gearbox), co-produced and mixed by 
noted rock producer Hugh Padgham. 
The album’s material spans 
rhythmically thundering juggernauts to 
evocative soundscapes, the best of 
which is the cinematic Snowblind, 
highlighting Joe Williamson’s rock- 
infused electric guitar work. 

Talking of guitarists, Last Swing 
With Ireland (9% ¥%& %& %& Angel Air) 
is the final studio aloum, recorded in 
Hellfire Studios, Dublin, in May 2016, 
by the late American jazz-rock genius 
LARRY CORYELL. He’s accompanied 
by two of Ireland’s best jazz musicians; 
bassist Dave Redmond and drummer 
Kevin Brady, who create an empathetic 
rapport with the fretboard maestro on a 
set mostly containing imaginatively 
remodelled jazz standards. 

The much-garlanded multi- 
instrumentalist and musical polymath 
NITIN SAWHNEY makes music that is 
stubbornly unclassifiable; a polyglot 
brew fusing jazz with pop, classical and 
Indian flavours. His latest project, 
Immigrants @. @.@.@.¢ Sony), 
intended as a sequel to 1999’s 


Beyond Skin, Sawney’s award-winning 
exploration of identity, is a superlative 
musical celebration of migrant 
peoples. The end result is a seductive 
tapestry of sound underlain with 
serious socio-political messages. 

Alluring soundscapes of a more 
cinematic hue are served up by 
PORTICO QUARTET, who return with 
their most immersive long-player to 
date, Terrain (ik %& %&%* 
Gondwana), a three-part suite where 
the band take their Steve Reich-esque 
minimalism to the nth degree. A 
defining feature is Jack Wylie’s 
celestial Soprano saxophone, which 
wafts over Duncan Bellamy’s flowing 
stream of delicate hang drum 
tintinnabulations, creating blissful tone 
poems that caress with an 
otherworldly beauty. 

THEO WALENTINY, a 24-year-old 
Brooklyn-based musician debuts with 
Looking Glass (%& %& 44% 
theowalentiny.com), a scintillating 
solo piano album that draws on the 
improvised recitals of Keith Jarrett for 
inspiration. There are echoes, too, of 
Paul Bley and free jazz firebrand Cecil 
Taylor though Walentiny distils his 
influences to arrive at a sound and 
style that is very much his own. 

Walentiny has been championed 
no less by the leading contemporary 
American pianist, VIJAY IYER, whose 
Uneasy (3% %& 9% 9% ECM) is his 
seventh outing for producer Manfred 
Eicher’s iconic Munich-based label. 
The New Yorker's collaborators are 
Australian bassist Linda May Han Oh 
and New Jersey drummer, Tyshawn 
sorey, whose heightened musical 
interaction allows lyer to perform at his 
imperious best. Unsettlingly good. 


Life Without 
Buildings 

Any Other Cities 
KKK K 

Rough Trade TUGLP 023 (LP) 

A timeless indie-pop 

great returns 

Via the unlikely 
popularity of 
their song The 
= )— Leanover’s 
== jittery vocal 
intro as a viral TikTok 
soundtrack, Glasgow’s Life 
Without Buildings have 
enjoyed more public 
prominence than they 
received first time round. 
Here, their only album is 
reissued with a special 20th 
anniversary vinyl edition. The 
social media young team must 
have excellent taste, because 
Any Other Cities is a lost 
alternative classic of Its era, 
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its brisk, jangling indie-pop 
sharing musical connective 
tissue with immediate 
Glaswegian predecessors The 
Delgados and Mogwai, as well 
as Daydream Nation-era 
sonic Youth. It’s singer Sue 
Tompkins’ yearning, sound- 
poem vocals on songs like the 
energising PS Exclusive and 
the transcendental indie-punk 
anthem New Town, however, 
which elevate this album like 
nothing you've ever heard 
before. David Pollock 


Abbey Lincoln 


Abbey Is Blue 

kkk 

Concord 7222709 (LP) 

Jazz landmark remastered 
for Women’s History Month 
Like her inspiration Billie 
Holiday, activist singer-actress 
Abbey Lincoln (1930-2010) 





PR turned every 

1) song her 
Supernaturally 
beautiful voice 
caressed 
into an emotional tour de 
force. For her fourth album, 
Lincoln picked her tracks to 
solemnly address life’s brutal 
realities, sensitively enhanced 
by jazz luminaries including 
husband-to-be Max Roach, 
Wynton Kelly, Julian Priester, 
Kenny Dorham and Stanley 
Turrentine. Highlights include 
Kurt Weill-Langston Hughes’ 
desolate Lonely House from 
1946 opera Street Scene, 
Mongo Santamaria’s Afro- 
Blue, gospel-charged Ellington 
ballad Come Sunday and an 
impossibly haunting reading 
of Oscar Brown Jr’s Brother 
Where Are You. 

Confronting snide 


critics, Lincoln's own Let Up 
presaged her devastating 
performance on 60Os civil 
rights masterpiece We /nsist! 
Max Roach’s Freedom Now 
Suite; like everything on 

this magical album, in the 
deepest shade of blue. 

Kris Needs 


The Mars Volta 


La Realidad De Los 
Suenos Box Set 
Kk 
Clouds Hill 4250795602477 (18LP) 
Daft, strong and very, very long... 
. Extremism was 
ad Ov always at the 
eee heart of The 
Mars Volta, the 
es band formed in 
the wake of At The Drive-In’s 
split in 2001. It makes sense, 
then, that a career-spanning 
vinyl-only retrospective 





box set should be this 
preposterous and sprawling. 
In listening terms, It’s like 
several marathons across the 
Himalayas, aS arduous as it 
is thrilling. You know what to 
expect: gloriously pretentious 
titles purloined from the 
ideaspace of mythology and 
a well-thumbed thesaurus, 
with lingering, labyrinthine 
songs squealed over mystical 
prog metal and blasted into 
hyperspace. De-Loused in 
the Comatorium and Frances 
The Mute are staggering in 
their bombast, though such 
fervour is unsustainable — not 
that Cedric Bixler-Zavala and 
Omar Rodriguez-Lopez ever 
gave up trying. This is more 
Mars Volta than anyone could 
ever possibly need, which 
was always their raison d’étre 
anyway. Jeremy Allen 
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Learning 


Curve 


A 12-month creative arc goes under the 
microscope, revealing proto-glam, 
theatrical asides and fledgling rock-god 
posturing. By Jason Draper 


" » David Bowie: 
for his next 
trick... 





David Bowie 
The Width Of A Circle 
KkK* 





(John Cambridge), then electric guitar (Ronson), for 
a ragged turn as The Hype. A working version of The 
Width Of A Circle finds them wary of straying too far 
from Bowie’s 12-string, but by the time they tackle 
it the following month, on Andy Ferris’ The Sounds 
Of The 7Os, the song’s hard-rock transformation is 
nearing completion, with a far more polished Hype 
asserting themselves as the forerunners to The 


among them All The Madmen, 
which captures on record his 
developing interest in mental 
illness. Going back even further, 
to his Deram songbook and a 
re-recording of London Bye Ta- 
Ta, Bowie appears to be testing 

his confidence with a new group, 


Parlophone, Cat No TBC (2CD) 


Even by David Bowie's standards, 
1970 was a year of changes. 
Entering it with a flower child’s 
hangover, he left it a proto-heavy- 
metal frontman sketching his way to 


rock messiahdom. But while his releases — one 
album, two standalone singles, plus scattered US 
initially seem of a piece 
with his grab-bag mid-60s discography, The Width 
Of A Circle gives their ostensibly wayward plotting 
some shape. The plan may not have been coherent 
at the time, but here the mix of stage-show ditties, 
rock flexes and back-catalogue rearrangements 
make the case that, while Hunky Dory sharpened the 
songwriter, and The Rise And Fall Of Ziggy Stardust 
And The Spiders From Mars honed the persona, the 
year 1970 gave Bowie the tools he needed for both. 
Of those singles, a full-band arrangement of 
the (second) David Bowie album's closing track, 
Memory Of A Free Festival, seems an unusual 
choice. Its hippie sentiment was at odds with the new 
songs Bowie was recording in the spring of 1970 — 


promos and shelved /”s — 


Bob Mould 

Distortion: The Best Of 
1989-2019 

KKKK 

Edsel EDSLOO75 (2CD/4CD/24CD, 
2LP) 

30 years, two discs — a tall 
order, executed perfectly. 





Teenie = VWhile Bob 
Bl ST, Mould 
ae “a AZ | continues to 
_ 9 make vital 
music — last 


year's stunning Blue Hearts 
being the perfect example 

— the influential Husker Du 
frontman has also been 
retracing his solo career with 
a comprehensive reissue 
campaign. Distortion... is a 
bold attempt to condense 
hundreds of songs over 
three decades down to one 
coherent set. It’s a tricky task 
given the consistently high 
quality of Mould’s output, 
which is presumably the 
reason there are also 4CD 
and 2LP versions (plus a 
24CD one for the ultras), 
each with slightly different 
tracklistings. Somehow, 
Distortion Succeeds: grungy 
early tracks like Wishing Well 
and Black Sheets Of Rain, 

a few Sugar songs and the 
spiky alt-rock of later cuts | 
Dont Know You Anymore and 
The War all capture the truly 
visionary nature of his solo 
work. Mischa Pearlman 


Michael Nesmith 
Different Drum: The Lost 


RCA Victor Recordings 
KKK 


Real Gone RLGM 10442 PMI 
The one in the hat heads 
for the country 
Mee After quitting 
The Monkees 
in early 1970, 
Michael 
, Nesmith 

embarked on a prolific streak, 
delivering six albums to his 
label RCA in the space of just 
three years. It’s a body of work 
that became cornerstones 
of country rock, but there 
was more magic lurking In 
the vaults: this compilation 
features 22 previously 
unheard takes of those 
records’ most notable songs, 
some in radically different 
form to the released versions. 

Case in point is the 
title track, overhauled and 
presented as a Western 
Swing two-step, the singer’s 
downhome drawl dancing 
around a pedal steel, 
and a jug band reworking 
of Dedicated Friend that 
channels The Lovin’ Spoonful. 
Elsewhere, he imbues Dave 
Dudley’s 1963 hit Six Days On 
The Road with a soupcon of 
hippie psychedelia and brings 
a mellow air of melancholy 
to the instrumental Tapioca 
Tundra. Terry Staunton 








using material that felt safe. Shelving it in favour of 
The Prettiest Star — the unreleased US promo mix of 
which appears here — was a smart move. Here was 
something truly worth revisiting — as Bowie would, 
three years later, on Aladdin Sane. This mix, however, 
finds the glam-rock essentials already in place: 
Golden Age Hollywood eulogising, glittery ennui, plus 
a Marc Bolan guitar line all but 
replicated by Mick Ronson for the song’s later, 
more famous makeover. 

Bowie tentatively eased in his new foil. Almost a 
microcosm of the way his sound evolved throughout 
the year, a February 19/70 appearance on John 
Peel’s The Sunday Show (seven of whose songs 
previously appeared on 2000's Bowie At The Beeb) 
finds him starting out on solo acoustic before, piece 
by piece, adding bass (Tony Visconti) and drums 


Buck Owens & The 
Buckaroos 


The Complete Capitol 
Singles: 1957-1975 
KKK 
Omnivore 0816651013906 (6CD) 
Influential country crooner 
compiled 
Buck Owens is 
arguably still 
x best known In 
Sei | the UK via The 
" (PR 7 | Beatles’ cover 
of Act Naturally (sung by 
Ringo Starr on Help!), but in 
his native America, the Texan 
racked up an impressive 21 
country chart-toppers. He 
was also a touchstone for 
the 80s wave that brought 
such luminaries as Steve 
Earle, Lyle Lovett and Dwight 
Yoakam to prominence, and 
memorably duetted with the 
latter on a revival of his old hit 
streets Of Bakersfield. That 
California location is key, as 
Owens was the figurehead 
of what came to be known 
as the Bakersfield Sound, a 
hybrid of hillbilly traditionalism 
and more urban-minded 
honky tonk. On this whopping, 
expansive set, you'll find 134 
illustrations of his distinctive 
twangy tenor, with You Left 
Her Lonely Too Long, Arms 
Full Of Empty and Nobody’s 
Fool But Yours among the 
numerous highlights. 
Terry Staunton 


Buck Owens 
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Spiders From Mars. 


Four days prior to the Sunday Show appearance, 
Bowie, curly-haired and made-up, had filmed a 
turn as Cloud for Lindsay Kemp’s musical-theatre 
production Pierrot In Turquoise Or The Looking 
Glass Murders. One the face of it, this is another 
throwback — to the clips he filmed with Kenneth Pitt 


for the Love You Till Tuesday reel (you'll also hear an 


earlier reworking of London Bye Ta-Ta, as Threepenny 


Pierrot). But this project, too, hints at the future: 


Tom Petty 
Finding Wildflowers 
KK 


Warner 0093624884934 (CD, 2LP) 
His second solo, re-cast 
The release 
of Finding 
Wildflowers has 
caused some 
resentment 
among Iom Petty devotees, 
affronted by the inclusion of 
outtakes that were previously 
advertised as exclusive to 
2020's premium-priced 
Wildflowers 5CD/9LP set. All 
but three of the tracks from 
Petty’s original 1994 album 
have counterparts here. Four 
extras include Girl On LSD, a 
hard-to-find B-side that, for 
all its rarity, isn’t really much 
more than a novelty, and the 
once-unheard closer You Saw 
Me Comin’. Between-song 
chat gives an intimate feel, 
but the fact sessions took 
nearly two years as Petty 
negotiated a fraught period of 
his life — namely, a divorce — is 
what accounts for the number 
of alternate takes, not any 
seismic musical shift. 

This, then, remains 
more of a box-set bonus 
than material worthy of a 
Standalone release. And the 
question still stands — are we 
sure man of the people Tom 
would’ve done it this way? 
Michael Heatley 





Cloud’s bell-sleeved blouse would have a silver 
descendant just a few years down the line. And we all 
know where Bowie landed with make-up. 

The signs were all there, even though Bowie briefly 
ignored them as he recorded the landmark Hunky 
Dory. But as The Width Of A Circle shows, everything 
he’d put in place would soon come around. 


Pink Floyd 
Live At Knebworth 1990 
Kk kk 


Warner Music 0190295258498 
(CD, 2LP) 

Landmark gig reissued 
in isolation 
ha Closing a 

bill that also 
featured Paul 
McCartney, 
Genesis 

and Robert Plant, Floyd’s 

set at the Nordoff Robbins 
charity’s Silver Clef award- 
winners show gets a belated 
Standalone release, having 
previously been a component 
of the band’s 2019 Later 
Years box set. A virtuoso 
performance from first chord 
to last, it’s notable for the 
presence of guest stars 
augmenting the 10-person 
line-up of the previous year’s 
successful Momentary Lapse 
Of Reason tour. 

Michael Kamen, who 
arranged orchestral passages 
for The Wall in 1979, adds 
deeper keyboard textures 
to Comfortably Numb, while 
Candy Dulfer’s saxophone 
gives a soulful edge to Money. 
The most spine-tingling 
moments, however, arrive 
when Clare Torry steps up to 
the mic to reprise her lung- 
busting contribution to Dark 
Side Of The Moon’s The Great 
Gig In The Sky. Jerry Staunton 
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From the Vaults 


SOUL 


COLLECTOR 


By Lois Wilson 


Formed in 1952 in Atlanta, Georgia, 
GLADYS KNIGHT AND THE PIPS 
enjoyed considerable success for 

a number of labels including Vee 

Jay, Fury, Maxx and Motown before 
signing to Buddah where they peaked 
commercially; between 1973 and 78, 
17 of their songs hit the US R&B Top 
40, and of those songs, 11 reached 
the R&B Top 10 including Midnight 
Train To Georgia, I’ve Got To Use My 
Imagination, Best Thing That Ever 
Happened To Me and | Feel A Song (In 
My Heart) all hitting the R&B top spot, 
the first named also making the US pop 
Number 1. Three of those, excluding 
Imagination provide the bulk of side 1 
of Gladys Knight And The Pips’ The Hits 
(9% %e *& United Souls), a gatefold 
double vinyl set spanning 1973-85, 
which also covers the group's time 

at Columbia and provides a great 
introduction to that period with the 
further inclusion of Curtis Mayfield’s 
Make Yours A Happy Home and Van 
McCoy’s Baby Don’t Change Your 
Mind and Come Back And Finish What 
You Started. 











Re-promoted this month from Ace: 
For Dancers Only e. @.@. @.@-.' 
Kent) and For Dancers Also 
(te ie ie ie He Kent), the first two 
releases on the now legendary Kent 
label, originally issued in 1982 and ‘83. 
The brainchild of Ady Croasdell, the 
former is a compilation of rare tunes 
lifted for the Bihari brothers’ original US 
Kent Modern catalogue (Ace had just 
acquired the European rights to the 
label). For a new generation, this was 
where their love of northern soul began 
(including this writer). This wasn’t the 
first northern soul compilation to hit the 
market; Pye and Grapefruit had been 
releasing northern soul records for 
years. But where their output 
concentrated on the four to the floor 
pounding beat of the scene, Croasdell 
aimed for a more mature mix of mid- 
tempo soul, rhythm and blues and 
northern — as he described it, “beer 
drinking rather than speed-taking soul.” 

Bookended by Mary Love's 
exceptional You Turn My Bitter Into 
sweet and Let Me Know and including 
such future classics as Danny 
Monday’s Baby, Without You, The 
lkettes’ I’m So Thankful and Jackie 
Day’s Before It’s Too Late, it’s a winner 
from start to finish. Likewise For 
Dancers Also, again featuring Mary 
Love (this time Lay This Burden Down 
and I’m In Your Hands) alongside 
Vernon Garrett’s If | Could Turn Back 


GLADYS KNIGHT 


& THE PIPsS 


The Hands Of Time and Running Out, 
Yvonne Baker's My Baby Needs Me 
and ZZ Hill’s You Just Cheat And Lie. 

HAROLD MELVIN AND THE BLUE 
NOTES Doo Wop Days And Their 
Journey To The Top 1953-1962 
(> 9% %& Jasmine) collates early 
recordings from the group who went on 
to help define the Philly sound 
throughout the 70s. Debate surrounds 
the first four tracks — Too Hot To 
Handle, If My Heart Could Only Talk, 
Why Fool Yourself and Don't Tease Me, 
the latter two are credited to Bernie 
Williams and raise the question whether 
these are indeed the same group; the 
rest however are comprised from their 
tenure at Josie including 1956's If You 
Love Me (Really Love Me) and the 
following year’s Retribution Blues and 
45s recorded for Val-ue including their 
first R&B hit, My Hero from 1960. 

Yacht Soul (9 9%& %&>* How Do 
You Are) is the latest instalment in the 
Too Slow To Disco series and the term 
is coined to describe soul covers of 
songs written and/or popularised by 
Yacht Rockers — think Steely Dan, 
Kenny Loggins, Michael McDonald et 
al. While the marketing concept may be 
Marmite, there is no denying the deeply 
Satisfying nature of the music with 
highpoints including: Dee Dee 
Bridgewater's He’s Gone, from 1976, 
(her spectacular cover of Daryl Hall and 
John Oates’ She’s Gone) — a real take- 
me-to-the-river moment with gospel- 
infused backing vocals by Merry 
Clayton, August Johnson, Carolyn Willia, 
Jackie Ward, James Gilstrap, John 
Lehman and Marti McCall; Betty 
Everett’s sublime Gene and Billy Page- 
produced Beach Boys cover God Only 
Knows from ’75 and Aretha’s What A 
Fool Believes from 1980, which knocks 
the Doobie Brothers’ version out of 
the ball park. 

Stop The War! — More Vietnam 
Through The Eyes Of Black America 
1966 - 1974 (te %& ok & Kent) is the 
third volume in the excellent series 


charting soul music’s response to the 
Vietnam war. The 23-tracker begins 
with Michael Lizzmore’s superb Promise 
That You'll Wait and ends with RB 
Greaves’ earth-shattering Home To 
Stay. The first-named, the flip to 
Lizzmore’s 1972 single Try A Little 
Tenderness, is dramatic and pleading 
and sublime in equal parts and 
deserves to be much better known. The 
last-named, a blistering ballad, is one 
of the most heartbreaking songs 
penned — the sting in the tail the singer 
not celebrating his homecoming but 
narrating his funeral service. In 
between, the tracks, all deeply 
touching, including Dionne Warwick's | 
Say A Little Prayer, William Bell’s Lonely 
Soldier, The Shirelles’ (Mama) My 
soldier Boy Is Come Home, Marvin 
Gaye | Want To Come Home For 
Christmas, The Impressions’ Stop The 
War, the Staple Singers’ John Brown 
coming together to tell the story 
through song. Another truly great 
achievement from the Kent stable. 

CANDY & THE KISSES’ The 
Scepter Sessions (sx %& %& %*& 
Sundazed) is just that, all the trio’s 15 
sides recorded for Florence Greenberg's 
New York label issued on butterscotch 
coloured vinyl. The group came from 
Port Richmond, NY and comprised 
sisters Beryl Candy Nelson and 
Suzanne Nelson and their friend 
Jeanette Johnson. After singing in the 
Nelson sister’s minister-father’s church, 
they formed the Symphonettes, then on 
becoming the Kisses in 1963 put out 
45s for R&L Records and Cameo, 
including their signature The 81 before 
Signing to the Scepter label where with 
help from songwriters Nickolas Ashford, 
Valerie Simpson, and Joshie “Jo” 
Armstead, they came of age with a 
string of impeccable 45s; Keep On 
Searchin’, The Last Time, Out In The 
Streets Again. It's sweet, soulful pop 
that balanced girl group effusion with 
uptown sophistication, which failed to 
chart but still sound ace today. 


The Radiators From 
Space 
TV Tube Heart 
KKKK 
Chiswick HIQLP 079 (LP) 
Eclectic early Irish punks 

: mm §6he Radiators 
From Space 
are often 
credited with 

am being the first 

lrish punk band, releasing 
debut single Television Screen 
in April 1977. A second 
single, Enemies, was taken 
from debut album TV Tube 
Heart, released by Chiswick 
in October 1977. It was a 
pleasingly varied set, aS so 
many early punk albums were 
before punk conformity kicked 
in, and included the pub 
rock-like Television Screen, 
the 50s rock’n’roll-style Roxy 
Girl, the Dr Feelgood-esque 
Enemies and Blitzin’ At The 
Ritz that brings The Rezillos 
to mind. This rather beautiful 
10” reissue comes on yellow 
vinyl, in an inner sleeve with 
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a picture of the band visible 
through a TV screen cut out 
of the outer sleeve, also 
containing a glossy poster and 
lyric sheet. Shane Baldwin 


Rico 

That Man Is Forward 

KKKK 

Chrysalis CHRTTR5005 (CD, LP) 

Jama Rico 

KKK 

Chrysalis CHRTTR5006 (CD, LP) 

Jamaican trombonist’s 

2 Tone sets 
ao apes] Best known 

in the UK as 

an auxiliary 

member of 

ee The Specials, 

Cuban-born Jamaican Rico 

Rodriguez was encouraged 

to take up the trombone 

by Skatalites legend Don 

Drummond. A crack session 

man, Rico moved to England 

in 1961 and became a pivotal 

figure in the British ska scene. 

These two albums for the 

2 Tone label, recorded at 





Joe Gibbs’ studio in Jamaica 
by producer/hornsman Dick 
Cuthell, exemplify Rico’s 

fluid, jazz-inflected style and 
outstanding songwriting. 

That Man Is Forward from 
1980 shifts gears between 
Red Top’s languid roots 
groove and the title track’s 
sprightly, carnivalesque ska. 
Alternatively, Jama Rico, from 
two years later, is a more 
serious, Rasta-centric affair, 
with the dubbed-up Jam Rock 
and haunting brass rocker 
Love & Justice served with a 
heavy undercurrent of dread. 
While neither LP quite reaches 
the majestic heights of 1976's 
Man From Wareika set for 
Island, they nonetheless 
capture a pioneering musician 
at the top of his game. 

Simon McEwen 


The Searchers 


A&B Sides 1963-67 
KK 


BGO BGOCD 1436 (CD) 
Sweet sixteen 45s 





ies Like a best 
OOoCem of Cherry 
S@OSM Red's 2019 
ocee b 
JCC ieee 


these selected 
45s once challenged the 
Beatles’ chart supremacy and 
affirm The Searchers as the 
quintessential Merseybeat 
band. Sweets For My Sweet, 
Sugar And Spice, Needles 
And Pins and When You Walk 
In The Room reaffirm the 
band’s magical combination 
of three-part harmonies 

and jingle-jangle guitar that 
predicted The Byrds. The 
Stones-composed Take It Or 
Leave It is another evocative 
gem, although there is no 
Love Potion No 9. 

After flying high with 
1965's gorgeous eco-warning 
What Have They Done Io 
The Rain and spectacularly 
resigned Goodbye My Love, 
The Searchers floundered in 
the face of changing trends 
and inability to compose 
much more than charmingly 


workmanlike B-sides. By 
1967's Second Hand Dealer, 
their self-written Pye Records 
swansong, the nostalgia 
circuit beckoned. Kris Needs 


Squarepusher 
Feed Me Weird Things 
KKKK 
Warp SQPRLPOO1 (CD, LP) 
ieee Key electronic 
i=  ™ music 
artefact 
Twenty-five 
years and 
1/ albums (under various 
pseudonyms) since it was 
released, Iom Jenkinson’s 
debut as Squarepusher 
remains both a defining 
artefact of the era in which 
the shock of the electronic 
new brought on by rave 
culture began to evolve 
into different, cross-genre 
sonic forms, and a key work 
in the Warp catalogue. In 
the slap-bass funk and 
drum'n'bass pairing of 
Squarepusher Theme and 
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Photo: (Nina Simone) Georges Braunschweig 
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The high aA i of soul's 
Swiss sojourns. 
By Charles Waring 


Nina Simone 
The Montreux Years 


_- = 
"a 


BMG BMGCAT 461 DLP (2LP, 2CD) 


Supremely talented but as volatile 
as nitro-glycerine, Nina Simone 
often seemed to epitomise the diva 
from hell. Demanding, petulant, 
outspoken and combative, she 





shows Simone’s genius for taking a tune indelibly 


once fired a gun at a record label 
employee and was known to chide 

and lecture her audiences as well as 
berate hapless interviewers. During 

her lifetime, Simone’s headline-making 
eccentricities often overshadowed her 
undoubted musical brilliance, though 
in recent times, new biographies 

and documentaries have framed her 


behaviour in a fresh light by revealing 


the singer’s battles with bi-polar disorder. 

But as this collection of remastered live recordings 
culled from five performances at Switzerland’s 
Montreux Jazz Festival between 1968 and 1990 
shows, it was her insecurities and emotional fragility 
that made her such a compelling live performer. 

Of all Simone’s Montreux gigs, her 1976 
performance was legendary, mainly for the North 
Carolina singer’s undisguised irritation with an 
audience member whom she chastised for trying to 
leave the show while she was introducing a song. 
But it also was noteworthy for a stunningly cathartic 


Deep Fried Pizza, you hear a 
predecessor of Thundercat, 
while the record also makes 
diversions into the sepulchral 
synth epic Tundra, the glitch 
techno atmospherics of North 
Circular, and the futurist free 
party rave dynamic of Theme 
From Ernest Borgnine. It’s an 
album so ahead of its time 
that only now does It sound 
contemporary. David Pollock 


Sharon Van Etten 
Epic len 
KKK 
Ba Da Bing! BING167LP (2CD, 2LP) 
ia uential indie-folker’s 
second record re-imagined. 
..| A year after 
Epic’s actual 
10th birthday, 
this celebratory 
reissue offers 
up Sharon Van Etten’s second 
album alongside a disc of 
covers. Commissioned by 
Van Etten herself, these 
are inessential curiosities, 
but intriguing nonetheless. 
The cover of Peace Signs 
by British politipunks IDLES 
is an unlikely highlight, but 
Lucinda Williams’ Save Me, 
Big Red Machine's A Crime, 
Courtney Barnett’s Don't Do 





It and Shamir’s Dsharpg all 
dig brilliantly into the heart 

of the fever-dream originals. 
Sadly, St Panther’s Auto-Tuned 
retelling of One Day doesn’t 
really work, while Fiona Apple 
ruins Love More. Still, the 
Original songs remain as 
bittersweet and resplendent 
as ever — capturing Van 
Etten’s raw talent near the 
Start of a career that has still 
yet to peak. Mischa Pearlman 
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Beyond The Pale 
Horizon: The British 
Progressive Po 
Sounds Of 197 


» &. @. @. 
Grapefruit CRSEGBOX O91 (3CD) 


Four-hour encapsulation of 
a very good year 

Back when the 
charts meant 
something, 
the early 70s 
Saw an influx 
of bands from the vibrant UK 
gig circuit enlivening Top Of 
The Pops; only the tip of a 
progressive rock iceberg. 









Flying under the belief the 
60s didn’t end until 1972, 
after kicking off gloriously 
with Van der Graaf’s Theme 
One, Roxy Music’s Virginia 
Plain and Argent’s Hold Your 
Head Up, the hefty roll-call 
includes the Strawbs, Family, 
Free, Thin Lizzy, Status Quo, 
Moody Blues, Move, ELO, Yes, 
Patto, Caravan, Kevin Coyne, 
Lindisfarne, Medicine Head, 
Bonzo Dog Band, Curved Air, 
Bond & Brown, Hawkwind’s 
Silver Machine and Mott The 
Hoople’s Honaloochie Boogie 
demo (no Bowie). 

The usual delicious 
obscurities (Rocky Cabbage, 
anyone?), rarities and detailed 
annotation combine to form 
another thoughtfully compiled 
winner. Kris Needs 


Sound Storing — 
Machines: The First 
78rpm Records from 
Japan, 1903-1912 


ah vir + + 
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Sublime Frequencies SF 115 
(CD, LP) 

Early recordings capture 
unfiltered traditions 

In 1903, the American 
musician, producer and 
recording engineer Fred 


version of 
Janis lan’s Stars, 
which comes across like a forlorn, 
whispered confession; as if Simone was baring her 
bruised and battered soul to the world. It provides 
one of this collection’s most memorable moments 
along with the searing protest song, Backlash 
Blues, and the achingly vulnerable Little Girl Blue, 
all taken from the same concert. 
Simone’s Montreux performances from 1990 
are also particularly strong; the self-penned 
feminist and Civil Rights anthem Four Women, 
whose message still resonates in the Black Lives 
Matter era, is rendered with a poignant sensitivity 
while her cover of Bob Marley’s No Woman No Cry 








To Be Free. 


associated with another artist and making it sound 
like she had written it herself. 

For Simone collectors, the compilation’s USP 
is the inclusion of the chanteuse’s Montreux debut 
from the summer of 1968, which has never been 
issued in its entirety before and appears in full on 
the second disc of this retrospective’s CD iteration. 
lts many highlights include mesmeric versions of 
her signature songs Don’t Let Me Be Understood 
and Ain’t Got No, | Got Life plus a stirring, 
captivating treatment of Billy Taylor’s gospel-infused 
libertarian hymn, | Wish | Knew How It Would Feel 


Nina Simone made many iconic studio 
recordings but as this collection of arresting in- 


concert performances reveal, she was even better 


live; raw, edgy and unpredictable, she commanded 


the stage with a mesmerising, goddess-like 


| Gaisberg 

| traveled to 

| Japan ona 

| mission to 
—— capture its 
nea musicians to tape. The 
music he collected during 
that trip constituted the 
country’s first commercially 
available recordings. More 
followed over the next nine 
years, until the founding of 
Nipponophone saw the 
dawn of the country’s own 
record industry. 

To hear these sounds 
today is to step into another 
world. Hiss, crackle, and 
Surface chatter combine 
with five-note pentatonic 
scales, Eastern harmony and 
the otherworldly sound of 
the shakuhachi (Japanese 
flute) to create a sound 
that’s as evocative of time 
as it is of place. Among the 
sounds on offer are raw 
and unharnessed shamisen 
instrumentals, excerpts from 
public bath story-tellings, 
snippets of noh drama, folk 
songs, and classical 
gagaku music. Taken as a 
whole it’s as educational as 
it is transportive. 

Paul Bowler 


hauteur. Though she’s been gone almost 20 

years, Simone is brought vividly back to life by The 
Montreux Years. It’s a superlative celebration of one 
of popular music’s most singular talents. 


What Goes On: The 
Songs Of Lou Reed 
KKnw 

Ace CDTOP 1587 (CD) 

solid stuff, but not enough 
walks on the wild side 

The latest in 
Ace Records’ 
ongoing 
series saluting 
notable 
tunesmiths suffers in places 
from some of its contributors’ 
reverence for the source 
material, with Beck (I’m 
Waiting For The Man) and 
Echo & The Bunnymen (Run 
Run Run) guilty of serving up 
carbon copies. Lloyd Cole 
shows more imagination by 
giving Vicious a Prince-like 
Sparse funk edge, while 
Matthew Sweet & Susanna 
Hoffs turn Sunday Morning 
into a country strumalong. 
Pared-down acoustics reap 
the richest rewards, on Tracy 
Thorn’s folky Femme Fatale 
and Cowboy Junkies’ Sweet 
Jane. A few less familiar 
songs would have been 
welcome, along the lines of 
Why Don’t You Smile Now, 
delivered here with gusto by 
all-girl Brit garage outfit The 
Delmonas. Terry Staunton 
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New Albums 
The Parent Trap 


Annie Clark lures us into the sleazy underbelly of 70s 
New York on funky-sounding sixth. By Chris Roberts 


St. Vincent 
Daddy's Home 
KKKK 


Loma Vista LVRO1/97 (CD, LP) 








room,” she sings 
wryly — and her 
re-embrace of him. 
“You did some time? 
Well, | did some time, 
too... hell, where 
can you run when 
the outlaw’s inside 
you?” But beyond 
this, she’s playing 
with and subverting 
patriarchal roles. The 
days of Shep And 
The Limelites (or 
indeed, Cliff Richard) 
crooning Daddy’s 


As it begins there’s the clink and tinkle of a faux 
cabaret piano, recalling the opening of Lou Reed’s 
Berlin, before a dirty, strutting synth-funk shunts It 
aside and takes the stage: a mash of Eurythmics 
dreaming sourly, a foot-stomp of Bowie fame, a 
lick of Prince falsetto. OK, these reference points 
are dated, but so — willfully — are St. Vincent's. Her 
own playlist of “inspirations” for Daddy’s Home 
features the US /Qs in excelsis: Steely Dan, Stevie 
Wonder, War, Joni and Lou. And while the grooves 


and moods of those names are present and 
connect, as well as some 8Qs tropes, one of the 
most (for better or worse) 
now artists — part-critically 
adored music-maker, 


The sassy pansexual 







Home — reassuringly, 
proprietorially — are gone. She’s the Daddy now. 
It'd be too much to say the 
alobum’s a 2020s poster girl 
for women kicking ageing 














part-style icon — is using 
them to frame her own 
distinct voice, ideas and 
latest persona. 

A school-of-Bowie, 
shape-shifting, gender- 
bending, anti-chameleon 
(as Bowie himself said, 
a “chameleon” fades 
into the background; St. 
Vincent, like him, rarely 
does), she’s here on 
her sixth solo album as a Spirit animal of Candy 
Darling, the character through which these songs 
are projected, and the strugglers who populated 
Cassavetes movies. To paint pictures of grimy, 
pre-clean-up Manhattan, of the people of any city 
whose psyches twist and jackknife in a bid to stay 
sane and afloat in a turbulent, disappointing world. 
And also to address some family matters. 

For all its undercurrent of dust and smoke, 
yellow cabs and hissing fire hydrants, it settles as it 
goes along into a happy-sad marriage with smooth 
blue-eyed soul, vocal call-and-response prevalent. 
There are flashes of anger and regret but it’s in 
love with music, with that rightly mythologised 
decade, and with the white-hot whirl of the 
unforgiving today. The sassy pansexual swagger 
of 2017’s Masseduction survives, but there’s a 
generous allowance of warmth and melancholy. 
she tries a little tenderness. 

Tonight there’s gonna be a Jailbreak. Among 
the motivating themes was her father’s release 
from prison — “I signed autographs in the visitation 


Q&A 


Annie Clark on how her father’s 
incarceration, Cassavetes films 
jy and 70s New York shaped her 

| 4 sixth record. 


white males to the curb, 
but one suspects such 
thoughts crossed Annie 
Clark’s mind. 

That beginning, with Pay 
Your Way In Pain pleading 
for love while throwing fists 
of funk, sets the early tone: 
an impassive snarl. Later, 
the sweet, sun-baked 
soul washes in. Down And 
Out Downtown lopes in 
on a Boz Scaggs shuffle, all kisses and crashing, 
then the title song swings, with woozy Wurlitzer 
and saxes blurring that Clark trademark of equal 
parts studied cleverness and real feeling. Live In 
The Dream relaxes and sighs, breathily: while it'll 
doubtless be compared to Badalamenti-Lynch, 
it’s closer to Richard Perry producing Carly Simon. 
| say that as the highest praise. Jack Antonoff 
moves it towards one of the weirder, warping 
Lana Del Rey tracks, but it quits while ahead, a 
claw within a velvet glove. He’s surely the most 
successful producer of our times, and it’s odd how 
few people comment on that. In the languid art- 
gospel of The Melting Of The Sun, St. Vincent gives 
shout-outs to Dark Side Of The Moon, Saint Joni 
(“ain't no phoney”), Tori Amos and Nina Simone. 
Shades of Grace Jones and Nilsson ensue: she’s 
borrowing plenty, but polishing it with care and 
respect. A brief, sad love-letter to Candy Darling 
takes us out before it all ends with a cryptic 
humming. Lust and worry, tremble and twang, 
candour and confidence: come to this cabaret. 


swagger of 2017's 
Masseduction 
survives, but there's a 
generous allowance 
of warmth and. 
melancholy 





It’s a record about flawed people doing their best 
to get by. New York is the setting of everything. It’s 


influenced by films, books, art: as the references to 
Warhol superstars and Cassavetes heroines suggest. 


Did your father’s release from prison inform 

the writing? 

| wrote about the last time | went to see him at the 
federal pen in the title song Daddy’s Home. |’m not 
looking for pity and sympathy, or to make anything an 
“issue”, per se. I’m just telling my story with humour 
and compassion. That'’s it. 


“T'm just telling my story 
with humour and 
compassion. That's it” 





How have the 70s New York influences (as 
displayed on your splendid Spotify playlist) come 
through on this album? 


the backdrop. It’s the scenery. It’s a character. Is 
it fair to say there are some flavours of soul music 
here? More than fair. Oh yes, the aloum was also 


Photos: Michael Zackery 


It’s a great album title. in context. Is there a 
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sense in which you're saying you're the 
daddy now? 
It’s a transformation. | am definitely daddy now. 


You've said that you used lots of first takes 

on this record. Is it a key way in which It’s a 
different beast to Masseduction? Is it more, 
spontaneous? 

Not “lots” of first takes. But some. Lots of jamming. It 
is So different to Masseduction in so many ways. | just 
wanted to tell stories of imperfect people doing their 
best to survive. Because that's how | feel, and | think 
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that’s how most people feel. Absolute beginners. 


Do we all have an outlaw inside us? 
lt depends on your DNA... and circumstance. 


Joni Mitchell, Tori Amos and Nina Simone are 
mentioned in The Melting Of The Sun (wherein 
Kenya Hathaway, daughter of Donny, sings 
backing vocals). Are these artists latterly starting 
to get the acclaim they deserve? 

| mean... Musicians KNOW. If you ask who we 
worship, they are at the top of the canon. But 


St. Vincent: Annie Clark’s 
waiting for you at the bar 


so many people (or at least the press, who then 
influence the public at large) hesitate to call women 
geniuses, even more so in those days. But those 
women all are. Geniuses. And very brave. And 
probably put up with a lot of shit just to get their 
music out for other ears. And so | wanted to say 
thank you to them. 


Finally, if this was an album in Lou Reed’s run of 
70s solo albums, which one would it be? 

Ooh... Street Hassle? 

As told to Chris Roberts 
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New Albums 


Peak Practice 


Inspired by a mountain and written on the road, this 








seventh solo album is another career high. By Jason Draper 


Gruff Rhys 
seeking New Gods 
Kkkk 


Rough Trade RT 0127 LPE (CD, LP) 

Whether he's redrawing the boundaries 
of psychedelia with Super Furry Animals, 
masterminding electro-pop albums 
framed as obstruse biographies with 
Neon Neon, or charting a wayward solo 
career that drops in on everything from 
Welsh-language DIY folk-pop to songs 


tells RC. But by the time the 
band entered the studio, the 
attitude of such open-ended 
music had seeped right in: “We 
had a pretty good idea of what 
we were into and what to do... it 
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New Gods sounds most like a band recording, with 
songs such as Loan Your Loneliness and Hiking In 
Lightning propelled by Kliph Scurlock’s hyperactive 
drums and pianist Osian Gwynedd’s rolling piano, 
Rhys cutting through with laser-like guitar lines that 
casually reassert the lead skills it’s easy to forget he 






ould’ve gone with 


but it'll do” 


about Yuletide suicide attempts, Gruff Rhys has 
proven two things: music can be bent to any end 
imaginable; and, no matter what those ends are, his 
natural gift for melody will always hold firm. 

Rhys’ fifth solo aloum, Seeking New Gods, is, on 

the face of it, one of his more rough'n'ready efforts, 
recorded in three days while on tour, with groove 
and feeling taking precedence, and aided by a band 
whose heads were filled with a road-trip playlist of 
Laurie Spiegel, Mark Rother and mid-/7Os Miles Davis. 
“They're not necessarily the biggest influence on the 
songs, because they're quite melodic songs,” Rhys 


Gruff Rhys discusses the 
mythologies, abstractions 


and arbitrary resonance 
behind his new album. 





What drew you to Mount Paektu in the 


first place? 


| just started reading about it. It started to come up 
everywhere and | liked the sound. It's a mountain 
that’s steeped in stories and mythology, and this 
ongoing mythology was a really inspiring place to 
start. At the beginning | had songs that were heavy 
in references and they didn’t work emotionally, 


The title track references plagues, and its name 
alone seems to nod to our current fractious 
relationship with the truth and individual beliefs. 
Were you trying to capture the moment with it? 
We recorded it in October 2018, so the lyrics 

don’t deal with this moment at all — though things 
have been bad for years, | suppose. The plague 

to me seemed to be misinformation and people 
welcoming everything that’s bad for them into their 
life — politically, people being sold ideas that aren’t 
necessarily in their interest, but they are convinced 
emotionally by it. So it was more about the aftermath 
of Brexit and Trump. | think itt was pandemic-ready, 
but it’s about ideas of truth. 


so | made it much more abstract in the end... | 


wanted the album to be about by myself rather than 


Matt Berry 

Blue Elephant 

KKK 

Acid Jazz AJXCD 578 (CD, LP) 
Actor and comedian’s 
prog-pop suite 

Matt Berry 
follows last 
autumn’s deeply 
introspective 

a Phantom 
Birds, with this, his 1Oth 
studio aloum, made entirely 
alone, save for Craig Blundell's 
drumming. Berry has buried 
himself for so long in prog, 
popsike and freakbeat that 

he effortlessly can make 

46 authentic minutes of it, 
seemingly without breaking 
sweat. Blue Elephant is 

worth its four stars alone for 
the phasing and panning on 
Summer Sun, typifying Berry’s 
acute ear for melody and 
production. Now Disappear 
blends Bond theme and beat 
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club; Invisible is early Soft 
Machine. Blue Elephant ts 

like a soundtrack to a classic 
ITC TV programme, with lots 

of jumping into sleek jaguars 
and speeding along Chelsea 
Embankment. If that ticks your 
boxes, this is one of the best 
albums you'll hear all year. 
Daryl Easlea 


Black Midi 
Cavalcade 

KKKK 

Rough Trade / RT 0212 (CD, LP, 
Cassette) 

Art-rock show-offs 

find direction 
eps apgemee ‘“fter the free- 
¥8 form force of 
™@ Black Midi’s 
2019 debut 
eevee §=SColagenheim, 
these post-Brit School 
experimentalists reap the 
benefits of fortified focus on 
Cavalcade. With guitarist Matt 


was just to play and do long jams.” 
Seeking New Gods itself had an amorphous 
gestation. Originally taking shape around a collection 
of songs inspired by Mount Paektu, a 9,000-foot 
mountain on the border of China and North Korea, 
it coalesced into a more personal record that, on 
opener Mausoleum Of My Former Self (“... My 
songs displayed upon the shelves”), channels the 
album's original starting-off point while also serving 
as a reflection on what is, indeed, a towering body of 
work — 23 aloums and counting across Rhys’ various 
guises. Of all his solo projects, however, Seeking 


appropriating other people’s stories. 


You’re not often a political artist. Do you think 


Kwasniewski-Kelvin taking time 
out for mental health issues, 
the remaining trio pull tight 

on single Jonn Ls hammering 
displays of math-rock prowess 
and stop-start tension control, 
whipped up to a fervour by 
guest spots from London 
musician Kaidi Akinnibi on 
Squall-jazz sax. Even if the lyrics 
verge on Blue Jam-ish self- 
parody (“The gargling non-song 
whips throng into frenzy...”), 

a bracing sense of controlled 
chaos prevails, sustained in taut 
tempo-shifters (Chondromalacia 
Patela) and propulsive pile- 
drivers (Dethroned). The draggy 
sprawl of Ascending Forth aside, 
the breakneck Hogwash And 
Balderdash and surprisingly 
melodic swoon of Marlene 
Dietrich complete the picture 

of an all-cylinders band hard at 
work and play, harnessing their 
extremes into newly weaponised 
shapes. Kevin Harley 


possesses among every other talent. Could sound 


like a maelstrom, but these road-hardened songs are 
robust enough to weather the storm. 

Closing the aloum is Distant Snowy Peaks. Rising 
out of a hypnotic piano motif and celestial washes 
from a Solina String Synthesiser, it simultaneously 
feels like a contemplation of mortality from a man in 
his early 50s, and the ruminations of a prolific artist 
for whom creating involves moving towards something 
forever out of reach. Fact is, Rhys is one of those rare 
talents that hits the target every time, and Seeking 
New Gods Is another enlightening experience. 


the singer-songwriter still has a role to play in 
responding to world events? 


Musicians and songwriters inevitably reflect 
themselves, and then occasionally, due to reasons 
out of their control, maybe a song will become 
resonant politically, or resonate within society. But 
it’s almost arbitrary whether that is the case... Even 
a record like Seeking New Gods is coming out three 
years after recording, so it’s not responding to a 
moment. The songs have to be able to live in any 
moment, | think that’s one of the more interesting 
things about streaming culture. I've been able to 
make songs that deal in the political moment, like 
the EU referendum or NHS celebrations, and release 
them immediately. That’s an advantage to have 


today, in a way that was impossible when you had to 
mass produce records or cassettes. 


Adrian Crowley 


The Watchful Eye Of 
The Stars 
KKKK 


Chemikal Underground CHEM 257 
(CD, LP) 

Rustic and melancholy 
songs of sea and coast 
Irishman Adrian 
Crowley returns 
here with his 
ninth album, 
and first since 
2017's Dark Eyed Messenger. 
It feels like something of an 
equally welcome comeback 
that it's released on the 
once-prolific Glasgow indie 
Chemikal Underground. Like 
Nick Cave at his most pensive 
or an attempt at channelling 
Leonard Cohen with a 

rustic, folksy edge, Crowley’s 
music Is well-constructed 

and bittersweet-serious. A 
fascination with the romance of 
the sea and coastal living can 









As told to Jason Draper 


be traced throughout, from the 
surging, dramatic percussion 
of Northbound Stowaway to 
Underwater Song’s melancholic 
nostalgia dream and Ships 

On The Water’s evocation of 
self-imposed coastal isolation 
in nursery rhyme structure. 
Produced by sometime PJ 
Harvey collaborator John 

Parish, It'S a gorgeous-sounding 
record. David Pollock 


Chali 

Wink 

KKKK 

Sub Pop SP 1420 (CD, LP) 

All eyes on Japanese 
female quartet’s third 

>. SF | Part of Chai’s 
—~@ appeal is their 
, a ¢: ~ ~ unpredictability. 
imme = be = | The four-piece 
eB)! fom Nagoya’s 
gleefully chaotic live shows, 
idiosyncratic approach to lyrics, 
and unconventional takes on 


post-punk, pop and alt-rock are 
somehow held together by their 
outsize personality and a keen 
ear for a pop tune. 

Few would have expected 
this diversion into R&B and 
house music. But forced by 
lockdown into more sedentary 
existences, they've delivered a 
take on the styles they listen to 
at home. As with all things 
Chai, tt comes adorned with 
their own creatively fertile spin 
alongside an addictive positivity. 
Odes to cakes (Donuts Mind If | 
Do) and fried chicken (Karaage) 
are given breezy and sultry R&B 
turns. The Ric Wilson-guesting 
Maybe Chocolate Chips slinkily 
blends soul and hip-hop on a 
celebration of facial moles, 
while Action, Nobody Knows We 
Are Fun and In Pink find them 
making equally successful side- 
turns into techno, deep house 
and future boogie. Paul Bowler 


Ed Cosens 
Fortunes Favour 


kkkk 


Distiller DTIL 115 CD (CD, LP) 
Reverend man makes a 
solo sermon 


‘i Fal 
eso os 


Ed Cosens 

has been a 
songwriting and 
guitar-playing 
mainstay of 
indie-rockers Reverend And 
The Makers for near a decade 
and a half. Here he takes time 
off for a solo aloum and it’s far 
from the frenzy of the day job. 
There's a rich, organic singer- 
songwriter feel, Cosens’ voice 
and tinkling guitar cossetted 

by a solid but sympathetic 
backdrop, violin at times, a 
thumping drumbeat at others. 
Much is delicate, heartfelt 
Stuff... the sadness of The Last 
To Know, the gentle flow of The 
River (the sort of thing you’d 
Sway along to at a concert), 
the hopes of the title track. 
Not that it’s not upbeat, too; 
despite the title, Lovers’ Blues, 
all bouncing bass and “sha-la- 
la” harmonies, is perfect pop 
music. Nick Dalton 


Rachel D’Arcy 
Annabelle Serpentine 
Kkkk 
D’Arcyland/JAYCO DLRCD O01 (CD) 
intoxicating, Jay Burnett- 
samo debut 
~! ~ sa! After busking 
Europe with 
her ukulele and 








wey with Cinematic 
Orchestra, Rachel D’Arcy 
took her highly personalised 
songs (glazed in idiosyncratic 
Surrealism) around London’s 
pub circuit, playing a nightclub 
singer and composing three 
songs for Endeavour (here 
as extras). Impressed by a 
Brixton pub performance, ex- 
pat New York studio legend 
Jay Burnett (Soul Sonic Force, 
Beastie Boys) produced this 








richly diverse debut at his 
Maida Vale studio (reviving 
his JAYCO imprint). It includes 
ukulele ruminations (Ambient 
Noise From My Bedroom, 
Dolphin Dies Being Passed 
Around For Selfies), haunted 
ballads (Lonesome Valley) 
and bewitching jazz excursions 
enhanced by London’s finest, 
including organist Artie Zaitz 
and trumpeter Mark Kavuma 
(And The Neon World Burns, 
epic title track). One to watch. 
Kris Needs 


Du Blonde 
Homecoming 

KKKK 

Daemon TV DIVOOL (CD, LP) 
Newcastle’s punk-pop 
scrapper dukes it out 
Self-recorded 
against a 
backdrop 

of lockdown 
and looming 
anxiety, Beth Jeans Houghton’s 
third album as Du Blonde Is a 
rousing DIY punk-pop snapshot 
of a choppy mindset grappling 


for purchase on a choppy world. 


Even if Houghton never quite 
masters her demons, she puts 
them through their paces: the 
ballistic bubble-grunge of Pull 
The Plug, playful horror-show 
ruck of Smoking Me Out and 
queer self-assertion of | Can’t 
Help You There are songs of 
scrappy swagger, biting and 
witty. Shirley Manson (the 
Pixies-ish Medicated) and Ezra 
Furman (full-pelt fuzz-rocker 
I’m Glad That We Broke Up) 
harmonise in sympathy, but 
one voice rules here. Between 
the anthemic uplift of All The 
Way and washing pile-ups 

of Take Me Away, Houghton 
takes ownership of her despair, 
defiance and dirty laundry with 
bracing honesty and melodic 
clout. Kevin Harley 


The Fellowship of 
Hallucinatory 
Voyagers 

The Imaginary Gallery 
Kkkk 

Frg FRGLP 056 (LP) 

Beautiful soundscape-oil 
painting interface explored 
ee Starting The 

Fellowship Of 
Hallucinatory 
Voyagers in 
a 201s tormore 
experimental projects, Ssuper- 
prolific Sendelica guitarist 

Pete Bingham follows 2017's 
This ls No Wilderness and 
2019’s Tenderness Avalanche 
with a lockdown-propelled 
collaboration that saw him send 
five tracks to local Cardigan- 
based painter Rhiannon Jones, 
who translated them into florid 
oil paintings. 

In turn, she sent Bingham 
five paintings to set to music: 
the lively skies, ancient forests 
and oceans inspiring pastoral, 
shimmering guitar reveries (The 


High Heeled Enchanted Path, 
The Moon And The Mermaid), 


dense ragas (Before The Storm) _ a ce 


or spatial Loren Connors-like 
ectoplasm, joined on two by 
multi-instrumentalist Colin 
Consterdine (plus bonus space- 
rock blow-out What Planet 

Are We On). A booklet of the 
paintings joins aquamarine 

vinyl to form an evocative, 


enchanted package. Kris Needs 


La Femme 
Paradigmes 


kk tok 


IDOL DLP 101 (CD, LP) 
Electro-psychedelic road 
vi from French upstarts 

! . From ye-ye 
to the French 
Touch, post-war 
pop across the 

vi channel has 

been at Its most vital when 
ripping off American cultural 
ideas and then giving them 
an inimitable French twist. La 
Femme take this conceit to Its 
logical conclusion by turning 
their third album into a loose 
road trip across the United 
States, with a drug-enhanced 
sojourn in Cool Colorado and 
a mind-expanding excursion 
to Nouvelle-Orléans. What 
transpires is an album of 
expertly-curated electropop 
where Old Europe and the New 
World collide, from Fritz Lang’s 
Metropolis (Paradigme) to 
the nimble-fingered bluegrass 
banjo on the galloping, 
widescreen Lacher De Chevaux. 
Paradigmes is an exemplar 
of 21st century French pop. 
Whether the Brits recognise it is 
another matter. Jeremy Allen 


Field Music 
Flat White Moon 
Kkkk 


Memphis Industries MI 0657 (CD, LP) 
The Brewis bros dance in 
the moonlight 
De ‘yY Eight albums 
into a career 
in the DIY art- 
pop trenches, 
pie ee §=Sunderland’s 
ceil iveihers know how 
to think on their feet. When 
Covid-19 disrupted their plans 
to make a direct, “physical” 
album, they re-acclimatised as 
required. Duly, Flat White Moon 
judiciously balances searching 
themes — grief, absence, 
guilt, politics — with rich, bright 
arrangements, couched in 
a dexterous distillation of 
influences. Echoes of Revolver 
and Sgt. Pepper’s-era Beatles, 
Fleetwood Mac, XIC and Prince 
drive its radiant chamber-pop 
flutters, reconfigured blues 
workouts and brisk art-school 
funk, with the starry-eyed 
twinkle of Orion In The Streets 
and reflective When You 
Last Heard From Linda as 
standouts. Out Of The Frame 
is sorrowed, You Get Better 
optimistic: between the two, 

















FM's Moon illuminates its trying 
times with intelligence and 
instinctive melodic know-how 

in characteristically whip-sharp 
alignment. Kevin Harley 


Floating Points, 
Pharoah Sanders 
and the London 
Symphony Orchestra 
Promises 

kkk 

Luaka Bop LB 97180 (LP, CD) 
Mesmerising cosmic 
collaboration 

Though he 
possesses 

a PhD in 
neuroscience 
and epigenetics, 
Manchester-born Sam 
Shepherd quit the academic 
world to become a successful 
DJ, producer and keyboardist 
who goes under the name 
Floating Points. His two 
previous long-players, Elaenia 
and Crush, were well-received 
adventures in electronica but 
now the 32-year-old musical 
polymath has teamed up with 
the octogenarian spiritual jazz 
guru Pharoah Sanders and the 
LSO to create a 46-minute-long 
immersive soundscape. It’s 

an impressive if harmonically 
Static musical edifice built 

on Shepherd’s omnipresent 
keyboard ripples, over which 
Sanders’ braying tenor sax 
emits billowing squalls of 
sound. Although the arrival of 
dense swathes of orchestral 
strings halfway through brings 
to mind the epic textures of 
Alice Coltrane’s World Galaxy 
album, overall Promises exhibits 
a rare, unique beauty. Stunning. 
Charles Waring 


The Fratellis 


Half Drunk Under A Full 
Moon 

Kk 

Cooking Vinyl COOKLP 767 (CD, LP, 
Tape) 

Chelsea Dagger trio 
continue to thrive 

Having 
distanced 
themselves 
from the terrace 
anthem stomp 
of Chelsea Dagger the second 
it became a hit in 2006, it took 
Glasgow indie-rock trio The 
Fratellis until 2018's In Your 





be donde 
2coming aloe 


Own Sweet Time, their fifth 
Studio album, to return to the 
Top 10. Having determinedly 
avoided cashing in on their 
past, the three-piece are likely 
to be rewarded with their latest 
colourful whimsy. Frontman Jon 
Fratelli’s ear for nursery rhyme 
Simplicity is still there, especially 
on the infernally catchy Oh 
Roxy. It’s aided by Beck and 

Air producer Tony Hoffer’s 
full-on arrangements, more 

like a vintage Disney score 
than route-one indie-disco. 
Unfortunately, the ballads are 
overegged and often topple into 
cloying schmaltz. But the faster 
songs here suit the Scots’ 
fairground psychedelia. That's 
when they're at their best, the 
uptempo vibe easing them into 
veteran status without having 
to compromise along the way. 
John Earls 


Lisa Gerrard And 
Jules Maxwell 
Burn 


KKK 


Atlantic Curve / AC 0032 (CD, LP) 
Dead Can Dance members 
fan the flames 
Perhaps 
bizarrely, Lisa 
Gerrard’s 
octave-vaulting 
3 “4 voice was 
cntasiies down-played on 
Dead Can Dance’s 2018 
album, Dionysus. No such 
charges worry this expansive, 
graceful collaboration, 
improvised with composer and 
Dead Can Dance touring player 
Jules Maxwell over seven years. 
Banked synths and ceremonial 
incantations dominate, 
evoking deep interiors and vast 
vistas alike; producer James 
Chapman (MAPS) provides 
plenty of air. Deshta (Forever)’s 
deep synth washes and quasi- 
biblical vocals recall Vangelis’ 
synaesthetic Blade Runner 
score; Aldavyeem (A Time 
To Dance) revels in ritualistic 
rhythm and repetition. After 
the lush hymn to resilience 
of Keson (Until My Strength 
Returns), the album climaxes 
all too soon with Do So Yol 
(Gather The Wind), a restorative 
invocation with Gerrard in full 
flight, voice aflame. They should 
keep that fire burning. 
Kevin Harley 
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New Albums 
New Shades 


Manchester veterans continue 
to explore different territory. 
By Kevin Harley. 





James 
All The Colours Of You 
KkKK* 


Virgin Music Label & Artists Services NBLMOO1 (CD, 2LP) 


Since their reunion in 2007, James have 
resisted the pull of heritage act nostalgia. 
Among veteran bands, they remain almost 
alone in shunning the temptations of 

a “play the biggest aloum” tour. They keep their 

gigs largely unique, refreshing the setlist nightly to 
maintain an in-the-moment spirit. And in 14 years, 
they’ve now recorded seven new albums (two of 
them mini ones, but still), each charting fresh territory 
rather than succumbing to the brand consolidation 
that hobbled — say — U2's later aloums. 

On their 16th album, James face down the 
challenges of longevity assuredly. Bands don’t often 
produce their most engaged work four decades 
in, but All The Colours... looks to James’ past only 
to channel their founding exploratory impetus into 
exultant, reflective and wide-ranging new shapes. 
Begun before the pandemic and completed during 
lockdown with producer Jacknife Lee, the aloum 
srapples with Covid-19, climate change, American 
injustice and more. And yet it foregrounds themes 
of unity and release with care, urgency and soft 
psychedelic colours: without downplaying tts themes, 
All The Colours... unifies James’ fringe credentials 
and capacity for festival-sized catharsis. 

Evidence that James are not shrinking from the 






James frontman Tim 
Booth on channelling 
apocalyptic visions, loss 
and cult leaders into his 
band’s new album... 


The story behind Beautiful Beaches sounds 
very traumatic... 

| was in a Shamanic ceremony with a Peruvian 
indigenous shaman and | got this vision of 


California being shaken to shit by earthquakes, fires. 


| saw my family and me escaping with our car 
loaded up. And it broke my mind down. At first 


| thought it might just be my apocalyptic projections. 


Then soon after we woke up with the house 
stinking of smoke and we had to get everyone out 
really quickly. 


dogged resistance amid what 


james 






big themes arrives fast. “We're all 
gonna die,” goes the declarative 
opening of ZERO, singer Tim 
Booth drawing out the vowels to 
give the statement time to sink In. Faced with this 
truth, James’ answer is to swerve between euphoria 
and anxiety, a trajectory conveyed in the roller-coaster 
“Woahs” of its chorus. As themes of togetherness 
emerge from these deathly intimations, Lee’s sliding 
sound layers keep the song alive. 

The title-track, reminiscent of 1992’s Ring 
The Bells, is similarly insistent, its commentary on 
America’s attempted right-wing coup spliced with 
lockdown Imagery to show how recent crises have 
provoked personal amplifications of global fears 
and injustices. On Recover, the global and personal 
entwine tenderly as Booth reflects on the loss of his 
father-in-law from Covid: somehow, Booth manages 
to celebrate his life without sounding glib. 

Elsewhere, the alobum’s urgency is channelled 
into songs that set getaway images to motorik 
pulses. Beautiful Beaches documents a flight from 
the California fires (Booth and his family lived in 
Topanga Canyon until recently) in a euphoric rush of 
horizon-wide synths. Magic Bus’ psychedelic pulses 
are more feathery, but they reiterate a willingness to 


You started this album pre-Covid and finished 

it in lockdown. What was the biggest change to 
the album in between? 

The song All The Colours Of You is a snapshot of 
being in lockdown in America and witnessing the 
biggest civil rights revolution since the 60s, and then 
watching right-wing fascists try to steal the election... 
| wrote that lyric six months before the coup — “He’s 
the Ku Klux Klan, K coup, K coup.” Every so often 
you get a lyric and you have to step up and sing It 
even if you think you'll get stoned for it. | don’t give a 
shit about the racists calling me out. | was concerned 
that | might get castigated by Black Lives Matter for 
making light of the Ku Klux Klan, but | just wanted 

to name these Proud Boys or whatever — they're the 
contemporary Ku Klux Klan. 


Recover is about the death of your father-in-law. 


Was it difficult to find the balance of tenderness 
and uplift? 


ragged heart of this glorious 


route. On /n Translation, we 





4 James: 
jsurf’s up for Tim Booth 


- =i 
: = i, 
a i 


drive off of known routes. 

Miss America and Getting Myself Into are a 
little more on the nose in their metaphors and 
melodies, albeit lightly handled for it. Yet for the 
most part, James sound energised even on familiar 
turf. Wherever It Takes Us binds its mix of house 
piano, stream-of-consciousness verses and uplifting 
chorus with the arena-lifting fervour of Come Home 
channelled through Laid-era classic Sometimes 
(Lester Piggott). Booth is in particularly affecting voice 
amid lambent synth pulses on the elegiac Hush, 
echoing dreamy Laid cut Five-O; meanwhile, Isabella 
seems expressly designed to send the frontman 
whirling across festival stages. 

Should that live return happen soon, James’ 
arsenal of unifying song is rousingly expanded for 
the occasion here. Both an aloum for today and a 
testimony to their formative drive, it silences any fear 
that James might be losing altitude. They have earned 
the right to bask in past glories, but James still have 
things to say and the momentum needed to put 
them across. “Jump the fence,” sings Booth, recalling 
1992's (“Break down the...”) Government Walls as 
Xyst closes the album with another stinging attack on 
divisiveness. As James know, this is no time for sitting 
down on the job. 


When we improvise, | often get bits of lyrics and 
some of that was already there. Then you add 
details. There’s a line, “His last call was a song,” 
which won't make sense to many people but on 

my last call to him on Facetime, an hour before he 
died, he was on a ventilator and he asked me to sing 
sit Down to him. Jacknife took it in a light, playful 
direction — he called it “a crying and dancing song.” 
He said, “There aren’t many of those. ABBA used to 
do those very well.” 


Are you hopeful your winter tour will happen? 
Certainly by November, December, | can see us 
playing these gigs. It’s the biggest tour we've done. 
This is the joke about James: now we're not famous, 
the tour we did two years ago and this tour have 
sold more seats quicker than we've sold in our lives. 
They'll be riotous parties for people coming out of 
lockdown and wanting to celebrate. 

As told to Kevin Harley 


Iceage 


Godspeed You! Black 
Emperor 

G d's Pee AT STATE'S 
END! 

KKKKK 

Constellation CST156 (CD, 2LP) 
Apocalypse wow! Canadian 
noise seers rage on 

| With the world 
in turmoil, 
Montreal’s 
Instrumental 
Ls collective 
marshal ample reserves of 
radical constancy to particularly 
vital effect on their seventh 
aloum. Split into four pieces, 
G_d’s Pee Is a declaration of 
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Godspeed call our “death- 
times” battles. Matching the 
occasion’s gravity, 20-minute 
opener A Military Alphabet... 
shifts from a resolute tread 
towards eruptions of euphoric 
release, grainy guitars crackling 
with fury. “GOVERNMENT 
CAME” mixes a Morricone- 
esque lamentation with prog 
scope like a global wake, but 
It's the moments when the 
noise cracks open to release 

a sky-scraping melody that hit 
hardest. OUR SIDE HAS TO WIN 
(for DH) is the beatific closer’s 
title: duly, a spirit of indomitable 
determination rises from the 





record. Kevin Harley 


Peter Hammill 

In Translation 

KKK 

Fie! FIE9Q141CD (CD, LP) 

Moving interpretations of 

eclectic global balladry 

sometimes it 

takes another's 

songs to give 

great insight 
“= «to the artist 

performing them. When the 

opportunity arose to make his 

first ever covers album, Peter 

Hammill certainly was not 

going to take the conventional 


have Mahler lieder, two Astor 
Piazzolla pieces plus Italian 
obscurities heard on travels. 
The American songbook 
standard The Folks On The Hill 
here sounds like an update of 
Autumn on Over. The poignant 
This Nearly Was Mine from 
South Pacific (“now, I'm alone, 
still dreaming of paradise”) 
and | Who Have Nothing, 

are both imbued with equal 
measures of yearning and 
malice. It’s almost as if /n 
Translation has tied up all the 
strange, raw emotions of the 
past year and made some 
sense of them. Daryl Easlea 






Seek Shelter 
K* 


Mexican Summer MEX 290 (CD, LP) 
Danish post-punks come up 
short on fifth full-length 
2 ee: Formed when 
they were 
just teens, 
gy Copenhagen’s 

__ i Iceage have 
always been belligerent. Indeed, 
it was their pugnacious, don't- 
give-a-fuck attitude that earned 
the Danish post-punk upstarts 
a reputation as hellraisers. Seek 
Shelter arrives a decade on 
from their debut, New Brigade, 
and finds the five-piece working 
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with an outside producer for 
the very first time. Their songs 
are still just as atonal and 
indifferent as ever, yet where 

at first that can’t-be-arsedness 
came off as refreshing stick- 
it-to-the-man apathy, now it 
feels like an affectation. The 
unrelenting High & Hurt and the 
Slurred/spoken word rock’n’roll 
drama of Gold City are two 
exceptions, but beyond that, 
Seek Shelter isn't the rebellious 
middle finger it thinks it is or 
wants to be. Mischa Pearlman 


Damien Jurado 

The Monster Who Hated 

Pennsylvania 

kkk 

Maragopa Records MQR OOO1 

(CD, LP) 

Seattle’s troubadour shoots 

for the stars 
m= hee Forhis 16th 

album, Seattle’s 

understated 

bard of 

‘ emotionally 

intense story-song faces 

existential uncertainty head 

on. These 10 slight but supple 

songs dangle between despair 

and determination, starlight 

and shadow, a strategy best 

expressed when slow-building 

centrepiece Johnny Caravella 

reaches Its golden hour peak. 

‘Just stick around till the light 

oushes Into the darkness,” 

Jurado sings, half in hope, 

half in just-you-wait dread. 

His settings likewise linger 

between states, sometimes 

austere, sometimes tapping 

the richer vein of his work 

with the late Richard Swift: 

a mellotron here, a shiver of 

strings there. Standouts include 

Big Star-ish opener Helena, 

the deceptively swinging Tom 

and rapt reverie Hiding Ghosts, 

but Jurado’s consistency 

compels throughout: even if 

The Monster... never breaks 

a sweat, its deep, measured 

dispatch from the liminal spaces 

holds you close. 

Kevin Harley 
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Sophia Kennedy 
Monsters 


kKkkk 


City Slang SLANG 50341LP (CD, LP) 
Pop experimentalism from 
US-German composer. 

The criminally 
overlooked 
2017 
eponymous 
first aloum 
from Hamburg-via-Baltimore 
composer Sophia Kennedy 
operated at the less-travelled 
junction where dance culture 
meets TuneYards-style 

leftfield art-pop. Kennedy’s 
second sidelines most of its 
predecessor’s club inclinations, 
choosing to burrow deeper 
into bohemian pop peppered 
with abstract wordplay (her 
whimsical take on existential 


issues has survived her debut). 
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Given Kennedy’s background in 
theatre and film, her approach 
to songwriting is refreshingly 
offsite: Seventeen somehow 
combines classical-like strings, 
a motorik click and a show- 
tuney melody. Whether using 
ominous synth-and-bass 
(Francis), quirky guitar riffs 
(Orange Tic Tac) or shimmering 
krautrock (| Can See You), 
Kennedy's intrepid methods 
remain an addictive pleasure. 
Shaun Curran 


London Grammar 
California Soil 


Metal & Dust MADART 3 (CD, LP) 
No difficult third album 
woes for pop trio 

After a four-year 
break, London 
Grammar retum 
with a confident, 
assured aloum. 
Its orchestral intro gives 
Californian Soil the air of an 
important work commencing. 
The title track evokes the 
dreamy blissed-out feel of 
millennial trip-hop, yet takes 

it back further to Rotary 
Connection-style heights. 
Although Dan Rothman and 
Dot Major’s music is effortlessly 
infectious, the lyrics are often 
dark, revealing an underside 

to the group’s 10 years in the 
spotlight. Hannah Reid conveys 
a great deal in few words: 

her stand against misogyny is 
timely, as is the wistful eye on 
time’s passage (“and all the 
parties they fade, and yes my 
looks will go away”). As elegant 
as it appears, Californian Soil 
has hidden depths. 

Daryl Easlea 


Judith Hill 
Baby, I'm Hollywood 
kk kk 


Regime REG 116 (CD) 

Prince protégee excels on 
her third album 

YTH Of the many 
female singers 
that Prince 
groomed for 

Bh solo stardom 
during his lifetime, only three 
could be said to possess 
genuinely jaw-dropping musical 
abilities; Sheila E, Rosie Gaines, 
and more recently, the Purple 
One's final mentee, Judith Hill, 
who Is undoubtedly the best all- 
rounder to hail from the Paisley 
Park camp. As this, her best 
album to date, attests, she can 
sing, play, write, arrange and 
produce with a consummate 
sense of artistry that would 
make Prince proud. And like 
her mentor’s music, Hill’s 
tunes on this new album are 
breathtakingly kaleidoscopic; 
an exhilarating collision of 
stomping Sly Stone-esque 
funk (Baby, I’m Hollywood), 
widescreen psychedelic soul 
(Americana), gospel-infused 
feminist anthems (Newborn 








Woman) and sensual pop- 
rock ballads (God Bless The 
Mechanic). Stunningly eclectic. 
Charles Waring 


Loretta Lynn 


still Woman Enough 
KKK 
Sony Legacy 19439827782 (CD, LP) 
Nashville trailblazer rolling 
back the years 

Peas Ga Lynn’s 50th 

stg, ma albumisa 

tay“ 4m celebration of 

her unassailable 
: place at 

country music’s top table, 
in the company of some of 
the women she went on to 
inspire. The newly-written 
title track, referencing the 
2002 autobiography of the 
Same name, IS accompanied 
by a mix of re-recordings of 
some her most popular hits 
and interpretations of even 
more historical fare by Hank 
Williams and AP Carter. Now 
aged 89, the voice remains 
undiminished; proud and 
defiant on I’m A Honky Tonk 
Girl, emotively vulnerable on | 
Don't Feel At Home Any More. 
Of the duet tracks, new(ish) girl 
on the block Margo Price oozes 
personality on Shel Silverstein’s 
ode to poverty-stricken 
motherhood One's On The Way, 
while Tanya Tucker matches her 
heroine for feistiness on You 
Ain't Woman Enough (To Take 
My Man). Terry Staunton 


Midnight Odyssey 
Biolume Part 2: The 
Golden Orb 

kkk 

I, Voidhanger IVR 150 (2CD, 3LP) 
Monumental metal odes in 
praise of the great life-giver 
This black 
metal project 
from Brisbane, 
Australia has 
gained a cult 
following by setting passages 
of blistering Burzum-type 
riffage alongside soaring 
atmopsheric ambient textures 
while Mr Midnight himself, 

Dis Pater, alternates between 
blood-curdling gurgle and 
gothic croon. Paying homage 
to the sun and its attendant 
deities, this second instalment 
of Midnight Odyssey’s 
Biolume trilogy appends 
doomy bludgeon, whimsical 
dungeon-synth and more 
traditional metal tropes (check 
the Sabbathian power-chord 
worship of Dawn-Bringer) to 
the signature sound, which 
endures on this album’s two 
radiant synth-ballads, Aurora 
Burning and When The Fires 
Cool. An anomaly within a 
sub-genre often marked by its 
brain-numbing homogeneity, 
Midnight Odyssey’s one-man 
mission to a blazing star where 
lan McCulloch fronts Bathory 
and Tangerine Dream for a 
4AD fantasy session remains a 


Loretta Lynn: 
50 not out 


humbling, awe-inspiring beacon 
of rapturous light. 
Spencer Grady 


Van Morrison 

Latest Record Project 
Volume 1 

KKK 

BMG 4050538667905 (2CD/3LP) 
Pointed protests from 
controversial icon 

Morrison made 
headlines in 
2020 with his 
anti-lockdown 
tirade Stand 
And Deliver, and while 

that song doesn’t feature 
among the 28 here, there 
are nonetheless numerous 
other examples of his Covid- 
related curmudgeonliness. 
It's evident In the one-chord 
rocker Where Have All The 
Rebels Gone? (“Was there 
really all that junk/Or was It 
just a PR stunt?”) and the 
slow blues of They Control 
The Media (“They control the 
narrative/They control the 
myth”). Some listeners will no 
doubt take exception to the 
forthright stance of the lyrics, 
but there’s no denying the 
singer's commitment to his 
views, although on occasion 
the message has more focus 
than the music; Van’s soul 
and blues hues are solid, but 
do sometimes tend to adhere 
to genre templates too rigidly. 
It's destined to be a divisive 
album, and one that may result 
in even a few diehard fans 
socially distancing themselves 
from its agenda. Terry Staunton 


Part Chimp 
Drool 


Kkkk 
Wrong Speed WSR O09 (CD, LP) 
Everything louder than 
everyone else 
we Having long 
he Sinai. | assed 
yD “hd and never 
+) squandered 
ee their semi- 
official status as Britain’s 
Loudest Band, this London crew 


VAN 
MORRISON 











REVIEWS 





are onto their fifth blistering 
Slab of heavy and scraggly noise 
rock. Their riff capacity is in 

the lineage of Sabbath. Their 
guitar tunings are weird like 
Sonic Youth. The distortion is 
thicker than a real pea-souper. 
They've got two bassists playing 
simultaneously just in case the 
low end didn't rumble enough 
in the first place. Over that din, 
singer and guitarist Tim Cedar 
can just about be heard, yelling 
about worms and tidal waves 

of apocalyptic saliva. This isn’t 
noise rock, he insists. It’s “FUN 
MUSIC”. The bookers for MTV 
Unplugged wouldn't be In touch 
if Part Chimp were the last band 
on Earth. JR Moores 


Royal Blood 
Typhoons 
Kak 
Warner 0190295089672 
(CD, LP, Cassette) 
Arena-rock duo show the 
value of brevity 
| After winning a 
Brit Award with 
their self-titled 
2014 debut, 
Royal Blood’s 
follow-up aloum How Did We 
Get So Dark? felt an uncertain 
placeholder as Mike Kerr and 
Ben Thatcher got to grips with 
rock stardom. Thankfully, the 
Brighton duo have figured 
out how to progress while 
maintaining their knack for 
rock’s simplest thrills: keep 
the songs brief and don’t get 
sucked into balladry. Only on 
the Flaming Lips-recalling 
atmospherics of closer All We 
Have Is Now does the pace let 
up on a self-produced album 
dispensed with in under 35 
minutes. Not giving listeners 
a chance to get bored, Kerr's 
srandstanding falsetto is as 
turbocharged as the glam 
basslines and Thatcher's 
gargantuan drums. A warp- 
speed whirlwind of Muse, 
Slade, Sabbath and, on the 
poppy Boilermaker, Adam 
And The Ants — their blood is 
pumping again. John Earls 


NEXT MONTH 


Joni Mitchell, John Grant, 


Bobby Gillespie & Jehnny Beth, 
Scritti Politti, Prince 
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The World Of Bob 
Dylan 
Edited by Sean Latham 


Cambridge University Press £20 
ISBN9781108499514, 351 pages 


Coinciding with Dylan’s 80th 
birthday, this tome Is curated 
by Sean Latham, Director of 
the Institute For Bob Dylan 
Studies at the University of 
Tulsa where the Dylan Archives 
(purchased last year for 
$20million) will be on display. 
The 27 chapters are new 
works by academics and by 
Dylanologists including rock 
writers Greil Marcus, (a lecture 
from 2019), NPR’s Ann 
Powers and head archivist at 
the Dylan Archives, Mark 


Davidson. Latham says he t' yt 
curated the book to “introduce J on 
Dylan fans to new voices, a if j eS “i 
pivot between fandom and Cig ee 
scholarship — a book you can } i } ihe 
use in a Classroom”. N m fy oe 
Covering Dylan's blues, af ie Bob Dylan: dive into his world in a 
country, gospel, folk, and Amn } s r new collection of essays 


rock'n'roll roots, as well as 
politics, civil rights, race, 
gender and sexuality, It’s 
crammed with insights into 
Dylan’s world. From his 
discovery of the Harry Smith 
Anthology in the 50s (which 
Marcus described as the music 
of “old weird America”), 
through the 60s folk music 
boom, the Never Ending Tour 
gigs, the remarkable Theme 
Time Radio Hour shows through 
to his use of old themes, lyrics 
and songs, this Is the first book 
to utilise the Dylan Archive. 
Dylan fans will already have it 
on order. Tony Burke 
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EXCESS, 


OCCUPATION: 
CONCERT PROM@GIIER? 


DANNY ZELISKO 


FOREWORD By KIRK GIBSON 


huge range of artists — Led 
Zeppelin, Alice Cooper, Paul 
McCartney, Bruce 
Springsteen, Van Morrison, 
James Brown, Weather 
Report, and many more — is 
valuable for that reason 
alone. If you’ve ever 
wondered how to get into the 
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promoter a decade later is 
illustrated neatly by his 
memory of a particular 1976 
show in Arizona. “We put 
together the package for the 
show,” he recalls. “They 
already had Graham Central 
Station, Santana and 
Montrose. “Who should we get 
to headline?’ Bill [Graham] 
asked. ‘Here are your picks: 
ZZ lop, Johnny and Edgar 
Winter, or Peter Frampton.’ 
That was one hell of a 
spread!” Joel Mclver 


HUSH: Berlin Club 
Culture in a Time of 


Berlin 

Club Culture 
ina Time 

of Silence 


parthas verl: 


transformed into dance music 
hotbeds attracting party 
hordes from around the globe. 









capturing the pandemic’s 
devastating effect on Berlin’s 
club culture, interviewing 
disparate representatives of 
A? lockdown-clamped niteries, 
from owners and managers to 
barmen and bog attendants 
(in German and English). They 
are beautifully complimented 
by Staggat’s eerily evocative 
photos of Tresor, Watergate 
and AVA, spaces once pulsing 
with ribcage-rattling bass and 
euphoric celebration, now 
Silent, empty ghost venues. 

As the contributors tell their 
Stories, a pattern emerges of 
lives changed under lockdown, 


Promoter concert business, orifitsas Silence Then came Covid, March 13 clinging on to livelihoods, 
Danny Zelisko thrilling a career as itusedto Marie Staggat & Timo 2020 standing as one of the homes, even mental health, 
be, the answers are here Stein | srimmest days in Berlin’s desperately hoping their clubs 


Self-published, £49.95 
ISBN9780578749310, 350 pages 


Danny Zelisko is an American 
concert promoter who, like 
most people in his line of 
work, is much less well-known 
than the musicians he works 
with. The worm’s-eye view that 
his autobiography provides of a 
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— and they’re “Don’t bother” 
and “No”, respectively. It’s a 
tough tale, with the young 
Zelisko obliged to do horrible 
jobs to support his dream, 
while losing and gaining huge 
Sums of money once he’d 
made it. 

Zelisko's enthusiastic 
trajectory from baseball-loving 
nerd in the 60s to mega- 


cultural history as lockdown 
brought down the shutters 

on this vibrant scene long 
established as a major element 
of the city’s economy. 

With proceeds going to 
struggling club personnel, 
photographer Marie Staggat 
and journalist Timo Stein 
have created this magnificent 
coffee table-size tome 


Parthas Verlag 30 Euros 
ISBN 97838 69641287 368 pages 


After the wall came down in 
1989, Berlin underwent a 
night-life renaissance that 
saw former Eastern bloc 
power stations, factories 
and subterranean vaults 


will open again but, with 
Official aid unforthcoming, 
inevitably doubting any future 
Stability. Highlighting a problem 
certainly not unique to Berlin, 
this remarkable book also 
provides a fascinating insight 
into Berlin’s unique subculture, 
those empty clubs revealed as 
works of art in themselves. 
Kris Needs 
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evokes LA and its 
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Pegasus Epitaph: 
The Story Of The 
Legendary Rock 
Group Love 
Michael Stuart Ware 


Extradition/Cadiz/This Day in Music, 
£16.99 
ISBN 9781999862718, 210 pages 


First published by Helter 
Skelter in 2003 as Love: 
Behind The Scenes, drummer 
Michael Stuart Ware’s account 
of life in the original Love 






before it was dissolved by 
mercurial leader Arthur Lee 
after Forever Changes sought 
to tell the full story, crediting 
vital contributions of singer- 
songwriter Bryan Maclean, 
Stellar guitarist Johnny Echols, 
bassist Ken Forssi and 
himself, along with drummer- 
keyboardist Snoopy Pfisterer 
until second album Da Capo. 

Ware's astonishing powers 
of recollection enable action 
to unfold like movie scenes, 
dialogue and descriptions 
bringing to life new insights, 
angles and inter-band feelings 
against Lee’s enigmatic, 
inevitably dominating 
presence (although there's 
no mention of his reluctance 
to play outside LA stemming 
from the predictable perils he 
faced on the road as a 
black hippie). 

scraping below the myths, 
although conceding the band 
were under-rehearsed when 
recording started on Forever 
Changes, Ware describes the 
LA scene, drug consumption 
and band cars in detail, If 
rarely the songs. After Love, 
he continued playing locally 
until a successful audition 
to join Neil Diamond’s well- 
drilled cabaret sent him to a 
“normal life’. As Ware recalls, 
Jimi Hendrix’s declaration 
"Arthur Lee is Love” rang 
louder than the magic 
band he started off with, 
each member an essential 
component. Devotees will find 
this a fascinating read. 
Kris Needs 


Beefheart: Through 
The Eyes of Magic 


John “Drumbo” French 


The Last Music Company Ltd, £24.99 
ISBN 9780992806231, 864 pages 


When this writer spoke to 
French for RC385’s Beefheart 
piece, he'd just finished 
writing this colossal memoir 
after starting nine years 
earlier. His mental scars 
were still raw from reliving 
harrowing experiences as 
the Magic Band's longest- 
serving member after joining 
on drums in 1966, becoming 
band leader while at the 
mercy of Vliet’s relentless 
demands, abuse and mind- 
games for 15 years. 
Determined to set the 
record straight, French 
revealed a monster behind 


the beloved genial eccentric, 
a manipulative ego-maniac 
who forced young musicians 
to endure “cult-like 
conditions’ then took credit 
for their stellar performances. 
For Trout Mask Replica, 
contrary to mythology, French 
transcribed Vliet’s rough 
piano doodles into impossibly 
complex musical dogfights he 
laboriously taught the band, 
himself revolutionising rock 
drumming by playing them as 
lyrical instrument. When the 
album was released, French’s 
name and image were absent 
from the cover. 

French never denies 
Beefheart’s visionary genius 
and volcanic talent, crediting 
him with encouragement 
and instilling self-belief. As a 
Beefheart nut since 1967, | 
was one of many whose jaws 
dropped reading his definitive 
account. As Vliet once put it, 
our bubbles popped big. In 
his new intro, French says he 
feels “cathartic” about the 
reissue and can now move 
on. He can rest assured he 
not only gave music some of 
its greatest albums but also 
one of its most astonishing 
books. Kris Needs 


1 






inthe 970s 


Decades: Alice 
Cooper In The 1970s 


Chris Sutton 


Sonicbond Publishing, £14.99 
ISBN 9781789521047, 160 pages 


The new Decades series from 
Sonicbond throws the 
spotlight on the work of an 
artist over a particular decade 
— the clue’s in the title — and 
in this likeable and well- 
researched book author Chris 
Sutton has logically 
concentrated on Alice 
Cooper’s output in the /Os 
(although he admits to a little 
Sleight-of-hand to incorporate 
Pretties For You and Frank 
Zappa from 1969). This, after 
all, was the period in which 
the original band went from 
nobodies to stadium-fillers, 
before being eclipsed by the 
solo career of Vincent 
Furnier’s alter ego. 

The narrative runs through 
the decade alobum-by-album, 
and although like all 
Sonicbond’s publications the 
book is written from a fan’s 
perspective (Sutton freely 
admits that it’s “a celebration 
of the music of Alice Cooper”) 


. mE mani "he Pn we + jer . 
Alice LLL Un gs 


he’s undertaken a number of 
interviews with former band 
members and associates to 
bring the story to life: snakes, 
suillotines, duck-feather 
pillows and rehab are all 
included among the context 
in which the first 13 LPs 

are examined. 

There's no critical analysis 
as such, though, as there’s 
very little that Sutton doesn’t 
like, but if you’ve ever spent 
time wondering whether Alice 
Cooper’s Greatest Hits is “the 
best greatest hits aloum 
ever”, this is most certainly 
the book for you. John Tucker 


THE STOCKBROKER. 


HEART ON 
MY SLEEVE 


COLLECTED WORKS 


980-2020 





Heart On My Sleeve: 
Collected Works 
1980-2020 


Attila The Stockbroker 


Cherry Red Books, £17 
ISBN 9781909454873, 336 pages 


In an age when punk arrived 
in a blaze of fury and with all 
guitars blazing, Jonn Baine 
(Attila The Stockbroker) 
decided to take a different 
route. Armed with only a 
microphone and electric 
mandolin, his poetry and 
Spoken-word monologues 
have been a thorn in the side 
of many a nefarious right- 
winger. Ranging from the 
Satirical to the surreal, Heart 
On My Sleeve: Collected 
Works 1980-2020 compiles 
some of his very best work. 
Released to commemorate 
the anniversary of his first gig 
(8 September 1980), it’s an 
aptly titled collection that 
finds Attila bearing his soul. 
You get the feeling that 
poetry is a kind of therapy 
and, from the heart- 
wrenchingly poignant (The 
Long Goodbye) to the laugh- 
out-loud funny (Stornoway), 
he pulls no punches. 

My first exposure to Attila 
came via those classic Oi! 
compilations and, in a scene 
that was often viewed as 
lumpen and reductive, his 
words added a depth of 
insight that’s in abundance 
here. There’s a street-level 
viewpoint that immediately 
adheres the reader to Attila; 
you don’t need a BA to 
understand his writing. He 
doesn’t use two words when 
one will suffice. 

What really resonates 
when reading Heart On My 
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Sleeve is how relevant much 
of this poetry still is; it’s the 
Same lunatics running the 
asylum, only the names have 
changed. Some of these 
works were used in songs 
(Andy Is A Corporatist from 
the Son Of Oi! comp) but 
the whole book has a 
rhythmic quality. 

Heart On My Sleeve is a 
submersible read that can be 
consumed in one sitting or, 
preferably, while dipping in 
and out. Whether or not you 
agree with Attila’s standpoint, 
his prose is guaranteed to 
initiate a response and the 
incendiary words contained 
within are equal to those 
found on any slab of punk 
vinyl. A collection to handle 
with care. Peter Dennis 


- ‘Three Nights in Hammersmith: 





Three Nights In 
Hammersmith — Kate 
Bush Onstage in 
1979 


Max Browne 


Blurb, £87.50 
ISBN 9781838445607, 104 pages 


Those of you who have come 
across last year’s special 
edition of RC devoted to Kate 
Bush will already have 
enjoyed a taster of Three 
Nights In Hammersmith. Now 
Max Browne presents a lavish 
hardback collection of his 
ohotographs of Bush’s 
extraordinary 1979 show, 
with all proceeds going to the 
wildlife conservation charity, 
Explorers Against Extinction. 
These days, the chances 
of sneaking a motor-driven 
camera into a high-profile gig 
as an audience member 
would be slim at best. Back in 
'79, though, Browne was not 
only able to take some 
professional kit in with him, 
but he was also able to roam 
around the venue 
ohotographing the theatrical 
set pieces unfolding onstage. 
The result is a set of images 
that give those of us who 
couldn't be there a feel for 
the ambition of the shows 
and for the expressiveness of 
Bush's performance. 
Browne’s shots capture the 
extent to which Bush allows 
the songs to possess her, as 
if method acting onstage: on 
James And The Cold Gun 
she’s some kind of assassin; 
Hammer Horror calls for 
a Wild-looking routine with 
a masked dancer. If you were 
there, this will bring back 
happy memories, if you 
weren't, youll have an idea 
of the spectacle. And it’s 
for a great cause. 
Jamie Atkins 
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The Desert Wolves 
Love Scattered Lives/ 
Stopped In My Tracks; 
Desolation Sunday 

a ae Optic Nerve 
ON 30 


Optic Nerve’s happy habit of 
digging up fab obscure indie 
continues with Mancunian 
also-rans The Desert Wolves, 
whose first gig was supporting 
a bunch of skivers called 
stone Roses, though they 
look (but don’t sound) more 
60s than late 80s. The 
Wolfies’ (as nobody called 
them) 1987 Mark Radcliffe- 
produced three-track 12” 
now populates a tidy 7” in 
arty coloured vinyl, and totally 
getting that you have to sell 
something worth having 

to get people to dip into 

their pockets, it comes with 
other handy bits and bobs. 
Never mind all that, wossit 
like’? Love Scattered Lives 
matches a Motown beat with 
endless jangle (three of this 
quintet clutch guitars) and 

a bustling city feel. Stopped 
In My Tracks Is elegantly 
melodic but purposefully busy. 
The all-too-brief Desolation 
Sunday Morning continues a 
long tradition of fine reflective 
tunes on the Sabbath (no, 
not Geezer Butler’s mob), 
with mournful trumpet and 
singer Martin King coming 
over as Suitably hurt. They 
coulda bin contenders. As it 
is, this wee gem is redolent of 
a time of lost innocence and 
missed opportunities. 


Soft Cell/Marc 
Almond & Andi Sex 
Gang: Tainted Love 
Original & Remixes)/ 
The Hungry Years 
Cleopatra CLO 2285 
Purple vinyl 12” featuring 
Arthur Dozen mixes of 
soft Cell’s Northern soul 
reimagined smash. Alongside 
the hit you know and love 
(oh yes you do), there's 
an instrumental take, an 
impressive a capella, DJ 
Hell’s grinding, nigh-on seven- 
minute rework, Jack Ford 
& Jamieson Hill’s adorable 
swinging techno makeover, 
and the 2010 Club Crasher 
version to keep your tootsies 
happy for four minutes and 
21 seconds. We also geta 
collaboration with Andi Sex 
Gang, The Hungry Years, as 
another lengthy bonus. 
Not cheap, but nice things 
rarely are. 
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We only make one cloud, 
because we spent years 
perfecting it. We think it’s 

the most comfortable cloud 
in the world, made of third 
generation memory vapour. In 
fact, we are so certain you'll 
relax on it, you can keep it for 
an entire lifetime, and if at 
any time you are unsatisfied, 
you can return it to us here at 
RC, and we'll swap it for this 
equally relaxing, super-chilled 
45 by Brainstory, who will do 
for you what America — the 
band and the country — did for 
you back in the golden age. 


_. ne1D IAZZ.GROUP 


-FINGIER 





“SEPTEM B ER" 
JO ABR HAMILTON & 
THE KEVIN FINGIER COLLECTIVE 


Jo Ann Hamilton 

& The Kevin 

Fingier Collective 
September/| Love 
Without A Love Fingier 
FIGR-OO3 

Ooh, groovw. Latin R&B circa 
1960, you might think; a 
touch of Fever, a heap of 
Workin’; a dollop of Comin’ 
Home Baby... who is this 
ancient group, why ain’t you 
heard o’them? Because 
they're not antique at all, 

but fashioning this sound in 
the here and now, allegedly 
“in Latin America”. If digital 
recording techniques or 
multi-tracking lurk here, 

it's well hidden. It sounds 
authentically in the moment, 
untinkered and live. Fruity 
flute, too. On the flip, baritone 
sax honks and cowbell clonks 
on a proper head-nodder, 
while Ms Hamilton comes 

on intimate yet in the next 
continent at the same time. 
Both tunes suddenly end, 
leaving you wanting m... 





David Bowie Space 


Oddity 1983/Space 
Oddity 1990 Reel To 
Reel COVER 18/19 
Two versions of the song that 
cost Bowie his chart virginity, 
pressed in picture disc and 
purple vinyl 7”. Drawn from 
concert broadcasts, the 1983 


take is from the Montreal 
Forum, Canada, Canadia; 

| saw a gig on this tour 
(Serious Moonlight) and don't 
remember anything about 
this slow, seriously performed 
version, but Bowie Is in 

great voice. The later version 
emanates from the Sound & 
Vision Tour stopover at the 
Tokyo Dome, and is delivered 
with sincerity though it seems 
a little slick. Sound quality 

is decent; the apparently 
unofficial release may bother 
you, but it’s out there. 


The Enfields 

She Already Has 
Somebody/I’m For 
The Things You Do 
Hyperloop HL 10 

Last spotted on the Richie 
label outta Wilmington, 
Delaware, circa ‘66, She 
Already Has Somebody is a 
tale of forlorn desire. Some 
garage bands would have 
killed the lunk being dated by 
the object of their desire, but 
The Enfields were sensitive 
souls. Instead, they created 
this edgy yet somehow folky 
lament to unattainable love, 
sung with dignified restraint 
by Charlie Berl while the band 
show off their ability to do 
sad and gritty at the same 
time. Well, they had to be 
gritty, being named after a 
motorbike from the North 
London sprawl. Ted Munda 
had a handle on songwriting 
in a British-invasion/Paul 
Simon-influenced way — I’m 
For Things You Do is also 
rather decent — though the 
production Is, uh, basic. But 
that’s half the appeal. Great 
to see the greasy old machine 
back on the Tarmac. 


DJ Yoda featuring 
Nubya Garcia & 
Edo G Roxbury/ ~ 
Instrumental Lewis 
Recordings LEWIS 
LLOS 


Knocking around on test 
press for months, this two- 
chord delight reminds the 
ears of The Delfonics’ Trying 
To Make A Fool Of Me, and 
especially, The Staple Singers’ 
lf You’re Ready (Come Go 
With Me). Edo G — Boston’s 
long-standing microphone 
boss Ed OG? — spits a 
focused rap before everything 
melts into the flow of Nubya 
Garcia’s characterful sax. 
Should we get a summer 

this year, soundtrack It with 
Roxbury. 


Ipa-Boogie Get Ihe 
Music Now/Africa 
Albarika Store AUX 
5635S 

Sawn off a 1978 album to 
fita /” for the first time, 
obscure Benin band Ipa- 
Boogie churn up an exotic 
funk, using repetition as a 
weapon. Remember Hamilton 
Bohannon’s disco hits with 
an African touch’? That’s 
the feel, with the African 
content multiplied. It goes 


mad after a few minutes; I’d 
defy Jaco Pastorius to match 
the remarkable bass playing 
in this closing section. Both 
bassist and guitar lickmaster 
Stay totally on top of an out- 
of-kilter groove mere mortals 
could hardly conceive of. 
Does that make this prog? 
Discuss. 


Liam Baile 
featuring Black 
Thought/featuring 
Lee Perry Champion 
Te EY Truth 
Remix) Big Crown 
BC 106 
British reggae singer with a 
smokily mellow vibe receives 
a ballsy, heavyweight remix 
which makes him sound 
far and distant [spot the 
deliberate reggae tautology 
- Fd], with a touch of Timmy 
Thomas-esque organ, and 
a scene-stealing rap from 
The Roots’ Black Thought. 
On the flip, the man who 
magicked me into a music 
journalist (dammit) does 
his rambling chatting bit, 
even singing a little, over 
another appealing tune from 
Bailey. Great thunderous 
synth bass underpins superb 
reconstruction work. | reckon 
this is art, but it works as 
fun, too. 


The Courettes Hoo 
The Twig/Only Happy 
When You're Gone 
Damaged Goods 
DAMGOOD 555 

Heavy on Duane Eddy 
twangeroonie but deploying 
the deafening attack of 

Dick Dale, two-person riot 
The Courettes blast through 
Hop The Twig, a celebration 
of death (Hop The Twig is 
Slang for passing away) and 
tinnitus. If Phil Spector was 
producing (it sounds like he 
might have), they’d have 
killed him before he could do 
damage elsewhere. The Be 
My Baby-inspired flip is like 
the girl groups took over Red 
Bird to run it their way. Melody 
and nostalgia, with the sort of 
deadly garage noise only the 
present moment can squeeze 
onto wax. 
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The Embrooks 
Human ie? 
Vampire/It’s Time 

You Realised Spinout 
Nuggets SN 033 

More 60s-inspired malarky. 
Human Living Vampire serves 
up ringing guitars amid a 
murky soup fitting for a minor- 
key mood; It’s like somebody 
spiked Herman's Hermits’ 
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milk before they could cancel 
it. Tinny and chaotic, it’s not 
quite psych but the drugs are 
Starting to reach their town 
and the atmosphere is heady, 
like nobody is sure where pop 
is headed. The mighty flip 

is The Merseys sharing digs 
with the 13th Floor Elevators, 
resulting in a frantic, 
harmonic, tour de force from 
the garage. 








Eight Rounds Rapid 
Aging Athlete In Dub: 
Athlete vs Rival Dub/ 
Aged Dub ERR No 
Catalogue Number 
(SUB: title is spelled 
differently to the original 
version mentioned below) 

If you thought Southend’s 
acclaimed Eight Rounds 
Rapid were just punk noise 
merchants, here’s evidence 
otherwise: two intriguing, 

very different remixes of the 
fascinating Ageing Athlete 
from last year’s arresting 
Love Your Work album. KOK 
CB Soundsystem award it an 
ambling, smirking feel, like 
lads out looking for mischief. 
Jah Gregor shrinks it to a lone 
fat constable on the beat, with 
singer David Alexander calling 
for assistance, unheeded, 
through an impenetrable audio 
fog. Lathe cut, 60 copies, 
choice of sleeve colours, this 
is already collectable: find a 
copy, somehow. 


The Hannah 
Barberas Party From 
Hell/Love's Coming 
Back In Fashion; 
Puppet Show Spinout 
epee Lang SN 
O3 


Skittering like they’re playing 
in the front room for the 
sheer buzz of it, The Hannah 
Barberas create Party From 
Hell with a joyous aplomb; 
acoustic guitar competes 

with a compressed-sounding 
drum kit and everything Is 
somehow simultaneously tight 
and relaxed. It’s very C86; 
fans of Postcard and early 
sarah are respectfully advised 
to check it out, though The 
Hannah Barberas sound 
more accomplished than 
some of the bands on those 
labels, having absorbed all 
their lessons, good and bad. 
Following the chords wherever 
they take them, this Is 
domestic, melodic, effortless 
indie, unpretentious and true. 


lan McCann 

send new vinyl singles for 
review to Singles at the 
usual RC address. 


MAMMOTH RECORD FAIR 


READING 0030 
SUNDAY 25" JULY 
RIVERMEAD LEISURE CENTRE Richfield Ave, RG1 8EQ 


Forty Years of Record Fairs in Reading - 70 mins from London by car (M4) or 30 mins by rail from Paddington 


UK’s biggest one-day Record Fair 150 tables (9am-—3pm) 


social distancing - no entry without facemask = VinylRecordCollectorsFair 


SOUTHAMPTON BRISTOL BOURNEMOUTH mate) = 


Saturdays: May 29th and June 26th. | Sundays: June 6th and July 11th. Saturday June 12th. Saturday: July 24th 
(35x6ft tables) (240).(0) 1 f=] 0) (=) (46).(6) 1m 16) (=1-)) (SOx6ft tables) 
The 1865, Brunswick Square, Saint Nicholas Market, City Gate, 138 Holdenhurst Road, | The Cheese & Grain, 
S014 3AR Glass Arcade BS1 JQ BH8 8AS Market Yard BA11 1BE. 


USR RECORD FAI mie sid@usrfairs.co.uk % 07788 800141. # usrfairs.co.uk (all fairs except Reading 10-4pm) 


PINK FLQaYO -- | —— | MESNICS “ — 3 ‘= » . : RECORDS _ } Live In Munich 1966 The Beatles 
LIVE IN MONTREOA 1378 ect lnnn = —_—.-_- PR. oe oo 
Vanils oo j . 4 ; 


THE BYRDS 




















©) 960s RECORDS 


R&B75LP Montreux Double R&B68LP 11 bianonnuny R&BG62LP fascinating live R&B6E5LP showcasing live REPO41 7-track EP 


album sparkling quality recorded tracks broadcast show - McGuinn together with sets from Oslo and The Hague — Beatles Munich Live ‘66 
live in May 1970 from Holland Gram Parsons singing lead for Norwegian and Dutch TV 


Vinyl Ordering, tracklisting at www.1960s.london (or buy them in person from Reading Record Fair) 
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JONNY TAU presenis... 
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Doncaster Market, Market Place, DN1 1NG (10am-4pm) 


Wesley Centre, Oxford St, Harrogate, HG1 1PP (10am-4pm) 


‘BEL 


The Arts Centre, Main Steet, Bingley, BD16 2LZ (10am-3pm) 


WN i All fairs free admission 


=f For bookings contact: recordfairs@fiveriserecords.co.uk Tel: 07854 148773 


WANTED 


LED ZEPPELIN & LATE YARDBIRDS 


Concert Posters, Flyers, Tickets, Documents, 
Autographs, Polaroids, etc. 


Top dollar paid 





Contact Brian 
a at 

Pub quiz! Live events! DJs! Craft beer! Food! For stall rates, booking and info e-mail = f ag osett 23@msn.com 
lan Shirley (ian.shirley@metropolis.co.uk) — be quick, limited stall space available! , still 
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ell Vinyl/CDs direct to RC readers, call us on 0208 752 81772 
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NEXT ISSUE: JULY 2021 (on sale 17 JUNE) 


Deadline for submitting adverts (Listings & Classified): Monday 24 MAY 


Please email your advert (word doc/plain text) to: listings@recordcollectormag.com 


(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 


Following issue: AUGUST 2021 (on sale 15 JULY) Deadline: Monday 21 JUNE 


GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX. Tel: 01420 472432. Email: 


davesanders2003@hotmail.com P&P: Singles £1.60 for first 
then 25p each additional. LPs £3.75 for first then £1.25 each 
additional. Europe And Rest Of World on application. All records 
have full money back guarantee. Please pay by cheque, postal 


order or PayPal (davesanders2003@hotmail.com) 
SINGLES 


ALLISONS, I'll Cross My Fingers (Fontana 267255TF) M 
MIKI ANTONY, Cinnamon (RCA 1906, Demo) EX 
APPLEJACKS, Like Dreamers Do (Decca F11916) M 
JOHN BARRY SEVEN, Hit & Miss (Col. DB4414) M 
BEATLES, She Loves You (Parl. R5055) EX 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 
BEATLES, Help (Parl. R5305) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, Day Tripper (Parl. R5389) EX 
BEATLES, | Feel Fine (Parl. R5200) M 
BEATLES, Ticket To Ride (Parl. R5265) EX 
BEATLES, | Want To Hold Your Hand (Parl, R5084) M 
BEATLES, Get Back (Apple R5777) EX 
BEDROCKS, Ob-La-Di, Ob-La-Da (Col. DB8516) M 
BERBADETTE, Come Kiss Me Love (Rim 2) M 
DAVE BERRY, Memphis Tennessee (Decca F11/34) EX 
DAVE BERRY, This Strange Effect (Decca F12188) EX 
DAVE BERRY, Stranger (Decca F12579, Demo) M 
DAVE BERRY, One Heart Between Two (Decca F12020) EX 
GRAHAM BELL, You Need A Sixty Minute Man (Char. CB250, Demo)M 
BILL BLACK’S COMBO, Don’t Be Cruel (London HLU9212) M 
CILLA BLACK, Don’t Answer Me (Parl. R5463) M 
CILLA BLACK, | Only Live To Love You (Parl. R5652) M 
CHARLES BLACKWELL, Death Valley (Col. DB4919 Demo Sticker) M 
BLUEBEATERS, Little David (Piccadilly 7N35181, Demo) EX 


BODY AND SOUL, Here Comes That Feeling (Penny Farthing 720) Ex 
BONZO DOG DOO DAH BAND, I’m The Urban Spaceman 


(Lib. LBF15144) EX 
PAT BOONE, There’s Good Rockin’ Tonight (Tri-London HLD&824) EX 
WALTER BRENNAN, Old Rivers (Liberty LIB55436) EX 
DONNIE BROOKS, Oh You Beautiful Doll (London HLN9572) M 
BROTHERS AND SISTERS, Mighty Quinn (CBS 4583, Demo) M 
JOE BROWN, It Only Took A Minute (Piccadilly 7N35082) EX 
JOHN BURNESS, Teresa (Col. DB8536) EX 
JOHNNY BURNETTE, Dreamin’ (London HLG9172) EX 
ROY “C”, Shotgun Wedding (Island WI273) EX 
CALIFORNIA MUSIC, Don’t Worry Baby (RCA 2488, Demo) M 
JOHNNY CAMERON, | Double Dare You (Top Rank JAR396) M 
LOS CANARIOS, Three Two Ah (Majoir Minor MM502) M 
CANNED HEAT, Lets Work Together (Liberty LBFL5302) EX 
CANNED HEAT, On The Road Again (Liberty LBF15090) EX 
CANNED HEAT, Long Way From L.A. (U. Artists UP35279) M 
HENSON CARGILL, Skip A Rope (Monument MON1015, Demo) M 
CAREFREES, We Love You Beatles (Oriole CB1916) EX 
CARROLLS, So Gently Falls The Rain (CBS 3414, Demo) EX 
CASCADES, Rhythm Of The Rain (W. Bros WB88) EX 
CASINOS, Then You Can Tell Me Goodbye (President PT123) EX 
CASTELLS, Sacred (London HLN9392) EX 
CELEBRATION, Almost Summer (MCA 365, Demo) EX 
BARBARA CHANDLER, I’m Going Out With Girls 

(Lon. HLR9861, Demo) M 
BRUCE CHANNEL, Hey Baby (Mercury AMT11711) EX 
BRUCE CHANNEL, Number One Man (Mercury AMT117 7) Mi 
DON CHARLES, It’s My Way Of Loving You (Decca F11528) EX 
RAY CHARLES, Busted (HMV POP1221) M 
CHUBBY CHECKER, Lets Twist Again (Cameo Parkway P824) EX 
CHIMES, Once In A While (London HLU9283) EX 
HANS CHRISTIAN, All Of The Time (Parl. R5676, Demo) M 
LOU CHRISTIE, Lightnin’ Strikes (MGM 1297) EX 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) EX 
JIMMY CLANTON, Go Jimmy Go (Top Rank JAR269) EX 
DAVE CLARK FIVE, Glad All Over (Col. DB7154) EX 
DAVE CLARK FIVE, Bits And Pieces (Col. DB/7210) EX 
PETULA CLARK, Ya Ya Twist (Pye 7N15448) M 
ROY CLARK, In The Mood (Capitol CL15288) EX 
CLIFF AND HANK, Joy Of Living (Col. DB8657) M 
BUZZ CLIFFORD, Baby Sittin’ Boogie (Fontana H297) EX 
EDDIE COCHRAN, Weekend (London HLG9362) EX 
ALMA COGAN, There’s Never Been A Night (HMV POP531) EX 
ALMA COGAN, Sorry Sorry Sorry (HMV POP500) EX 
ALMA COGAN, Last Night On The Back Porch (HMV POP573) EX 
ALMA COGAN, Sugartime (HMV POP450) EX 
CLAY COLE, Twist Around Clock (London HLP9499, Demo, wol) M 
COLLEGE BOYS, Good Times (Pye 7N17294, Demo) M 
COMMODORES, | Feel Sanctified (Tamla TMG944, Demo) EX 
BOBBY COMSTOCK & COUNTS, Tennessee Waltz 

(Top Rank JAR223) EX 


ARTHUR CONLEY, People Sure Act Funny (Atlantic 584197) EX 
P, COOK & D. MOORE, Goodbyeee (Decca F12158, Demo Sticker)M 


DON COSTS, Never On Sunday (London HLT9195) M 
MIKE COTTON, Swing That Hammer (Col. DB/029) EX 
CREAM, Anyone For Tennis (Polydor 56258) M 
CRICKETS, Peggy Sue Got Married (Coral 072417) EX 
JIMMIE CROSS, Super-Duper Man (Red Bird RB10042, Demo) M 
CRYSTALS, | Wonder (London HLU9852) M 
JOHNNY CYMBAL, Dum Dum Dee Dum (London HLR9762, Demo)EX 
MIKI DALLON, | Care About You (RCA 1478, Demo) M 
KENNY DAMON, While | Live (Mercury MF907) M 
BOBBY DARIN, Dream Lover (Tri-London HLE886/7) EX 
DAVE DEE DOZY etc., Zabadak (Fontana TF8/3) M 
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DELFONICS, With These Hands (Bell 1467) EX 
DIXIE CUPS, Chapel Of Love (Pye Int. 7N25245) M 
FATS DOMINO, Walking To New Orleans (London HLP9163) EX 


DREAM WEAVERS, It’s Almost Tomorrow (Gold Bruns. 05515) EX 


| WILLIAM E., Lazy Life (Polydor 56181) EX 








EASYBEATS, Music Goes Round My Head (U. Artists UP1201) EX 
DUANE EDDY, My Baby Plays Same Old Song etc. (RCA 1369) EX 


DAVID EDE, Last Night (Pye 7N15370) EX 
BERN ELLIOTT & FENMEN, Money (Decca F117 70) EX 
MAUREEN EVANS, Like | Do (Oriole CB1.760) M 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 
BETTY EVERETT & JERRY BUTLER, Smile (Fontana TF528) EX 
EVERLY BROTHERS, Girl Sang The Blues (W. Bros WB109) M 
ADAM FAITH, What Now (Parl. R4990, Demo) M 
MARIANNE FAITHFUL, Come And Stay With Me (Decca F12075) EX 
GEORGIE FAME, Yeah Yeah (Col. DB7428) EX 
FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 
F.B.I., | Wonder What She’s Doing Tonight (A&M AMS7050, Demo)M 
JOSE FELICIANO, Light My Fire (RCA 1715) M 
JULIE FELIX, | Can’t Touch The Sun (Fontana TF/734, Demo) MI 
MIKE FELIX, Blueberry Hill (Decca F12701, Demo) EX 
MIKE FELIX, You Belong To Me (Pye 7N1/058) EX 
FENDERMEN, Mule Skinner Blues (Top Rank JAR395) EX 
SHANE FENTON & FENTONES, Cindy’s Birthday (Parl. R4921) EX 
| SHANE FENTON, Don’t Do That (Parl. R5047) EX 
| JOHNNY FERGUSON, Angela Jones (MGM 1059) EX 
EUGENE FERRIS, There Was Smile In Your Eyes (Planet PLF112) EX 
ALAN FIELDING, Scatter Brain (Decca F11404) EX 
BILLY FIELDS, Greatest Love In The World (Mercury AMT106/) EX 
EDDIE FISHER, Cindy Oh Cindy (Gold HMV POP273) EX 
FLAMINGOS, Love Walked In (Top Rank JAR213) EX 
FLEE-REKKERS, Sunday Date (Pye 7N15288) M 
FLEE-REKKERS, Lone Rider (Piccadilly 7N35006) EX 
FLEETWOODS, Mr. Blue (Top Rank FAR202) EX 
FLEETWOODS, Come Softly To Me (Tri-London HLU&841) EX 
FLOYD AND JERRY, Summer Kisses (President PT107) EX 
WAYNE FONTANA & MINDBENDERS, Hello Josephine 
(Fontana TF404) EX 
EDDIE FONTAINE, Nothin’ Shakin’ (Tri-London HLM&/11) EX 
EMILE FORD, You'll Never Know What You're etc. (Pye /N15268) EX 
FOUR PENNIES, | Found Out The Hard Way (Philips BF1349) M 
FOUR SEASONS, Ain't That A Shame (Stateside SS194) EX 
FOUR SPICES, Fire Engine Boogie (MGM 944) EX 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 
FOUR TOPS, Do What You Gotta Do (Tamla TMG/10) EX 
CONNIE FRANCIS, Plenty Good Lovin’ (MGM 1036) EX 
ARETHA FRANKLIN, | Say A Little Prayer (Atlantic 584206) M 
DOTTY FREDERICK, Ricky (Top Rank JAR106) EX 
THE FUN AND GAMES, We (MCA MU1083, Demo) M 














BILLY FURY, I’m Lost Without You (Decca F12048, Demo Sticker) M 
BILLY FURY, I'll Be Your Sweetheart (W. Bros K16402, Demo) M 


BILLY FURY, Jealousy (Decca F11384) M 
BILLY FURY, It’s Only Make Believe (Decca F11939) EX 
BILLY FURY, Beyond Shadow Of A Doubt (Parl. R5658) EX 
ROBIN GIBB, Saved By The Bell (Polydor 56337) M 
DON GIBSON, Blue Blue Day (Tri-RCA 1073) EX 
WAYNE GIBSON, Kelly (Pye 7N15680) EX 
GIBSONS, The Magic Book (Deram DM119) M 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) EX 
GRAPEFRUIT, Dear Delilah (RCA 1656) EX 
NORMAN GREENBAUM, California Earthquake 

(Rep. RS21008, Demo) M 
ARTHUR GREENSLADE & GEE-MEN, Rockin’ Susanah 

(Decca F11363) EX 
BILL HALEY & COMETS, Candt Kisses (W. Bros WB6) M 
PAUL HANFORD, Itsy Bitsy Teenie Weenie etc.. (Parl. R4680) EX 
JANICE HARPER, Dvotion (Capito! CL14899) EX 
J. HARRIS & T. MEEHAN, Applejack (Decca F11/10, Demo Sticker)M 
ALAN HAVEN, My Mothers Eyes (Fontana 26/7253TF) EX 
EDWIN HAWKINS SINGERS, Oh Happy Day (Buddah 201048) EX 
TUBBY HAYES QUINTET, Sally (Fontana TF397) M 
HEINZ, Country Boy (Decca F11/68) EX 
HEINZ, You Were There (Decca F11831) EX 
HERD, Paradise Lost (Fontana TF8867) EX 
BUDDY HOLLY, Bo Diddley (Coral Q72463) EX 
BUDDY HOLLY, What To Do (Coral Q72419) M 
BUDDY HOLLY, Brown Eyed Handsome Man (Coral Q/2459) EX 
BUDDY HOLLY, Peggy Sue Got Married (Coral Q72376) EX 


BUDDY HOLLY & CRICKETS, You've Got Love (Coral 072472) EX 
HONEYCOMBS, Is It Because (Pye 7N15/05, Demo Sticker) EX 


JOHNNY HOWARD GROUP, Mind Reader (Decca F11423) EX 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway (Polydor 2001284)M 
HUMBLE PIE, Natural Born Bugie (Immediate IMO82) M 
IVORY JOE HUNTER, I’m Hooked (Capitol CL15220) M 
KRIS IFE, Give And Take (Music Factory CUB3, Demo) EX 
KRIS IFE, Give And Take (Music Factory CUB3) EX 
IVY THREE, Yogi (London HLW9178) EX 
JAN & ARNIE, Jennie Lee (Tri-London HL8653) EX 
JAN & DEAN, Heart And Soul (London HLU9395) EX 
JAN & DEAN, Norwegian Wood (Liberty LIB10225) EX 
JAN & DEAN, Surf City (Liberty LIB55580) EX 
JAY & THE AMERICANS, Cara Mia (U. Artists UP1094) EX 
PETER JAY & JAYWALKERS, Can Can ‘62 (Decca F11531) EX 
PETER JAY & JAYWALKERS, Poet And Peasant (Decca F11659) EX 
KRIS JENSEN, Torture (Fontana 267241TF) EX 
JESTERS, Little Girl (RI 15) EX 
ROBERT JOHN, If You Don’t Want My Love (CBS 3436) M 
JOHNNY & HURRICANES, Reveille Rock (London HL9017) EX 
JOHNNY & HURRICANES, Red River Rock (Tri-London HL8948) EX 
JIMMY JONES, Good Timin’ (MGM 1078) EX 
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PAUL JONES, Thinkin’ Ain’t For Me (HMV POP1602) EX 
PAUL JONES, Aquarius (Col. DB8514, Demo) M 
AMORY KANE, Reflections Of Your Face (MCA MU1036) M 
KAYE SISTERS, Jerri-Lee (Philips PB892) EX 
JERRY KELLER, Here Comes Summer (Tri-London HLR8890) MI 
JERRY KELLER, If | Had A Girl (London HLR8980) M 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) EX 
MURRY KELLUM, Long Tall Texan (London HLU9830, Demo) M 
BEN E. KING, Spanish Harlem (London HLK9258) EX 
BEN E. KING, Amor Amor (London HLK9416) M 
KING BROTHERS, Wake Up Little Susie (Parl. R4367) EX 
CAROLE KING, It Might As Well Rain etc... (London HLU9591) EX 
CLAUDE KING, Wolverton Mountain (CBS AAG108) EX 
RAMONA KING, It’s In His Kiss (W. Bros WB125) EX 
EVELYN KINGSLEY, To Know Him Is To Love Him 

(Cap. CL14944, Demo) EX 
KINGSTON TRIO, A Worried Man (Capitol CL15073) M 
KATHY KIRBY, Spanish Flea (Decca F12338) EX 
KNOCKOUTS, Riot ln Room 10 (Top Rank JAR2/9) EX 
BUDDY KNOX, She's Gone (Liberty LIB55473) EX 
KRACKER, A Song For Polly (RSR RS19106) M 
RONNIE LANE, How Come (GM GMS0O118, Picture Cover) EX/M 


STEVEN LANCASTER, San Francisco Street (Polydor 56215) EX 
LARRY & TOMMY, You've Gotta Bend A Little (Polydor 56741) EX 


STEVE LAWRENCE, Sweet Maria (CBS 2775, Demo) Ml 
BOB LEAPER, High Wire (Pye 7N15700) M 
CURTIS LEE, A Night At Daddy Gee (London HLX9533) M 
DAVID H. LEE, Heaven With No Angel (Pye 7N15809, Autographed)EX 
JIMMY LENNON Louisiana Mama (Decca F11825) Ml 
KETTY LESTER, But Not For Me (London HLN95/4) EX 


GARY LEWIS & PLAYBOYS, Everybody Loves A Clown (Lib. 55818) EX 
GARY LEWIS & PLAYBOYS, Paint Me A Picture (Liberty LIB55914) Ex 


GARY LEWIS & PLAYBOYS, Count Me In (Liberty LIB55778) EX 
JERRY LEE LEWIS, What'd | Say (London HLS9335) M 
JOHN LEYTON, Lonely City (HMV POP1014) EX 
LITTLE EVA, Loco-Motion (London HL9581) EX 
LITTLE RICHARD, He Got What He Wanted (Mercury AMT1189) EX 
LITTLE TONY & HIS BROTHERS, Too Good (Decca F11190) EX 
LOLITA, Sailor (Polydor NH66818) EX 
LORD NELSON, | Got A Itch (Stateside SS189, Demo) EX 
JERRY LORDAN, Who Could Be Bluer (Parl. R4637) M 
JERRY LORDAN, I'll Stay Single (Parl. R4588) M 
LOS BRAVOS, Going Nowhere (Decca F22529) EX 
LOS BRAVOS, Bring A Little Lovin’ (Decca F22765, Demo) EX 
JOE LOSS, Thunderbirds (HMV POP1500) EX 
JOE LOSS, The World Cup March (HMV POP1517, Demo) M 
JIM LOWE, Mr. Moses (U. Artists UP1096, Demo) EX 
JIM LOWE, Four Walls (Tri-London HLD8431) EX 
LULU, Leave A Little Love (Decca F12169) EX 
LULU, Let’s Pretend (Col. DB8221) EX 
ED. E. LYNCH, Sad Songs (Fontana TF609, Factory Sample) EX 
HUMPHREY LYTTELTON, Saturday Jump (Parl. R4519) M 
NEIL MACARTHUR, She's Not There (Deram DM225, Demo) EX 
AIMI MACDONALD, Ain’t Nobody Gonna Touch (Spinach 007, PC)EX/EX 
MAGIC LANTERNS, Shame Shame (Camp 602007) M 
MAMAS AND PAPAS, Monday Monday (RCA 1516) EX 
MANDRAKE, Mandrake (Philips PB1093) EX 
BARRY MANN, Hey Baby I’m Dancin’ (HMV POP1084) M 
CARL MANN, Pretend (London HLS9006) EX 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 
JOY MARSHALL, When You Hold Me Tight (Decca F11863, Demo) M 
CHRIS MARTIN, Lonely Street (HMV POP664) EX 
SUSAN MAUGHAN, Verdict Is Guilty (Philips BF1266) EX 
MERSEYBEATS, Don't Turn Around (Fontana TF459) EX 
MERSEYBEATS, Wishin’ And Hopin’ (Fontana TF482) EX 
MARILYN MICHAELS, Tell Tommy | Miss Him (RCA 1208) M 
CHUCK MILLER, Auctioneer (Mercury AMTR1026) Mi 
MITCH MILLER, Longest Day (CBS AAG118) EX 
MILLIE, Sweet William (Fontana TF479) EX 
MOJOS, Everything’s Al’ Right (Decca F11853) EX 
DUDLEY MOORE, Strictly For The Birds (Parl. R47 72) Ex 
MOVE, Fire Brigade (Regal Zono RZ3005) EX 
MOVE, Tonight (Harvest HAR5038) M 
DAVID McCALLUM, Communication (Capitol CL15439) EX 
CHRIS McCLURE, Hazy People (Polydor 56227) M 
GENE McDANIELS, Chip Chip (Liberty LIB55405) EX 
NAPOLEON XIV, They’re Coming To Take Me Away 

(W.B. KL6309, Demo) EX 
JOHNNY NASH, Hold Me Tight (Regal Zono RZ3010) EX 
JOHNNY NASH, Love And Peace (Major Minor MM630) M 
NATURALS, | Should Have Known Better (Parl. R5165) M 
RICKY NELSON, It's Late (Tri.London HLP8817) EX 
RICKY NELSON, Young World (London HLP9524) EX 
NERO & GLADIATORS, Czardas (Decca F11413, Demo) EX 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) EX 


NEW FORMULA, My Baby ‘S Coming Home (Pye 7N1/552, Demo)EX 
NEW HOPE, Won't Find Better Than Me (London HL10296, Demo)EX 


BRAD NEWMAN, Somebody To Love (Fontana H357) EX 
ONE TWO AND THREE, Black Pearl (Decca F12093, Demo) EX 
ROY ORBISON, Blue Angel (London HLU9207) EX 
PACKABEATS, Gypsy Beats (Parl. R4729) EX 
BILL PARSONS, All American Boy (Tri-London HL8/98) EX 


PEENUTS, Theme From “Monkees” (Ember EMBS242, 
Demo, Pic. Cover) EX/M 
RAY PETERSON, | Could Have Loved You So Well (Lon. HLX987) EX 


RAY PETERSON, Corrine Corrina (London HLX9246) EX 
PETS, Cha-Hua-Hua (Tri-London HL8652) EX 
PHIL PHILLIPS & TWILIGHTS, Sea Of Love (Mercury AMT1059) EX 
WILSON PICKETT, Don’t Fight It (Atlantic AT4052) M 
WILSON PICKETT, Hey Jude (Atlantic 584236) EX 
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PICKWICKS, Apple Blossom Time (Decca F11901, Demo) M 
PILTDOWN MEN, McDonald's Cave (Capitol CL15149) M 
GENE PITNEY, Shady Lady (Stateside $S2177) M 
POETS, Now We're Thru’ (Decca F11995) EX 
PONI-TAILS, Moody (HMV POP644) EX 
SANDY POSEY, What A Woman In Live Won't Do (MGM 1335) EX 


ELVIS PRESLEY, Paralyzed (Gold HMV POP3/8) EX 
ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) EX 
ELVIS PRESLEY, Heartbreak Hotel (Maxi RCA 2104, Maxi Cover)EX/EX 
ALAN PRICE, | Put A Spell On You (Decca F12367) EX 
LLOYD PRICE, Lady Luck (HMV POP/12) EX 
P.J. PROBY, | Need Love (FAB 2, Picture Cover) EX/M 
P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 
JUDD PROCTOR, Palamino (Parl. R4809) EX 
JAMES & BOBBY PURIFY, | Can Remember (Bell BLL1008) EX 
RAMRODS, Loch Lomond Rock (London HLU9355) M 
RAN-DELLS, Martian Hop (London HLU6GQ) EX 
RIGHTEOUS BROS., You've Lost That Lovin’ Feelin’ 

(London HLU9943) EX 
RIGHTEOUS BROS., Go Ahead And Cry (Verve VS542) EX 
RIP CHORDS, Here | Stand (CBS AAG143) EX 
RIP CHORDS, Gone (CBS AAG162) M 
EILEEN RODGERS, Treasure Of Your Love (Fontana H156, Demo) M 
ROLLING STONES, It’s All Over Now (Decca F11934) EX 
ROLLING STONES, Satisfaction (Boxed Decca F12220) M 
RONNY & DAYTONAS, California Bound (Stateside SS367, Demo) EX 
RONNY & DAYTONAS, Sandy (Stateside SS484) M 
JIMMY RUFFIN, What Becomes Of The Broken Hearted 

(Tamla TMG577) EX 
MIKE SAGAR & CRESTERS, Deep Feeling (HMV POP819) EX 
LINDA SAXONE, Love Is A Many Splendoured Thing (Pye *7NI15624)EX 
SEARCHERS, Needles And Pines (Pye 7N15594) M 
SECOND CITY SOUND, A Touch Of Velvet etc. (Major Minor MM6QQ)EX 
SECRETS, The Boy Next Door (Philips BF1298) EX 
RAY SINGER, You'll Come Crying To Me (Fontana TF621) M 
JIMMIE SKINNER, Riverboat Gamglere (Mercury AMT1O08&8) EX 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 
SNAPPERS, Big Bill (Top Rank JAR167) M 
GENE SIMMONS, The Jump (London HLU9933) EX 
SONNY, The Revolution Kind (Atlantic AT4060) EX 
JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) M 
SONNY & CHER, Little Man (Atlantic 484040) M 
SOUNDS INCORPORATED, The Spartans (Col. DB7239) M 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) EX 
JO STAFFORD, It Is No Secret (Gold Col. SCM5012) EX 
STOCKING TOPS, You're Never Gonna Get My Lovin’ (Toast TT500)M 
ROBB STORME, Transistor Sister (Decca F11388) EX 
SUPREMES, Baby Love (Stateside SS350) EX 
SYMBOLS, Best Part Of Breaking Up (President PT173) EX 
TIP TOPS, He’s Braggin’ (Cameo Parkway P868) EX 
NICK TODD, At The Hop (Tri-London HLD8537) EX 
TOOMORROW, | Could Never Live Without Your Love 

(Decca F13070) EX 
TORNADOS, Love And Fury (Decca F11449) M 
TORNADOS, Hot Pot (Decca F11838) EX 
J. TRENT & T. HATCH, Our Little Boat (Pye 7N7604, Demo) EX 
SAMMY TURNER, Always (London HLX8963) EX 
SAMMY TURNER, Paradise (London HLX9062) EX 
CONWAY TWITTY, The Story Of My Love (MGM 1003) EX 
UNIT FOUR PLUS TWO, Never Been In Love Like This 

(Decca F12144) EX 
VALVERDE BROTHERS, River Of My Mind (CBS 4519) M 
BOBBY VEE, Please Don't Ask About Barbara (Liberty LIB55419) EX 
BOBBY VEE, Stranger In Your Arms (Liberty LIB10124) EX 
VENTURES, Pertidia (London HLG9232) EX 
VENTURES, Blue Moon (London HLG9465) EX 
VERNONS GIRLS, Lover Please (Decca F11450) M 
GENE VINCENT, Frankie & Johnnie (Capito! CL15035) EX 
GENE VINCENT, My Heart (Capito! CL15115) EX 
WALKER BROS., You Don’t Have To Tell Me (Philips BF1497) EX 
GARY WALKER, Hello How Are You (U. Artists UP35742) M 
REM WALL, Heartsick And Blue (Top Rank JAR324) EX 
JERRY WALLACE, There She Goes (London HLH9264) M 
WARM SOUNDS, Birds And Bees (Deram DM120) MI 
THOMAS WAYNE, Tragedy (Tri, London HLU8846) EX 
WEB, Baby Won't You Leave Me Alone (Deram DM217) M 
HOUSTON WELLS, Only The Heartaches (Parl. R5031) EX 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) EX 
WHO, | Can't Explain (Brunswick 95926) EX 
WHO, Happy Jack (Reaction 591010) EX 
MARTY WILDE, Ever Since You Said Goodbye (Philips 326546BF) EX 
DANNY WILLIAMS, Today (HMV POP1305, Demo) M 
YAKS, Yakety Yak (Decca F12115, Demo) EX 
YARDBIRDS, For Your Love (Col. DB7499) EX 
YOUNG RASCALS, A Girl Like You (Atlantic 584128) M 
ZEPHERS, What’s All That About (Decca F11647) M 
KEELE RAG RECORD 1963 (Lyn 347 / 348) EX 
KEELE RAG RECORD 1964 (Lyn 509) EX 
BARGAIN PACKS 
15 x 50s / 60s singles. All in at least excellent condition. 

£15 + £2.00 postage. 

25 x 50s / 6Os singles. All in at least excellent condition. 
£22.50 + £2.50 postage. 
35 x 50s / 60s singles. All in at least excellent condition. 
£30 + £3.00 postage. 
EPs 
BEATLES, Long Tall Sally (Parl. GEP8913) EX/EX 
TONY BRENT, Off Stage, No. 2 (Col. SEG8040) M/M 


RAY BUSH & AVON CITIES SKIFFLE, Vol. 1 (Tri-Tempo EXA40) M/M 
RAY BUSH & AVON CITIES SKIFFLE, Vol. 2 (Tri, Tempo EXA50) M/M 


JAMES DARREN, Hit Parade (Pye Int. NEP44008) EX/EX 
JAMES DARREN, P.S. | Love You (Pye Int. NEP44004) EX/EX 
BILL DOGGETT, Honky Tonk (Parl. GEP8644) EX/EX 


FATS DOMINO, Blues For Love Vol.2 (Gold Tri-London REU1062)EX/EX 


FATS DOMINO, Carry On Rockin’ Pt.2 (Tri-London REP1116) EX/EX 
FRANCOISE HARDY, C’est Fab (Pye NEP24188) EX/EX 
PAUL JONES, Privilege (HMV 7EG8975) M/EX 
RICKY NELSON, Ricky, Part 1 (London REP1141) EX/EX 
ELVIS PRESLEY, Jailhouse Rock (Tri-RCA RCZ106) EX/EX 
PRETTY THINGS, The Pretty Things (Fontana TE17434) M/EX 
RIKKI PRICE, Rikki (Fontana TFE17100) EX/M 
CLIFF RICHARD, Expresso Bongo (Col. SEG7971) EX/VG 
CLIFF RICHARD, Holiday Carnival (Col. SEG8246) M/EX 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) EX/EX 


ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560) EX/EX 
ROLLING STONES, Five By Five (Unboxed Decca DFE8590) EX/EX 
HELEN SHAPIRO, Helen (Col. SEG8128) EX/EX 
STATION SKIFFLE GROUP, Hugged My Honey (Esquire EP161) M/M 
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SHIRLEY TEMPLE, | Remember (Top Rank JAR8003) EX/M 
VIPERS, Skiffle Music (Parl. GEP8615) M/M 
SLIM WHITMAN, Singing Guitar, Vol. 2, Part 3 

(Tri, Lon. REP11.00) EX/EX 


LPs 


ALBION COUNTRY BAND, Battle Of The Field (Italy Island ORL8302)M/M 


BEATLES, A Hard Days Night (Parl. PMC1230, 2nd Issue) EX/EX 
BEATLES, With The Beatles (Parl. PMC1206) VG/VG 
BONZO DOG, History Of Bonzos (U. Artists UAD60071, 

2LP + Book) EX/M 
BULLY WEE, Enchanted Lady (Red Rag RRROO7, Autographed) M/M 
MARTIN CARTHY, Martin Carthy (Fontana STL5269) M/M 
MARTIN CARTHY, Shearwater (PEG 12 with Insert) MUM 
CLOUD, The Resting Place (Dove 62 with Insert) M/M 


COLOSSEUM, Valentine Suite (Swirl Vert. VO1 Phillips on Label)EX/EX 
COSMOTHEKA, A Little Bit Off The Top (Highway SHY 7002) M/M 
COSMOTHEKA, Wines And Spirits (Highway SHY7001) M/M 


DECAMERON, Mammoth Special (Mooncrest CREST19 + Insert)/EX/EX 


SANDY DENNY, Like Old Fashioned Waltz 
(Pink Rim Island ILPS9258) 
DUANE EDDY, Twangin’ Up A Storm (RCA RD7568) 


EX/M 
EX/EX 


EMERSON LAKE & PALMER, Trilogy (Pink Rim Island ILPS9186, GF)M/M 


GEORGIE FAME, Two Faces Of Fame (CBS 63018) MUM 
FOUR TOPS, Reach Out (Tamla TML11056) M/EX 


JEFFERSON AIRPLANE, Crown Of Creation (Orange RCA SF/976)EX/EX 


ROBERT JOHNSON, King Of Delta Blues Singers (CBS 64102) EX/M 
JOHN LENNON, Shaved Fish (Apple PCS7173 + Inner Sleeve) M/EX 


MAN, Be Good To Yourself etc. (U. Artists UAG29417, F/Out Map)M/M 


MANNIN FOLK, King Of The Sea (Kelly MAN2) EX/M 
MOTT, The Hoople (CBS 69062 with Insert) Mi/M 
MIKE McGEAR, McGear (W.Bros K56051, GF with Insert) EX/M 
RALPH McTELL, Revisited (Transatlantic TRA227) M/M 
NICE, Nice (Immediate IMSPO26, Gatefold Cover) EX/M 
NICE, Autumn ‘67, Spring ‘68 (Pink Charisma CS11) M/M 


NUTSHELL, Flyaway (Myrrh MYRiLO56 White Label + Inner Sleeve)M/M 


OAK, Welcome To Our Fair (Topic 12TS212) M/EX 


JAMIE OWENS, Laughter In Your Soul (Light LS7012, White Label)M/M 


PHIL POTTER, The Restorer (Dove 61) MM 
PJ. PROBY, | Am P.J. Proby (Liberty LBY1235) EX/EX 
JUDD PROCTOR, Guitars Galore (Gemini GMX5004) EX/M 


CLIFF RICHARD, Wonderful Life (Col. SX1628 with Inner Sleeve) M/M 
DEL SHANNON, Handy Man (Stateside SL10115) EX/M 


STEELEYE SPAN, Parcel Of Rogues (Chrys. CHR1046, GF + Insert)M/M 
STEELEYE SPAN, All Around My Hat (Chrys. CHR1091 with Insert)M/M 
STEELEYE SPAN, Please To See The King (US Big Tree BTIS2604)EX/M 


STEELEYE SPAN, Below The Salt (Green Chrys. CHR‘1LOQ8, GF)EX/EX 


BILLY STRANGE, 12 String Guitar (US Crescendo GNP94) EX/EX 
JACKIE TRENT, Stop Me And Buy One (Pye NPL18201) EX/EX 
JOE TURNER, Sings Kansas City Jazz (London LTZ-K15053) VG/EX 
UNDERGROUND, Beat Party (Major Minor SMCP5014) EX/EX 
WALKER BROTHERS, Portrait (Philips BL7732 with Insert) EX/M 
WATERSONS, Frost And Fire (Blue Topic 127136) M/M 


FRANK ZAPPA, 200 Motels (U. Artists UDF50003, 2LP + Booklet)EX/M 27.50 


SMALL SELECTION 
FROM FREE LIST 


Write to: IAN BIRD, 12 CARISBROOKE COURT, NEW MILTON, 


12.50 
15.00 


6.50 


ZOU 
37.50 
29.00 


15.00 

Su 
17.50 
15.00 
15.00 
95.00 
15.00 
25.00 
15.00 


2/.90 
Seo 
35.00 
12.50 
15.00 
15.00 
15.00 
20.00 
30.00 
25.00 
27.90 
15.00 
12.50 
20.00 
20.00 
9,50 
35.00 
12.50 
9.50 
9.50 
15.00 
6.50 
27.50 
7.50 
1.50 
15.00 
7,50 
5.50 
7.50 
35.00 
17.50 
12.50 
15.00 


HAMPSHIRE, BH25 5US. Tel: 077088 26187 or 01425 618969. 
P&P: LPs £4.00 7” £1.85. Money back guarantee. Please contact 
me for further info on pressings or conditions. This is a very small 


selection from 1000s available — please ask for free list. 
LPs 
BEATLES, Early Years Feat. Tony Sheridan (Contour 2870111) EX/EX 


BEATLES, Complete Silver Beatles (1982 AFE 1047) EX/EX 
BEATLES, Rarities (Parlophone PMC1001) EX/M 
BEATLES, Let It Be... NAKED (2003 Apple, 

+ Book & Bonus 7”) M/EX/EX 


BEATLES, Beatles Featuring Tony Sheridan (Contour CN2007) M/EX 


BEATLES, Anthology 3 (1996 Apple 3LP Set) M/EX/M/EX 
BEATLES, 1962-1966 (1978 Apple PCSB/18, 

2LP + Inners, Red vinyl) EX/EX/M 
BLACK SABBATH, Master Of Reality (1971 Vertigo, 

1st Issue In Box Cvr) EX/EX 
BONZO DOG BAND, History Of The Bonzos 

(United Artists Db! + Book) EX/M/M 


CARL PERKINS, Blue Suede Shoes (1969 Sun 6467009) EX/EX 
CHICO HAMILTON QUINTET, Chico Hamilton Special 

(1960 US Col., Demo) EX/EX 
CURVED AIR, Air Cutv1973 Warner Bros.) EX/EX 
DEEP PURPLE, Live In Concert At Royal Albert Hall 

(1970s EMI Harvest) EX/EX 
DEEP PURPLE, Fireball (1971 Harvest, 1st Press + Insert) VG/VG 
DIANA ROSS & SUPREMES, Funny Girl 

(1968 Tamla Motown, Stereo) EX/EX 
DUANE EDDY, Twistin’ ‘n’ Twangin’ (1962 RCA Victor, wobc) EX/EX 
DUANE EDDY, Have ‘TWANGY’ Guitar, Will Travel 

(1958 London) VG/VG 
EDDIE COCHRAN, Memorial Album (1963 Liberty LBY1127) EX/EX 
ELTON JOHN, Empty Sky (1969 DJM DJLPS403) EX/M 


ELVIS PRESLEY, Tribute To Elvis (1987 RCA, Dbl Pic Disc Set) EX/EX 
ELVIS PRESLEY, Paradise, Hawaiian Style 


(‘66 RCA Victor RD7810, Red Dot )M/M 
ELVIS PRESLEY, G.I. Blues (1960 RCA RD27192, Silver Dot) EX/EX 
ELVIS PRESLEY, Elvis’ Golden Records, Vol. 2 

(1960 RCA RD27159, Silver Spot JEX/VG 
ELVIS PRESLEY, Elvis Is Back (L960 RCA RD27171, 

Lg Silver Dot) EX/EX 
ELVIS PRESLEY, Elvis (1964 RCA Victor RD27120, Red Dot) EX/EX 
ELVIS PRESLEY, Blue Hawaii (1964 RCA Victor RD27238, 

Silver Dot) M/EX 
ELVIS PRESLEY, Blue Hawaii (1964 RCA Victor RD2/238, 

Red Dot) EX/EX 
ERIC CLAPTON, Eric Clapton (1970 Polydor 2383021) EX/EX 
FAMILY, A Song For Me (1970 Reprise, 1st Issue + Insert) EX/EX 
FOUR TOPS, Greatest Hits (1968 Tamla Motown, Mono) EX/EX 
FOUR TOPS, Live (1966 Tamla Motown) EX/EX 
FRANK ZAPPA, Hot Rats (1970 Reprise, Tan Label) EX/EX 


SET SALE 


15.00 
25.00 
22.00 


28.00 
25.00 
45.00 


18.00 


95.00 


20.00 
20.00 


16.00 
15.00 


15.00 
40.00 


15.00 
20.00 


15.00 
25.00 
20.00 
20.00 


20.00 
16.00 


15.00 


35.00 
30.00 


18.00 


16.00 
20.00 
35.00 
18.00 
22.00 
18.00 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 


NORWICH, NR1i2 8QN. Tel: 01603 783218. 
Email: 2blakes@tiscali.co.uk 
POSTAGE: 45s & CDs £1.75, LPs and 12” £3.50 


45 JUDY COLLINS, Send In The Clowns (Elektra 75) EX 
45 LINDA RONSTADT, Tell Him (Asylum ‘62) EX 
45 HAWKWIND, Silver Machine (United Artists *72, PS) EX 
45 PAUL/ BARRY RYAN, Keep It Out Of Sight (Decca ‘67) EX 


6.00 
6.00 
15.00 
8.00 


READER SERVICES 


45 GRACE SLICK, Dreams (RCA ‘80) VG 5.00 
45 DON COVAY, It’s Better To Have (Mercury ‘74, noc) EX 10.00 
45 ALAN PRICE, Just For You Vet ‘77) EX 7.00 
45 NAT KING COLE, Take A Fool's Advice (Capitol ‘61) EX 8.00 
45 MIXCHAEL HOLLIDAY, She Was Only 17 (Columbia ‘58) EX 6.00 
45 FOUR TOPS, When She Was My Girl (Casablanca ‘81) EX 6.00 
45 TANYA TUCKER, Travelling Salesman (MCA ‘75) EX 5.00 
45 BLUE OYSTER CULT, (Don't Fear) The Reaper (CBS ‘76) VG 5 .00 
45 THE WHO, Summertime Blues (Track ‘70, sol) EX 10.00 
A5 HERBIE MANN, Hijack (Atlantic *75) EX 15.00 
45 S$ MINOTT / DESI ROOTS, Good Thing Going (RCA ‘81, noc) EX 10.00 
45 TOMTOM, Stop (Bell, ‘72 Demo) EX 6.00 
45 CLAINE/ J WILLIAMS, He’s So Beautiful (RCA ‘76) VG 4.00 
45 THE BEAT, Mirror In The Bathroom (Go Feet ‘80) EX 5.00 
45 MANHATTAN TRANSFER, Soul Food To Go (Atlantic ‘87, PS) EX 4.00 
45 ELO, Hold On Tight (Jet ‘81) EX 6.00 
45 DETROIT SPINNERS, Working My Way Back To You 

(Atlantic *79) EX 5.00 
45 LOVIN’ SPOONFUL, Nashville Cats (Kama Sutra “66 LT) EX 10.00 
45 BAY CITY ROLLERS, Bye Bye Baby (Bell °/4) EX 4.00 
45 RAY GOMEZ, Summer In The City (CBS ‘80, Promo) EX 6.00 
45 YARDBIRDS, Heart Full Of Soul (Columbia ‘65) EX 10.00 
45 BOOKERT/ MGs, Soul Limbo (Stax ‘76) EX 6.00 
45 DRIFTERS, You're More Than A Number... (Arista ‘76) EX 6.00 
45 VENTURES, Walk Don’t Run (‘64 Liberty) EX 12.00 
45 LORD KITCHENER, Steelband Music (RCA/WI, noc) EX 5.00 
45 BRENDA LEE, As Usual (Brunswick ‘63) EX 5.00 
45 KIRBY STONE FOUR, Never Ever Leave Me (MCA US, noc) EX 4.00 
45 AP DANGERFIELD, Conversations (Fontana ‘68 Sol) EX 30.00 
45 BONEY M, Ma Baker (Atlantic ‘77) EX 4.00 
45 SHOWADDYWADDY, Dancin’ Party (Arista ‘77) EX 5.00 
45 RAINBOW PEOPLE, The Walk Will Do You Good (Pye ‘68) EX 15.00 
45 PAT BOONE, Moody River (London ‘60) EX 7.00 
45 SAM NESBIT, Keep On Hustling Baby (Right On ‘75) EX 6.00 
45 SHIRELLES, Will You Love Me Tomorrow (Top Rank ‘60) EX 10.00 
45 MADNESS, Shut Up (Stiff ‘81) EX 4.00 
45 FEDERALS, Marlena (Parlophone ‘64) EX 18.00 
45 CAT STEVENS, Morning Has Broken (Island ‘73) EX 6.00 
45 BLUE MINK, Where Were You Today (Target °77, Demo) EX 6.00 
45 DEL SHANNON, Little Town Flirt (London ‘62) EX 5.00 
45 ELVIS PRESLEY, Are You Sincere (noc, RCA Canada ‘79, PS) VG 15.00 
45 ROLLING STONES, Emotional Rescue (Rolling Stones ‘80) EX 6.00 
45 NU SHOOZ, | Can't Wait (WEA ‘86, PS) VG 4.00 
45 ELCOCO, Commotion (Pye ‘77) EX 4.00 
45 SWEET SENSATION, Sad Sweet Dreamer (Pye °74) EX 4.00 
45 STRING DRIVEN THING, Cruel To Fool (Charisma ‘76) EX 5.00 
45 R DEAN TAYLOR, Ain't It A Sad Thing (noc, Rare Earth US "7O)EX 8.00 
LP DOOBIE BROS., What Were Once Vices Are Now Habits 

(W. Bros. ‘74) EX 10.00 
LP HERBIE MANN, Reggae (Atlantic ‘74) EX 12.00 
LP HERO, Every Time (Polydor ‘90.) EX 8.00 
LP NEIL DIAMOND, The Jazz Singer (Capitol ‘60, GF) EX 12.00 
LP BERT WEEDON, 22 Golden Guitar Greats (Warwick ‘76) EX 12.00 
CD ANNIE LENNOX, Waiting In Vain (BMS °95) EX 10.00 
CD ALJARREAU, Ain't No Sunshine (Pitz Germany 93) EX 10.00 
CD BILLY JOEL, River Of Dreams (Columbia “93) EX 12.00 
CD CONWAY TWITTY, Hello Darlin’ (MCA US ‘911) EX 10.00 
CD EYDIE GORME, Since | Fell For You (CBS °93) EX 


10.00 








GREATS AND GENERAL 


Write To: C. BUCKLAND, 31 CHURCH ROAD, EARLEY, READING, 
BERKSHIRE, RG6 1EY. Tel: 01189 667940 Eves. P&P extra. 


BK SID VICIOUS, The Family Album VG 20.00 
MEM SEX PISTOLS, Boxed Mug N.M.T.B. EX 7.00 
MEMTHE WHO, 1970s Tommy Sew-on Patch G 8.00 
MEMKYLIE MINOGUE, Calendar G 3.00 
MEM BEATLES, Yellow Submarine Lunchbox & Thermos G 300.00 
BK JOHN LENNON, In His Own Write (1S¢ Edition) G 40.00 
BA JOHN LENNON, A Spaniard In The Works VG 50.00 
MEMBEATLES, Beatles In Sweden (Magazine) G 10.00 
PRO GEORGE MARTIN, Concert For Montserrat Programme EX 20.00 
LP MACCA, Venus And Mars (All inserts) EX 12.00 
MEMELTON JOHN, Elton / Ray Cooper T Shirt VG 22.00 
MEMBEATLES, Mary Wells Programme (4 Aces) F 16.00 
LP GEORGE HARRISON, C.F.B.D. (W/L Test Press, 3rd LP) VG 20.00 
MEMBEATLES, 1964 Witney Blanket VG@ 120.00 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QN. Tel: Patrick 07391 891190. No texts please. 
P&P: UK First £1.50 then 50p thereafter. Payments to Patrick 
Dunne. All items carry a money back guarantee. 


3CD BROTHERHOOD OF MAN, Gold 4.00 
CD BARRY GIBB, In The Now 4.00 
2CD ELLA FITZGERALD, The Essential 4.00 
CD THE WIZARD OF OZ, Music From 4.00 
CD THE MUTANTS, Boogie De La Muerte (Promo copy) 6.00 
CD MADNESS, Divine (+ DVD) 4.00 
2CD BRITNEY SPEARS, My Prerogative: Best Of 4.00 
CD JERRY LEE LEWIS, Best Of 4.00 
CD LITTLE RICHARD, Best Of 4.00 
CD DELLA REESE, The Angel Sings 4.00 
CD SHIRLEY BASSEY, Love Songs 4.00 
CD SHIRLEY BASSEY, The Performance 4.00 
CD DEEP PURPLE, The Collection 4.00 
CD BILLY FURY, The Hits 4.00 
CD GARY MOORE, The Rock Collection 4.00 
CD BUDDY HOLLY, The Rarities 4.00 
CD ADAM FAITH, Best Of 4.00 
CD EDDIE COCHRAN, Best Of 4.00 
DVD BON JOVI, Classic Performances 6.00 
DVD ROLLING STONES, Singles 1962-1970 6.00 
CD GLORIA GAYNOR, Greatest Hits 4.00 
CD BLUES AND SOUL, Howlin’ Wolf, John Lee Hooker etc. 4.00 
CD ROD STEWART, Classic Hits (17 Tracks) 4.00 
CD GERRY RAFFERTY, Baker Street 4.00 
CD CHUCK BERRY, Best Of 4.00 
2CD BOBBY DARIN, Best Of (40 Tracks) 5.00 
CD BOBBY VEE, Best Of 4.00 
CD GLORIA ESTEFAN, Into The Light 4.00 
CD FOALS, Antidotes (Same) 4.00 
CD SEX PISTOLS, Anarchy Live, 76 Club 5,00 
CD MADONNA, Greatest Hits, Vol. 2 4.00 
CD THE DRIFTERS, Save The Last Dance For Me 4.00 
8CD BROADWAY MUSICAL RECORDING 6.00 
CD SAN FRANCISCO SOUND, Elvin Bishop, Canned Heat etc. 4.00 
CD ELVIS PRESLEY, Good Rockin’ Tonight (+ interview disc) 4.00 
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CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 


ITALIAN OPERA, Same (19 Tracks) 

EUROPE, Wings Of Tomorrow 

SUEDE, Coming Up 

RICKY LEE JONES, Same 

U2, War 

MASSIVE ATTACK, Best Of 

BEE GEES, Very Best 

HERMAN’S HERMITS, Best Of 

BUDDY HOLLY, The Hits 

ROY ORBISON, Ultimate Collection (26 Tracks) 
BUCK OWENS, Foolin’ Around 

DORIS DAY, Cuttin’ Capers / Bright And Shiny (2 albums) 
DORIS DAY, Hooray For Hollywood, Vol. 1 
MEAT LOAF, Hits Out Of Hell 


ORDER 4 OR MORE P&P FREE. UK ONLY. 


CD 
CD 


MEAT LOAF, Hits Out Of Hell 
THE CARPENTERS, Only Yesterday: Best Of 


2CD DIRE STRAITS & MARK KNOPFLER, Best Of Both 


CD 
CD 
CD 


M PEOPLE, Elegant Slumming 
BILLY JOEL, River Of Dreams 
THE COOPER TEMPLE CLAUSE, See This Through And Leave 


2CD SIXTIES HITS, Same 


CD 
CD 
CD 


THE WHO, Who's Better, Who's Best: Best Of (18 Tracks) 
MARVIN GAYE, The Hits In Concert (Live) 
KOOL AND THE GANG, Celebration 


3CD 75 ORIGINAL JUKEBOX CLASSICS 


CD 
CD 


PALOMA FAITH, Fall To Grace 
THE 1975, Same 


2CD THE BEATLES, 1962-1966 
3CD MIKE OLDFIELD, The Platinum Collection 


CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 


HOUSEMARTINS & BEAUTIFUL SOUTH, Best Of 
SLIPKNOT, All Hope Is Gone 

ROD STEWART, Blood Red Roses 

BEAUTIFUL SOUTH, Blue Is The Colour 

BARRY MANILOW, Ultimate Manilow 

SUZI QUATTRO, Best Of 

NOAH AND THE WHALE, Last Night On Earth 
DURAN DURAN, Essential Collection 

ENYA, Watermark 

JOOLS HOLLAND, Friends, Vol. 3 


2CD THE BEST GUITAR ALBUM (414 Tracks) 


CD 
CD 


SAM HOBDEN RECS. (Est. 1984) 


ANDY WILLIAMS, Greatest Hits Live 
THE X FILES, The Album: Music From... 


4,00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4,00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


4.00 
4.00 
4.00 
4.00 
4.00 
4,00 
4.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 
5.00 
5.00 
4.00 
5.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4,00 
4.00 
4.00 
4.00 
4.00 
4,00 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 


EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 


832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 
P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 
PROCLAIMERS, Letter From America (Chrysalis CHS 3178, PS)EX/M 6.00 


45 
45 
45 
45 
45 
LP 


45 
45 
45 
45 


LP 
LP 
LP 


LP 


LP 


A5 
45 
45 
45 
45 
LP 


LP 
LP 
LP 
LP 


45 
LP 


45 
45 


45 
45 


LP 
LP 


LP 
45 
45 


LP 
45 
45 
45 
45 
45 
45 
LP 
45 
45 
45 


45 


45 


45 


A5 
45 


PROCLAIMERS, Make My Heart Fly (Chrysalis CLAIM 1, PS)EX/M 


PROCLAIMERS, Sunshine On Leith (Chrysalis CLAIM 3, PS)EX/M 
PROCLAIMERS, King Of The Road (Chrysalis CLAIM 5, PS)EX/M 


6.00 
6.00 
6.00 


PROCLAIMERS, These Arms Of Mine (Chrysalis CLAIM 8, PS)EX/M 6.00 


PROCLAIMERS, This Is The Story 

(Chrysalis CHR 1602 + in. sl.) EX/EX 
PROCOL HARUM, A Whiter Shade Of Pale (Deram DM 126) EX 
PROCOL HARUM, Homburg (Regal Zonophone R2 3003) VG 


PROCOL HARUM, Pandora’s Box (Chrysalis CHS 2073) EX 
PROCOL HARUM, A Whiter Shade Of Pale 

(Lever Brothers LB 6) M 
PROCOL HARUM, The Best Of (Fly TON 4) EX/EX 
PROCOL HARUM, A Salty Dog (MFP 5277) EX/EX 
PROCOL HARUM, Broken Barricades (ILPS 9158, GF) 
(Greece/EX/EX/10.00) VG/EX 
PROCOL HARUM, The Very Best Of 

(Germany Cube INT 146.310) EX/M 
PROCOL HARUM, Procol’s Ninth 

(Poland Polskie Nagrania SX 1378) EX/EX 
JUDD PROCTOR, Palomino (Parlophone R 4809, wol) EX 
JUDD PROCTOR, Speakeasy (Parlophone R 4841, Promo) M 
PRODIGY, Out Of Space (XL XLS 35) EX 
PRODIGY, Wind It Up (XL XLS 39) EX 
PROFESSIONALS, 1-2-3 (Virgin VS 376) EX 
PROFESSOR LONGHAIR, New Orleans Piano 

(US Atlantic SD 7225, GF} EX/EX 


PROGRESS, Busy Making Progress (Sudarshan BBT 111)EX/Ex 


PROPAGANDA, A Secret Wish (ZTT ZTTIQ 3 + inner sleeveJEX/M 


PROPAGANDA, 1234 (Virgin V 2625 + inner sleeve) EX/EX 
PROPER LITTLE MADAMS, Proper Little Madams 
(Starward SWL 2004) EX/M 


RONNIE PROPHET, Five String Guitar Lick (US Mandala 2517)EX 


PROSPECT OF SCOTLAND (VA), |. Campbell etc. 


(Topic TPS 169, wobc) EX/EX 
BRIAN PROTHEROE, Pinball (Chrysalis CHS 2043) VG 
BRIAN PROTHEROE, Running Through The City 

(Chrysalis CHS 2077) VG 
DOROTHY PROVINE, Don’t Bring Lulu (W. Bros. WB 53) M 


DOROTHY PROVINE, Hard Hearted Hannah 
(W. Bros. WB 58, wol) VG 


DOROTHY PROVINE, The Roaring 20s (W. Bros. WM 4035)EX/EX 


DOROTHY PROVINE, The Roaring 20s, Vol. 2 
(W. Bros. WM 4053) EX/EX 
DOROTHY PROVINE, Oh You Kid (Warner Bros. WM 8109)EX/EX 


JEANNE PRUETT, King Size Bed (US Decca 32703) EX 
JEANNE PRUETT & MARTY ROBBINS, Love Me 

(US Audiograph 454) M 
JEANNE PRUETT, Jeanne Pruett (US MCA 388) EX/EX 


JESSIE PRUITT, Joker For The Juke Box (US Emerald EM 133)EX 


LEWIS PRUITT, Son Of The Rich (US Cartwheel A-190) EX 
PRYDE PIPERS, We Love You, Superstar (EMI 2267) M 
BOB PRYDE, Santa's Little Helpers (State STAT 92) M 
ARTHUR PRYSOCK, Wheel Of Fortune (US Decca 9-27967) EX 


ARTHUR PRYSOCK, Am | To Blame (US Decca 9-27978) M 


ARTHUR PRYSOCK, Mister Prysock (Verve SVLP 9176) EX/M 
PSEUDO ECHO, Funky Town (RCA PB 49705, PS) EX/M 
PSYCHEDELIC FURS, Heaven (CBS 4300, PS) EX/EX 
PSYCHEDELIC FURS, All That Money Wants 

(US Columbia 38 07974, PS) EX/M 
PUBLIC BAR SUPPORTERS CLUB, Christmas Crackers 
(Chrysalis CHS 2566) EX 
PUBLIC ENEMY, Night Of The Living Baseheads 

(Def Jam 653046 0) M 
PUBLIC IMAGE LIMITED, Public Image (Virgin VS 228) M 
PUBLIC IMAGE LIMITED, Death Disco (Virgin VS 274, PS) EX/M 


PUBLIC IMAGE LIMITED, Rise (Virgin Vs 841, PS) EX/M 
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6.00 
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LP 
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LP 
LP 
LP 
LP 


LP 


LP 
LP 
LP 
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45 
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LP 
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45 
LP 


LP 


LP 
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A5 


45 
45 
LP 
A5 
45 
45 
45 
45 
45 
LP 
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A5 
45 
45 
45 
45 
45 
LP 
LP 
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LP 
LP 


LP 


LP 


45 
45 
EP 
45 


45 


A5 
A5 
45 
45 
45 


2LP 


45 
LP 


45 


45 
45 
45 


45 
45 


LP 
LP 


45 
45 
45 
45 
A5 
LP 


JOE PUBLIC, Hold Me Tight (EMI 2576, Promo) M 
GARY PUCKETT, Lady Willpower (CBS 3551) VG 
GARY PUCKETT, This Girl ls A Woman Now (CBS 4505) VG 
GARY PUCKETT, Gary Puckett & Union Gap (CBS 63342) EX/EX 
GARY PUCKETT, The New Gary Puckett & Union Gap 


(CBS 63794) EX/EX 
QUEEN, Back Chat (EMI 5325, PS) EX/EX 
QUEEN, Radio Ga Ga (EMI QUEEN 1, PS) EX/M 
QUEEN, | Want To Break Free (EMI QUEEN 2, PS) EX/M 
QUEEN, A Kind Of Magic (EMI QUEEN 7, PS) EX/M 
QUEEN, | Want It All (EMI QUEEN 10, PS) EX/EX 
QUEEN, Scandal (Parlophone QUEEN 14, PS) EX/EX 
QUEEN, The Miracle (Parlophone QUEEN 15, PS, 

Hologram PS) EX/EX 
QUEEN, Queen (EMI EMC 3006) EX/VG 
QUEEN, Queen II (EMI EMA 767, GF + inner sleeve) EX/VG 


QUEEN, Sheer Heart Attack (EMI EMC 3061 + inner sleeve)EX/EX 


QUEEN, A Day At The Races (EMI EMTC 104, 


GF + inner sleeve) EX/M 
QUEEN, News Of The World (EMI EMA 784, 
GF + inner sleeve} EX/M 


QUEEN, The Works (EMI EMC 24 0014 1 + inner sleeve) EX/EX 


QUEEN, Greatest Hits (EMI EMTV 30 + inner sleeve) EX/EX 
QUEEN, The Works (EMI WORK 1 + inner sleeve) EX/EX 
QUEEN’S SILVER JUBILEE 1952-1977 (AJP 1003/4, 

GF + bklt) EX/M 
? (QUESTION MARK) & MYSTERIANS, 96 Tears 

(C/Parkway C 428, sol) VG 
? (QUESTION MARK) & MYSTERIANS, | Need Somebody 
(C/Parkway C441) EX 
QUESTIONS, Price You Pay (Respond KOB 702, PS) EX/M 


QUICK, Sharks Are Cool, Jets Are Hot (Epic S EPC 7856) EX 
TOMMY QUICKLY, Kiss Me Now (Piccadilly 7N.35151, wol) EX 


TOMMY QUICKLY, Prove It (Piccadilly 7N.3516/, wol) EX 
TOMMY QUICKLY, The Wild Side Of Live (Pye 7N.15708) VG 
QUIET FIVE, Homeward Bound (Parlophone R 5421) EX 


QUIET FIVE, Goodnight Sleep Tight (Greece CBS BA 301130)EX 
QUIET NIGHT IN (VA), Hawkwind, Motorhead etc. 


(Bronze 537, Promo) EX/M 
QUINCY, Simple Things (Creole CR 157) EX 
BILL QUINN, Land Of Song, Vol. 1 (Ireland CCHS 1010, 
Autographed) EX/M 
BRENDAN QUINN, I'm A Little Bit Lonesome 

(Ireland Release 4112) EX/M 


EDDIE QUINTEROS, Come Dance With Me (US Brent 7009) VG 
QUINTET OF HOT CLUB OF FRANCE, Swing ‘35-'39 


(Eclipse ECM 2051) EX/M 
R & B BOOGIE WOOGIE (VA), M. L. Lewis etc. 
(Swing House SNH 8) EX/M 


R & B GREATS (VA), Ray C.S. Terry etc. (Realm RM 101) EX/EX 
R & B HITMAKERS (VA), Clovers, Butler etc. 


(US Harlem HHP 5002) EX/EX 
EDDIE RABBITT, Every Which Way But Loose 

(Elektra K 12331) M 
EDDIE RABBITT, Suspicions (Elektra K 12375) EX 


EDDIE RABBITT, | Love A Rainy Night (Elektra K 12498) M 


EDDIE RABBITT, Rabbitt Trax (RCA PL 87041) EX/EX 
STEVE RACE, Ring Ding (Gala GSP 802) VG 
STEVE RACE, Inn For Trouble (Gala GSP 811) VG 
STEVE RACE, Like Latin (Parlophone R 4730) EX 
STEVE RACE, Here And Now (Parlophone R 4981) EX 
STEVE RACE, The Swinging Bells (Parlophone R 5076) EX 


STEVE RACE, | Like Old Times (Parlophone R 5347, TV Series)EX 


STEVE RACE, Late Race (World Records ST 456) EX/M 
RACEY, Baby It’s You (RAK 277) EX 
RACEY, Lay Your Love On Me (RAK 284) M 
RACEY, Some Girls (RAK 291) M 
RACEY, Boy Oh Boy (RAK 297, PS) EX/M 
RACEY, Such A Night (RAK 301, PS) EX/M 
RACEY, Runaround Sue (RAK 325) M 
RACEY, There's A Party Going On (RAK 338) EX 
RACEY, Smash And Grab (RAK SRAK 537) EX/EX 


BARNEY RACHABANE, Blow Barney Blow Vive Afrika HIP 23)EX/M 


RACING CARS, They Shoot Horses Don’t They’? 

(Chrysalis CHS 2129) EX 
RACING CARS, Downtown Tonight (Chrysalis CHR 1099) EX/EX 
RACING CARS, Weekend Rendezvous 


(Chrysalis CHR 1149, GF + pub. sh) EX/M 
RACING CARS, Bring On The Night 

(US Chrysalis CHR 1178, Promo) EX/M 
RADAR BLUES (VA), M. Mullican, Grandpa Jones etc. 

(US Gusto 1050, wobc) EX/EX 
RADAR QUARTET, Nessuno (Durium TRI DC 16638) EX 
RADAR QUARTET, Carina (Durium DC 16643) EX 
RADAR QUARTET, Introducing (Durium TRI U.20043) EX/M 


QUANTRELL & KATHY RADER, Sleep, Pretty Girl 
(US RCA 47-8465, Promo) M 
RADHA KRISHNA TEMPLE, Hare Krishna Mantra 


(Apple 15, PS + ins) EX/EX 
RADHA KRISHNA TEMPLE, Govinda (Apple 26, wol) EX 
RADIANTS, | Need A Vacation (US ABC 12394)(Promo) M 
RADIATOR, Isn't It Strange (Rocket ROKN 533) M 


MARK RADICE, Monkey See, Monkey Do (U.Artists UP 36156)M 


RADIO ONE'S 21st BIRTHDAY, Souvenir Disc 


(BBC RI, PS) EX/EX 
RADIO ONE’S 21st BIRTHDAY ALBUM No.11s (VA), 

(BBC REF 693) EX/M 
RADIO STARS, Nervous Wreck (Chiswick NS 23) EX 
RADIO STARS, Songs For Swinging Lovers 

(Chiswick WIK 5) EX/EX 
ALI RAE & WEE ARRA PEOPLE, Viva El Rangers 

(Sonet SON 2080) M 
JACKIE RAE, Summer Place (Fontana H.242) EX 
JACKIE RAY, Dreamy (Fontana H.275) M 
STACEY RAE, He Used To Give Me Roses (HR CELL-1, 

TV Cell Block H) EX 
RAELETTES, Here | Go Again (Tangerine 6121 O03) VG 
RAES, A Little Lovin’ (Keeps The Doctor Away) 

(A&M AMS 7399) EX 
R.A.F., R.A.F. (A&M AMLH 64816, Promo) EX/M 
RAF BRIZE NORTON SINGERS, The Big Sound 

(Abbey XMS 688) EX/M 
RAF RAVENSCROFT, Lifeline (NEMS MES 303) EX 
GERRY RAFFERTY, Baker Street (U. Artists UP 35346) M 


GERRY RAFFERTY, Night Owl (U. Artists UP 36512, PS) EX/EX 
GERRY RAFFERTY, Get It Right Next Time (U. Artists BP 301)EX 
GERRY RAFFERTY, Mary Skeffington (Logo GO 314) M 
GERRY RAFFERTY, City To City (Liberty UAS 30104) EX/EX 
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GERRY RAFFERTYJOE EGAN, Best Of Stealers Wheel 


(A&M AMLH 64706) EX/M 
GERRY RAFFERTY, Snakes And Ladders 

(U. Artists UAK 30298 + in. slv) EX/M 
GERRY RAFFERTY, Gerry Rafferty (US Visa 7006) EX/EX 
JIM RAFFERTY, Good Day Go By (Decca F 13696) 
(EX/PROMO/6.00) M 
RAG DOLLS, Society Girl (Cameo/Parkway P.9211) EX 
BOB E. RAG, Running Bear (MAM 911, Promo) M 
RAGPICKERS, Fifi (Saga 2906) EX 
RAGS, Promises, Promises (RAK 255) EX 
RAGS, Can't Hide My Love (EMI INT 547) EX 
RAGTIMERS, The Sting (Pye 7N.45323) EX 
RAG TRADE, TV Series (Parlophone PMC 1188) EX/EX. 
RAH BAND, The Crunch (Good Earth GD 7) EX 
RAH BAND, Falcon (DJM DJS 10954) EX 
RAH BAND, Riding On A Fantasy (DJM DJS 10973, PS) EX/EX 
RAH BAND, Tears And Rain (KR 10, wol) M 
RAH BAND, Sam The Samba Man (TMT 3) EX 
RAH BAND, Nice Easy Money (EF 4, PS) EX/M 
RAIDERS, Country Wine (CBS 7808, mol) VG 
RAILINGS, The Laugh Tango (Philips GO06 463) M 
RAIN & STEPHANIE DE SYKES, Same 

(Bradleys BRADL 1005) EX/M 
RAINBOW, Kill The King (Polydor 2066 845, PS) EX/M 


RAINBOW, Since You've Been Gone (Polydor POSP 70) M 


RAINBOW, All Night Long (Polydor POSP 104, PS) EX/EX 
RAINBOW, | Surrender (Polydor POSP 221, PS) EX/EX 
RAINBOW, On Stage (Polydor 2657 016) EX/EX 
RAINBOW, Down To Earth 

(Portugal Polydor 2391 410 + in. sleeve) EX/M 
RAINBOW, TV Series (MFP 50087) EX/EX 
RAINBOW, TV Series Album (Tempo TMP 90110) EX/EX 


RAINBOW CHOIR, Camp (Decca F 12992, Promo) EX 
RAINBOW COTTAGE, Mam, Dad And Me (Decca F 13562) M 
RAINBOW COTTAGE, Seagull (Penny Farthing PEN 906, sol) M 
RAINBOW SHIP, Another Day, Another Mile 


(US Dunhill D-4207) EX 
CHRIS RAINBOW, Living In The World Today 

(Polydor 2058 878) EX 
RAINDROPS, Let’s Make A Foursome (Oriole CB 1544) M 


MA RAINEY CLASSIC BLUES SINGERS, Ma Rainey 
(CBS 52798) EX/EX 
RAINMAKERS, Make It Rain (Power Exchange PX 225) EX 


RAINMAKERS, Let My People Go-Go (Mercury MER 238, PS)EX/M 


RAINTREE COUNTY, Film (US Sound / Stage 2-2304) EX/M 
MARVIN RAINWATER, Whole Lotta Woman (MGM 974) VG 
MARVIN RAINNATER, | Dig You Baby (MGM 980) VG 
MARVIN RAINHATER, Oklahoma Hills (US Brave 1028) EX 
BONNIE RAITT, Nick Of Time (Capitol CL 530, PS) EX/M 


BONNIE RAITT, Something To Talk About (Capitol CL 619, PS)EX/M 


JOHN RAITT, Highlights Of Broadway (Capitol LCT 6101) EX/EX 
DON RALKE, 7/7 Sunset Strip (Warner Bros. WB 2) VG 
TONY RALLO & MIDNITE BAND, Holdin’ On (Calibre CAB 501)EX 
EDDIE RAMBEAU, Concrete & Clay 


(US Dyno Voice DVX LP 9001) EX/EX 
RAM JAM, Black Betty (Epic S EPC 5492) M 
RAM JAM, Ram Jam (Epic S EPC 82215, Promo) EX/EX 
RAM & TAM, Miss Goose (Hawk HSP 6) EX 
RAMBLERS, The Sparrow (Decca F 13860) MI 
RAMBLERS, The Sparrow (Decca MXS 1) EX/M 


RAM INN JUNCTION, Kwela Kwela (CBS 7316, Promo) EX 
RAMONES, Don't Come Close (Sire SRE 1031) M 
RAMONES, Baby, | Love You (Sire SIR 4031, PS) EX/M 
RAMRODS, Riders In The Sky (London HLU 9282) EX 
RANCHERS, To Listen To (Shaw To Shaw IC 298, GF) EX/M 
RANCHIE, I’m Falling In Love (Attack ATT 8098) VG 
ALAN RANDALL, Down The Old Coal Hole (Page One POF 145)EX 


ALAN RANDALL, Rich Man's Daughter Jam 51) 
(EX/PROMO/6.00) VG 


FRANKIE RANDALL, Sings And Swings (US RCA LPM 2967)EX/M 


FREDDY RANDALL, The Anvil Chorus (Parlophone R 5062) EX 
FREDDY RANDALL, & His Band (Parlophone GEP 8533) /EX 
TONY RANDALLJACK KLUGMAN, You're So Vain 

(Decca F 13439, Promo) M 
TONY RANDALL, Debutante’s Ball (US Mercury 72797) EX 
TONY RANDALL, Warm & Wavery (US Mercury SR 61128) EX/M 
TEDDY RANDAZZO, Dance To The Locomotion 


(HMV POP 1067) FX 
RAN—DELLS, Martian Hop (London HLU 9760, wol) EX 
BOOTS RANDOLPH, Yakety Sax (Benny Hill Theme) 

(London HLU 9685) EX 
BOOTS RANDOLPH, Shadow Of Your Smile 

(Monument MON 1001) (M/PROMO/6.00) EX 


BOOTS RANDOLPH, Hey Jude (US Monument 45-1165, wol)EX 
BOOTS RANDOLPH, Yakin’ Sax Man (Camden CDN 5120, 


wol, wobc) EX/EX 
BOOTS RANDOLPH, The Sound Of Boots 
(Monument SMO 5018) EX/EX 


CHARLES RANDOLPH GREAN SOUNDE, Star Trek (UK USA 15)VG 


RANDOM HOLD, Etceteraville (Polydor POSP 85, PS) EX/M 
RANDOM HOLD, What Happened (Polydor POSP 112) M 


WAYNE RANEY, Songs Of The Hills (US King 588) EX/M 
KATYNA RANIERI, Forget Domani (Forget Tomorrow) 
(MGM 1260, wol) EX 


RANJI, It's So Easy (To Be Bad) (U. Artists 35377, Promo, wol)EX 


RANSOM, Film (Dart ARTS 65376) EX/EX 
RAPHAEL, Yo Soy Aquel (France Vogue INT 18061, wobc)EX/EX 
JOHNNY RAPHAEL, We're Only Young Once 

(US Aladdin 3409, wol) EX 
RARE BIRD, Sympathy (Charisma CB 120) VG 
RARE BIRD, Sympathy (Charisma CHS 6, RI) EX/M 
RARE EARTH, Hey Big Brother (Rare Earth RES 104, wol) VG 
RARE EARTH, Boogie With Me Children 

(Greece T/M 0006-96698) EX 
RARE EARTH, Good Time Sally (Greece T/M GTM 172) M 


RARE EARTH, (I Know) I'm Losing You (US Rare Earth R 5017)EX 


RARE EARTH, Band Together (US Prodigal P7-10025R1) EX/M 
RARE ROCKABILLY (VA), Woody, Peanuts, J. Carroll etc. 

(MCA MCFM 2697) EX/EX 
RARE R'n’R, 1 (VA), R. Hall, B.L. Riley, C. Sims etc. 

(MCA CDL 8507) EX/M 


RASCALS, Carry Me Back (Atlantic 584292) EX 
RASCALS, See (US Atlantic SD 8246 + insert) EX/VG 
RASPBERRIES, Hands On You (Capitol CL 15860, wol) EX 


RATCAT, Don't Go Now (Rooart RCT 1, PS) EX/M 
RATTLES, The Stomp (Philips BF 1277) VG 
RATTLES, The Witch (Decca F 23058, mol) EX 
RATTLES, Teenbeat 1 (Decca DFE 8568, wol) VG/VG 


RATTLESNAKE ANNIE, Tennessee Waltz (Mint CHEN 82, PS)EX/M 
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RATTLESNAKE ANNIE, Long Black Limousine 


(CBS 651679 7, PS) EX/EX 
RAVEN, All For One (Neat 1011 + inner sleeve) EX/M 
RAVEN, Live (Neat 1020) EX/M 
RAVEN, The Devils Carrion (Raw Power RANLP 003) EX/M 
RAVEN, The Pack Is Back (Atlantic 781 629-1) EX/M 


EDDY RAVEN, Throw It Away (US LA Louisiana LL-8073) EX 
MIKE RAVEN, Sampler (VA) Leadbelly, Sonny etc. 

(Trans. TRA SAM 5) EX/M 
PAUL RAVEN, Tower Of Strength (Parlophone R 4842, wol) VG 


RAW BLUES (VA), Mayall, Clapton etc. (US London PS 543)EX/EX 


RAW HOLLY, Raining In My Heart (Young Blood VB 1022) M 
RAWICZ & LANDAUER, Sea Shore (Philips PB 1039) EX 
RAWICZ & LANDAUER, Ballad Of The Sea (Philips 326547 BF)M 
RAWICZ & LANDAUER, Rhythm In The Sun 


(Philips SBBE 9002, ST.) EX/EX 
RAWICZ & LANDAUER, The Two Grands (MFP 1113) EX/M 
RAWICZ & LANDAUER, The World Of (Decca SPA 13) EX/M 
RAWICZ & LANDAUER, Musical Comedy World Of 

(Decca SPA 139) EX/M 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 


Or if you prefer: duanehobden936@hotmail.com Stock in excess of 125,000. 


45s —- US ORIGINALS 


Write to: PETER LERNER, 4 DAWS HILL LANE, HIGH WYCOMBE, 


HP11 1PW. Email: peterjlerner@gmail.com Postage extra. 


THE IKETTES, | Had A Dream The Other Night (Atco 6243, Promo)VG 


THE HIGH KEYS, Pistol Packin’ Mama (Atco 6276) VG 
CAROLE FORREST. My Girlfriend Asked Me (Atco 6295, wol) VG 
HOLLY CLEVELAND, Sailor’s Farewell (Atco 6330, Promo) VG 
THE GIRLS, | Remember Her So Well (Atco 6349, Promo) EX 
TONY PASS, Spring Fever (Atco 6421, Promo) VG 
MARY WELLS, Fancy Free (Atco 6436, Promo) VG 
GOLDIE / GINGERBREADS, Walking In Different Circles 

(Atco 6475, Promo) VG 
TED TAYLOR, Feed The Flame (Atco 6481, wol) G 
SHARON TANDY, Fool On The Hill (Atco 6556, Promo) EX 
OTIS REDDING, A Lover's Question (Atco 6654, wol) VG 
STEVE ALAIMO. One Woman (Atco 6710) EX 
THE TOP NOTES, Hearts Of Stone (Atlantic 2097) VG 
LAVERN BAKER, Go Away (Atlantic 2234) G 
LESLIE UGGAMS, River Deep Mountain High 

(Atlantic 2524, Promo) EX 
MAGIC LANTERNS, Shame, Shame (Atlantic 2560) VG 
PERCY SLEDGE, Any Day Now (Atlantic 2616, dh) VG 
MIGHTY SAM. I've Got Enough Heartaches (Atlantic 2707, Promo)VG 
ANN BOOTH, Woman (Audio Fidelity 160) VG 
TONI CARROLL / DRESKI CELLI, Dreski Cathedral 

(Audio Fidelity 189) EX 
THE BEAU BRUMMELS. Good Time Music Autumn 24) VG 
KELLY GARRETT. Tommy Makes Girls Cry (Ava 137) G 
JANICE SMITH, Laredo (Balboa 129, sol) VG 
ART LASSITER, It’s All Right (Ballad 024) EX 
CAROL JARVIS, Lover Boy (Bally 1029) VG 
JEANNE NEWMAN, Ain’t That Lonely (Bandstand USA 1022) EX 
THE LOST SOULS, Simple To Say (Bang 509, dh) G 
DON YOUNG, She Let Her Hair Down (Bang 574) VG 
IRENE REID. | Worry About You (Barry! 1025) EX 
THE NIGHT SHIFT, After The Lights Go Out (Bell 686) EX 
TOMMY TURNER / 13th HOUR GLASS, Reach Out (Bell 734, wol) EX 
ZMIRA CHEN, Let My People Go (Bell 978, Promo) EX 


THE TOKENS, | Like To Throw My Head Back And Sing 


(Bell 45190, Promo) EX 


5th DIMENSION Living Together, Growing Together (Bell 45310) EX 
CLAIRE COURTNEY, That’s What | Get For Being A Woman 


(B. Hills 9391) EX 
REPARATA, There’s So Little Time (Big Tree 114) EX 
SUGAR BEARS, You Are The One (Big Tree 122) EX 
THE CRINER TWINS, The Sibling (BIB 1062) VG 


WENDY LOU WOOD, Don't Wait For Yesterday (Blue Dawn 3002) VG 
IKE QUEBEC, I’ve Got The World On A String (Blue Note 1802) VG 


IKE AND TINA TURNER, The Hunter (Blue Thumb 102) VG 
CINDY BLAIN, | Want To Cry (Bluebonnet 8325) EX 
JOHNNY WOODS/ FAMOUS RHYTHM ACES, 

Valley Of The Blue (Bo-Kay 113) EX 
DYNATONES, Hawaiian War Chant (Bomarce 305) VG 
THE KEY-TONES, Until Eternity (Brosh 400) VG 


SET SALE 


Contact: MR K PETERS. Tel: 01978 753673. P&P: LPs £3.75 
each. 5 Disc Box Set £5.00. Album covers graded 1st. 
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MICHAEL JACKSON, Farewell My Summer Love 


(Motown Germany ZL72227, with Poster) G/M 
VARIOUS ARTISTS, Saturday Night At The Apollo 

(Atlantic 590007) EX/EX 
VARIOUS ARTISTS, The World Of Hits, Vol. 2 

(Decca SPA 35) VG/M 
VARIOUS ARTISTS, The World Of Hits, Vol. 3 

(Decca PA 49) VG/VG 
VARIOUS ARTISTS, The World Of Hits, Vol. 4 

(Decca SPA 83) VG/EX 
VARIOUS ARTISTS, The World Of Hits, Vol. 6 

(Decca SPA 258) VG/M 
VARIOUS ARTISTS, Hits 2 (WEA HITS 2) EX/M 
VARIOUS ARTISTS, Hits 3 (WEA HITS 3) EX/M 
VARIOUS ARTISTS, Hits 4 (WEA HITS 4) EX/M 
VARIOUS ARTISTS, Hits 5 (WEA HITS 5) EX/M 
VARIOUS ARTISTS, The Hits Album (BMG HITS 6) VG/M 
VARIOUS ARTISTS, The Hits Aloum (BMG HITS 7) VG/M 
VARIOUS ARTISTS, The Hits Album (BMG HITS 10) EX/EX 


VARIOUS ARTISTS, This ls Soul (Atlantic / Stax 643 SO1)EX/M 
VARIOUS ARTISTS, Motown Chartbusters 3 


(Motown STML 11121) EX/M 
VARIOUS ARTISTS, Motown Chartbusters 5 

(Motown STML 11181) EX/M 
VARIOUS ARTISTS, Motown Chartbusters 6 

(Motown STML 11191) EX/M 
VARIOUS ARTISTS, Motown Chartbusters 7 

(Motown STML 11215) EX/M 
VARIOUS ARTISTS, Motown Chartbusters 8 

(Motown STML 11246) G/M 
VARIOUS ARTISTS, Motown Chartbusters 9 

(Motown STML 11270) VG/EX 
VARIOUS ARTISTS, Motown Chartbusters12 

(Motown STML 12164) P/M 
VARIOUS ARTISTS, The Motown Story 

(Motown Germany 5 Disc Set) All 
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TERRY ROUND: 
ALPHABET ‘T’ & CDs 


Write or phone: TERRY ROUND, 31 SEVERN WAY, 
BEWDLEY, WORCS., DY12 2JG. 
Tel: 01299 211384. P&P: £1.50 EACH. Reductions for bulk 
purchases. HUGE STOCK. WANTS LISTS WELCOMED. 
ALPHABET ‘T’ 45s AND A FEW CDs 
45 TABLE, Do The Standing Still (PS, Virgin VS 176) EX 
45 TAKE THAT, Why Can't | Wake Up With You? 

(PS, RCA Ltd. Ed. EP 101.00) 
A5 TALK TALK, Talk Talk (PS, EMI 5284) 
45 TALK TALK, Today (PS, EMI 5314) 
45 TALK TALK, It’s My Life (PS, EMI 5443) 
45 TALKING HEADS, Once In A Lifetime (PS, Sire SIR 4048) 
45 TALKING HEADS, Houses In Motion (PS, Sire SIR 4050) 
45 TALKING HEADS, Life During Wartime (PS, Sire SIR 4055) 
45 TALKING HEADS, Road To Nowhere (PS, EMI 5530) 
45 TANGERINE DREAM, Encore (Virgin VS 199) 
45 TANTALLUN, The Tartan Hustle (PS, DJM DJS 674, Promo) 
45 JIMMY TARBUCK, Your Cheatin’ Heart (Parlophone R5682) 
45 MEL TARNER, No Arguing Back (Devine Studio SRT 91) M 
45 STEVE TARRAGON, Terracotta Warrior (Scratch SCR OO7) EX 
45 TASTE OF HONEY, Goody Goody Gum Drops (Rim 11, Demo) M 
45 TASTE OF HONEY, Boogie Oogie Oogie (Capitol CL15988) M 


m 
=e 
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45 PHIL TATE ORCHESTRA, For You (Oriole CB 1918) EX 
A5  SNUKY TATE, He's The Groove (PS, ZE Records WIP 6785) M 
45 JAMES TAYLOR, Fire And Rain (Warners WB 6104) EX 
45 JAMES TAYLOR, You've Got A Friend (Warners K16085) EX 
45 JAMES TAYLOR, Handy Man (CBS 5363) M 
45 JEREMY TAYLOR, A G Pleez, Daddy (Decca F11502) EX 


45 JEREMY TAYLOR, The Lift Girl’s Lament (Gallotone 7-8590) EX 
45 LINDA TAYLOR, You And Me Just Got Started 

(Groove GP 317) M 
45 LIVINGSTON TAYLOR, Carolina Day (Warners WB 8022) EX 
45 BRAM TCHAIKOVSKY, Let’s Dance (Radar ADA 54F, Promo) M 
45 T. CONNECTION, Disco Magic (Seville SEV 1021) VG 
45 TEACH-IN, Ding-A-Dong (Polydor 2058.570) EX 
45 TEARDROP EXPLODES, When | dream (PS, Mercury TEAR 11) M 
45 TEARS FOR FEARS, Suffer The Children (PS, Mercury IDEA 1)EX 


45 TEARS FOR FEARS, Mad World (PS, Mercury IDEA 3) EX 
45 TEARS FOR FEARS, Change (PS, Mercury IDEA 4) EX 
45 TEARS FOR FEARS, Mothers Talk (PS, Mercury IDEA 7, 

Green vinyl) EX 
45 TEARS FOR FEARS, Shout (PS, Mercury IDEA 8) M 


45 TEARS FOR FEARS, Woman In Chains (PS, Mercury IDEA 16)EX 
45 TEARS FOR FEARS, Sowing The Seeds Of Love 

(PS, Mercury IDEA 12) EX 
45 TECHNOTRONIC, Pump Up The Jam (PS, Swanyard SYR 4) M 
45 TECHNO TWINS, Falling In Love Again (PS, PRT 7P 224) M 
45 TECHNO TWINS, Swing Together (PS, PRT 7P 246) M 
45 TED, Take Me Back To Hollywood (Epic EPC 6976, Demo) EX 
45 TEDDY BEARS, To Know Him Is To Love Him 


(London HLN 6733, Tri) EX 
A5 TEE-SET, Ma Belle Amie (Major Minor MM 666) VG 
45 TELEGRAMS, Oh Baby Please (Creole CR 163) a 
45 TELEVISION, Prove It (Elektra K12262) EX 
45 TELEX, Eurovision (PS, Sire SIR 4039) EX 
45 TEMPERANCE SEVEN, Your Driving Me Crazy 

(Parlophone R4757) M 
45 TEMPERANCE SEVEN, Pasadena (Parlophone R4781) EX 
45 TEMPERANCE SEVEN, Hard Hearted hannah 

(Parlophone R4823) EX 
45 TEMPERANCE SEVEN, The Charlston 

(Parlophone R4851, Demo) MI 
45 TEMPREES, | Dare You (Epic EPC 4904, Blue vinyl) EX 
45 BOBBY TENCH, Chain Gang (Ritz 020) M 
45 TERRAPLANE, | Survive (PS, Epic A6110) EX 
45 10CC, Donna (UK Records UK 5) EX 
45 10CC, 4% Of Something... (UK Records UK 22) EX 
A5 ‘10CC, Rubber Bullets (UK Records UK 36) M 
45 10CC, The Dean And | (UK Records UK 48) M 
45 10CC, The Wall Street Shuffle (UK Records UK 69) EX 
45 ‘10CC, The Sacro-iliac (UK Records UK 77) M 
45 10CC, The Things We Do For Love (PS, Mercury 6008.022) M 
A5® 10CC, Good Morning Judge (Mercury 6008,.025) M 
45 10CC, Dreadlock Holiday (PS, Mercury 6008.035) EX 
45 10CC, I'm Not In Love (PS, Mercury 6008.043) M 
45 TEN YEARS AFTER, Love Like A Man (Deram DM 299) EX 


45 TERRAHAWKS, Soundtrack (PS, Anderburr AB HX 1010) EX 
45 MIKE TERRY, Zorba’s Dance (President PT 412, Demo) EX 


45 JAKE THACKRAY, La-Di-Dah (Columbia DB 8364) EX 
45 THEM, Baby Please Don't Go (Decca F12018) EX 
45 THEM, Here Comes The Night (Decca F12094) EX 


45 JOHN THEMIS, Goblins Of Sherwood (PS, Coda CODS 1) M 
45 THERAPY?, Short Sharp Shock EP 
(PS, A&M AM 208, Pink vinyl) 


= 


45 THIN LIZZY, Whisky In The Jar (Decca F13355) VG 
45 THIN LIZZY, Rosalie (Vertigo 6059.124) M 
A5 THIN LIZZY, The Boys Are Back In Town (Vertigo 6059,139) M 
A5 THIN LIZZY, Dancing In The Moonlight (Vertigo 6059.177) M 
45 THIN LIZZY, Sarah (PS x 3, Vertigo LIZZY 5) M 
A5 THIN WHITE LINE, 24 Years (PS, Thin Line TWL 24) M 
45 DYLAN THOMAS, Ballad Of The Long-legged Bait 

(PS, Caedmon TCE 152) EX 
45 THORN BIRDS THEME, Henry Mancini (PS, Warners W9697)EX 
45 THIRD ENCOUNTER, Checkin’ On You (Jet 114) M 
45 THIRD STROKE, Testcard F (PS, Backs NCH 10) EX 
45 THIRD WORLD, Now That We Found Love 

(PS, Island WIP 6457) M 
45 THIRD WORLD, Dancing On The Floor (CBS 1214, Promo) M 
45 THIRTEEN MOONS, A True Story (PS, Wire WRS O06) M 
45 B.J. THOMAS, Mama (Pye 7N 25374) VG 
45 B.J. THOMAS, Mighty Clouds Of Joy (Wand WN 19) M 
45 VAUGHAN THOMAS, | Wanna Be Famous Like My Dad 

(DIM DJS 238) EX 


45 THOMPSON TWINS, Perfect Game (PS, T Records TEE 1) M 
45 CHRIS THOMPSON, If You Remember Me (Planet K1L2389) M 


45 SUE THOMPSON, James (Fontana 267244 TF) EX 
45 ALI THOMPSON, Take A Little Rhythm 
(A&M AMS 7505, Demo)) M 


45 DAVID THORNE, The Alley Cat Song (Stateside SS 141) M 
45 KEN THORNE ORCH., Theme From “The Legion's Last Patrol” 


(HMV POP 1176) EX 
45 GEORGE THOROGOOD & THE DESTROYERS, 

Can't Stop Lovin’ (Sonet SON 2148) M 
45 GEORGE THOROGOOD & THE DESTROYERS, It Wasn't Me 

(Sonet SON 2171) EX 
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READER SERVICES 


GEORGE THOROGOOD & THE DESTROYERS, 


Willie & The Hand Jive (EMI EA 203) M 
T.H.P. ORCHESTRA, Sugar Sugar (Power Ex PX 216) EX 
THREE BARRY SISTERS, JoJo The Dog-faced Boy 

(Decca F11141) EX 
THREE DOG NIGHT, Liar (Probe PRO 536) EX 
THREE DOG NIGHT, Mama Told Me Not To Come 

(Stateside SS 8052) EX 


THREE DOG NIGHT, Shambala (Probe PRO 592, Demo) EX 
THREE DOG NIGHT, Play Something Sweet (Probe PRO 625) EX 
THREE MAN ARMY, Polecat Woman (Reprise K14298) EX 
HARRY THUMANN, Underwater (Decca F13901) M 
THUNDER ROAD, Peter Gunn (Buddah 2011.163) M 
JOHNNY THUNDERS, Loop De Loop (Stateside SS 149) VG 
THUNDERFUNK SYMPHONY, Sky Blue (EMI Int. 516, DJ copy)M 
THUNDERTHIGHS, Lovin’ You Ain't Easy (Blue Inc. INC 12) M 
THUNDERTHIGHS, Stand Up And Cheer (EMI 2276, Demo) M 
BOBBY THURSTON, Check Out The Groove (Epic EPC 8348) EX 
TIDAL WAVE, Mango Mango / Give Me An A (Storm PD 9716)EX 
ROY TIERNEY, Cupid (Phillips PB 1159) VG 


TIFFANY, | Think We're Alone Now (PS, MCA 1211) M 
TIFFANY, Could’'ve Been (PS, MCA TIFF 2) M 
TIFFANY, | Saw Him Standing There (MCA TIFF 3) M 
TIFFANY, Radio Romance (MCA TIFF 5) M 
TIGER LILY, Monkey Jive (Gull DEAD 11) EX 
TIGHT FIT, The Lion Sleeps Tonight Vive JIVE 9) M 
TIGHT FIT, Love The One You're With (PS, Jive JIVE 50) M 
TANITA TIKARAM, World Outside Your Window 

(PS, WEA YZ 363) Mi 
EMMITT TILL, “Nothin’ Like A Motorbike” (Swoop RTLOO2) M 
MEL TILLIS, It’s My Love (MGM K14454) EX 


JOHNNY TILLOTSON, Poetry In Motion (London HLA 9231) M 
JOHNNY TILLOTSON, Poetry In Motion 

(Barnaby B527, US issue) M 
JOHNNY TILLOTSON, Jimmy’s Girl (London HLA 9275) EX 
JOHNNY TILLOTSON, Without You (London HLA 9412) VG 
JOHNNY TILLOTSON, Send Me The Pillow You Dream On 
(London HLA 9598) EX 
JOHNNY TILLOTSON, Judy Judy Judy (London HLA 9695) ~—— EX 
JOHNNY TILLOTSON, Talk Back Trembling Lips (MGM 1214) Ex 
JOHNNY TILLOTSON, Strange Things Happen / 


Tommy Jones (MGM K13684, US issue) M 
TIGER TIM, Merry Christmas, Mr Christmas 

(President PT 445) M 
TIME BANDITS, Only A Fool (CBA A6786) EX 
TIMES, Looking Thru’ The Eyes Of A Beautiful Girl 

(Parlphone R5855) F 
TIN TIN, Toast And Marmalade For Tea (Polydor 2058.023) EX 
TIN TIN, Come On Over Again (Polydor 2058.087) EX 
TINY TIM, Great Bals Of Fire (Reprise RS 20802) EX 
TIPTOPS, Ducks (Palette PB 40136, Tri) EX 
TITANIC, Sing Fool Sing (CBS 5365) M 
TLC, Creep (Arista 21340.947, J.B.) M 
DIANE TODD, It’s A Wonderful Thing To Be Loved 

(Decca F10993) EX 
TOGA, More (State STAT 18) EX 
TOGETHER, Mighty Murgatroyd (Pye 7N 45410) VG 
TOKENS, The Lion Sleeps Tonight (RCA 1263) EX 


TOM TOM CLUB, Wordy Rappinghood (Island WIP 6694) EX 
TOM TOM CLUB, Genius Of Love (PS, Island WIP 6735) M 
TOM TOM CLUB, Under The Boardwalk 


(PS, Island WIP 6762) EX 
TOM TOM CLUB, The Man With The 4-way Hips 

(PS, Island WIP 15.117) M 
GARY TOM’S EMPIRE, 7-6-5-4-3-2-1 (Epic EPC 3441) M 
ELEANOR TONER, Danny Boy (Decca F12267) EX 
TONIGHT, Drummer Man (PS, TDS TDS 1) EX 
TOPOL, If | Were A Rich Man (CBS 202651) M 
FRANK TOPPING, Sleep Well My Son (President PT 458) EX 
MEL TORME, Walkin’ Shoes (Decca F10800) VG 


MEL TORME, Once In A Lifetime (CBS AAG 212) M 
MEL TORME, | Know Your Heart (CBS AAG 227) M 
MEL TORME, Ev'ry Day’s A Holiday (CBS 201737) M 
MEL TORME, Paris Smiles (CBS 202488) M 
MEL TORME, Lover’s Roulette (CBS 2857) M 
MEL TORME, Whose Garden Was This (London HLU 10355) M 
TORNADER, Back Up (Hit It Again) (Polydor 2066.801) EX 


TORNADOS, Telstar (Decca 11494) EX 
TORNADOS, Love And Fury (Decca 11449, nm) EX 
TORNADOS, Globetrotter (Decca 11562) EX 
TORNADOS, Robot (Decca 11606) EX 
TORNADOS, The Ice Cream Man (Decca 11662) EX 
TORNADOS, Telstar / Red Rocket (SRT Records 75350) EX 


DONALD TORR, Way Of The World / 

Green Green Yesterday (CBS 4769, Demo) MI 
CLARE TORRY, Love Is Like A Butterfly (EMI 5165) M 
TORVILL & DEAN, Bolero (PS, EP, Safari SKATE 1) M 
TOTO, Africa (PS, CBS A2510) M 
TOTO, Rosanna (PS, CBS A2079) EX 
TOTO, 99 (PS, CBS 8132, Demo) M 
TOTO COELO, | Eat Cannibals (PS, Radial TIC 10) M 
TOTO COELO, Dracula's Tango (PS, Radial TIC 11) M 
TOTS, Please Yourself (Phillips G006.408) M 
TOTTENHAM HOTSPUR, Ossie’s Dream 

(PS, Towerbell SHELF 11) M 
TOTTENHAM HOTSPUR, Tottenham, Tottenham 
(PS, Towerbell SHELF 2) 

TOURISTS, | Only Want To Be With You (PS, Logo GO 370) M 
TOURISTS, So Good To Be Back Home Again 


= 


(PS, Logo TOUR 11) EX 
TOWER OF POWER, So Very Hard To Go (Warners WB 7687)EX 
PETE TOWNSHEND, Rough Boys (PS, Atco K11460) EX 
PETE TOWNSHEND, Let My Love Open The Door 

(PS, Atco K11486) M 
PETE TOWNSHEND, Uniforms (PS, Atco K11751) EX 
PETE TOWNSHEND, Keep On Working (PS, Atco K11609) M 
TOYAH, Bird In Flight (PS, Safari SAFE 22) EX 
TOYAH, leya (PS, Safari SAFE 28) EX 
TOYAH, Brave New World (PS, Safari SAFE 45) EX 
TOYAH, Be Proud, Be Loved (PS, Safari SAFE 52) EX 
TOYAH, Four More From Toyah 

(PS, EP, Safari TOY 2 with Flexi) M 
TOY DOLLS, Nellie The Elephant (PS, Volume 3) M 
TOYS, A Lover's Concerto (Stateside SS460) EX 
T'PAU, China In Your Hand (PS, Virgin SRN 64) M 
T PAU, Heart And Soul (PS, Virgin SRN41) EX 
T’PAU, | Will Be With You (PS, Virgin SRNG 87, Ltd. Ed.) Mi 
T’PAU, Secret Garden (PS, Virgin SRN 93) M 
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ARTHUR TRACY, Marta (Decca F12656) EX 
ZEN TRACY, Shamrocker (Decca F11492) F 
TRACIE, The Huse That Jack Built (Respond KOB 701) M 
TRADE SECRET, Baby Put Your Heart In It 

(DJM DJS 10900, Demo) M 
TRAFFIC, Hole In My Shoe (Island WIP 6017) EX 
TRANSVOLTA, Disco Computer (Pinnacle PIN 3) EX 
TRAPEZE, On The Sunny Side Of The Street 

(Warners KiL6606) EX 
TRAVELLING WILBURYS, Handle With Care 

(PS, Wilbury W7 732) M 
GARRY TRAVERS, Pasadena’s On My Mind 

(Pye 7N 45248, Demo) M 
RANDY TRAVIS, Forever And Ever, Amen 

(GF, PS, Warners Promo W8384 + Int. disc) M 
JOHN TRAVOLTA, You're The One That | Want (PS, RSO 006) M 


JOHN TRAVOLTA, Summer Nights (with Olivia) (PS, RSO 018)EX 
JOHN TRAVOLTA, Sandy (Polydor POSP 006) M 
JOHN TRAVOLTA, Grease Lightning (Polydor POSP 014) EX 
TRAWLER, You Got The Funk (Nearly Famous Records Big T) M 


TRAX, Wasn't It Nice (Fresh Air 6121.108) EX 
TREACY, Murphy's Volunteers (Pye 7N 17487) M 
TREMELOES, Here Comes My Baby (CBS 202519) EX 
TREMELOES, Silence Is Golden (PS, CBS 2723) M 
TREMELOES, Helule Helule (CBS 2889) EX 
TREMELOES, Even The Bad Times Are Good (CBS 2930) EX 
TREMELOES, Suddenly You Love Me (CBS 3234) EX 
TREMELOES, Be Mine (CBS 3043) EX 
TREMELOES, My Little Lady (CBS 3680) EX 
TREMELOES, | Shall Be Released (CBS 3873) EX 
TREMELOES, Hello World (CBS 4065) M 
TREMELOES, (Call Me) Number One (CBS 4582) M 
TREMELOES, Me And My Life (CBS 5139) M 
TREMELOES, The Party Starter (PS, CBS WB 735) EX 
JACKIE TRENT, How Soon (Pye 7N 15742) EX 
JACKIE TRENT, Where Are You Now (Pye 7N 15776) EX 
JACKIE TRENT, I'll Be There (Pye 7N 1/7693) M 
JACKIE TRENT, The Two Of Us (with Tony Hatch) 

(Pye 7N 17300) EX 


JACKIE TRENT, Mr And Mrs (with Tony Hatch) (Pye 7N 45490)M 
GERRY TREW, Stand And Deliver (Pye 7N 45680, Demo) EX 


T REX, Ride A White Swan (Fly BUG 1, Purple label) VG 
T REX, Hot Love (Fly BUG 6, Mustard label) VG 
T REX, Ride A White Swan (Fly BUG 1, Mustard label) M 
T REX, Hot Love (Fly BUG 6, Black label) EX 
T REX, Get It On (Fly BUG 10, Black label) EX 
T REX, Jeepster (Fly BUG 16, Black label) EX 
T REX, Deborah (Fly ECHO 102, Brown label) EX 
T REX, Telegram Sam (EMI T.REX 101) EX 
T REX, Metal Guru (EMI MARC 1) EX 
T REX, Children Of The Revolution (EMI MARC 2) VG 
T REX, Solid Gold Easy Action (EMI MARC 3) EX 
T REX, 20th Century Boy (EMI MARC 4) EX 
T REX, The Groover (EMI MARC 5) EX 
T REX, Truck On Tyke (EMI MARC 6) 


EX 
T REX, Teenage Dream (EMI MARC 7) M 
T REX, Light Of Love (EMI MARC 8) M 
T REX, Zip-gun Boogie (EMI MARC 9) M 
T REX, New York City (EMI MARC 10) EX 
T REX, | Love To Boogie (EMI MARC 14) M 
T REX, Laser Love (EMI MARC 15) M 


T REX, The Soul Of My Suit (EMI MARC 16) EX 
TRICKSTER, Listen To My Music Jet UP 36323) M 
TRICKSTER, I’m Satisfied (PS, Jet JET 149) EX 
TRINIDAD OIL COMPANY, The Calendar Song 

(Harvest HAR 5122) EX 


TRIO ATHENEE, Au Revoir Paris (Morgan MR 115) 
TRIO, Da Da Da (PS, MSC CORP5) 

TRIUMPH, Hold On (RCA PB 1569) 

TROGGS, Wild Thing (Fontana TF 689) 

TROGGS, With A Girl Like You (Fontana TF 717) EX 
TROGGS, | Can't Control Myself (Page One POF 001) 
TROGGS, Anyway That You Want Me (Page One POF 010) 
TROGGS, Give It To Me (Page One POF 015) 

TROGGS, Love Is All Around (Page One POF 040) 
TROGGS, Little Girl (Page One POF 056) 

ROBIN TROWER, Too Rolling Stoned (Chrysalis CHS 2046) 
ROBIN TROWER, Victims Of Fury 

(PS, Chrysalis CHSA 2402, Clear vinyl) 

COL TRUCK, You're All | Need (Baal BDN 38031) 

TRUE LIFE CONFESSIONS, Banana Split 

(A&M AMS 8201, Demo) 

TRUSSEL, Love Injection (Elektra K12412) 

TRUTH (1), Girl (Pye 7N) 

TRUTH (2), Confusion (GF, PS, WEA TRUTH ‘LF, Dbl. Pack) 
TRUTH (2), The Truth (PS, EP, WEA TRUTH 2E) 

TUBES, Show Me A Reason (A&M AMS 7349, Promo) EX 
TUBEWAY ARMY, Are ‘Friends’ Electric? 

(PS, Beggars Banquet BEG 18) M 
TUCHWOOD, Freedom From The Stallion (Polydor 2058.233)EX 
LOUISE TUCKER, Midnight Blue (Ariola ARO 289) M 
TANYA TUCKER, I’m The Singer, You're The Song 

(MCA 508, Demo) M 
TUESDAY'S CHILDREN, Boogie Woman (PS, Pinnacle PIN 75)EX 
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IKE AND TINA TURNER, River Deep — Mountain High 

(A&M AMS 7039) M 
IKE AND TINA TURNER, Nutbush City Limits 

(United Artists UP 35582) EX 
TINA TURNER, We Don't Need Another Hero 


(PS, Capitol CL 364) M 
TINA TURNER, The Best (PS, Capitol CL 543) M 
TINA TURNER, | Don’t Wanna Lose You (PS, Capitol CL553) M 
TINA TURNER, Private Dancer (PS, Capitol CL 343) M 
TINA TURNER, Better Be Good To Me (PS, Capitol CL338) M 
TINA TURNER, What’s Love Got To Do With It 

(PS, Capitol CL 334) M 
TURTLES, Happy Together (London HLU 10115) EX 
TURTLES, She’d Rather Be With Me (London HLU 10135) M 
TV 21, Snakes & Ladders (PS, Deram 442, Double Pack) M 
TWEETS, Birdie Song (PS, PRT 7P 219) M 
TWIGGY, Here | Go Again (Mercury 6007.100) M 
TWIGGY, Vanilla Olay (Mercury 6007.105) EX 


TWIGGY, Feel Emotion (PS, Arista 6235) EX 
TWINKLE, Terry (Decca F12013) Mi 
TWINKLE, Golden Lights (Decca F12076) EX 
TWINN, Smile (Laugh & Talk) (Bell 1397) M 
CONWAY TWITTY, It's Only Make Believe (MGM 992) EX 
CONWAY TWITTY, The Story Of My Love (MGM 1003) EX 
CONWAY TWITTY, My Little Lucy! (MGM 1016) EX 
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A5 CONWAY TWITTY, Mona Lisa (MGM 1029) EX 
45 CONWAY TWITTY, Whole Lotta Shakin’ Goin’ On (MGM 1108)VG 
45 CONWAY TWITTY, C’est Si Bon (MGM 1118) EX 
45 CONWAY TWITTY, The Next Kiss (MGM 1129) EX 
45 TWOAND AHALF, Suburban Early Morning Station 

(Decca F22672, Demo) G 
45 ARTHUR 2-STROKE, The Who-Who Song (Logo KAK‘1) M 
45 BONNIE TYLER, It’s A Heartache (RCA PB 5057) M 
45 BONNIE TYLER, Lost In France (RCA 2734) M 
45 BONNIE TYLER, More Than A Lover (RCA PB 5008, Demo) M 
45 BONNIE TYLER, Here Am | (RCA PB 5076) EX 
A5 BONNIE TYLER, Married Men (RCA PB 5164) EX 
45 BONNIE TYLER, Holding Out For A Hero (PS, CBS A4251) M 
45 BONNIE TYLER, Goodbye To The Island (RCA 19, Promo) M 
45 BONNIE TYLER, | Believe In Your Sweet Love 

(RCA PB 5187, Promo) M 
45 BONNIE TYLER, Band Of Gold (PS, CBS A7223) M 
45 BONNIE TYLER, Faster Than The Speed Of Night 

(PS, CBS A3338, Promo) M 
45 BONNIE TYLER, If You Were A Woman (PS, CBS A6867) M 
A5 WAT TYLER, Making Music (RCA 2292, Demo) M 
45 TYPHOONS, She Loves You (Embassy WB 586) EX 
45 TYPICALLY TROPICAL, Barbados (Gull GULS 14) M 
45 TYPICALLY TROPICAL, Rocket Now (Gull GULS 19) M 
45 TYPICALLY TROPICAL, Jubilee (Pye 7N 46001, Promo) M 
45 JUDIE TZUKE, “For You” (PS, Rocket XPRES 2) M 
45 JUDIE TZUKE, Stay With Me Till Dawn (Rocket XPRES 17) M 
45 JUDIE TZUKE, | Never Know Where My Heart Is 

(Rocket XPRES 55) M 
45 JUDIE TZUKE, Higher And Higher (PS, Rocket XPRES 60) EX 
45 JUDIE TZUKE, Black Furs (PS, Rocket XPRES 90Q) M 
45 JUDIE TZUKE, Love On The Border (PS, Chrysalis CHS 2600) M 
LATE ADDITIONS 
45 TEAMWORK, Terrace Talk (PS, Kingdom KV 8023) M 
45 TEENQUEENS, All My Love Belongs To You (Angel ANGEL 2) EX 
45 THOMPSON TWINS, She's In Love With Mystery 

(PS, Latent LATE 1) M 
45 T.J. THORPE, Girl (How Am | Gonna Win You) 

(Mixcrest MIX 1, Octagonal, Grey vinyl) EX 
45 THREE DEGREES, You're The One (Roulette R7097) M 
45 THRILLS, Nothing Changes Around Here (Poster PS, 

Coloured vinyl 099950) M 
45 JOHNNY TILLOTSON, Without You (London HLA 9412) EX 
45 TRAX, Number One Lover (Fresh Air 6121.117) M 
45 TROOPS FOR TOMORROW, Songs Of Joy And Faith 

(PS, Rhythmic RMNS 1) EX 
45 CY TUCKER, My Prayer (Phillips TF 424) EX 
45 SAMMY TURNER, Lavender Blue (London HLX 8918) EX 
45 SAMMY TURNER, Always (London HLX 8963) EX 
45 TWO MAN SOUND, Amadeo (Spark SRL 1118, Promo) M 
CD ALBUMS 
CD ADELE, Adele 19 EX 
CD ADELE, Adele 21 EX 
CD PAUL ANKA, Classic Songs: My Way EX 
CD JOAN BAEZ, “Farewell Angelina” EX 
CD JOHN BARRY, Moviola EX 
CD BEACH BOYS, Stars And Stripes, Vol. 1 EX 
CD BEATLES, “Love” Ex 
CD BEAUTIFUL SOUTH, The Best Of... EX 
CD CILLA BLACK, The Best Of... EX 
CD MARY BLACK, No Frontiers EX 
CD MARY BLACK, Babes In The Wood EX 
CD COLIN BLUNSTONE, The Very Best Of... EX 
CD MARC BOLAN & T REX, The Essential Collection EX 
CD PAT BOONE, The Very Best Of... EX 
CD DAVID BOWIE, The Best Of... 1969-74 EX 
CD DAVID BOWIE, The Best Of... 1974-79 EX 
CD SUSAN BOYLE, | Dreamed A Dream EX 
CD SARAH BRIGHTMAN, Timeless EX 
CD JOE BROWN, Hittin’ The High Spots EX 
CD ERIC BURDON, The Animals’ Greatest Hits EX 
CD BYRDS, Mr. Tambourine Man EX 
CD BYRDS, Easy Rider EX 
CD CAMEL, Moonmadness EX 
CD CAMEL, Stationary Traveller EX 
CD GLEN CAMPBELL, Rhinestone Cowboy EX 
CD CARS, Greatest Hits EX 
CD JOHNNY CASH, The Best Of... EX 
CD CHER, Gold EX 
2CD CHORDETTES, Greatest Hits (Double) EX 
CD ERIC CLAPTON, 461 Ocean Boulevard EX 
CD JOE COCKER, The Anthology EX 
CD LEONARD COHEN, Live In Concert EX 
CD CREAM, Disraeli Gears EX 
CD CREAM, Wheels Of Fire EX 
CD CROSBY STILLS & NASH, Greatest Hits EX 
CD CROSBY STILLS & NASH, Crosby Stills & Nash EX 
CD CROWDED HOUSE, The Very Best Of... EA 
CD JOHN DENVER, The Very Best Of... EX 
CD JACKIE DE SHANNON, The Definitive Collection EX 
CD CELINE DION, Let’s Talk About Love EX 
CD CELINE DION, The Colour Of My Love EX 
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DIRE STRAITS, The Best Of... 

DONOVAN, Catch The Wind 

NICK DRAKE, Five Leaves Later 

NICK DRAKE, Bryter Later 

DUBLINERS, Seven Drunken Nights 

BOB DYLAN, Blonde On Blonde 

BOB DYLAN, Highway 61 Revisited 

ELECTRIC LIGHT ORCHESTRA, E.L.O.’s Greatest Hits 
ELECTRIC LIGHT ORCHESTRA, Out Of The Blue 
EMERSON, LAKE & PALMER, Pictures At An Exhibition 
EVERLY BROTHERS, The Definitive Collection 
FAIRPORT CONVENTION, The History Of... 
MARIANNE FAITHFUL, The Very Best Of... 

BRYAN FERRY, These Foolish Things 

BRYAN FERRY, Dylanesque 

5TH DIMENSION, The Very Best Of... 

ELLA FITZGERALD, Essential Ella 

FLEETWOOD MAC, Rumours 

FLEETWOOD MAC, Tango In The Night 

FLYING PICKETS, The Best Of... 

KENNY G, Montage 

GALLAGHER & LYLE, The Best Of... 

MARVIN GAYE, What's Going On 

GENESIS, Seconds Out 

BOBBIE GENTRY, The Capitol Years 

GERRY & THE PACEMAKERS, The Very Best Of... 
GRATEFUL DEAD, Workingman’s Dead (with Booklet) 
GREENSLADE, Spyglass Guest & Time And Time 
GREENSLADE, Bedside Manners Are Extra 
GROUNDHOGS, Split 

GROUNDHOGS, Thank Christ For The Bomb 
RICHARD HARRIS, MacArthur Park 

GEORGE HARRISON, Living In The Material World 
GEORGE HARRISON, Concert For George (Double CD) 
RICHIE HAVENS, The Classics 

RICHIE HAVENS, Dreaming As One: The A&M Years 
HEART, Greatest Hits 

JIM! HENDRIX, Experience Hendrix (with Booklet) 
HERMAN’S HERMITS, The Very Best Of... 
MICHAEL HOLIDAY, The E.M.I. Years 

HOLLIES, The Essential Collection 

JOHNNY HORTON, Greatest Hits 

ISLEY BROTHERS, Summer Breeze: Greatest Hits 
JEFFERSON AIRPLANE, The Best Of... 

JETHRO TULL, Aqualung 

JETHRO TULL, Thick As A Brick 

ELTON JOHN, Sleeping With The Past 

JON AND VANGELIS, The Friends Of Mr Cairo 
QUINCY JONES, The Best Of... 

TOM JONES, The Best OF... 

CAROLE KING, Pearls... Songs Of Goffin And King 
KING CRIMSON, In The Court Of The Crimson King 
KING CURTIS, The Platinum Collection 

KINKS, You Really Got Me 

ALISON KRAUSS, Windy City (with Lyrics) 

LED ZEPPELIN, Mothership (Double CD) 

LOVE, Forever Changes (with Booklet) 

LOVIN’ SPOONFUL, Greatest Hits (with Booklet) 
LOVIN’ SPOONFUL, The Best Of... 
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ANDY FAIRWEATHER LOW, Sweet Soulful Music (with Lyrics) EX 


MAMAS AND PAPAS, People Like Us (Booklet) 
MAMAS AND PAPAS, California Dreamin’ 
MANFRED MANN, Best Of The 60's 

MANFRED MANN, The Very Best Of The Fontana Years 
MANHATTAN TRANSFER, Tonin’ 

BOB MARLEY, Legend 

MAVERICKS, The Best OF... 

JOHN MAYALL, Blues Breakers (with Booklet) 
JOHN MAYALL, Bare Wires 

DON McLEAN, The Best Of... 

MERSEYBEATS, The Very Best Of... 

MIKE AND THE MECHANICS, Hits 

STEVE MILLER BAND, Young Hearts 

MOODY BLUES, In Search Of The Lost Chord 
MOODY BLUES, Days Of Future Passed 

VAN MORRISON, Brown Eyed Girl 

VAN MORRISON, Astral Weeks 

M PEOPLE, The Best Of... 

JOHNNY NASH, The Best Of... 

ANTHONY NEWLEY, The Very Best Of... 

NICE, Five Bridges 

NIRVANA, Forever Changing (with Booklet) 
ODYSSEY, The Greatest Hits 

ROY ORBISON, Mystery Girl 

PETER & GORDON, The Best Of The E.M.I. Years 
PET SHOP BOYS, The Hits (Double CD) 

TOM PETTY & THE HEARTBREAKERS, Full Moon Fever 
TOM PETTY & THE HEARTBREAKERS, 

Into The Great Wide Open 

WILSON PICKETT, The Best Of... 

ROBERT PLANT, Band Of Joy (inc. Lyrics) 

PJ PROBY, The Very Best Of... 

QUEEN, Sheer Heart Attack 

QUINTESSENCE, Quintessence (with Booklet) 
OTIS REDDING, Otis Blue 

HELEN REDDY, Original Hits 

R.E.M., Automatic For The People 

MARTY ROBBINS, The Best Of... 

LINDA RONSTADT, Prisoner In Disguise 

LINDA RONSTADT, Simple Dreams 

DIANA ROSS & THE SUPREMES, The No. 1's 
ROXY MUSIC, The Early Years 

CAROLE BAYER SAGER, Carole Bayer Sager 
SANTANA, As The Years Go By 

SEARCHERS, It’s The Searchers 

SEARCHERS, Sugar & Spice 

SHA NA NA, Greatest Hits 

SANDIE SHAW, Greatest Hits 

PAUL SIMON, Graceland 

PAUL SIMON, Stranger To Stranger 

SIMON & GARFUNKEL, Bridge Over Troubled Water 
(with Booklet) 

SIMON & GARFUNKEL, The Essential Simon & Garfunkel 
(with BkIt) 

NINA SIMONE, The Best Of... 

SIMPLE MINDS, Glittering Prize 

SLY AND THE FAMILY STONE, The Best Of... 
DUSTY SPRINGFIELD, Goin’ Back: The Very Best Of... 
DUSTY SPRINGFIELD, Reputation 
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CD BRUCE SPRINGSTEEN, Greatest Hits (with Booklet) EX 5.00 
CD BRUCE SPRINGSTEEN, Asbury Park, N.J. (with Booklet) EX 5.00 
CD SQUEEZE, Essential Squeeze EX 5.00 
CD STATUS QUO, Rockin’ All Over The World EX 5.00 
CD TOMMY STEELE, The Best Of Tommy Steele EX 5.00 
CD STEELEYE SPAN, The Best Of... EX 5.00 
CD STEELY DAN, Showbiz Kids: Steely Dan Story EX 5.00 
2CD ROD STEWART, Changing Faces (with Booklet, Double CD) EX 9.00 
CD BARBARA STREISAND, Greatest Hits... And More EX 5.00 
CD DONNA SUMMER, The Journey: The Very Best Of... EX 5.00 
CD SUPERTRAMP, Anthology (with Booklet, Double CD) EX 5.00 
CD SWEET, Greatest Hits EX 5.00 
CD TAYLOR SWIFT, Fearless EX 5.00 
CD SWINGING BLUE JEANS, 25 Greatest Hits EX 5.00 
CD SWING OUT SISTER, Kaleidoscope World EX 5.00 
CD TAKE THAT, The Circus EX 5.00 
CD TAKE THAT, Beautiful World EX 5.00 
CD TALKING HEADS, Stop Making Sense EX 5.00 
CD TEARS FOR FEARS, Tears Roll Down EX 5.00 
CD 10cc, Deceptive Bends EX 5.00 
CD 10cc, How Dare You EX 5.00 
CD TORNADOS, Satellites And Sound Effects EX 5.00 
3CD TRAVELLING WILBURYS, Collection (with Booklet, 3 CDs) EX 5.00 
CD JACKIE TRENT, The Magic Of... EX 5.00 
CD TURTLES, Greatest Hits EX 5.00 
CD FRANKIE VALLI & THE FOUR SEASONS, 

The Definitive Collection EX 5.00 
CD VILLAGE PEOPLE, The Very Best Of... EX 5.00 
CD JENNIFER WARNES, The Well (with Booklet) EX 5.00 
CD WHO, Who's Next (with Booklet) EX 5.00 
CD JOHNNY & EDGAR WINTER, Rock ‘n’ Roll EX 5.00 
CD TAMMY WYNETTE, The Definitive Collection EX 5.00 
CD YES, The Yes Album (with Booklet) EX 5.00 
2CD YES, The Ultimate Yes (with Booklet, 2CDs) EX 5.00 
CD FRANK ZAPPA, The Best Of... (with Booklet) EX 5.00 
CD WOODSTOCK, Soundtrack EX 5.00 
CD TAMLA MOTOWN, Big Hits & Hard To Find Classics, Vol. | EX 5.00 
CD TAMLA MOTOWN, Big Hits & Hard To Find Classics, Vol. Il EX 5.00 
CD ATLANTIC SOUL CLASSICS, 16 Original Hit Tracks EX 5.00 


RUBBER SOUL STOKE 


Write to: ROB BARRS, RUBBER SOUL RECORDS, MARSH STREET, 
SOUTH HANLEY, STOKE-ON-TRENT, ST1 LA. 

Mob: 07986 729197. 

Email: Rubbersoulrecords@hotmail.co.uk 

P&P: 45s £1.50 for up to 3. 45s (60s: All UK with Company 
sleeve where applicable). 

45 THE MINDBENDERS, Uncle Joe, The Ice Cream Man (TF 961)VG+ 30.00 


45 LOVE AFFAIR, Long Way Home (R 5918) VG+ 9.00 
45 BILLY J. KRAMER WITH THE DAKOTAS, Bad To Me (R 5049) VG 3.00 
45 WAYNE THOMAS, I'll Be Yours (SS 2100) VG 5.00 
45 PJ. PROBY, | Apologise (LIB 10188) VG+ 5.00 
45 ROY ORBISON, Too Soon To Know (HLU 10067) VG+ 4.00 
45 JOHNNY KIDD AND THE PIRATES, Always And Ever (POP 1269)VG = 3.00 
45 CLIFF BENNETT AND THE REBEL ROUSERS, One Way Love 

(R 5173) VG+ 4.00 
45 ANITA HARRIS, Just Loving You (2724) EX 4.00 
45 PJ. PROBY, You've Come Back (LIB 10223) VG+ 5.00 
45 DION, Abraham, Martin And John (HLP 10229) VG+ 9.00 
45 THE CHANTAYS, Pipeline (HLD 9696) VG 4.00 
45 CHER, Where Do You Go (LIB 66316) VG 3.00 
45 SANDIE SHAW, I'll Stop At Nothing (7N.15783) EX 5,00 
45 THE IVY LEAGUE, Running Round In Circles (7N.35294) VG+ 5.00 
45 ROY ORBISON, Blue Bayou (HLU 977U) VG+ 5.00 
45 PJ. PROBY, You've Come Back (LIB 10223) VG+ 5.00 
45 THE BYRDS, You Ain't Going Nowhere (3411) VG+ 7.00 
45 PROCOL HARUM, A Whiter Shade Of Pale (DM 126) VG+ 4.00 
45 THE IVY LEAGUE, Tossing And Turning (7N.35251) VG+ 3.00 
45 BRENTON WOOD, Gimme Little Sign (LBF 15021) VG+ 4.00 
45 TONY JACKSON, Bye Bye Baby (7n.15685) VG+ 12.00 
45 THE SURFARIS, Wipe Out (HLD 9751) VG 4.00 
45 THE HONEYBUS, | Can’t Let Maggie Go (DM 182) VG 4.00 
45 FRUID PINK, The House Of The Rising Sun(DM.R. 288) EX 5.00 
45 THE KINKS, Tired Of Waiting For You (7N.1579) VG+ 4.00 
45 THE ORLONS, The Conservative (C231) VG+ 5.00 
45 THE DRIFTERS, When My Little Girl ls Smiling 

(45-HLK 9522) VG+ f.00 
45 THE DAKOTAS, The Cruel Sea (R 5044) VG 4.00 
45 THE WHO, My Generation (05944) VG 7.00 
45 TOMMY ROE, Everybody (POP 1207) VG+ 2.00 
45 THE CASUALS, Jesamine (F.22784) VG+ 4.00 
45 GEORGIE FAME, Sitting In The Park (DB 8096) VG 4.00 
45 THE BYRDS, Turn! Turn! Turn! (202008) VG+ 5.00 
45 THE SEARCHERS- Goodbye My Love (7n.15/94) VG+ 4.00 
45 GRAHAM BOND ORGANISATION, Lease On Love (DB 7647) VG 25.00 
45 THE ANIMALS, Its My Life (DB 7741) VG+ 4.00 
45 FLEETWOOD MAC, Albatross (57- 3145) VG+ 5.00 
45 LONG JOHN BALDRY, Mexico (7N.17563) EX- 5.00 
45 ANITA HARRIS, The Playground (2991) VG+ 5.00 


45 THE BREAKAWAYS, That Boy Of Mine (/N.15585) .OO 


MICKI B. DISCS 7” 
45 rpm SINGLES 


Contact: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, $25 2SW. 
Mob: 07711 065696. Email: mike.bilton1627@gmail.com P&P 
UK £1.75 for the first single, then additional 25p for each one 
after. Payment accepted by postal order, cheque, or bank 
transfer. Money back guarantee. Records graded first, covers 
after. This is a small selection from hundreds available, please 
ask for free list forwarded by post or email. 


SINGLES 
A5 FRANKIE AVALON, Don’t Let Love Pass Me By (HMV POP 794)EX 6.50 
45 THE BLUESBREAKERS, Curly (Decca F 12588) EX 16.00 
45 ERIC BURDON AND THE ANIMALS, San Franciscan Nights 

(MGM 1359) EX 8.50 
45 SHIRLEY BASSEY, What Now My Love (Columbia DB 4882) Ex 4.00 
45 PAT BOONE, That’s How Much | Love You 

(Tri-London HLD 8675) EX 6.50 
45 PAT BOONE, Johnny Will (London HLD 9461) EX 5.00 
45 BEE-GEES, World (Polydor 56220) EX 6.50 
45 CREAM, | Feel Free (Reaction 591011) EX 10.50 
A5 CANNED HEAT, On The Road Again (Liberty LBF 15098) EX 7.00 
45 CULT, She Sells Sanctuary (Beggars Banquet BEG 133, 

Pic Sl) EX/EX 9.50 
45 KIM CARNES, Bette Davis Eyes (EMI US EA 121) EX 4.00 
45 THE COUGARS, Saturday Nite At The Duck-Pond 

(Parlophone R4989) EX 8.00 


45 JOE COCKER, Let It Be (Cube Records BUG 91, Pic SI) EX/VG 
45 BOB DYLAN, Can You Please Crawl Out Your Window 

(CBS 201900) EX 
45 DONOVAN, Catch The Wind (Pye 7N 15801) EX 
45 CRAIG DOUGLAS, Another You (Top Rock JAR 603) EX 
45 DION, Wanderer (HMV POP 971) EX 
45 BOBBY DARIN, Lazy River (London HLK 9303) EX 
45 EURYTHMICS, Miracle Of Love (RCA DAY) EX 
45 EURYTHMICS, Sweet Dreams (Are Made Of This) 

(RCA DA2, Pic Sl) EX/VG 
45 EURYTHMICS, Thorn In My Side (RCA DAS, Pic Sl) EX/VG 
45 EURYTHMICS & ARETHA FRANKLIN, 

Sisters Are Doing It For Themselves (RCA PB 40339, 

Pic Sl) EX/EX 
45 EVERLY BROTHERS, Poor Jenny (Tri-London HLA 8863) VG 
45 EVERLY BROTHERS, Cathy’s Clown (Warner WB1) EX 
45 ADAM FAITH, Ah Poor Little Baby (Top Rock JAR 126) EX 
45 ADAM FAITH, Poor Me (Parlophone R4623) EX 


45 FLEETWOOD MAC, Man Of The World (Immediate IM O80) EX 
45 THE FUN BOY THREE, Tunnel Of Love (Chrysalis CHS 2678, 

Pic Sl) EX/VG 
45 THE 4 SEASONS, Big Girls Don't Cry (Stateside SS 145) EX 
45 THE FORTUNES AND THE CLIFTONS, 

Summertime Summertime (Decca F11718) EX 
45 BILLY FURY, A Thousand Stars (Decca F 11311) EX 
45 GALLAGHER AND LYLE, Heart Of My Sleeve (A&M AMS 7227)EX 
45 CHARLIE GRACIE, Wanderin’ Eyes (Tri-London HLU 8467) EX 
45 BRIAN HYLAND, Itsy Bitsy Teenie Weenie Yellow... 


(London HLR 9161) EX 
A5 JIMI HENDRIX, All Along The Watchtower 

(Track Records 604025) EX 
45 JIM! HENDRIX AND CURTIS KNIGHT, How Would You Feel 

(Track 604009) EX 
45 HEINZ, Just Like Eddie (Decca F 11693) EX 


45 PAUL JONES, I've Been A Bad, Bad Boy (HMV POP 1576) EX 
45 BILLY JOEL, Uptown Girl (CBS A 3775, Pic Sl) EX/VG 
45 KINKS, All The Day And All Of The Night (Pye 7N 15714) VG 


45 THE KING BROTHERS, Mais Oui (Parlophone R4672) EX 
45 LITTLE RICHARD, She Knows How To Rock 

(Tri-London HLR 8868) EX 
45 GLORIA LYNNE, | Wish You Love (London HLY 9846) EX 
45 LAMBRETTAS, Poison Ivy (Rocket Records XPRES 25) EX 
45 THE MOVE, Fire Brigade (Regal Zonophone RZ 3005) EX 


33.3 THE MOVE, Something Else (7” Single long play, 33.3rpm Regal 


Zonophone TRZ 2001, Pic Sl) EX/EX 
45 AL MARTINO, Spanish Eyes (Capitol CL 15430) EX 
45 THE MOODY BLUES, Go Now! (Decca F 12022) EX 
45 McGUINNESS FLINT, When I’m Dead And Gone 

(Capitol Cl 15662) EX 
45 RICKS NELSON, Never Be Anyone Else But You 

(Tri-London HLP 8817) EX 
45 THE PLAYMATES, Beep Beep (Columbia DB 4224) EX 
45 THE PONI-TAILS, Born Too Late (HMV POP 316) EX 


45 PROCOL HARUM, A Whiter Shade Of Pale (Deram DM126) Ex 
45 POLICE, Every Little Thing She Does Is Magic 


(A&M AMS 81/4, Pic Sl) EX/EX 
45 POLICE, Message In A Bottle (A&M AMS 7474) EX 
45 POLICE, Walking On The Moon (A&M AMS 7494) EX 


45 POLICE, Don't Stand So Close To Me (Polydor POSP 279) EX 
45 THE ROLLING STONES, Paint It Black (Decca F 12395) EX 
45 THE ROLLING STONES, It’s All Over Now (Decca F 11934) EX 
45 THE ROLLING STONES, (I Can’t Get No) Satisfaction 

(Decca F 12220) EX 
45 THE ROLLING STONES, The Last Time (Decca F 12104) EX 
45 THE ROLLING STONES, Have You Seen Your Mother Baby 


Standing In The Shadows? (Decca F 12497) EX 
45 THE ROLLING STONES, 19th Nervous Breakdown 
(Decca F 12331) EX 


45 THE ROLLING STONES, Start Me Up 


(Rolling Stones RSA 108, Pic Sl) EX/VG 
45 THE ROLLING STONES, Going To A Go-Go 

(Rolling Stones RSA 110, Pic Sl) EX/VG 
A5 THE ROLLING STONES, Respectable 

(Rolling Stones EMI 2861) EX 
45 DEBBIE REYNOLDS, Tammy (Tri-Coral 0.72274) EX 
45 MARVIN RAINWATER, Whole Lotta Woman (M.G.M. 974) = EX 
A5 THE RONNETTES, Be My Baby (London HLU 9793) VG 
45 CLIFF RICHARD, Move It (Columbia DB 4178) VG 


45 CLIFF RICHARD, Living Doll (Columbia DB 4306 Green Label)EX 
45 CLIFF RICHARD, When The Girl In Your Arms Is The Girl In 


Your Heart (Columbia DB 4716, Grn Lbl) EX 
45 THE RUNAWAYS, School Days (Mercury 6167 589, Pic SIJEX/EX 
45 DOUG SHELDON, Run Around Sue (Decca F 11398) EX 
A5 SMALL FACES, Tin Soldier (Immediate IM 062) EX 
45 FEARGAL SHARKEY, Loving You (Virgin VS 770, Pic SI) EX/EX 
45 THE SHADOW, The Stranger (Columbia DB 4530) EX 
45 SUN DRAGON, Green Tambourine (MGM 1380) EX 
45 THE TEDDY BEARS, To Know Him, Is To Love Him 

(Tri-London HLN 8733) VG 
45 THE TEMPERANCE SEVEN, You're Driving Me Crazy 

(Parlophone GEP 8840, Pic Sl) EX/EX 
45 THEM, Baby Please Don’t Go (Decca F 12018) EX 
45 THIN LIZZY, Jailbreak (Vertigo 6059 150) EX 
45 VANILLA FUDGE, Where Is My Mind (Atlantic 584179) EX 
45 VISCOUNTS, Shortnin’ Bread (Pye 7N 15287) EX 
45 BOBBY VEE, Run To Him (London HLG 9470) EX 
45 BOBBY VEE, Take Good Care Of My Baby 

(London HLG 9438) EX 
45 VERNONS GIRLS, Lovers Please (Decca F 11450) EX 
45 SLIM WHITMAN, Tormented (Tri-London HLP 8462) EX 
45 WET WET WET, Shed A Tear (Precious Jewel 21 Pic SI) EX/EX 
45 MARTY WILDE, A Teenager In Love (Philips PB 926) EX 
45 THE WALKER BROTHERS, My Ship Is Coming In 

(Philips BF 1454) EX 


45 MARK WYNTER, Kickin’ Up The Leaves (Decca F 11294) EX 
45 YARDBIRDS, Happenings Ten Years Time Ago 


(Columbia DB 8024) EX 
45 YARDBIRDS, Shape Of Things (Columbia DB 7848) EX 
45 ELIAS AND HIS ZIG-ZAG JIVE FLUTES, Ry-Ry 

(Columbia DB 4109) EX 


EPs 
EP PAT BOONE, No Arms Can Ever Hold You 

(Tri-London RED 1063, Pic Sl) EX/EX 
EP JOHN MAYALL (AND BLUESBREAKERS), The Bluesbreakers 


With Paul Butterfield (Decca DFF R8673, Pic Sl) EX/VG 
EP PRETTY THINGS, The Pretty Things 
(Fontana TE 17434, Pic Sl) EX/EX 


EP THE ROLLING STONES, Five By Five (Unboxed Decca Label, 
Decca DFE 8590) EX 
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READER SERVICES 


EP THE ROLLING STONES, Got Live If You Want It (Unboxed Decca Lb!, Decca 


DFE 8620) EX 


PUNK / OI! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Web: elistarec.com Tel: (07802) 956315. Shipping at customer’s 
risk, insurance extra: 


INLAND 


7” First 4 LP First 6 
£2.40 £4.00 


32.00 


To pay by card please use the shopping cart on the website, shipping 


LP 


De 
LP 


7 


LP 


may be slightly different. 
B. TRUG, Lieber Schwierig Als Schmierig 


(1982 album RRR14) VG/EX 


BAD SAM, Bring Me The Head Of... (2017 album, Pale Grn v.)NEW 


BLUE PHANTOM, Distortions (ADLP 1092 2014 reissue, 


instrumental) M/M 
THE BLOOD, Stark Raving Normal 
(German reissue from 2016, Red v) NEW 


BARSE, They Said It Couldn't Happen Here... And It Didn’t! M/M 


MLP BASTRO, Rode Hard And Put Up Wet 


LP 


LP 
Tas 


sO 


1? rr 
LP 


(Homestead Rec., 1988 6 trk) EX/EX 
MARTYN BATES, Stars Come Trembling 
(L/S, Belgian Integrity) VG/EX 


BEAR TRADE, Silent Unspeakable (2017 album, L/S, Col v.)VG/M 


BIOCAR, Hero / Walking On The Water 


(No Bad Rec., 1980) VG/EX 
BISHOPS GREEN, Tumbling Down + 5 
(Green splatt v. + pic inner) NEW 


BITS OF KIDS, Taste This! (6 trk EP, Australian Punk, Red v.)EX/M 


BLACK MARKET BABY, Baby Takes 


(1991 retro thing on Bitzcore) VG/VG 
LP BONECRUSHER, Working For Nothing 

(KOLP142, L/S, 2001 German) VG/VG 
tf”  BRAINDANCE, Streets Of Violence EP 

(Helen Of Oi HOO 2, 1993) EX/EX 
LP BREAKING CIRCUS, The Ice Machine (+ insert, 

Homestead label) VG/EX 
LP THE BRIGADES, Yours Negatively (late 80s French Punk) EX/EX 
7”  BRISTLES, Boys Will Be Boys (2016 German reissue) NEW 
LP BROKEN ROSE (PAUL NOVA), War Tears 

(Exhibit One Rec., 1986) VG/EX 
LP BROKEN BONES, Decapitated (FALL LP 043) EX/EX 
LP BROKEN BONES, F.O.A.D. (FALL LP 041, 1987) VG/EX 
LP BRYGADA KRYZYS, Brygada Kryzys 

(L/S, FRESH LP 13, 1982) VG/M 
LP BUZZCOCKS, The Legendary Buzzcocks Live In New York, 

01.09.79 M/M 
LP CACOPHONY, Speed Metal Symphony 

(US Shrapnel Rec., 1987) G/EX 
LP CARPETTES, Fair Play To Em (2003 studio album, 

Japan only) MM 
LP CARPETTES, Live At Last (Tokyo 2003, 

Last Years Youth label) M/M 
MLP THE CATERAN, Little Circles (1986 8 trk, DISP LP5) EX/EX 
LP THE CATERAN, Ache (1989 album, GOES ON 30) M/M 
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LP 


LP 


LP 


LP 


LP 


LP 


2LP 


LP 
LP 


KEN CHAMBERS, Double Negative (City Slang label, 1991.)M/M 
CHAMELEONS, Live In Toronto 05.03.87 


(Imaginary Rec., 1992) M/M 
CHANNEL 3, Put Em Up (CH3, 2017 album + ins., 

German iss.) M/M 
CHAOS UK / EXTREME NOISE TERROR, Earslaughter 

(ACHE 1, L/l) EX/EX 
CHAOTIC DISCHORD, Fuck Off You Cunt 

(SYNLP 12, Orig. GF vers) VG/VG 
CHARGE 69, Vos Lois Ne Sont Pas Nos Regles 

(Anock-Out Rec.) M/M 
CHARGE 69, Apparence Jugee (1997 album, 

French Combat Rock) M/M 
CHARTA 77, Krop Gick Skrek 83-85 

(+ ins. Birds Nest Rec., 1991) VG/VG 
CHELSEA, Evacuate (SFLP 7) EX/EX 
CHELSEA, No Escape (US IRS Rec SP 70010, 

1980 singles Comp.) EX/EX 


SET SALE MIXED VINYL 


Write to: R HOLLINSHEAD, 3 MARIGOLD CLOSE, MACCLESFIELD, 
CHESHIRE, SK11 8RG. P&P: £3.00 ist, then 50p after. 
Tel: 01625 420268. 
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DAVID BOWIE, Hunky Dory (RCA Victor SF8244, 
3e/4e early press + lyric sht., orng Ibl., 


Gem logo, matt cvr, 1971) EX/NM 
DAVID BOWIE, Rise & Fall Of Ziggy Stardust 

(RCA Victor Dynoflex SF8287, Can. Press, 

wht. border rear slv, 1972) EX/NM 
THE BYRDS, The Notorious Byrd Bros. 

(CBS 63169, sml. cvr repair, Mono, 1968) EX/EX 
GRAHAM BOND, Solid Bond (W. Bros WS3001, 

GF, orig. orng Ibl, “7O) EX/EX 


MALCOLM ARNOLD / LPO, Eng. Scot. & Cornish Dances 
(Lyrita SRCS109, Decca Blu/slv Ibl, matrix ZLY5217-2A, 


5218-14, light crease bott I/h crnr, 1979) EX/NM 
BEATLES, Please Please Me (Parlophone PCS3042, 
Phillipines, y/blk Ibl, matrix YEX94-1/95-1, 1973) EX+/EX+ 
BEATLES, 1967-70 (Apple PCSP718, GF, Orig.inners, 

1973) NM/NM/NM 
BEATLES, 1962-66 (Apple PCSP/1/, GF, 

Orig inners, 1973) EX/EX/EX 
ELVIS PRESLEY, Flaming Star & Summer Kisses 

(RCA Victor RD/ 723, red dot, light scuff both sides, 

1B/2B, 1965) EX/VG+ 
HARBOUR FOLK, Waxies Dargle 

(Polydor 583080, 1969) EX/NM 
JIMI HENDRIX, The Cry Of Love (Track 2408101, 

GF, 1971) EX/NM 
RUPERT HINE, Pick Up A Bone (Purple TPSA7502, 

GF textured slv, A1U/B1U, 1971) EX+/NM 
HOLY MACKEREL, Same (CBS $65297, Orig. inner slv., 

1972) EX/NM 


JOHN LEE HOOKER, Driftin’ Thru The Blues 
(Ember STEMB3371, Stereo enhanced, Mono. UK press, 


Mono evr issued, 1966) EX/NM 
THE FRED HUNT TRIO, Pearls on Velvet 
(77 Records 77LEU12/27, fully lam. socb., 1968) VG+/VG+ 


JETHRO TULL, 20 years Of (Chrysalis TBOXCD1, 


3CD + Bkit, all nr M, definitive collection, Gld Box, 1988)EX/NM 


ELTON JOHN, Goodbye Yellow Brick Road (DJM DJE29001, 
3 GF sly, yllwv., ni, rare Ltd Ed. matrix A4 B4 C4 D4 Strawberry, 
1978) EX+/EX+ 
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ALEXIS KORNER’S Blues Incorporated (Ace Of Clubs ACL118/, 
1A/1A, 65) VG/VG+ 
RONNIE LANE AND THE BAND, Anymore For Anymore 

(GM GML1013, 2 tiny press bubbles, plays fine, 1974) EX+/EX 


35.00 


2f.00 


LED ZEPPELIN, Led Zeppelin Il (Atlantic 588198, 2nd Press, Red/Maroon 


lol w Lemon Song & Livin’ Lovin’ Maid, credit on Ibl & slv, GF, 
1969) VG+/EX+ 
LED ZEPPELIN, Untitled (Atlantic Kn5OOO8, Ltd Ed. Col. vinyl, 
stickered evr, lilac vinyl, GF, inner slv, matrix A2EG/B2-ISEG., 
1978) NM/NM 
LED ZEPPELIN, Led Zeppelin III (Atlantic 2401002, 1st Press, 
Red/Maroon Ibl, fully Lam. GF rotating slv.matrix $1, 
Do What Thou Wilt, S2 So Mote It Be, 

A6/B5 prod. J. Page Ex. prod P Grant, 1970) 

JON LORD, Gemini Suite (Purple TPSA7501, 1st Press, 


EX/VG+ 


GF, textured slv. ALU Hilltop-B1U John Lord, 1971)  EX+/NM 
JOHN MAYALL, Looking Back (Decca SKL50110, GF, 

unboxed, W/B 1969) EX/EX+ 
JOHN MAYALL & BLUES BREAKERS, Bare Wires 

(Decca SKL4945, GF, J/T 1st Press, W/B, 1968) EX/NM 


JOHN MAYALL & BLUES BREAKERS, A Hard Road 
(Decca LK4853, unboxed, Red Ibl, ARL/652-2A/7653-2A, 
faint nobc, 1967) VG+/VG+ 


BLUES BREAKERS, J Mayall / E Clapton (Decca LK4804, unboxed 


grooved Ibl, Beano cvr, non-flipback, writing on S11 Ibl, nobe, 
1967) VG+/VG+ 
JOHN MAYALL, The Blues Alone (Ace Of Clubs. ACL1243, 


pink noc, hard rd. on b.cvr, Mono, 1967) EX+/NM 
MEMPHIS SLIM / WILLIE DIXON, Aux Trois Mailletz 
(Polydor 46131, French Press, 1962) EX/EX 


THE METERS, Struttin’ (Get Back GET8026, 


45.00 


80.00 


70.00 


40.00 


20.00 


25.00 


18.00 


20.00 


15.00 


20.00 


Italian 180g iss of 1970 album, inner red adv. Slv. yellow stickerd slv on 


clingfilm cvr, 2003) NM/M 
THE MIGIL 5, Mockin’ Bird Hill (Pye NPL18093, 1964) EX/EX+ 
MARILYN MONROE, Runnin’ Wild (AR 30038, Denmark, 

Pic disc, ‘85) EX/NM 
MOONDOG, Same (CBS S63906, classic Jazz, Orng Ibl, GF, 


1st Press, A1/B1 Ibl mark bk evr., 1969) EX/EX+ 
THE DUDLEY MOORE TRIO, Same (Decca SKL4976, 
early press, 1W/1W. W/B nobc, 1969) NM/NM 


30.00 
12.00 


25.00 


35.00 


22.00 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com Covers graded first. * denotes more by 
artist. P&P extra: 45s £2.75. LPs/12” £4.50 (cheques payable to 
Max Hooley). Three or more records P&P free of charge in UK. UK 
shipping address ONLY accepted. NO Overseas orders. You can 
view stock and order online at www.maxvinylrecords.co.uk (see my 
advert in R.R. Price Guide 2020 page 18 and 2022 page 13). 
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DAVID BOWIE*, Space Oddity (USA, RCA Victor LSP 4813, 
1972 dynaflex press) EX/EX 
DAVID BOWIE*, Hunky Dory (Canada, RCA Victor SF 8244, 


dynaflex press, UK evr, insert) EX/EX 
DAVID BOWIE*, Rise And Fall Of Ziggy Stardust 
(USA, RCA Victor SF 8287, dynaflex press, UK cvr) EX/EX 


DAVID BOWIE*, Aladdin Sane (USA, RCA Victor LSP 4852, 


dynaflex press, name inside GF) EX/EX 
DAVID BOWIE*, Aladdin Sane (RCA Victor RS 1001, 

plays as EX) EX/VG 
DAVID BOWIE*, Aladdin Sane (RCA Victor RS 1001, 

Non-GF, insert) EX/EX 
DAVID BOWIE*, Pinups (Canada, RCA Victor RS 1003, 

UK evr, insert) EX/EX 
DAVID BOWIE*, Diamond Dogs (RCA Victor APL1 0576, 

2nd press) EX/VG 
E.L.O.*, Out Of The Blue Jet UAS 1100/2100 

w poster & insert) EX/EX/EX 
ENYA*, Shepherd Moons (WEA WX 431) EX/EX 
GENESIS*, Selling England By The Pound 

(Canada, Charisma FC 6060) EX/EX 
INXS*, Live Baby Live (Mercury 510580-1 

with gatefold & booklet) EX/EX 
MOTT THE HOOPLE*, The Hoople (CBS S 69062, 

1st Press, A3/B2 matrix, ins) EX/EX 


NICE*, The Thoughts Of Emerlist Davjack (Immediate IMLP 016, 
pink Ibls, wear on cvr edges, all trks play fine) G/VG 
SEAL*, Seal (ZTT ZTT 9, includes “Crazy” and “Killer”) EX/EX 
SLADE*, Old New Borrowed And Blue (Polydor 2383 261)EX/EX 
SPARKS*, Kimono My House (Island ILPS 9272, 

ist Press, A2/B1, pink rim Ibl) EX/EX 
T. REX*, Electric Warrior (Cube HIFLY 6, 1978 reissue) VG/VG 
T. REX*, Futuristic Dragon (EMI BLN 5004 with lyric inner) EX/EX 
T. REX*, Dandy In The Underworld (EMI BLN 5005, 

die-cut sleeve) EX/EX 
T. REX*, Solid Gold (EMI NUT 5, 16 tracks of hits) EX/EX 
TEARS FOR FEARS*, Tears Roll Down (Greatest Hits 82-92) 
(Fontana 510939 1) EX/EX 
V/A, John Peel's Archive Things (BBC REC 68M, music, poetry, 


laughter from BBC Archives) EX/EX 
A Selection of original 1957 London label singles 

FONTANE SISTERS, The Banana Boat Song 

(London HLD 8378, Tri) VG 
TAB HUNTER, Young Love (London HLD 8379, Tri) VG 


TAB HUNTER, Ninety-Nine Ways (London HLD 84110, Tri) VG 


BETTY JOHNSON*, | Dreamed (London HLU 8365, Tri, 

Gold print) VG 
DON RONDO, White Silver Sands (London HLJ 8466, Tri) VG 
ANDY WILLIAMS*, Butterfly (London HLA 8399, Tri) VG 


A Selection of mainly 7Os & 80s SOUL & DISCO 12 inch Singles 
ASHFORD & SIMPSON, It Seems To Hang On 

(US W. Bros. PRO-A-/48, Promo) EX 
GEORGE BENSON*, Give Me The Night (Long Version) 


(PS, W. Bros. LV 40) plays EX) EX/VG 
GEORGE BENSON?, Cell Phone (PS, GRP 9817517) EX/EX 
GARY BYRD & G.B. EXPERIENCE, The Crown 

(PS, Motown TMGT 1312) EX/EX 


GENE CHANDLER*, Get Down (PS, 20th Cent. BTCL1040, 

Pink vinyl) VG/EX 
CHANGE*, A Lover's Holiday / The Glow Of Love 

(WEA K #9141T) EX 
CHANGE*, Searching / Angel In My Pocket (WEA K 79156T) EX 
CHIC*, | Want Your Love / Le Freak (PS, Atlantic LV 16) EX/EX 
CHIC*, Good Times (PS, Atlantic K 11310 CT, Clear vinyl) EX/EX 
DAZZ BAND*, Let It All Blow (Motown TMGT 1361) EX 
DeBARGE*, Rhythm Of The Night (PS, Gordy TMGT 1376)EX/EX 


(DETROIT) SPINNERS®*, Are You Ready For Love (Germany, Atlantic 


5046727770) EX 
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JOE FARRELL, Night Dancing (USA, Warner Bros. 


PRO-A-/61, Promo) EX 9.00 
FLOATERS, Float On (ABC ABC 4187) EX 10.00 
ARETHA FRANKLIN*, Here We Go Again (Dbl. Pk, 

Arista ARETHA 2) EX/EX 10.00 
GAP BAND*, Oops Upside Your Head (‘87 Mix) 

(PS, Club JABX 54) EX/EX 7.00 
IMAGINATION, Body Talk (R&B RBL 201, White label Prloomo)EX 12.00 
ISLEY BROTHERS’, It’s a Disco Night (Rock Don’t Stop) 

(Epic S EPC 13 7911) EX 7.00 
JANET JACKSON*, Runaway / When | Think Of You 

(PS, A&M 581 243-1, DJ Dbl Pk) EX/EX/EX 7.00 
MICHAEL JACKSON*, Leave Me Alone / Don’t Stop ‘Til You Get Enough 
(PS, Epic 654672 6) EX/EX 7.00 
LIGHTNING, Disco Symphony (US Casablanca NBD 20205 DJ, 

Promo) EX 10.00 
McFADDEN & WHITEHEAD*%, Ain't No Stoppin’ Us Now 

(Phil. Int. S PIR 13 7365) EX 8.00 
BILLY OCEAN*, American Hearts (PS, GTO GT 12 244) = EX/EX 8.00 
ODYSSEY*, Native New Yorker (RCA PC 1129) EX 10.00 
ODYSSEY*, Going Back To My Roots / Inside Out 

(PS, Old Gold OG 4210, 1991 reissue) EX/EX 8.00 
PLAYERS ASSOCIATION*, Turn The Music Up 

(Vanguard VSL 5011) EX 7.00 
REAL THING*, Can You Feel The Force (Pye 7NL.4614/7, 

Yellow vinyl) EX 5.00 
LIONEL RICHIE*, All Night Long (All Night) (Motown TMGT 1319) EX 
5.00 

DIANA ROSS*, Chain Reaction (PS, Capitol 12CL 386) EX/EX 6.00 
SHALAMAR*, Uptown Festival (USA, Soul Train SD 10906) EX 10.00 
SISTER SLEDGE*, Thinking Of You / Greatest Dancer / 

We Are Family (PS, Atlantic B 9744 (T), 1984) EX/EX 7.00 


EDWIN STARR*, HAPPY Radio (PS, RCA TCD 2408, Red vinylJEX/EX 8.00 
D.SUMMER* & B. STREISAND*, No More Tears 


(Enough Is Enough) (PS, CBS 13 8000) EX/EX 6.00 
L. VANDROSS* & J JACKSON*, Best Things In Life 

Are Free (Dbl Pk, PS, AM/PM 587 515-1) EX/EX/EX 10.00 
VILLAGE PEOPLE*, Y.M.C.A. (One-sided, 

US Casablanca NBD 20144) EX 12.00 


Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE 


AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


THE JIVE DIVE RECORDS 


Est. 


42+ years 


Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 

DORSET, BH31 GHH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 
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ABBA, Greatest Hits, Vol. 2 (Gatefold, Epic) EX 4.00 
ABBA, Super Trouper (Epic) EX 4.00 
ABBA, Arrival (Epic) EX 4.00 
ABBA, The Visitors (Epic) EX 4.00 
ABBA, The Album (Gatefold, Epic) EX 4.00 
ABBA, Voulez-Vous (Epic) EX 4.00 
AMEN CORNER, The World Of (Decca) M 6.00 
AMERICA, Hide Away (W.B.) EX 7.00 
AQUA, By Edgar Froese (Kraut Rock, Virgin V2016) EX 25.00 
ARGENT, All Together Now (Epic) EX 9.00 
THIS IS BUDDAH!, 5 Stairsteps / Impressions / 

Melanie + (Buddah) M 9.00 
THE CARPENTERS, Live At The Palladium (A&M) EX 4.00 
THE CARPENTERS, A Kind Of Hush (A&M) ES 4,00 
THE CARPENTERS, Horizon (A&M) EX 4.00 
THE CARPENTERS, Passage (A&M) EX 4.00 
THE CARPENTERS, The Singles (Gatefold, (A&M) EX 4.00 
HARRY CHAPIN, Short Stories (Gatefold, Elektra) EX 7.00 
CHICAGO, Transit Authority (2LP, CBS) EX 6.00 
CHICAGO, Chicago X (Gatefold, CBS) EX 6.00 
CHICKEN SHACK, 40 Blue Fingers Freshly Packed 

(Blue Horizon) EX 40.00 
PHIL COLLINS, Serious Hits Live! (2LP, Virgin) EX 6.00 
GENESIS, Then There Were Three (Gatefold, Charisma) EX 5.00 
ALICE COOPER, The Best Of (W.B.) EX 7.00 
JOSIE COTTON, From The Hip (Elektra) EX 8.00 
CREAM, Wheels Of Fire (Poly. 583 040) NM 15.00 
CROSBY, STILLS & NASH, Deja Vu (Gatefold, Orig. Atlantic) EX 18.00 
CURVED AIR, Midnight Wire (RCA) EX 12.00 
IAN DURY, Greatest Hits (Stiff) EX 5.00 
BOB DYLAN, Rare Batch White Wonder, Vol. 1 Joker 3605) EX 9.00 
BOB DYLAN, Little White Wonder, Vol. 3 (Buhay 8003) EX 9.00 
THE EAGLES, Their Greatest Hits (Asylum) EX 5.00 
ELEC. LIGHT ORCH., Out Of The Blue Vet) EX 8.00 
FOCUS, Focus (Poly. 2384070) EX 7.00 
FOCUS, Hamburger Concert (Poly. 2442124) EX 8.00 
FOCUS, Focus II (Imperial 24385) M 8.00 
FOCUS, Mother Focus (Poly. 2302036) EX 9.00 
FOCUS, Focus 3 (Poly. 2344039) EX 9.00 
HAWKWIND, Church Of Hawkwind (RCA) EX 8.00 
HISTORY, America’s Greatest Hits (WEA) EX 5.00 
BARCLAY JAMES, Time Honoured Ghosts (Polydor) M 8.00 
JAMES HARVEST, Octoboron (Polydor) EX 7.00 


TOMMY JAMES SHONDELLS, Cellophane Symphony (Roulette)EX 14.00 


ELTON JOHN, Don’t Shoot The Piano Player (Gatefold, DJM) EX 5.00 
ELTON JOHN, Greatest Hits (DJM) EX 4.00 
ELTON JOHN, Breaking Hearts (Rocket) EX 4.00 
ELTON JOHN, Ice On Fire (Rocket) EX 4.00 
ELTON JOHN, Too Low For Zero (Phonogram) EX 4.00 
ELTON JOHN, Sleeping With The Past (Dutch Phonogram) EX 4.00 
ELTON JOHN, The Fox (Rocket Records) EX 4.00 
DON McLEAN, American Pie (U.A.) EX 5.00 
MEATLOAF, Bat Out Of Hell (Epic) EX 5.00 
NICE ENOUGH EAT, Traffic / Crimson / Free / Hoople+ 

(Pink Island) EX 8.00 
MIKE OLDFIELD, Tubular Bells (Virgin) EX 6.00 
PINK FLOYD, Pipers At The Gates Of Dawn (Columbia) VG 150.00 
ROXY MUSIC, Manifesto (Polydor) EX 5.00 
ROXY MUSIC, Flesh + Blood (Island) EX 5.00 
FERRY / ROXY, Street Life 20 Great Hits (EGTV1) EX 7.00 
BRYAN FERRY, These Foolish Things (Island) EX 5.00 
BRINSLY SCHWARZ, Original Golden Greats (Nick Lowe, U.A.)M 8.00 
SLADE, Smasheshes (Polydor) EX 5.00 
B. SPRINGSTEEN, Born In The U.S.A. (CBS) EX 5.00 
SUPERTRAMP, Breakfast In America (A&M) EX 4.00 
10CC, Bloody Tourists (Gatefold, Phonogram) EX 5.00 


LP 10CC, Greatest Hits of LOcc (UK) EX 5.00 
LP 10CC, How Dare You! (Gatefold, Mercury) EX 5.00 
LP CHRIS SQUIRE, Fish Out Of Water (Gatefold, Atlantic 50203)EX 12.00 
LP T. REX, Solid Gold T. Rex (EMI) EX 9.00 
LP THE TROGGS, Wild Thing (Chevron) M 8.00 
LP JETHRO TULL, Thick As A Brick (Gatefold, Chrysalis) VG 15.00 
LP JON & VANGELIS, The Friends Of Mr Cairo (Poly. 5053) M 7.00 
2LP RICK WAKEMAN, Myths Legends 

King Arthur Knights Round Table (A&M + Book) EX 7.00 
LP RICK WAKEMAN, No Earthly Connection (A&M) EX 5.00 
LP RICK WAKEMAN, Journey Centre The Earth (Gatefold, A&M) EX 6.00 
LP THE WHO, Odds & Sods (Track) EX 12.00 
LP THE WHO, By Numbers (Polydor) EX 7.00 
LP ROGER DALTRY, Ride A Rock Horse (Polydor) EX 5.00 
LP STEVE WINWOOD, Keep On Running (Island) EX 6.00 
LP 3 STEVE WINWOOD, Talking Back To The Night (Island) EX 5.00 
LP STEVE WINWOOD, Every Little Bit Hurts (Wing) EX 9.00 
LP GARY WRIGHT, Footprint (A&M) EX 15.00 
LP YES, Fragile (1st Press, Gatefold, Atlantic 24019) EX 50.00 
LP YES, Fragile (2nd Press, Gatefold, Atlantic) M 5.00 
LP YES, Relayer (Gatefold, Atlantic) M 7.00 
LP YES, Tormato (Atlantic) EX 5.00 
LP LED ZEPPELIN, Led Zeppelin Il (Gatefold, Orig. Atlantic) EX 50.00 
LP LED ZEPPELIN, Led Zeppelin Ill (Gatefold, Orig. Atlantic) EX 90.00 
LPs FOLK 
LP RALPH McTELL, Spiral Staircase (Transatlantic) EX 6.00 
2LP FAIRPORT CONVENTION, History Of (Island) EX 8.00 
LPs 50s-60s GREATS & GENERAL 
LP EDDIE COCHRAN, Cherished Memories (Black Liberty 17109)EX 15.00 
LP EDDIE COCHRAN, The Very Best Of (US, U.A. LA428E) EX 8.00 
LP EDDIE COCHRAN, The Legendary (U.A. S29163) EX 8.00 
LP EDDIE COCHRAN, Legendary Master Series (Gatefold, 

U.A. $9959, US) EX 3.00 
LP EDDIE COCHRAN, The Very Best Of (Gold Cover, 

Liberty 83337) EX 7.00 
LP EDDIE COCHRAN, Memorial Album (Turquoise, 

Liberty 8S3009E) EX 7.00 
LP EDDIE COCHRAN, A Legend In Our Time (Union Pacific) EX f,.00 
LP EDDIE COCHRAN, The Singles Album (U.A. UAK30244) EX 5.00 
LP JEFF BECK, Truth (Blue Columbia) VG 25.00 
LP THE BOX TOPS, Super Hits (Bell) EX 12.00 
LP BOB CORT, Ain’t It A Shame Sing On Sunday (Decca) EX 20.00 
LP CHICKEN SHACK, 40 Blue Fingers Freshly Packed 

(Blue Horizon) EX 40.00 
LP LONNIE DONEGAN, Tops With Lonnie (Pye) EX 0 
LP LONNIE DONEGAN, Puttin’ On The Style (U.A.) EX 5.00 
LP IMMEDIATE, Lets You In (Immed. Imlyn) EX 15.00 
LP FIRST IMPRESSION, Beat Club (Saga) M 9.00 
LP WAYNE FONTANA, Wayne One (Fontana) M 14.00 
LP THE HIT MAKERS, Searchers /Shangrilas /Kinks /Berry (Pye) EX 9.00 
LP MUNGO JERRY, Greatest Hits (Golden Hour) EX 5.00 
LP JUST FOR FUN, Tornados /Meehan & Harris /Sounds Inc / 

Vernons /B. Poole+(Decca) EX 25.00 
LP THE KINKS, Kinks (Pye) EX 1/5,00 
LP MANFRED MANN, The Five Faces Of (HMV) VG 14.00 
LP THE MIGIL 5, Mockin’ Bird Hill (Pye) EX 30.00 
LP THE MOODY BLUES, In Search Of The Lost Chord (Deram) EX 6.00 
LP THE MOODY BLUES, Days Of Future Passed (Deram) EX 6.00 
LP THE MOODY BLUES, Our Children’s Children (Gatefold, 

Threshold) EX 6.00 
LP THE MOODY BLUES, Seventh Sojourn (Gatefold, Threshold) EX 6.00 
LP THE MOODY BLUES, Every Good Boy Deserves Favour 

(Threshold) EX 6.00 
LP THE MOODY BLUES, A Question Of Balance (Threshold) EX 6.00 
LP THE MOODY BLUES, Out Of This World (Threshold) EX 6.00 
LP THE MOODY BLUES, Octave (Gatefold, Decca) EX 6.00 
LP PJ.PROBY, P. J. Proby (Liberty) NM 14.00 
LP PJ.PROBY, Niki Hoeky (Liberty) EX 14.00 
LP PJ.PROBY, ...In Town (Liberty) EX 14.00 
LP RHYTHM BLUES PARTY, Charles /Austin /Prysock /R. Brown+ (Mercury)EX 

45.00 
LP ROCKIN’ BERRIES, In Town (Piccadilly) VG 20.00 
LP ROLLING STONES, Big Hits, High Tide, Green Grass (Decca TXL101) EX 

25.00 
LP ROLLING STONES, Through The Past, Darkly, Vol. 2 (Decca) EX 9.00 
LP ROLLING STONES, Goats Head Soup (US, COC59101) EX LOD 
LP BOBBY RYDELL, Sings And Swings (Columbia) EX 9.00 
LP JACK SCOTT, | Remember Hank Williams (UK, Top Rank) EX 35.00 


LPs MIXED SOUL/TAMLA LPs 


LP BRITISH MOTOWN CHARTBUSTERS, Martha Vandellas /Ruffin /Wonder/ 

Temptations /Knight /Supremes+ (Tamla Motown 11055) EX 7.00 
LP MACK BROWNE & BROS., Music From Shaft (Hallmark) EX 5.00 
LP JERRY BUTLER, Love's On The Menu (Tamla Motown) M 6.00 
LP THE FOUR TOPS, Reach Out (Tamla Motown) EX 6.00 
LP ARETHA FRANKLIN, Aretha’s Greatest Hits (Atlantic) EX 5.00 
LP ARETHA FRANKLIN, With Everything | Feel In Me (Atlantic) EX 5.00 
LP MARVIN GAYE, Let’s Get It On (Tamla Motown) EX 5.00 
LP ALGREEN, Love Ritual (Hi) EX 6.00 
LP ISAAC HAYES, Groove-A-Thon (Gatefold, ABC, US) M 7.00 
LP MILLIE JACKSON & ISAAC HAYES, Royal Rappin’s (Polydor) EX 6.00 
LP QUINCEY JONES, You've Got It Bad Girl (A&M) EX 5.00 
LP EARL KLUGH, Late Night Guitar (Liberty) EX 7.00 
LP MOTOWN'S CHEWTON GLEN COLLECTION, Fresh /5th Dimension /J. 

Jackson / Smokey Robinson /Switch /Vega (Motown, Demo) EX 25.00 
LP ORLEANS, Hall / Lance & Larry Hopper / Kelly (ABC) EX 8.00 
LP BILLY PRESTON, Organ Transplant By Sly Stone (Pickwick) M 9.00 
2LP DIANA ROSS, Lady Sings The Blues (Tamla Motown) EX 6.00 
LP DIANA ROSS SUPREMES, “Funny Girl” (Tamla Motown) EX 8.00 
LP JIMMY RUFFIN, Greatest Hits (Tamla Motown) EX 6.00 
2LP JOE SIMON, The World Of (Soundstage) M 9.00 
LP 0O.C. SMITH, Hickory Holler revisited (CBS) EX 8.00 
LP SOUL TOGETHER, Redding /Sledge /Clay /Tex /Pickett (Atlantic)JEX 8.00 
LP THIS IS SOUL, Pickett /Thomas /Sledge /King + 

(Atlantic 64301) EX 8.00 
LP JNR. WALKER ALLSTARS, Hot Shot (Soul) EX 9.00 
LP JNR. WALKER ALLSTARS, Peace Understanding Hard To Find 

(Tamla Motown) EX 9.00 
LP PHILIPPE WYNNE, Starting All Over (Cotillion) EX 8.00 
45rpms U.S SOUL & FUNK 45s 
45 CRESCENT STREET STOMPERS, Judy Played The Jukebox 

(20th Century) EX 5.00 
45 BOBY FRANKLIN, The Ladies Choice (Fee) EX 10.00 
45 WILLIE HENDERSON, Gangster Boogie Bump (Playboy) EX 9.00 
45 PATRICE HOLLOWAY, Black Mother Goose (Capitol) M 20.00 
45 GROOVE HOLMES, I’ve Got Love For You (Flying Dutchman) EX 6.00 
45 LUTHER INGRAM, Love Ain't Gonna Run Me Away (Koko) EX 5.00 
45 THE INTRUDERS, She's A Winner (Gamble) EX 7.00 
45 ISLEY BROTHERS, | Wanna Be With You (T Neck) M 6.00 
45 ETTA JAMES, Feeling Uneasy (Chess) M 6.00 


45 MARK JOHNSON, The Beautiful Place (Northern, Diamond) M 8.00 
A5 JUGGY MURRAY JONES, Inside America Uupiter) M 7.00 
45 PHILADELPHIA SOCIETY, 100 South Of Broadway (American) M 8.00 
45 THE PLATTERS, With This Ring (UK, (Pye) EX 8.00 
45 EDWIN STARR, Stay With Me (UK, (Bradley’s) M 15.00 
45 JOE THOMAS, Masada (Merchant) M 6.00 
45 MARY WELLS, Don't Keep Me Hangin’ On (Reprise) EX 9.00 
45 OV. WRIGHT, He Made Woman For Man (Backbeat) EX 8.00 
45 CHAIRMAN BOARD, Pay To The Piper (Invictus) EX 5.00 
45 CHAIRMAN BOARD, Finders Keepers (Invictus) EA 5.00 
45 CHAIRMAN BOARD, Let’s Have Some Fun (Invictus) M 6.00 
45 CHAIRMAN BOARD, Give Me Just A Little More Time (Invictus)EX 5.00 
45 BRIAN HOLLAND, Super Woman (Invictus) M 6.00 
45 EDDIE HOLMAN, Darling Take Me Back (Invictus) EX 6.00 
45 GENERAL JOHNSON, Only Time Will Tell (Invictus) M 6.00 
45 FREDA PAYNE, Cherish What ls Dear To You (Invictus) EX 5.00 
45rpms MIXED 45rpms 
45 LLOYD PRICE, Oooh-Oooh-Oooh (Fats on Piano) (Specialty) M 6.00 
45 LLOYD PRICE, Forgive Me, Clawdy (Specialty) Mi 6.00 
45 LLOYD PRICE, Operator (Specialty) M 6.00 
45 LLOYD PRICE, Chee-Koo Baby (Specialty) M 6.00 
45 LLOYD PRICE, Rock ‘n’ Roll Dance / Country Boy Rock 

(Specialty) M 6.00 
45rpms ROCKABILLY 45s 
45 BOB & ROCKABILLIES, Baby Why Did You Have To Go 

(Blue Chip) M 6.00 
45 PENNY CANDY, The Rockin’ Lady (Mr. C) M 6.00 
45 RONNIE DEE, Action Packed (It Is!) (Backbeat) M 6.00 
45 TOMMY DEE & THE TEENTONES, Three Stars (Tribute, Crest) M 6.00 
45 MIKE FERN & THE DEL ROYALS, Brake Jake / A Bomb Bop 

(Pic Cvr, Demo) M 7.00 
45 GEORGE FLEMING, I'm Gonna Tell / The Shake (Fleming G) M 7.00 
45 JOHNNY FORTUNE, Alone And Cryin’ (Emmy) M 6.00 
45 JOHNNY HARRIS, Big Foot Lou (White Label) M 6.00 
45 BILLY LEWIS, Show Me How To Twist (Big Al Downing - 

Great Piano, Jin) M 7.00 
45 TOMMY LOMONTE, Yeah, Yeah, Yeah (Wild, Imperial) M 6.00 
45 BOBBY MARTIN & TUNE TWISTERS, Jo Jo Rock & Roll 

(Bel-Kay) M 6.00 
45 MARY McCOY, Deep Elem Blues (Jin) M 5.00 
45 THE MOONLIGHTERS, Rock-A-Bayou Baby / Broken Heart (Tara) MI 

6.00 
45 WARREN SMITH, Red Cadillac Black Moustache (Charly) M 5,00 
45 TOM TALL, Stack-A-Records (Rockstar) M 6.00 
Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511 25789999 
ALL BLUES, ALL ORIGINAL 
Write To: ALLAN SILVERS, 13 PRINCESS CRESCENT, 
HALESOWEN, B63 30QE. 
Tel: 07730 477564. P&P EXTRA. All Blues, all Original. 
LP JACK DUPREE, & His Blues Band (SKL 4871) VG+/NM 90.00 
LP JACK DUPREE, Blues From The Gutter (LTZ K 15171, Signed)M 125.00 
LP LIGHTNIN’ HOPKINS, Hootin’ The Blues (SL 10110) NM 85.00 
LP JOHN LEE HOOKER (Mono on Xtra w Groundhogs, XTRA 1114) 50.00 
LP JWELLS, Hoodoo Man Blues (Delmark DS 612) 90.00 
LP EDDIE BOYD, And His Blues Band (Mono) NM/NM 110.00 
LP MEMPHIS SLIM, Gate Of Horn (VeeJay 1012, Immaculate) M 100.00 
LP AYNSLEY DUNBAR, Dunbar’s Prescription NM 100.00 
LP AYNSLEY DUNBAR, Retaliation (Liberty 831.54E, 

slight crackle T.1.) 95.00 
CONCERT MEMORABILIA 
Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, 
WIMBORNE, DORSET, BH21 1US. Tel: 01202 888278. Mob: 
07525 781175. Tour Email: mjscjs@sky.com 
PRO AVERAGE WHITE BAND, 1976 Tour Programme EX 12.00 
TAT ABBA, Wembley arena 8/11/79 Ticket VG 10.00 
TKT DAVID BOWIE, Romford 22/5/73 Ticket G 45.00 
TKT BEACH BOYS, Leicester 1971 Ticket EX 10.00 
TKT IAN DURY, Dusseldorf ‘78 Ticket EX 12.00 
PRO EDDIE + HOTRODS, Spring ‘78 Tour Programme EX 18.00 
PRO RORY GALLAGHER, 1980 Tour Programme EX 20.00 
PRO ELTON JOHN, 1976 Tour Programme EX 12.00 
PRO ELTON JOHN, Single Man 1979 Programme EX 12.00 
PRO PINK FLOYD, The Wall Programme EX 20.00 
TKT ROBERT PLANT, Wembley ‘85 Ticket VG 8.00 
PRO PRETENDERS, 1981 Tour Programme EX 15.00 
PRO ROD STEWART, 1976 Tour Programme EX 13.00 
PRO TANGERINE DREAM, 1974 Tour Programme EX 20.00 
PRO THIN LIZZY, Renegade Tour 1981 Programme VG 15.00 
PRO TEMPTATIONS, 1973 Tour Programme & Ticket EX 150 
PRO TOM ROBINSON BAND, 1978 Tour Programme EX 12.00 
PRO QUEEN, 1977 Tour Programme EX 20.00 
PRO YES, Tourmato 1978 Programme EX 18.00 
TKT NEIL YOUNG, Wembley ‘82 Ticket VG 10.00 
PRO FRANK ZAPPA, 1980 World Tour Programme & Ticket EX 25.00 


SOMETHING FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 


machine before. Mobile if problems with landline 07776 264004, 


NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS | cannot 
call you back. 
UK P&P extra: 1 LP £3.75 + £1.00 each after. Doubles=2LPs, 
Triples=3 LPs. 1 / 2x7”single 1.75 , 0.25p each after. Overseas 
post at cost. Special delivery/insurance extra. Overseas 
customers please note we accept WESTERN UNION, 
MONEYGRAM, or STERLING. NO OTHER CURRENCY. WE 
STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 
ON ALL ORDERS OVER £20.00. Post cheques to C. Wilkinson. 
PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE on all 
correspondence. Many EX grade nearer to Mint. 
70s / 80s LPs Cover graded first. * = more by artist. 
ABBA, The Singles: The First 10 Years ( 

2LP, EPIC ABBA 10 + inners) EX/EX/EX 5.00 
ALTERED IMAGES, Happy Birthday (‘81 EPC 84893 + Inner, EX+)EX/EX 5.00 
BEATLES, White Album (2LP, PCS 7067/8, 1973 Pathé Marconi Apple Iss for 


UK, Lam. Cvr, complete, Poster + 4 Prints, discs EX+)EX/EX/EX 35.00 
BEATLES, Anthology, Vol. 3 (SLP set, Still Sealed) AIIM 35,00 
BEATLES, 1962-1966 (2LP, PCSPR 71/ + inner. Rare Red V, 

Light Print damage inside GF Cover, Rest Nice) EX/EX/EX 25.00 
BEATLES, Please Please Me (Pathe Marconi Odeon France, 

Light Blue Lbl) EX/EX 20.00 
BEATLES*, Live At The Star Club Hamburg 1962 (2LP, 

1977 Lingasong, discs EX+) EX/EX/EX 20.00 


BEATLES, Sgt. Pepper (PCS 7027 Blk / White Lb! + cut out sht, 


EX+ disc) EX/EX 
Lots More Beatles / Solo. S.A.E. For List 
BERLIN, Count Three & Pray (MERH 101 + Inner, Nr M) EX/EX 


MARC BOLAN / T.REX, Zinc Alloy & The Hidden Rides Of Tomorrow 


(MARCL 505, Nr M) EX/EX 
MARC BOLAN / T.REX, Tanx (2LP, MARCL 504 w Bonus LP, 
MARCF 504 in GF Cvr, Nr M) EX/EX/EX 


DAVID BOWIE, Heroes (RCA PL12522 Beige Lbl + Lyric Ins, EX+)EX/EX 


CANNED HEAT, Canned Heat ‘70 Live In Europe. 


(‘70 Liberty LBS 83333, EX+ copy) EX/EX 
CAPTAIN BEEFHEART, Lick My Decals Off Baby 

(‘70 Straight STS 1063, disc EX-+) EX/EX 
CAPTAIN BEEFHEART*, Clear Spot (Reprise REP 54007, 

Germany, Nr M) EX/EX 
CHARLIE, Fight Dirty (“79 Polydor PPD 001, 

LP Pic Disc in Die Cut Cvr) EX/EX 
ERIC CLAPTON, Just One Night (2LP, ‘80 RSO 2658 135, 

EX+ copy) EX/EX/EX 
ERIC CLAPTON, Journeyman (‘89 WX 322 + Inner, EX+) EX/EX 
JIMMY CLIFF, The Power & The Glory (‘83 CBS 25761, 

Near Mint) EX/EX 
CLIMAX BLUES BAND, Shine On ('76 Sire SRK 6056 USA, 

Import Cut In Cvr, disc Nr M) EX/EX 


17.00 


4.00 


10.00 


20.00 
20.00 


20.00 


55.00 


14.00 


7.00 


7.00 
6.00 


¢.00 


9.00 


DEEP PURPLE, Machine Head (TPSA 7504, Laminated GF Cover)EX/EX 20.00 


DEEP PURPLE, Made In Europe (‘76 TPSA 7517) EX/EX 


DEEP PURPLE, Made In Europe (TPSA 7517, Sticker Mk On cv) VG/EX 


DURAN DURAN, Duran Duran (‘81 EMC 3372 + Inner, EX+) EX/EX 


12.00 
6.00 
f.00 


E.L.0.*, Discovery (‘79 JET LX 500 + Inner + Merchandise Sheet)EX/EX 5.00 


EVERYTHING BUT THE GIRL, Love Not Money (BYN 3 + inner) EX/EX 
FLEETWOOD MAC, Peter Green's Fleetwood Mac 


(Embassy EMB 31036) EX/EX 
FREE, Free At Last (ILPS 9192 Blue Lbl, Cover Nr EX, 

disc Nr Mint) EX/EX 
GENESIS, Wind & Wuthering (CDS 4006, Mad Hatter Lb 

+ Inner, EX+) EX/EX 
GUN, Taking On The World (AMA 7007 + Inner, EX+) EX/EX 


9.00 


13.00 


6.00 


f 50 
7.00 


HAWKWIND, Angels Of Death (RCA NL/1130 Germany, disc EX+)EX/EX 15.00 


JEFF HEALEY BAND, Hell To Pay (Arista 210815, Near Mint disc)EX/EX 
JIMI HENDRIX, More Experience (Vol. 2) (“72 Ember NR 5061, Nr Mint) 


12.00 
HUMBLE PIE, Smokin’ (72 AMLS 64342) VG/EX 
ASHLEY HUTCHINGS, Kickin’ Up The Saw Dust 

(77 SHSP 4073) EX/EX 
MICHAEL JACKSON, Off The Wall (EPC 83468) EX/EX 
JEAN MICHEL JARRE, Oxygene (2344 068, Nr Mint) EX/EX 


ALBERT KING - OTIS RUSH, Door To Door (180g, DOL Issue, 
still Sealed) MM 


KISS, Love Gun (Casablanca Price 69, Near Mint) EX/EX 
LED ZEPPELIN, Led Zeppelin (K40031, Grn/Orange Lbl, 

early 7Os Issue in full Lam. Cvr) EX/EX 
LED ZEPPELIN, Led Zeppelin II (A40037, Grn/Orange Label) EX/EX 
LED ZEPPELIN, Led Zeppelin Ill (1970 2401 002 Plum/ 

Orange Lbl Orig.) EX/EX 
JOHN LENNON, Live In New York City (‘86 PCS 7301) EX/EX 
MADONNA, Like A Virgin (WX 20 + Inner) EX/EX 


BOB MARLEY &IHE WAILERS, Survival (°79 Island Germany in Full 


Lam. Cvr + Inner) EX/EX 
PAUL McCARTNEY*, Give My Regards To Broad Street 

(PCT 2 + Inner) EX/EX 
NEW MODEL ARMY, The Ghost Of Cain (FA 3237 + Inner, 

Near Mint) EX/EX 


NUCLEAR ASSAULT, Handle With Care (‘89 FLAG 35 + Inner) EX/EX 
MIKE OLDFIELD, Platinum (V2141 + Inner, 

Slv & Lbl List withdrawn Trk “Sally’) EX/EX 
OZZY OSBOURNE, Just Say Ozzy (‘90 Epic 465940) EX/EX 
PINK FLOYD, Meddle (SHVL 795 Harvest, US Press for UK Mkt, 

UK Slv textured inside & out) EX/EX 


9.00 
EX/EX 


10.00 
11.00 

6.00 
4 50 


11.00 
10.00 


29.00 
14.00 


50.00 
15.00 

5.00 
13.00 


5.00 


10.00 
12.00 


7.00 
10.00 


30.00 


PINK FLOYD, Atom Heart Mother (SHVL 781; ‘74 3rd Press, V Nr M)EX/M22.00 


PINK FLOYD, Wish You Were Here (75 SHVL 814 w Inner, 


Postcard & Blk cellophane Outer) EX/EX 
PINK FLOYD, Animals (Rare 1977 CBS 230009 Orng/ 

Yilw Lb! Brazil, GF + Lyr Ins, EX+ copy) EX/EX 
ROLLING STONES, Still Life (American Concert 1981, 

CUN 39115 + inner EX/EX 
ROXY MUSIC, Stranded (ILPS 9252, Orig. Pink Rim Label) EX/EX 


SCORPIONS, Animal Magnetism (‘80 SHSP 4113 + Inner disc, 


Nr Mint) EX/EX 
SEX PISTOLS, Some Product Carri On (VR 2) EX/EX 
SIMON & GARFUNKEL, Bookends (‘68 CBS 63101, Orng Lbl, 

Nr EX Cyr, some light spine wear) EX/EX 


SQUEEZE, Babylon & On (‘8/7 AMA 5161 + Inner, Near Mint) EX/EX 
THUNDERCLAP NEWMAN, Hollywood Dream (1970 Track 
2406 O03 + Rare L/S, Small sticker mk on cvr, disc EX+)EX/EX 


UB4O, Live (LP DEP 4, Near Mint) EX/EX 
WAS NOT WAS, What Up, Dog’? (‘88 SFLP 4 + Inner) EX/EX 
YES, Close To The Edge (Orig. ‘72 K50012 w Lyr Inner + 
textured Cvr Nr EX) VG/EX 
FRANK ZAPPA / THE MOTHERS, Overnite Sensation 
(“73 K41000, GF) EX/EX 


35.00 


30.00 


12.00 
10.00 


10.00 
10.00 


5.00 
6.00 


50.00 
4.00 
4.50 

10.00 


10.00 


FRANK ZAPPA*, Joe’s Garage Act 1 ("79 CBS 86101 Portugal, GF)EX/EX 12.00 


MAIL ORDER: THE SAFEST WAY TO BUY VINYL TODAY. 


WHAT'S 
IT WORTH? 


Ssrunswick 





READER SERVICES 


LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E 
1000s of 70s / 80s 7” in Stock. Send 3 x ist Class Stamps 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7” / 12” List. Send 1 x 1st Class Stamp on large S.A.E. 
JAZZ LPs / EPs Send 2 x 1st Class Stamps on large S.A.E 

PUNK / NEW WAVE LPs Send ‘1st Class Stamps on large S.A.E 

PUNK / NEW WAVE SINGLES Send 2 x 1st Class Stamps on large S.A.E 
£2.50 LPs SALE LIST Send 2 x 1st Class Stamps on large S.A.E 

COLIN WILKINSON 01340 810506 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP/12” £3.75 + £1.00 each after. 
Doubles =2LPs Triples =3 Special delivery / insurance extra. 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, I MO or STERLING. NO OTHER CURRENCY. Postage 
at cost. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to 
C. Wilkinson. Send an S.A.E. or International Reply Coupon with 
written orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. COLLECTIONS 
ALSO BOUGHT. * = more by artist 

TITLES NEW IN FOR APRIL / MAY 

All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 


AGINCOURT, Fly Away (Trading Places) NEW 20.99 
JOHNNY ALMOND MUSIC MACHINE, Patent Pending (from 1969)NEW 17.99 
ARZACHEL, Arzachel (+ Bonus Trks, White V.) NEW 22.99 
DEMIAN, Demian (Rare 1970 USA Hard Rock, 180g, Blue V.) NEW 19.99 
FAT MATTRESS, Fat Mattress Il (+ 2 Bonus Trks, 

Trading Places) NEW 20.99 
FAUST, Faust (Replica in printed Clear PVC X-Ray Cvr & Clear Ins, 

Clear V.) NEW 21.99 
FEVER TREE, For Sale (Brown Vinyl) NEW 22.99 
FIVE DAY RAIN, Five Day Rain (1970 Psych Rarity, 180¢) NEW 23.99 
ITHACA, A Game For All Who Know (+ 2 Bonus Tracks, 

Trading Places) NEW 20.99 
JUDD, Judd (1970 Rarity, Trading Places) NEW 19.99 
KILLING FLOOR, Killing Floor (Repertoire 180g) NEW 22.99 
ZOOT MONEY, Transition (from 1968) NEW 17.99 
ALSO IN STOCK NOW. All Plus P&P. Or BUY ANY 3 or more for FREE UK P&P. 
AFFINITY, Affinity (Repertoire, 180g) NEW 22.99 
AMBROSE SLADE, Ballzy (Their 1st LP, released in UK 

as Beginnings) NEW 17.99 
ANIMALS, Animal Tracks (+ 6 Bonus Tracks) NEW 17.99 
ATOMIC ROOSTER*, Death Walks Behind You 

(Music On Vinyl, 180g) NEW 23.99 
BEN, Ben (Rare 1971 Jazz Rock) NEW 20.99 
BODAST, Spectral Nether Street (Feat. Steve Howe) NEW 23.99 
GRAHAM BOND*, There’s A Bond between Us (Repertoire 180 gs)NEW 22.99 
BRAINTICKET, Cotton Wood Hill (Their 1st LP, Lilith, 180g, 

Clear Vinyl) NEW 21.99 
BRAINTICKET, Celestial Ocean (1973 Kraut Classic, Lilith, 

180¢, Clear Vinyl) NEW 21.99 
CHRIS BRITTON, As | Am (1969 Rarity) NEW 19.99 
CAIR PARAVEL, Some Other Morning NEW 23.99 
CANNED HEAT, Vintage (from 1970 + 1 Bonus Trk, DOL, 180g)NEW 17.99 
CATAPILLA*, Catapilla (From 1971, their Ist LP) NEW 19.99 
CRESSIDA, Asylum (Repertoire, 180g) NEW 22.99 
CURTISS MALDOON, Same (Rare 1971 Blues Rock 

+ 4 Bonus Trks, Trading Places) NEW 20.99 
BRIAN DAVISON, Brian Davison’s Every Which Way 

(from 1970, Trading Places) NEW 19.99 
CHRIS FARLOWE, From Here To Mama Rosa With The Hill 

(Repertoire 1808) NEW 22.99 
FAT MATTRESS, Fat Mattress (fram 1969, Poster Sleeve, 

Trading Places) NEW 20.99 
FLIBBERTIGIBBET, Whistling Jigs To The Moon (+ Insert) NEW 23.99 
GENTLE GIANT*, Octopus (From 1972, Tapestry 180g) NEW 22,99 
GROUNDHOGS, Scratching The Surface (Repertoire 180g) NEW 17.99 
HACKENSACK, Up The Hardway (+ Insert) NEW 22.99 
HAWKWIND, Hawkwind (Rare ‘st LP in Orig. GF, 

Music On Vinyl, 180¢) NEW 23.99 
HEAD MACHINE, Orgasm (Pressed at 45rpm for better sound) NEW 19.99 
IF*, If (Their Ist LP) Repertoire, 180g) NEW 22.99 
IF, If 3 (Orig. Artwork GF Cover) Repertoire, 180g) NEW 22.99 
IVEYS, Maybe Tomorrow (+ 2 Bonus Tracks, Pre Badfinger Rarity)NEW 18.99 
JAN DUKES DE GREY*, Sorcerers (Their ist LP) NEW 19.99 
KINGDOM COME, Kingdom Come (from 1972 + Inserts) NEW 21.99 
LED ZEPPELIN, Jimmy Page Birthday At Royal Albert Hall 

18/1/1970 (DbIl.) NEW 21.99 
LITTLE BIG HORN, Little Big Horn (2LP incl. Bonus LP 

of Unreleased Trks) NEW 27.99 
MANFRED MANN’S EARTHBAND, Same (from 1971, 

Creature Music, 180g) NEW 23.99 
MOODY BLUES, The Magnificent Moodies (+ 6 Bonus Tracks) NEW 17.99 
MOVE, Shazam (Their 2nd LP) Music On Vinyl, 180g) NEW 23.99 
9, 30 FLY, 9. 30 Fly (in Orig. Artwork Textured GF Cover) NEW 23.99 
PARADISE SQUARE, Never Thought I’d See The Day NEW 23.99 
PENTANGLE, Pentangle (Their 1968 ‘ist LP, Music On Vinyl 180g)NEW 23.99 
QUICKSILVER MESSENGER SERVICE, Live At The Old Mill Tavern 

29/03/70 (2LP, Cleopatra 2 x 180g) NEW 21.99 
RAW MATERIAL, Time Is... (Deluxe Akarma 180g) NEW 23.99 
KEITH RELF, All The Falling Angels (2LP, Solo & Collaborations 

1965-1976, 2 x 180g) NEW 27.99 
SECOND HAND, Death May Be Your Santa Claus (180g) NEW 18.99 
JUDEE SILL’, Judee Sill (Music On Vinyl, 180g) NEW 23.99 
SIR LORD BALTIMORE*, Kingdom Come (Trading Places) NEW 19.99 
SPIRITS & WORM, Spirits & Worm (from 1969) NEW 17.99 
STACKWADDY, Bugger Off (+ 1 Bonus Track) NEW 20.99 
STEAMHAMMER*, Mountains (Repertoire 160 gm) NEW 22.99 
STEAMHAMMER, Speech (from 1972, their 4th, final album, 

Repertoire, 180g) NEW 22.99 
SWEET SLAG, Tracking With Close Ups NEW 22.99 
TEAR GAS, Piggy Go Better (from 1970) NEW 19.99 
TUCKY BUZZARD, Buzzard (Rock from 1973, Trading Places) NEW 19.99 
U.F.0.*, UFO 1 (from 1970, Repertoire, 180g) NEW 22.99 
GARY WALKER &THE RAIN, Album No. 1 (+ 3 Bonus Tracks) NEW 17.99 
WARHORSE*, Red Sea (Repertoire 180g) NEW 22,99 
WRITING ON THE WALL, The Power Of The Picts 

(+ Bonus 12” EP, 2 x 180g) NEW 22.99 
ZIOR, Zior (Trading Places) NEW 19.99 
ZOMBIES*, Odessey & Oracle (Repertoire 180g) NEW 22.99 


Catalogue Available with over 200 similar titles. Send 2 x First Class stamps. 
COLIN WILKINSON 01340 810506 
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POSTERS, PROGRAMMES, 
PAPER 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, KENT. BR6 
OEY. TEL: 01689 830013. MOB: 07796 685881. Email: 
keylayer@hotmail.com 


ABBA, The Movie, Original Promo Poster EX 95,00 
BEATLES, Concert For George, Quad Poster EX 150.00 
B. SABBATH, Hawaii Gig Poster, Vol. 4 Tour 17.09.1972 EX- 485.00 
D. BOWIE, Hours, AS Promo Flyer (Colour) M 55.00 
GENESIS, Trick Of The Tail, Squonk 1976 Tour Shirt (Small) VG 125.00 
GIRLSCHOOL, + All Z, Bristol Gig Poster 01.05.1981 VG- 95.00 
HAWKWIND, 5 Barney Bubbles Space Ritual Posters EX 450.00 
LED ZEP, 1975 Physical Graffiti, USA Programme EX- 225.00 
MOTORHEAD, Ace Of Spades, Fully Signed beautifully 1980 EX 349.00 
PINK FLOYD, First Xl, Promo Brochure EX 75.00 
QUEEN, Stockholm 07.06.1986, Gig Poster + Gary Moore 250.00 
RADIOHEAD, OK Computer, Japanese Promo Photos x 2 (Original) M 17.00 
SEX PISTOLS, Repro Seditionary T Shirts EX 35.00 
SPANDAU BALLET, Brussels Gig Poster 18.02.1985 EX 85.00 
YES, 50th Anniversary Final Gig Poster Tokyo 3 shows 

22/23/24.02.2019 M 85.00 
NEIL YOUNG, Official Zuma T Shirt (XL, Unworn) 19.00 


STAMP SETS from £12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, Led Zep, Madonna, B. 
Marley, Rolling Stones, J Hendrix, P. Floyd, Santana, Robbie Williams, 
Oasis, Queen. 

PHONE CARDS from £3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. 
S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, 
Elton, Estafan, Genesis, KYLIE, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, 
Madonna, G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, 
D. Ross, Rob Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, 
T. Turner, U2, Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


GREATS AND GENERAL 


Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., NN11 4SP. Tel: 07960 219456. P&P included. 


12” U2, Lights Of Home (Picture Disc, RSD) M/M 25.00 
12” U2, 11 O'Clock Tick Tock (PS, Rare Blue vinyl, RSD) M/M 25.00 
12” U2, Pride (Rare Blue PS) M/M 15.00 
4x10"U2, Joshua Tree Singles Pack (PS, Fan Club only) M/M 35.00 
LP DAVID BOWIE, Sound And Vision (2 x 10”, Gold vinyl) M/M 30.00 
LP SELECTER, Too Much Pressure (40th, Clear vinyl + 7") M/M 35.00 
LP JOY DIVISION, Closer (40th Crystal Clear vinyl) M/M 35.00 
LP BEATLES, Abbey Road (50th Picture Disc) M/M 20.00 
LP BLONDIE, Eat To The Beat (Canadian) M/M 20.00 
LP U2, Another Time, Another Place (2 x 10”, Fan Club only) M/M 35.00 
t” BUZZCOCKS, Fab Four EP (Rare PS) M/M 15.00 
T” DAVID BOWIE, Sorrow (Rare Picture Disc) MM 18.00 
7” KATE BUSH, Wuthering Heights (Rare Dutch PS) EX/EX 15.00 
7” SEX PISTOLS, Pretty Vacant (Picture Disc, RSD, numbered)M/M 30.00 


SET SALE 


Write to: DAVE BACKHOUSE, 47 SEVENOAKS DRIVE, 
SUNDERLAND, SR4 QLS. Tel: 0191 534 3033. P&P LPs £3.00 Ast 
album, FREE after. All records, Rec. Coll. Graded. 

ALL ITEMS ARE ORIGINAL. Albums graded first. 


33.3 FACES, Oo-La-La Preview / Dishevelment Blues (Flexi) EX 6.00 
45 EDDIE FLOYD, Big Bird (USA Stax) EX 8.00 
45 GERRY & THE PACEMAKERS, How Do You Do It (Demo) VG 5.00 
45 JOHN LENNON, Whatever gets You Thru The Night (R5998) M 5.00 
45 MILLIE (SMALL), Bloodshot Eyes (TF617) EX 9.00 
45 PLASTIC ONO BAND, Give Peace A Chance (Apple 13) M 9.00 
45 PLATTERS, | Wish (Mercury AMT 1001) EX 9.00 
45 QUEEN, Love Of My Life / Now I'm Here (Both Live, EMI 2959)M 10.00 
45 KEITH RICHARDS, Run Rudolph Run (RSR 102) M 5.00 
33.3 ROLLING STONES, Exile On Main Street (Flexi Sampler) EX 6.00 
45 ROLLING STONES, Sad Day (Decca 13404) EX 10.00 
33.3 SLADE, The Whole World's Going Crazy (Flexi Disc) EX 5.00 
45 VENTURES, Walk Don't Run (64 LIB 96) EX 6.00 
45 NORMAN WISDOM, Is Everybody Happy (Autographed, 

EMI 12098) M 5.00 
LP ROGER JAMES COOK, Study (SCX 6388) EX/EX 15.00 
LP LEON RUSSELL (HANK WILSON), Hank Wilson’s Back EX/M 12.00 
LP DEL SHANNON, 10th Anniversary Album (SLS 50211) EX/M 9.00 
LP PAUL SIMON, Graceland (Embossed Sticker, WX 52) EX/M 12.00 
LP JOE SOUTH, Midnight Rainbows (US Island) M/M 8.00 
LP BRUCE SPRINGSTEEN, Darkness On The Edge Of Town 

(32542) M/M 10.00 
LP ROD STEWART*, Reason To Believe (Marks & Spencer Label, Rare) M/M 

20.00 
LP WHO*, Meaty Beaty Big & Bouncy (2406006) EX/M 14.00 
LP TRAVELLING WILBURYS, Volume 1 (WX224) M/M 12.00 
LP ROY WOOD, Boulders (SHVL 803) EX/M 16.00 
LP YARDBIRDS, Remember (Greatest Hits) (SRS 5069) M/M 12.00 
MAG RECORD COLLECTOR, Nos 183-present date. 

(All EX cond. & dry, no crosswords attempted) AIIEX OFFS 


LPs Lots of BEATLES and STONES albums. Please phone. 


ORANGE GROOVE RECORDS 


Write to: PAUL WAKEFIELD, CLEMATIS COTTAGE, 

30, THE VILLAGE, CLIFTON-ON- TEME, WORCS WR6 6DH. 

Tel: 01886 812543 Mob: (07564) 399348. 

Email: paulwakefieldOS@gmail.com P&P UK: £5 (2 LPs and over 
Postage FREE). Europe & Overseas: please ask for details. Send 
Lists / details of records wanted. 

RARE ROCK 1960s / 1970s 

ALICE COOPER, Billion Dollar Babies (Warner K 56013 


12” PIXIES, Velouria (12” Single, BAD OOO09) M/M 14.00 
12” PIXIES, Alec Eiffel (12” Single, PLX 1999, Belgium) M/M 10.00 
12” PIXIES, Dig For Fire (12” Single, BAD 0014) M/M 14.00 
12” PIXIES, Planet Of Sound (12” Single, BAD 1008) M/M 10.00 
BEE GEES, Cucumber Castle (2383010) M/EX 13.00 
TIM BUCKLEY, Sefronia (K49201) EX/EX 15.00 
BULLY WEE, Enchanted Lady (RRROO7) M/M 13.00 
FAIRPORT CONVENTION, Angel Delight (ILPS 9162) M/EX 15.00 
MIGIL FIVE, Mocking Bird Hill (NPL 18093) EX/EX 20.00 
GARY MOORE, Back On The Streets (MCF 2853 with Inner) M/M 15.00 
OZRIC TENTACLES, Erpland (Dove LP1, light mks on one side)EX/M/M 18.00 
PINK FLOYD, Meddle (SHVL 795, wear on spine, Textured in & out, 
Gramophone Co. And 1224339, price low due to sleeve)EX/EX 30.00 
PJ PROBY, In Town (LBY 1291, Mono, Signed serviette enclosed from 
Sunderland Gig 1965) NM/VG 15.00 
QUEEN, Night At The Opera (EMTC 103, embossed, corner, inner, matrix & 
blairs in run-off) M/EX+ A0.00 
ROLLING STONES, Emotional Rescue (+ Poster, COC 16015) M/M 18.00 
ANANDA SHANKAR (RSLP 6398, Stereo) M/EX 50.00 
DEL SHANNON, Further Adventures Of Charles Westover (LB 83114E, M cond. 
More Del LPs) M/M 60.00 
TEN YEARS AFTER, Watt (SML 1078, Stereo, GF, no Poster) Mi/M 30.00 
TROGGS, From Nowhere (TL 5355) VG/VG 30.00 
YES, Yesterdays (with Inner, KS50048) M/M 15.00 
YES, Relayer (with Inner, KS0096, GF) M/M 30.00 
YES (Special Ltd. Ed. 12” single, Blue vinyl, KLO999) M/M 10.00 
LIVE AT THE WHISKY A-GO-GO (TL 5240) EX/EX 30.00 


GOLDEN GREATS 


Write to: TONY HAY, 22 BOYD AVENUE, PADSTOW, PL28 SER. Tel: 


01841 533302 or Mob: 07866 008348. P&P extra at cost. 


Covers graded first. * = more by artist. 


45 BEATLES, Please Please Me (2nd Press, 45R4983) EX 
45 BEATLES, | Feel Fine (1st Press, Type 1B Sleeve, R5200 VG 
45 BEATLES, She Loves You (ist Press, Type 1 Sleeve, R5055 Ex 
45 BEATLES, | Want To Hold Your Hand (ist Press, R5084) EX 
45 BEATLES, Ticket To Ride (1st Press, Type 2 Sleeve, R5265) VG 
45 BEATLES, Paperback Writer (1st Press, Type 4 Sleeve, R5452)VG 
45 BEATLES, Eleanor Rigby / Yellow Submarine 

(1st Press, R5493) EX 
45 BEATLES, Strawberry Fields / Penny Lane (2nd Press, 

Type 7 Sleeve) EX 
45 BEATLES, Hello Goodbye (ist Press, R 5655) VG 
45 BEATLES, Lady Madonna (R5675) EA 
45 BEATLES, Back In The USSR / Twist And Shout (R6016) M 
45 BEATLES, Hey Jude (1st Press, R5722) EX 
45 BEATLES, Get Back (1st Press, R5//7) EX 
45 BEATLES, Ballad Of John & Yoko (1st Press, R5786) M 
EP BEATLES, The Beatles Hits (2nd Press, GEP 8880 G/EX 
EP BEATLES, Twist & Shout (1st Press, GEP 8882) G/EX 
EP BEATLES, All My Loving (2nd Press, GEP 8891) VG/VG 
33.3 DAVID BOWIE, Bowie's Greatest Hits (Flexi-Disc) EX 
45 DON CHARLES, It’s My Way Of Loving You (Decca 11528) EX 
33.3 ALICE COOPER, Slick back Limousine (Flexi Disc) EX 
45 BOBBY DARIN*, We Didn’t Ask To Be Brought Here (AT 4046)EX 


45 
45 


FATS DOMINO*, Whole Lotta Loving (wol, London 8759) EX 
DRIFTERS, Baby What | Mean (Atlantic 584065) G 


33.3 EMERSON LAKE & PALMER, Fanfare Foor The Common Man 


(Flexi) 
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9.00 


inc Lyric Inner Sly) EX 25,00 
ARGENT, All Together Now (Epic EPC 64962, 1972 GF inc Booklet)EX 25.00 
ARTHUR BROWN THE CRAZY WORLD OF, The Crazy World 

Of Arthur Brown (Polydor 2485 114, 1968) M 50.00 
ATOMIC ROOSTER, Death Walks Behind You (B&C CAS 1026, 

GF, 1970) EX 75.00 
BABE RUTH, Stealin’ Home (Capitol E-ST 11451, 1975) Ex 20.00 
BABE RUTH, The Best Of (Harvest SHSM 2019) M 20.00 
BAD COMPANY, Bad Co. (Island ILPS 9279, GF Robor Slv Pub. 

by Island Music) EX 30.00 
BEATLES, Abbey Road (Apple PCS 7088, 1969) EX 45.00 
BEGGARS FARM, The Depth Of A Dream 

(White Rabbit Records WR1O001, 1984 Prog Rock) EX 30.00 
BLACK SABBATH, Sabbath Bloody Sabbath (WWA 005, GF, 1973, 

Inner Lyrics) EX 35.00 
BLACK SABBATH, Sabotage (NEMS 9119 001, 1975) EX 35.00 
BLACK WIDOW, Sacrifice (CBS 63948, GF, Stereo, 1st Press) M 80.00 
BLACKFOOT SUE, Nothing To Hide Uam JAL 104, 1973, GF SleevejJEX 35.00 
BLIND FAITH, Blind Faith (ACTO SD 33-304, 1969, Clapton, 

Winwood, Baker, Grech) EX 50.00 
BLODWYN PIG, Ahead Rings Out (Pink Block Logo Island ILPS 9101, 

1969 St.) EX 60.00 
BLOSSOM TOES, We Are Ever So Clean (Sunbeam 

SBR2L P5035, GF) M 100.00 
BONNIE KOLOK, Hold Onto Me (London SHO 8440, 

1972 Lam. Slv, Stereo) EX 25.00 
BONZO DOG BAND, Tadpoles (Liberty LBS 8325/7, 

1969 Cut-Out Slv w Card Ins) EX 50.00 
BRONCO, Country Home (Pink ‘i’ Island ILPS 9124, 1st Press, 

1970, GF) EX, VG 25.00 
BUTTERFIELD BLUES BAND, In My Own Dream 

(Sundazed LP 5098, GF) M 35.00 
C.C.S., Whole Lotta Love (RAK Z 30559, GF) ES 25.00 
CANNED HEAT, Canned Heat (1st album, Liberty LBL 8SO59E, 

Mono Lam. Slv) EX+ 85.00 
CARAVAN, & The New Symphonia (Deram SML-R 1110, Stereo, 1974) EX+ 

30.00 
CAT STEVENS, Mono Bone Jakon (Island ILPS 9118, 1970) EX 25.00 
CHICKEN SHACK, 100 Ton Chicken (Blue Horizon 7-63218, 

‘69 ist Press GF) EX 100.00 
CHICKEN SHACK, 40 Blue Fingers (Blue Horizon 7-63203, 

‘68 ist Press, GF) EX 100.00 
CHICKEN SHACK, Accept (Blue Horizon 7-63861, 

1970 ist Press GF) EX 75.00 
CREEDENCE CLEARWATER REVIVAL, Pendulum (Bellaphon, 

Fantasy BLPS 19017) EX 25.00 
CREEDENCE CLEARWATER REVIVAL, Willie & The Poor Boys 

(Liberty LBS 83338) EX 40.00 
CURVED AIR, Air Conditioning (Green Warner Bros. K56004, 

1970 Lam. Slv) EX 30.00 
CURVED AIR, Air Cut (Green Warner Bros. K46224, 1973 GF Slv.) EX 30,00 
DAVID BOWIE, Aladdin Sane (1st Press, RCA Vic. RS1001, 

GF Shorewood Slv) EX 95.00 
DAVID BOWIE, The Man Who Sold The World (RCA Victor BPRS 4513, 

1971 w Ptd Lyric Inner Slv) EX 50.00 
DAVID GILMOUR, About Face (Harvest SHSP 24-0079, Lyric Inner)EX 25.00 
DAVID GILMOUR, David Gilmour (Harvest SHVL 817, GF Slv) EX 25.00 
DEEP PURPLE, The Book Of Taliesyn (Harvest SHVL 751, 

1968 Lam. GF) EX 65.00 
DELANEY & BONNIE & FRIENDS, On Tour With Eric Clapton 

(Atlantic 2400013, 1970) EX 25.00 
DEREK & the DOMINOES, In Concert (2LP, RSO 2479-101, O02, 

GF, 1973) EX 35,00 
DOORS, 13 (Elektra K 42062, 1971) EX+ 25.00 
DOORS, Other Voices (Elektra EAS 75017, 1971) EX 20.00 
DOORS, Weird Scenes Inside The Goldmine 

(2LP, K 62009, GF 1972) M/M 40.00 
DOORS, Absolutely Live (2LP, Elektra K1, 2 62005, GF) EX/EX 30.00 
DOORS, DOORS (Elektra K 42012, 1971) EX 25.00 
ELECTRIC LIGHT ORCHESTRA, Out Of The Blue (Jet UAS 1100, 

2LP, GF, 1977 w inner Lyrics) EX 30.00 
ELECTRIC LIGHT ORCHESTRA, The Electric Light Orchestra 

(Harvest SHVL 797, Hessian GF, 1973) M 95.00 
ELVIN BISHOP, Struttin’ My Stuff (Capricorn 2429 136, ‘75 White Promo, 

Funky) EX 20.00 
ERIC CLAPTON, Eric Clapton (ACTO SD 33 329, 1970 ist LP) M 30.00 
FACES, Ooh La La (Green Warner Bros K 56011, 

cut-Out Slv incl. Lyr Poster) EX 80.00 


FAIRPORT CONVENTION, Babbacombe Lee 


(A&M SP 4333 inc Lyric Slv & 8pp Bkit) M 
FLEETWOOD MAC, Mr. Wonderful (1968, ist Press, 
Blue Horizon 7-63205, Mono GF) 


Horizon 7-63215) EX+ 
FLEETWOOD MAC, Then Play On (‘st Press, 
Steamboat lbl Reprise RSLP 9000, 1970 GF) EX 


FRANK ZAPPA, Freak Out! (2LP, Verve 2683 004 Select, 
Stereo, 1966) EX/EX 
FRANK ZAPPA, Lumpy Gravy (Verve 2317 046 Select, Stereo, 1968) 


35.00 
FREE, Free (Pink Rim Island ILPS 9104, GF Sly, 

1970 Original now 200) M 
GEORGE HARRISON, All Things Must Pass (3LP Box Set w Lyric Inserts, 
Apple STCH 639, 1971) EX 
GILLIAN McPHERSON, Poets & Painters & Performers Of Blues 

(RCA Victor SF 8220, 1971, Cat 60) EX 
GINGER BAKER, Ginger Baker At His Best (2LP, RSO 2659 O23, 

1970 inc Inner Lyrics) EX 


30.00 


EX 100,00 
FLEETWOOD MAC, The Pious Bird Of Good Omen (1969 ‘st Press, Blue 


50.00 


80.00 


40.00 


EX 


(9.00 


80.00 


40.00 


35.00 


GREAT SOCIETY, Conspicuous Only In Its Absence (S CBS 31800 w Grace 


Slick, 1968) EX 
HAVANA LAKE, Concrete Valley (Look Records LK, LP 6295, 197 7)EX 
HAWKWIND, Doremi Fasol Latido (U.A. UAG 29364, 


Silver/Blk Cvr, 1972 Cartoon inner Slv) EX 
IAN HUNTER, All American Boy (CBS 81310, 1976) EX 
IAN HUNTER, lan Hunter (CBS 80710, 1973) EX 
JEFF BECK, Jeff Beck (MFP 5219 inc. Rod Stewart, Ron Wood, 

Nicky Hopkins) EX 
JETHRO TULL, A Passion Play (Chrysalis CHR 1040, 1973 GF incl. 

Linwell Theatre BkIt) EX 
JETHRO TULL, This Was (Chrysalis CHR 1014, GF 1968) M 
JOHNNY WINTER, Nothin’ But The Blues 

(Blue Sky SKY 82141, 1977) EX 


JOHNNY WINTER, Second Winter (2LP, CBS 66231, GF 1969) EX/EX 
JOHNNY WINTER, The Johnny Winter Story 


(2LP, Marble Arch MST 1 2, 1970) EX/EX 
JOHNNY WINTER, Still Alive And Well (CBS 65484, 

1973 w Col. Inner Slv) EX 
KEEF HARTLEY BAND, Little Big Band (Deram SDL 4, 1971 Orig. 

Stereo GF) EX 
KEEF HARTLEY BAND, The Battle Of The North West Six 

(Deram DML 1054, 1969 Orig. Stereo GF) EX 
KINKS, Something Else (1st Press Rare Mono, Pye NPL 

18193, 1967) EX 
KRAFTWERK, (Vertigo Spaceship 6360 620, 1974 Cvr 1st Press, 

Blue/White Raised Letters) EX 


KRAFTWERK, Radio Activity (Capitol E-ST 11457, 1975 with insert)EX 


LINN COUNTY, Proud Flesh Soothseer (Mercury 201425 MCL, 

1968 Prog Lam. GF) EX+ 
MAN, Be Good To Yourself At Least Once A Day 

(U.A. UAG 29417, large Fold-Out Wales Map Cvr +Lyrics) M 
MARK BOLAN + T. REX, The Slider (EMI BLN 5001, 


Lyric Inner, 1972) EX+ 
MARK BOLAN + T. REX, Zinc Alloy + The Hidden Riders 

(EMI 3C 064 95172, Lyric Inner, 1974) EX 
MARTIN SIMPSON, Agent (Waterfront 008, Blues, 

Folk Great Guitar) M 
MICHAEL CHAPMAN, Pleasures Of The Street 

(Nova 622321, 1975 w Lyric Inner) EX 
MOUNTAIN (Columbia PG 32818, GF, 1974, 2LP West, 

Pappalari, Laing) EX 
MOUNTAIN, The Best Of (Columbia PC 32079, GF ‘73 West, 

Pappalari, Laing) EX 


NAZARETH, Loud ‘n’ Proud (Mooncrest CREST 4, 1973 GF Slv) EX 
NEIL YOUNG, Harvest (Harvest K54005, heavy card Slv inc lyr ins, 

1972, Cat 60) EX 
NEIL YOUNG, Time Fades Away (Reprise K540110 inc Lyric Poster) EX 
OSIBISA, Osibisa (MCA MDKS 8001, 1971, GF, Dogbone Label) EX+ 
PALADIN, Paladin (Bronze Island ILPS 9150, 


1971 GF Textured Sleeve) M 
PAUL McCARTNEY & WINGS (Apple PCTC 251, 
1973 inc 12pp Booklet) EX+ 


PINK FAIRIES, Pink Fairies (Polydor 2384 O71, 1971 Stereo) EX 
PINK FLOYD, Meddle (1st Press, Harvest SHVL 795, 


Embossed Cover) EX 
PINK FLOYD, Obscured By Clouds (Harvest SHSP 4020, 
1972 Rounded Slv, ist Press) EX 


PINK FLOYD, The Dark Side Of The Moon (Harvest SHVL 804) EX 
PINK FLOYD, The Piper At The Gates Of Dawn 


(Harvest 1A 062-04292, ‘67 St.) EX 
QUEEN, A Night At The Opera (1st Press, EMI EMTC 103, 

Embossed GF Slv) EX 
QUEEN, Queen (1st Press, EMI EMC 3006, 1973) M 
RABBIT, Broken Arrows (Pink Rim Island ILPS 9238, 1973) M 
ROGER WATERS, The Wall Live In Berlin (2LP, 

Mercury 846 613 inc Lyr inserts) M 
ROLLING STONES, Flashpoint (Rolling Stones 468135, 

Stickered Slv, 12pp BkIt) M 
ROLLING STONES, Some Girls (Rolling Stones CUN 39108, 

cut-Out Uncensored Slv w inner) EX+ 
ROLLING STONES, Sticky Fingers (Rolling Stones COC 59100, 

1971) EX 


RORY GALLAGHER, Rory Gallagher (Polydor 2384-066, 1971) EX 
ROXY MUSIC, Country Life (Island ILPS 9303, 1974 Lam. GF) EX 


ROXY MUSIC, For Your Pleasure (Island ILPS 9232, 19/3 Lam. GF)EX 


ROXY MUSIC, Roxy Music (Island ILPS 9200, 1972 GF) EX 
SAVOY BROWN, Getting To The Point (1st Press, 

Unboxed Decca LK 4935, 1968 Lam. Cvr) EX, VG 
SAVOY BROWN, Street Corner Talking (1st Press, 

Decca TXS 104, 1971 GF) EX 
SKIN ALLEY, Skin Tight (Transatlantic TRA 273, 1973) EX+ 
SMALL FACES, The Autumn Stone (Charly CR 300025, 1, 2, 

PLP, 1975) EX 
SOFT MACHINE, Softs (Harvest SHSP 4056, 1976) EX 
STEPPENWOLF, Steppenwolf (Born to be Wild) 

(Stateside SSL 5020, 1968 St.) EX 


STEVE MILLER BAND, The Joker (Capitol EA-ST 11235, GF, 1973)EX 
TASTE, Live Taste (Polydor Super 2310 082, 1971 Rory Gallagher)EX 
TEN YEARS AFTER, Cricklewood Green (Deram SML1065, 

1970 Lam. GF St., no Poster) EX 


TEN YEARS AFTER, Ssssh. (Deram SML1052, Lam. GF Slv., StereojEX 


TEN YEARS AFTER, Undead (Deram DML 1023, 
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90.00 


1968 Mono Lam. Sleeve) EX+ 
TEN YEARS AFTER, Watt (Deram SML1O78, GF Slv. Stereo, 
no Poster) EX 
THIN LIZZY, China Town (Vertigo 6359 O30 inc Lyric Inner 
+ Photo Inner) EX 
THIN LIZZY, Jailbreak (Vertigo Spaceship 9102 008, Cut-out Sleeve, 1976) EX 
25.00 
VAN DER GRAFF GENERATOR, Pawn Hearts (Pink Scroll Charisma 
CAS 1051, ‘71 GF) Ex 
VAN MORRISON, T.B. Sheets (London HSM 5008, 1973) EX 


VELVET UNDERGROUND, Velvet Underground (MGM 2354 033, 


20.00 


prod. Andy Warhol inc. Lou Reed) M 
YES, The Yes Album (Atlantic K4A6106, GF) EX 
YOKO ONO + PLASTIC ONO BAND, Approximately 

Infinite Universe (2LP, Apple SAP101, 1973 Lyric Inners) Mi 
RARE BLUES 1960s / 1970s LPs 
ALBERT COLLINS, Love Can Be Found Anywhere 

(Liberty LBS 832386E) EX 
ALBERT KING, Live Wire Blues Power (Stax SXE 022, 1968 Stereo)EX 
ALBERT KING, Travelin’ To California (Polydor 2343-026, 


1970 1st album) EX+ 
ALEXIS KORNER’S ALL STARS, Blues Incorporated 

(Transatlantic SAM 700, Lam. Slv ‘64) EX 
ARTHUR GUNTER, Black and Blues (Excello EXC 8017) EX 
B.B. KING, The B.B. King Story (Blue Horizon S7-63216, 

Lam. Slv 1968) EX+ 
BIG BILL BROONZY, Sings Country Blues (XTRA 1093, 1969) EX 
BIG MAMA THORNTON, In Europe (Arhoolie F1028) EX 
BROWNIE McGHEE & SONNY TERRY, Self Titled 

(Blue Topic 12T29, 1958 EX 
BUDDY GUY, D.J. Play My Blues (JSP 1042) EX 
BUDDY GUY, Hold That Plane! (Vanguard VNP 5315) EX 
BUTTERFIELD BLUES BAND, Keep on Moving 

(Elektra EAKS-74053, 1969) EX 
CHARLES MUSSLEWHITE, The Harmonica According To 

(Sonet King Mule SNKF 146) EX 
DR. ROSS, Dr. Ross (XTRA 1038, 1966 Mono) EX+ 
DUSTER BENNETT, Smiling Like I’m Happy (Blue Horizon 7-63208 Mono) 

45.00 
EDDIE TAYLOR, Still Not Ready For Eddie (Bedrock BEDLP 10) EX 
ELMORE JAMES, 1918-1963 (Blue Moon BMLP 008) EX 
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ELMORE JAMES, To Know A Man (2LP, Blue Horizon 7-66230, GF)EX/EX 65.00 


ELMORE JAMES, The Legend Of (United Artists UAS 29019, 1972)M 
ELMORE JAMES & JOHN BRIM, Tough (Blue Horizon 7-63204) EX 
FENTON ROBINSON, | Hear Some Blues Downstairs 

(Sonet SNTF 712) EX 


FENTON ROBINSON, Somebody Loan Me A Dime (Sonet SNTF 686)EX 


FRED McDOWELL, Mississippi Delta Blues (Arhoolie F-1021, 1968)M 
FREDDIE KING, His Early Ears (Polydor 2343047) EX 
GRAHAM BOND, Solid Bond (2LP, Warner Bros. WS 3001, 


Bruce, Baker, Hiseman, McLaughlin) EX/EX 
HOUND DOG TAYLOR, And The Houserockers 
(Sonet SNTF 676, 1974) EX 


HOWLING WOLF, Chess Masters, Vol. 2 (Chess CXMD 4007, 2LP)EX/EX 


JAMES COTTON BAND, High Energy (Buddah BDLP 4048, 

White Lb] Demo) EX 
JESSE FULLER, Move On Down The Line (Topic 12T134, 1965) M 
JIMMY REED, | Ain’t From Chicago (Bluesway BLS 6054, 1973) EX 
JIMMY REED, Original Rhythm & Blues, Vol. 2 (Doblon 50 4112) EX 


JOHN HAMMOND, The Best Of (2LP, Vanguard VSD 11, 12) EX 

JOHN LEE HOOKER & Coast To Coast Blues Band, Anywhere, 
Anytime (U.A. UAS 5512, GF) EX 

JOHN LEE HOOKER, The Healer (Silvertone ORE LP508) EX 


JOHN LITTLEJOHNS’, Chicago Blues Stars (Arhoolie 1043, 1968) EX 
JOHNNY JONES WITH BILLY BOY ARNOLD (Alligator AL 4717) EX 
JUNIOR PARKER, Like It Is (Mercury 20097) EX 
JUNIOR WELLS, In My Younger Days (Red Lightnin RLOO7, 1972) EX 
KOKO TAYLOR, From The Heart of a Woman (Alligator AL 4724) EX 


KOKO TAYLOR, Jump For Joy (Alligator AL 4/784) EX 
LIGHTNIN SLIM, High & Low Down (Excello EX 8018) EX 
LIGHTNIN’ HOPKINS, Lightnin’ Strikes (2LP, A&M AMLB 4000, 

Rec. 1965) EX/EX 
LITTLE SONNY, New King Of The Blues Harmonica 

(Enterprise ENS 1005) EX 
LITTLE WALTER, Thunderbird (Syndicate Chapter SC 004) EX 
LITTLE WALTER, Quarter To Twelve (Red Lightnin RLOO2) EX 
LONESOME SUNDOWN, Been Gone Too Long (Alligator SNTF 832)EX 
LOUISIANA RED, The Seventh Son (Carnival 2941 002) EX 
MEMPHIS SLIM, Fattenin’ Frogs For Snakes (Melodisc 

MLPS 12-149, 1965) EX 


MEMPHIS SLIM, Legend Of The Blues, Vol. 2 (Beacon BEAS 6) EX 


MEMPHIS SLIM & WILLIE DIXON, Aux Trois Mailletz (Polydor 46131)EX 


MIGHTY JOE YOUNG, Same (Sonet SNTF 633) EX 
MISSISSIPPI FRED McDOWELL, Delta Blues 

(Arhoolie F 1021, 1964) EX 
MUDDY WATERS, Folk Singer (Chess GCH 8040) EX 
OTIS GRAND, Always Hot (Special Delivery SPD 1019) EX 
OTIS RUSH, Mourning In The Morning (Cotillion 404950) EX 
OTIS RUSH, Live In Europe (Isobele 900 521, 1977) EX 
OTIS SPANN, Walking The Blues (Barnaby K2 31290) EX 
PHIL GUY, It’s A Real Mutha Fucka! USP 1094) M 
RAM JAM HOLDER, Bootleg Blues (Beacon BEAS 1/, 

1971 Linen GF Slv inc Lyr Poster ins) EX+ 
ROBERT JOHNSON, King Of The Delta Blues (CBS 62456) EX 
SHAKEY JAKE & THE ALL STARS, Further On Up The Road 

(Lib. LBDS 83217) EX 
SKIP JAMES, Today! (Vanguard VRS 9219) EX 
SMOKEY HOGG, U Better Watch That Jive 

(Specialty SNTF 5018, 1974) EX 
SON HOUSE, Death Letter (Edsel ED 167) M 
SON SEALS, Chicago Fire (Sonet Alligator SNTF 838, 1980) M 


SONNY BOY WILLIAMSON, Bluebird Blues (RCA INT 1088, Mono) EX 
SUNNYLAND SLIM, Slims Got His Thing Goin’ On 


(Liberty LBS 83237E, 1969) EX 
TAJ MAHAL, Oooh So Good Blues (Columbia PC 32600, 1973) EX 
TAJ MAHAL, The Real Thing (2LP, CBS 66288, GF Slv.) EX 
TAJ MAHAL, Taj Mahal (Direction 8-63279) EX 
TAJ MAHAL, The Natch’ Blues (Direction 863397) EX 
WALTER ‘SHAKEY HORTON, With Hot Cottage (Xtra 1135, 1974) EX 
WILLIE DIXON, Hidden Charms (Silvertone ORE LP515) EX 
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Postage: 45s £3.50. LPs £5.00. 

45 OUTER LIMITS, Just One More Chance (Deram DM 125) EX 
45 MINDBENDERS, Schoolgirl (Font. TF877) M 
45 POETS, That's The Way Its Gotta Be (Decca F12074) EX 
45 TONY JACKSON, You Beat Me To The Punch (Pye 7N 15745)EX 
A5 YARDBIRDS, Good Morning Little Schoolgirl (Col. DB7391) EX 
45 YARDBIRDS, Happenings Ten Years Time Ago (Col. DB 8024)EX 
45 DREAMS, | Will See You There (United Artist Demo UP 2249)M 
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THE CONFESSIONS OF VAN MORRISON * 


(Parl. R5717 Fact sample) M 
JUNIOR'S EYES, Mr Golden Trumpet Player 

(Reg. Zon. Rare Demo RZ 3009) EX 
CHRIS FARLOWE, Moanin’ (Immed. IMO56) EX 
EIRE APPARENT, Follow Me (Track 604019) EX 
HOTRODS, | Don't Love You Anymore 

(Col. Rare Demo DB 7693, Meek) EX 
BEATMEN, You Can’t Sit Down (Pye 7N 15659) EX 
UNTAMED, I'll Go Crazy (Stateside SS431) EX 
WHO, Anyway, Anyhow, Anywhere (Brunswick 05935) EX 
WRANGLERS, Lisa Jane (Parl. R5163) EX 


HARMONICA FATS (Stateside SS 184) 
PARAMOUNTS, I’m The One Who Loves You (Parl. R5155) Ex 


DOORS, Touch Me (Elektra 45050) EX 
EPISODE SIX, Morning Dew (Pye Rare Demo 7N1/330) 

SYN, 14 Hour Technicolour Dream (Deram DM 145) EX 
PINK FLOYD, Arnold Layne (Col. DB 8156) VG 
PINK FLOYD, It Would Be So Nice (Col. DB 8401) Ex 
TYRANNOSAURUS REX, King Of The Rumbling Spires 

(RZ 3022) VG 
CITATIONS, Moon Race (Col. DB 7068) EX 
TORNADOS, Pop-Art Goes Mozart (Col. DB 7856, Rare Demo)EX 
TROGGS, Strange Movies (Pye 7N 45295) EX 
BO STREET RUNNERS, Baby Never Say Goodbye 

(Col. DB 7640) EX 
BEATLES, Help (Parl. R5305) EX 
MONGRELS, | Long To Hear (Decca F 12003) EX 
BEAT MERCHANTS, Pretty Face (Col. DB 7367) EX 
BOO STREET RUNNERS, Tell Me (Decca F 11986) EX 
BYSTANDERS, 98.6 (Pye 7N 35363) EX 
WHO, A Legal Matter (Brunswick 05956) EX 
WHO, La-La-La-Lies (Brunswick 05968) EX 


IN CROWD, Where In The World (Deram Demo DM272) EX 
SHOTGUN EXPRESS, | Could Feel The Whole World... 

(Col. DB 8025) EX 
IDLE RACE, Skeleton & the Roundabout (Liberty LBF 15054)EX 
WAYNE FONTANA & MINDBENDERS, Walking On Air 


(Font. TE17453) EX/EX 
WAYNE FONTANA & MINDBENDERS, Road Runner 

(Font. TE17421) EX/EX 
CLIFF BENNETT, We're Gonna Make It (Parl. GEP 8955, 
stunning copy) M/M 
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GENE VINCENT, If You Want My Lovin’ (Capitol EAP1 20173)EX/EX 65.00 


DOWNLINERS SECT, The Sect Sing Sick Songs 


(Col. SEG 8438) EX/EX 
BEACH BOYS, Four By The Beach Boys 

(Capitol EAP 5267, nice) EX/EX 
MERSEYBEATS, On Stage (Font. TE 17422) Mi/M 
MERSEYBEATS, Merseybeats (Font. TE 17423) EX/EX 
WHO, Ready Steady Who (Reaction 592 001) EX/EX 
MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 
ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EX/EX 
JAY & THE AMERICANS, Come A Little Bit Closer 

(U.A. UEP 1003) EX/EX 
BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 


UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) EX 


CRYSTALS, Da Doo Ron Ron (Lond REU 1381) EX/EX 
MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 
PRETTY THINGS, Rainin’ In My Heart (Font. TE 17442) EX/EX 
PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 
GRAVY TRAIN, Staircase To The Day (Dawn DNLH 11) EX/EX 
MARVELLETTES, Self Titled (Tamla Motown TML 11052, 

lovely copy) EX/EX 
CANNED HEAT, Boogie With (Liberty Blue LBS 83101) EX/EX 
CANNED HEAT, Livin’ The Blues 

(Liberty Blue LDL 84001) EX/EX/EX 
FAIRPORT CONVENTION, What We Did On Our Holidays 

(Island Eye logo ILPS 9092) EX/EX 
CREEDENCE CLEARWATER REVIVAL, Bayou Country 

(Liberty Blue LBS 83261) EX/EX 
KING CRIMSON, In The Wake Of Poseidon (ILPS 9127, 

lovely copy) EX/EX 
GROUNDHOGS, Thank Christ For The Bomb 

(Liberty Blue LBS 83295) VG/EX 
BEATLES, Abbey Road (PCS 7088, misaligned logo) EX/EX 
GENE VINCENT, The Crazy Beat Of Gene Vincent 

(Capitol T20453) EX/EX 
GENE VINCENT, Bird Doggin’ (London HAH 8333) EX/EX 
WARM DUST, Peace In Our Time (Trend 6480 0011) EX/EX 


LITTLE RICHARD, Here's Little Ricahrd (London HA-O 2055)EX/EX 


CANNED HEAT, Canned Heat (Liberty Blue LBS 83103) EX/EX 
MINDBENDERS, The Mindbenders (Font. TL 5324) EX/EX 
TYRANNOSAURUS REX, Unicorn (Reg. Zon. SLRZ 1007) VG/VG 


HONEYCOMBS, Honeycombs (Pye NPL 18097) EX/EX 
SPOOKY TOOTH (Island Black Eye logo ILPS 9080) EX/EX 
PROCOL HARUM, Home (Regal Zon. SLRZ 1014 

with Lyric Sheet) VG/EX 
BYRDS, Fifth Dimension (CBS SBPG 62783) M/EX 


BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63353) EX/EX 


HUMBLE PIE, As Safe As Yesterday (Immediate IMSP O025)EX/EX 


CHICKEN SHACK, O.K. Ken? (Blue Horizon 7-63209) EX/EX 
BUFFALO SPRINGFIELD, Expecting To Fly 

(Atlantic Plum 2464 012) EX/EX 
WHO, Quick One (Reaction 593002) EX/EX 


AYNSLEY DUNBAR RETALIATION, Self Titled 


fe 
te 
7 Fe - 
tp 


“1T WAS A REAL 
STRUGGLE” 


NOEL 
GALLAGHER 


EXCLUSIVE INTERVIEW 
+DISCOGRAPHY 


WHY Mi 
NOEL, BY PAUL WELLER 
& JOHNNY MARR 


LAURA NYRO 

GRIEVOUS ANGEL 

DON LETTS 
PUMEY-REGGAE PARTY STARTER 
SOME BIZZARE 

SYNTH HIT FACTORE 

Pe THE AVONS 
HASHVIDLE SOUL GIRLS 


7s ta 


LINDISFARNE 
VGH OTHE TYME 


E LOVE 


45 TROGGS, Lost Girl (CBS 202038) EX 
45 THE IMAGE, | Can't Stop My Self (Parl. R5442 Rare Demo) M 
45 TONY JACKSON, Bye Bye Baby, Ex (Pye 7N 15685) EX 
45 MARVELLETTES, Here | Am (Tamla Motown TMG 659) 

45 BATS, You Will Now, Won't You (Decca F22568) EX 
45 BEAZERS (feat CHRIS FARLOWE), Blue Beat (Decca F11827)EX 
45 KIPPINGTON LODGE, Shy Boy (Parl. R5645) M 
45 KIPPINGTON LODGE, Tell Me A Story 


40.00 
125.00 
30.00 
25.00 
25.00 
100.00 
120,00 


DAVID BOWIE 
CSHY . 
HINA SIMONE 


ST VINCENT 


JAMES 
SPIRITUALIZED 


GRUFF RAYS 


125.00 


35.00 
45.00 
25.00 
40.00 
45.00 
40.00 


40.00 
40.00 
45.00 
50.00 
45.00 
50.00 
40.00 
160.00 


95.00 
40.00 


90.00 


200.00 


40.00 


100.00 


£0.00 
90.00 


15.00 
75.00 
100.00 


30.00 
45.00 
40.00 
40,00 
75.00 


65.00 
45.00 
45.00 
15.00 
50.00 


35.00 
80.00 


Subscribe online at 


or call 0208 8752 8193 
and quote code RC 0621 
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(Liberty Blue LBS 83154) EX/EX 
LP STRAWBERRY ALARM CLOCK, Incense And Peppermints 

(Rare Pye Blue NPL 28106) EX/EX 
LP ANIMALS, Animalisms (Decca Red unboxed LA 4797) [EX/EX 
LP SMALL FACES, Ogden’'s Nutgone Flakes 

(immed. IMLPO12, ist Press) EX/EX 
LP LOVE, Four Sail (Elektra ist Pressing EKS 74049) EX/EX 
LP CREAM, Disraeli Gears (Reaction 594003, Stereo) EX/EX 
LP CREAM, Fresh Cream (Reaction 594001, Stereo) EX/EX 
LP JIMI HENDRIX, Are You Experienced 

(Track 612 001, tobc) VG/VG 
LP ROLLING STONES, Sticky Fingers (CUN 59100, 

ist Press w insert) EX/EX 
LP MOVE, Self Titled (Reg. Zon. LRZ 1002) VG/EX 


95.00 


125.00 


50.00 


200.00 


50.00 
60.00 
65.00 


70.00 


65.00 
80.00 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 


ABERDEENSHIRE, SCOTLAND. AB42 1SP. Est. 1971. 
Tel: 07713 352991. P&P: £4.00 ist Class mail. 


LP DAVID BOWIE, In The Beginning (Ltd. Ed. Pic Disc, early Demos, Adison 


Studios, Sept 1967, Top Gear Sessions, 18th Dec 1967) M 
LP DAVID BOWIE, In The Beginning (Ltd. Ed. White vinyl, 


as above, Sealed) S/S 
LP DAVID BOWIE, The Man Who Sold The World 
(Mercury 6338041, 1970, large clock face slv) M 


LP DAVID BOWIE, Transmission, Live Bremen, Germany, 1978 M 
For more DAVID BOWIE Live and Rare send 5.A.E. for details. 
LP BEATLES, 1965 Live, Palais Des Sports Paris, June 1963 

(Live Tracks ABC Theatre, Blackpool 1st August, 1965, Fab) M 
LP BEATLES, Please Please Me (Parl. PCS 3042, 1963, 

iconic bik/gold Ibl) M 
LP BEATLES, Sgt. Pepper’s Lonely Heart's Club Band (Parl. 

PMC7027, 1967 w Orig. Insert & Inner slv, GF, Lam. Sleeve) EX 
LP LED ZEPPELIN, BBC Rock Hour: Live At The Playhouse 


London ‘69 (S/S) M 
2LP LED ZEPPELIN, Live At LOlympia Paris, 10th Oct. 1969 
(stunning live FM broadcast, Sealed) M 


LP LED ZEPPELIN, One (Atlantic HAT 421-40, Spanish Stereo) M 
2LP LED ZEPPELIN, Jimmy Page Birthday @ R.A.H. London, 
9th Jan 1970 (stunning Dbl. Live Set, Factory Sealed) S/S 
LP NOEL GALLAGHER’S HIGH FLYING BIRDS, Good To be Here: 
London 2012 
LP OASIS, Up In The Sky: Sweden, August 1994 
LP OASIS, Days Of Our Lives: Wolverhampton, Dec. 1994 
LP OASIS, Acoustic Glory: BBC — Glastonbury / R.A.H. - 
Channel 4 / MTV 1993-4-5 Mi 
LP OASIS, More Acoustic Glory: Paris, June 1994 / 
Manchester 18.12.94 (Live, stunning) Mi 


25 


30.00 


26.00 


38.00 


30.00 


29.00 


39.00 


120.00 


29.00 


35.00 
29.00 


38.00 
29.00 
32.00 
32.00 
32.00 


32.00 


LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, ‘73 ‘ist Press, 


solid Light Tri Lbl w Blk Inners, 2 Posters + 2 Stickers, 


GF with Black inner) EX/EX 
LP PINK FLOYD, A Sixties Saucer Full (Live / Rare Floyd, 

England / Germany 1967-8-9) M 
LP STEVE ELLIS, Boom! Bang! Twang! (Featuring Paul Weller, 

sealed) M 
LP THE CLASH, Tokyo Calling: Live At Nakano Sun plaza, 

Feb ist , 1982 (Live set, Fac. Sealed) S/S 
LP IRON MAIDEN, RIP Rock In Portland USA, 1982 

(Ltd. Ed., US Fan Club) M 
2LP IRON MAIDEN, Live At The Palladium New York, 1982 

(2LP Ltd. Ed.) Mi 


LP IRON MAIDEN, The Fugitive (Live Europe / Studio 1992-1993)M 
2LP IRON MAIDEN, Many Faces Of |.M. A Journey Through 


The Inner World Of ILM (2LP Set, Ltd. Ed., GF, Fac. Sealed) S/S 
LP QUEEN, Sheer Heart Attack (Elektra 7E-1026, 1974) M 
LP JETHRO TULL, War Child (Chrysalis CHR-1067, 1974) EX 
LP JETHRO TULL, 4 (Chrysalis COL 1301) EX 
LP CREAM, Full Cream (Polydor 2447.010, 1966) EX 
LP CREAM, Live Cream (Polydor Super 2383-016) EX 
LP CREAM, Wheels Of Fire (Vinyl Lovers, Cream’s 1968 album 

in a special Golden GF sleeve inc. 4 bonus trks, Fac. sealed)M 
LP KISS, Destroyer (Casablanca CBC 4008) EX 
DVD THE SOFT MACHINE, Alive In Paris 1970 

(Theatre De La Musique w BkIt) Mi 
4ADVD GRATEFUL DEAD, The Definitive Live Story 1965-95 

(Triple hard case slv w 4 discs, 22pp Book) EX 
CDs - only 5.00 each. All EX / Mint. 2CD Sets - 7.50. 
CD CHARLIE PARKER, Bird EX 
CD TIM BUCKLEY, Happy Sad EX 


2CD MIKE & THE MECHANICS, The Singles 1985-2014 + RaritiesEX 
TEL. ANDREW KENNEDY 07713 352991. 


MEMORABILIA & VINYL 


950.00 


29.00 


29.00 


31.00 


32.00 


39.00 
30.00 


30.00 
29.00 
20.00 
16.00 
15.00 
23.00 


45.00 
20.00 


10.00 
15.00 
5.00 


9.00 
f.20 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 


HIGH WYCOMBE, HP13 5UN. Tel: 07778 425787. 
Email: infor@tiscali.co.uk 
P&P: 45s £1.80. LPs £4.00 first, others on request. 


PRO ANTHRAX,1990 Persistence Of Time Tour Programme EX 
PRO THE CRICKETS, 1988 UK Tour Programme EX 
PRO PRINCE, 1989 Tour Programme EX 
PRO WASP, 1987 UK Tour Programme EX 
AUTOPETE BEST, Original Autograph on 8 x 10 inch B&W Photo EX 
AUTOFREDDIE GARRITY, Original Autograph on Prom card EX 
AUTOMARMALADE, Original Autographs on Promo card EX 
AUTOTREMELOES, Original Autographs on Promo card EX 
BDG GUNS ‘N’ ROSES, Metal Badge EX 
BDG VENOM, Metal Badge EX 


45 BOB DYLAN, Rainy Day Women Nos 12 & 35 (CBS 202307)EX 
45 FATS DOMINO, Blue Monday, (London 8377, Silver lettering)VG 
45 BUDDY HOLLY, It Doesn't Matter Anymore (Coral 72360) EX 


45 BUDDY HOLLY, Baby | Don't Care (Coral 72432) EX 
A5 JERRY LEE LEWIS, What'd | Say (London 9335) EX 
45 JERRY LEE LEWIS, Teenage Letter (London 9722) EX 
45 YARDBIRDS, | Wish You Would (Columbia 7283) EX 


EP VARIOUS, Kings Of The Blues, Vol. 2 (RCA 203) EX/EX 
LP SYD BARRETT, Return Of The Crazy Diamond (1998 issue)EX/EX 
LP SANFORD CLARK, The Fool (Ace CH 83) EX/EX 


LP EDDIE COCHRAN, The Eddie Cochran Legend (Charly 30168)EX/EX 


LP CRICKETS, Rock Reflections (Sunset 50207) EX/EX 
LP SHANE FENTON, I'm A Moody Guy (Charly 102) EX/EX 
LP JIM! HENDRIX, Loose Ends (Polydor 2310 301) EX/EX 


2LP 
10” 
LP 
LP 
LP 
a oy 
LP 
LP 


JAPAN, Exorcising Ghosts (Virgin 2510 Double, all) EX 
EARTHA KITT, That Bad Eartha (HMV 1062) EX/EX 
RICKY NELSON, Rockin’ With Ricky (Ace CH85) EX/EX 


PINK FLOYD, Atom Heart Mother (Italian Harvest 04550) EX/EX 


SPECIALS, The Specials (2 Tone TT5001) EX/EX 
SPECIALS, Ghost Town (TT1217, P Sleeve) EX/EX 
STATUS QUO, Quo (Vertigo 9103001 + Poster) EX/EX 
TEMPTATIONS, With A Lot O° Soul (TML 11057 Mono) EX/EX 


10.00 
8.00 
10.00 
10.00 
25.00 
10.00 
12.00 
10.00 
5.00 
9.00 
5.00 
10.00 
9.00 
1.00 
6.00 
6.00 
15.00 
9.00 
12.00 
7.00 
7.00 
7.00 
7.00 
8.00 
9.00 
8.00 
7.00 
12.00 
12,00 
8.00 
10,00 
15.00 
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LP GENE VINCENT, And The Blue Caps (Capitol T811) EX/EX 8.00 
LP STEVE WINWOOD, Arc Of A Diver (Island 9576 + Lyric inner)EX/EX 8.00 
LP THE WHO, The Who By Numbers (Polydor 2490129, 


No 13086) EX/EX 10.00 
LP THE WHO, Who Are You (Polydor 5004) EX/EX 11.00 
LP THE WHO, The Kids Are Alright 

(Polydor Blue vinyl + Booklet all) EX 20.00 


LP WINGS, Wild Life (PCS 7142, “spiked” spine + Yellow inner)EX/EX 16.00 


SET SALE 


Write to: MR M. NEWCOMBE, 32 WHITLEIGH AVENUE, 
CROWNHILL, PLYMOUTH, DEVON PL5 3AU. Tel: 01752 775387. 


LP B. BENNETT, Voyage 1978 M/M 40.00 
LP B. BENNETT, Rock Dreams M/M 20.00 
LP CLIFF RICHARD, Japan Tour ‘74 M/M OFFS 
LP SHADOWS, In Latin (Studio 2) EX/M 10.00 
2LP CLIFF RICHARD, Picture LP Collection (Dbl.) M/M 30.00 
SET SALE 
Write To: MR R. STEWART, 9 HOPBINE COURT, RAMSEY, 
HUNTINGDON, PE26 1SG. Tel: 01487 710782. 
Mob: 07823 345644. Postage extra. 
EP EDDIE COCHRAN, EP (Ex Lib Label) EX 20.00 
EP RICKY NELSON, EP (Sealed) S/S 15.00 
EP JOHNNY CASH, EP 15.00 
EP EDDIE COCHRAN, EP 15.00 
LP EDDIE COCHRAN, 10” LP (Sealed) S/S 30.00 
20.00 


45 ELVIS PRESLEY, Do The Clam Uapan 45) EX 


WANTED 


Write to: JONATHAN BUXTON. Email: jbbux1@virginmedia.com 
CASS GRACE KENNEDY, “Grace Kennedy” 1979 DJM Records Cassette SIC 


CASS GRACE KENNEDY, “Desire” 1979 DJM Records Cassette STC 
CASS GRACE KENNEDY, “I'm Starting Again” 

1981 DJM Records Cassette SIG 
DVD THE MARTI CAINE SHOW, Series 1979-1984 STC 
DVD THE GRACE KENNEDY SHOW, Series 1981-1983 SG 
DVD BERTICE READING, “Ladybirds” 1983 TV Show SIC 
CASS IRIS WILLIAMS, “Picture Me Love” 1980 EMI Records Cassett STC 
DVD - BOB MONKHOUSE, “On The Spot Series One" BBC STC 


DVD - COLOUR MY SOUL, BBC TV Series 1973-1974 (feat Madeline Bell) STC 


DVD - RONNIE CORBETT’S SATURDAY SPECIAL, TV Series 1977-1978 SIC 


WANTED: 45s STC 


Write to: NEIL SLATER, 12 MIDDLETON WAY, LEIGHTON BUZZARD, 
BEDS., LU7 4BQ. 


CROCHETED DOUGHNUT RING “Maxine’s Parlour” (Deram DM 180) STC 
JOEY DEE & THE STARLITERS, (Bad) Bulldog (Scepter 1225, US) STC 
DOUGHNUT RING, Dance Around Julie (Deram DM 215) STC 
LANCE FORTUNE, Who's Gonna Tell Me? (Pye 7N 15347) SIC 
THE MERSEYBEATS, It’s Love That Really Counts (Fontana TF 412) Sic 
THE MINDBENDERS, | Want Her, She Wants Me (Fontana TF 780) STC 
SHARON TANDY, I’ve Found Love (Pye 7N 15939) STC 
SHARON TANDY, Stay With Me (Atlantic 584124) SIC 





GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 


are listed below: 





have slight wear and/or creasing. 








edges, spine splits, discoloration, etc. 





FAIR: The record is still just playable but has not been cared for prop- 
erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


The record will not play properly due to scratches, bad surface 
noise, etc. The cover and contents will be badly damaged or 


partly missing. 


use as a collection-filler. 


CDs & As a general rule, CDs and cassettes either play perfectly - in 
TIES: which case they are in Mint condition - or they don't, in which 
case their value is minimal. Cassette tape is liable to deteriorate 
with age, even if it remains unplayed, so care should be taken 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 
appear damaged but still play perfectly. Cassette and CD inlays 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and 
CDs can easily be replaced if they are broken or scratched, but 
card covers and digipaks are subject to the same wear as record 





sleeves. 
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: The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


LENT: The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 


; The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 

marks and the occasional light scratch. Normal wear and tear on 

the cover or extra items, without any major defects, is acceptable. 


The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 


The record is unplayable or might even be broken, and Is only of 
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CLASSIFIEDS... CLASSIFIEDS... 





WUSIC PAPERS & 
VIAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3EJ. clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 


We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 





Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 





RECORDS & CDS WANTED 
& VINTAGE HI-FI 
For cash. All types: classical, reggae, jazz, rock, prog 
60s, /Os, LPs, 45s. Any amount will pick up 
throughout UK. 
E-mail: davisstephen5000@yahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 
Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 
e-mail requests to: sghouse@btinternet.com 





RECORD COLLECTOR’S 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 _ ORzZ. 
Mail order only 


CASH PAID FOR MUSIC 


PAPERS/MAGS 
1950s-1980s 


Clive.whichelow@gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80’s/90’s artists, 
taken by press photogra pher. E-mail for details of 
acts/prices. sshouse@btinternet.com 


RARE? DISCOVERED? 
WEIRD? 
Got a valuable, strange or simply bizarre record that 
simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 


WANTED: OLD RECORD SHOP 
BAGS 


Yes, | collect old record shop bags, paper, plastic, 
please let me know what you have! Cash waiting! 
Call Jonny 07812 706540 


BOOK FINDING SERVICE 
PAPERBACK & HARDBACKS. ANY 


SUBJECT. 
Send list with title of book & author. With SAE 
To: Book Search. 2 Princes Close, Tankerton 
Nr. Whitstable. Kent CT5 2QG 





GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 


that any disc worth less than £10 in Mint condition is effectively worthless in Poor 


or Bad condition. 
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FROM BOWIE TO WELLER 


OSIBISA = _ Dow MIXTURE 
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| / Genesi TE PROG GIANT 


WORTH OF BOX 
SETS & VINYL 


BEST MUSIC INVESTMENTS MSA 
TRAUMATIC PERIOD” 


HOW YOUR VINYL CAN MAKE YOU MONEY IN 2021 


PLUS! 
THE GO-GO's “WE WOULDN'T HAVE MADE IT WITHOUT PUNK” 
JAPAN Ho SHON GLAM TO EURO MELANCHOLIA 
HOME THELONIOUS M “1 AIAZE ICON. BY TS MONK , . 





ON THE BRI en BLUES LEGEND 
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Launched 1n 19/9, Record Collector 1s Britain's longest-running monthly rock 
magazine. It 1s, as we like to Say, serious about music. It 1s packed with features 
that celebrate rare records and memorabilia, musiclans and bands from all 
genres, the latest reviews and news, and discographies of the best artists. 

Our readers are always at the heart of what we do. That's why subscribing to 
Record Collector couldnt be easier. You can enjoy reading the magazine trom the 
comiort of your own home -— there really 1s no better time to subscribe! 


Benefits of subscribing: 

e You save on the cover price 

e FREE postage and packaging — delivered directly to your door each month 
e You receive a calendar at Christmas 

e EXCLUSIVE ofiers and discounts on AC products & vinyl range 





DON’T MISS AN ISSUE, 
SUBSCRIBE TODAY! 


ao shop.recordcollectormag.com/subscription/subscribe 
DX]; subscniptions@metropolis.co.uk 
RS: O20 8/524 8193 





Plus, other ways to get access to Record Collector: 

¢ Buy an individual issue from our web shop at: https://shop.recordcollectormag.com 
¢ Digital 1Pad subscription at the App store 

¢ Get digital access via Readly at: https://gb.readly.com 








The Beat (28) Harpenden Public 
Halls (30) Norwich Epic Studios July 
(1) London Camden Electric Ballroom 
(2) Bristol Thekla (3) Exeter Powderham 
Castle (4) Northampton Roadmender 
(6) Cambridge Junction (7) Brighton 
Concorde 2 (8) Margate Dreamland 
(10) Southampton Common (13) 
sheffield Leadmill (14) Birmingham 
Glee Club (15) Cardiff Portland House 
(20) Manchester Academy (21) 
Liverpool Cavern Club (22) Newcastle 
Riverside (23) Glasgow St Luke’s (24) 
Edinburgh Liquid Room (27) Bilston 
Robin 2 (28) Nottingham Rescue 
Rooms (29) Coventry HMV Empire (20) 
Colchester Arts Centre 


Now Booking 


Check with venues to see if gigs are 
still on, postponed or cancelled 





The Blockheads September (2) 
Brighton Concorde 2 (4) Nottingham 
Rescue Rooms (10) Cambridge 
Junction (11) Manchester Club 
Academy October (15) Cardiff Portland 
House November (20) London 229 
(26) Southampton Brook 


The Blow Monkeys October (7) 
Cambridge Junction (8) London Venue 
229 (9) Manchester Academy (15) 
Colchester Arts Centre (21) Liverpool 
Cavern (28) Newcastle Cluny (29) 
Glasgow Oran Mor (30) Edinburgh 
Liquid Rooms 


John Lees’ Barclay James 
Harvest RESCHEDULED May 2022 
(10) London Islington Assembly Hall 
(12) Leeds City Varieties 


Celine Dion May 2022 (25-26) 
Birmingham Utilita Arena (29-30) 
London Greenwich O»5 June (5-6) 
Manchester AO Arena (8-9) Glasgow 
SSE Hydro 


Dozy, Beaky, Mick & Tich, 
The Tremeloes et al October 
(8) Folkestone Leas Cliff Hall (9) 
Shrewsbury Severn Theatre (15) 
Scunthorpe Baths Hall (16) Weston- 
super-Mare Playhouse (17) Torquay 
Princess Theatre (22) Whitley Bay 
Playhouse (23) King’s Lynn Corn 
Exchange (29) Peterborough Cresset 
(31) Poole Lighthouse November 

(4) Bromley Churchill Theatre (5) 
York Grand Opera House (7) Swindon 
Wyvern (8) High Wycombe Swan 

(11) Redditch Palace Theatre (12) 
Halifax Victoria Theatre (13) Skegness 
Embassy Theatre (18) Wellingborough 
Castle Theatre (19) Dunstable Grove 
(20) Llandudno Venue Cymru (21) 
Southampton Mayflower (24) Sheffield 
City Hall (25) Crawley Hawth (27) 
Grimsby Auditorium (28) Lowestoft 
Marina Theatre (29) Dartford Orchard 
Theatre December (4) Nottingham 
Theatre Royal 


Sophie Ellis-Bextor March 
2022 (/) Birmingham Symphony Hall 
(9) Bath Forum (16) Guildford G Live 
(17) Bexhill De La Warr Pavilion (20) 
Basingstoke Anvil (21) Southend-On- 
sea Cliffs Pavilion (24) Newcastle O5 
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City Hall (25) Manchester 
Bridgewater Hall (27) Glasgow RCH 
(29) Nottingham RCH (30) 

London Palladium 


Fun Lovin’ Criminals October 
(7) Bristol O5 Academy (8) Nottingham 
Rock City (9) Manchester Albert Hall 
(14) Norwich UEA (15) Newcastle 
Boiler Shop (21) Brighton Chalk (22) 
Wolverhampton KK’s Steel Mill (23) 
London Kentish Town QO, Forum 


Fatboy Slim November (4) Cardiff 
Motorpoint Arena (5) London Wembley 
SSE Arena (6) Bournemouth BIC Arena 
(11) Brighton Centre (12) Liverpool 
M&S Bank Arena (13) Birmingham 
Utilita Arena (19) Glasgow SSE Hydro 
(20) Nottingham Motorpoint Arena 


Peter Hook & The 
Manchester Camerata 
Orchestra September (10) London 
Palladium (17) Manchester O5 Apollo 


Helloween, HammerFall May 
2022 (4) Manchester Academy (5) 
London Brixton O5 Academy 


The Killers RESCHEDULED May 
2022 (24) Doncaster Keepmoat 
Stadium (26) Bristol Ashton Gate 
stadium (28) Coventry Ricoh Stadium 
(30) Southampton St Mary’s Stadium 
June (1) Middlesbrough Riverside 
Stadium June (3-4) London Emirates 
Stadium (6-7) Falkirk Stadium (9) 
Norwich Carrow Road Stadium (11) 
Manchester Old Trafford Emirates 


London Grammar November 
(5) Birmingham O5 Academy (6) 
Glasgow QO, Academy (9) Manchester 
QO.» Victoria Warehouse (13) London 
Alexandra Palace 


Laura Marling October 

(4) Birmingham Oz Institute (5) 
Cambridge Corn Exchange (7) Glasgow 
SWG3 (8) Edinburgh Queen’s Hall (9) 
Sheffield Leadmill (12) Manchester 
Albert Hall (13) Cardiff Tramshed 

(15) Leicester De Montfort Hall (16) 
Reading Hexagon (17) Norwich UEA 
(19) Brighton Dome (20) London 
Camden Roundhouse 


Maximo Park RESCHEDULED 
October (2) Newcastle Boiler Shop (3) 
Birmingham Mill (5) Sheffield Leadmill 
(6,9) London Hackney EartH (7) Bristol 
Trinity Centre (10) Manchester O5 Ritz 
(11) Glasgow St Luke’s 


The Mission April 2022 (14) 
Manchester QO, Ritz (16) Glasgow 
Barrowlands (17) Leeds O5 Academy 
(19) Nottingham Rock City (21) 
Bristol O5 Academy (22-23) London 
Shepherd's Bush O5 Empire 


Marillion November (14) Hull 
City Hall (15) Edinburgh Usher Hall 
(17) Cardiff St David’s Hall (18) 
Manchester Bridgewater Hall (20) 
Cambridge Corn Exchange (21) 
Birmingham Symphony Hall (23) 
Liverpool Philharmonic Hall (24) Bath 
Forum (26-27) London Hammersmith 
Eventim Apollo 


The Beat: gigs 
on this month! 


Randy Newman RESCHEDULED 
March 2022 (18) Gateshead Sage 
(20) Edinburgh Usher Hall (22) 
London Palladium 


Ozric Tentacles December (1) 
Glasgow Mono (2) Newcastle Cluny 
2 (3) Stockton Georgian Theatre (4) 
Todmorden Golden Lion (5) York 
Fulford Arms (6) Birmingham Hare & 
Hounds (8) Southampton 1865 (9) 
Guildford Boileroom (12) Cambridge 
Portland Arms (14) Brighton Green 
Door Store (15) Cardiff Globe (16) 
Bristol Exchange (19) London King’s 
Cross Lexington 


The Orb RESCHEDULED June 
2022 (17) Manchester O- Ritz (18) 
Leeds Uni Union (19) Glasgow SWG3 
(21) Newcastle Boiler Shop (22) 
Birmingham O> Institute (23) 

Bristol SWX 


Joe Satriani RESCHEDULED 
May 2022 (1) Bexhill De La Warr 
Pavilion (2) London Palladium (3) 
Manchester Bridgewater Hall (4) 
Glasgow O05 Academy (6) Birmingham 
Symphony Hall (7) Gateshead Sage 


Snoop Dogg RESCHEDULED 
May 2022 (5) Birmingham Resorts 
World Arena (7) Leeds First Direct 
Arena (8) London Greenwich (12) 
Belfast SSE Arena 


Sepultura November (23) 
Wolverhampton KK’s Steel Mill (25) 
Manchester O5 Ritz (26) Glasgow 
Garage (27) London Brixton Electric 


Sparks RESCHEDULED April 
2022 (11) Belfast Limelight 

(13) Glasgow Barrowlands (14) 
Manchester Albert Hall (16) Bexhill 
De La Warr Pavilion (17) London 
Camden Roundhouse 


The South July (3) London 
Chelsea Under The Bridge 
September (3) Cambridge Junction 


10cc March 2022 (25) Liverpool 
Philharmonic Hall (26) York 

Barbican (27) Nottingham RCH (28) 
Manchester Bridgewater Hall (30) 
Cardiff St David’s Hall (31) Bath 
Forum April (1) Southend Cliffs 
Pavilion (3) London Palladium (4) 
Bournemouth Pavilion (5) Birmingham 
Symphony Hall (6) Guildford G Live (8) 
Glasgow RCH (9) Gateshead Sage 
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Toyah, Hazel O’Connor June 
2022 (1) Buxton Opera House (3) 
Gateshead Sage (4) Manchester 
RNCM (6) Edinburgh Queen’s Hall (7) 
Hull City Hall (9) Wavendon Stables 
(10) Southend Palace Theatre (11) 
Bury St Edmunds Apex (14) Wimborne 
Tivoli (16) Basingstoke Anvil (17) 
Guildford G Live (18) London Islington 
Assembly Hall (19) Warrington Pyramid 
(22) Cambridge Corn Exchange (23) 
Swindon Wyvern (24) Birmingham 
Town Hall (25) Yarm Princess 
Alexandra Auditorium 


Galaxie 500’s Dean Wareham 
January 2022 (27) Glasgow Oran 
Mor (28) Edinburgh Liquid Room (29) 
Newcastle Cluny (30) Leeds Brudenell 
February (2) Nottingham Rescue 
Rooms (3) Bristol Fiddlers (4) London 
Islington Assembly Hall (5) Brighton 
Concorde 2 


Kim Wilde RESCHEDULED 
September 2022 (10) Gateshead 
Sage (13) Glasgow 05 Academy (14) 
Manchester Bridgewater Hall (16) 
Birmingham Symphony Hall (17) 
York Barbican (22) Cardiff St David’s 
Hall (23) Bournemouth Pavilion (24) 
Southend-On-Sea Cliffs Pavilion (27) 
London Palladium 


Yes RESCHEDULED June 2022 
(15) Glasgow RCH (17) Manchester 
Bridgewater Hall (18) Nottingham 
RCH (20) Liverpool Philharmonic 
Hall (21) London Royal Albert Hall 
(22) York Barbican (24) Birmingham 
Symphony Hall (26) Newcastle 

City Hall 


TOUR NEWS 


Moyare(oyaram bit=m at-\\1.4(0) 40 \- pele) 
Club, 20 April 2022. @ Janet Kay, 
Carroll Thompson, Chelsea Under 
The Bridge, 30 July. & Imelda May, 


Kingston Pryzm, 22 September. 
Tol arelts WA ceri (er: MMS arsdte)e 
Assembly Hall, 1. November. 


Richard Ashcroft, 16-1/ October, 
Sting, 15-17,19-21 April 2022, 
Palladium. @ Claire Teal/Jason 
Rebello, Crazy Cogs, 24 June. 

lan Prowse/Amsterdam, Liverpool 
Philharmonic Hall, 23/24 July. 

The Libertines, Rochester Castle, 
S July. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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DMCs Producers every month for the last 38 years have 
relentlessly delivered great megamixes and remixes, now for 
the first time you can listen to them at DMC Radio 24hrs a day. 


Alternating every day from 50s mixes to current, pop to party, 
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Uialix-Yo(o|erolan ian im relacciaatolUh nay anlb<ololUle Mevola aan Maice-lelere).< For Android from Google Play. 
tok Nrelawirea search United DJs | twitter For iPhone trom the Apple App Store. 
Blalitciem ® S| - ye, ta = | Available on the iPhone 
Rep. Ireland Radio Replay ¢ y y: Google Play ) App Store 
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Enjoy a choice of a 

fantastic gut when you 

subscribe today. Choose 

from this selection of albums from 
RC’s Rare Record Club, all on 


brand new 180g heavyweight vinyl 
or a Covers 33 vinyl cleaning set compnsing one 
Spray and one cleaning cloth — perfect tor the 


devoted record collector. 
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2 years 
a6 issues 


1 year 
13 issues 


EUROPE, 
UdA & CANADA 


EUROPE, 
USA & CANADA 


REST OF WORLD 


REST OF WORLD 


Call: 020 8752 8193 quote code RC 0621 
Online: www.recordcollectormag.com 
Email: subscriptions@metropolis.co.uk 


Post form to: Record Collector, /th Floor, 
Vantage London, Great West Road, London TW8 9AG 


“UK Direct Debit price. ** Free gift is for new subscribers only. 
Gift will be posted on receipt of payment. Limited number available. 
***Gain access by registering at www.recordcollectormag.com using your 


unique subscriber number. 
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RC Stockists 


Have our readers coming through your door! 





SOUTH EAST 





Across the Tracks — ‘On busiest corer of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 


Ben’s Collectors Records — ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 
Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 30T. Tel: 01483 
301165, bendarnton@aol.com www.benscollectorsrecords.com 


Casbah Records — ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis(@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, aloums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.’ 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records — ‘Situated in the heart of Tenterden, our 
Store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.’ 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.’ 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl — Rare, new & used covering all 
senres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.’ 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489, 


Not Just A Record Shop — ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
Specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer1LO@hotmail.com 
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On Broadway — Open Weds to Sunday 12-6. We stock R'n'B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on /"/12” LP's at competitive prices. On vinyl & 

CD thousands of 7” from 50's — 80's.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylohonic@googlemail.com www.onbroadway1Lo1.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. Tel: 0207 485 
9958/079613158 74. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records — ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareOQ6G@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
Www.russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com 

www.secondscene.co.uk 


Shaks’ Stax of Wax - Stocking all genres of used LPs, 12", 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there's something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 60OF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray — ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop — Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, LOO0’s LPs & 45s. Rare 
records too. 95% Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don't sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).’ 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ’s & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 74JL. 

Tel: 07900142718. harry boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 /days a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY Tel: 07872105502. 
paul@vinylcollectorsandsellers.com www.vinyicollectorsandsellers.co.uk 





SOUTH WEST 


| Slipped Discs — New and used vinyl, quality CDs and 
collectible cassettes. Slipped Discs is located within Cobblestone 
Walk, which houses a large collection of independent shops 
and a 16th Century Tea House. Unit S 74 Cobblestone Walk, 
74 High Street, Steyning, BN44 3RD. Tel: 07852924601 / 
slippeddiscssteying@gmail.com 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcb@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector’s 
dream with albums from 10p up to quality, sourced from UK and 
USA.’ 7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records - ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.’ Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www. vinyl-vault.co.uk 





EAST ANGLIA & THE MIDLANDS 


Back To Mono — ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, GOs, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob’s Records — ‘New independent record shop, Friendly atmosphere. 
Large range of vinyl at the night price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.’ 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 7Os plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7” — RSD — Rock/Metal/Prog/Indie — 
60s/70s/80s/90s + Northern Soul specialist — open 7 days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ Ist Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-4pm/Sat 11-5pm.' 26 St.Michaels Road, Northampton NN1 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 42/291. 
vinyllounge.mansfield@gmail.com 


WALES 





Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records — ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD's. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, Gwynedd 
LL57 ANT. Tel: 01248 372407/07887535945. 


VOD Music — ‘Opened February 2009 by Record Fair Organisers “VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
Sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 iNZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 





Astonishing Sounds — ‘Established 1986, selling LPs, CDs, 7/12”, 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 


Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 5Qs to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/0/85241993/7. better.daze@virgin.net 
www.betterdaze.co.uk 


Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www.fiveriserecords.co.uk 


Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 


Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.’ Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just the sound@yahoo.co.uk 


Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl — new and used.’ 30 Westfield Street, St Helens, Greater 
Manchester WA10 10F. Tel: 01/744 454190. 

greg@krecords.com www.krecords.com 


Kingbee Records — ‘Huge selection of second hand records and CDs. 
specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records(@yahoo.co.uk www.kingbeerecords.co.uk 


Pear Music Shop — ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78's, 45s, 12”, excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 


Replay Records — ‘Established in 1999. Stocking new and pre-owned 
CD’s and Records. Shop open — Tues-Sat 9.30—5.30.’ 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 


Reflex — ‘Classic indie high-street store, catering to all musical 
tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 


Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 A. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 


Skeleton Records -— ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton 
Road, Birkenhead, Merseyside CH41 2Q0. Tel: 0151 6539 003. 
skrecs(@hotmail.co.uk 

www.skeletonrecords.co.uk 


Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 


[TS The Musical Box-— ‘Liverpool's oldest record shop since 1947, 
owned by a family business spanning four generations. We take pride 

in our longevity and extensive history, having been featured in several 

TV programmes and documentaries. We are renowned for being a 
‘hidden gem’ and specialise in new old vinyl LPs, 7” singles, CDs, 78s & 
cassettes. 457 West Derby Road, Tuebrook, Liverpool L6 4BL 

Tel: 015126353845. musicalbox@hotmail.co.uk - www.instagram.com/ 
themusicalboxrecordshop - www.facebook.com/themusicalboxrecordshop 
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READER SERVICES 


nth: Out On The Floor — Camden 





We’re in London this month, looking at Camden’s 
Out On The Floor. Co-owner Jake Travis tells Steve 
Burniston about the long-running shop, including 
its deep connection with reggae. 


Tell us about the shop. 

The name came from the Northern soul classic 

by Dobie Gray and was decided by the shop's first 
owner Alan Jones over 30 years ago. My partner 
Mick took the shop over in 2001 and | came on 
board a few years later. We now have the dubious 
honour of being Camden's oldest surviving record 
store. We pretty much stock all genres of music 
from metal to hip-hop. The only thing we stay clear 
of is classical and pop. 


What have been the main changes in record 
retailing for the shop over the years? 

One of the main changes over the last few years 
has thankfully been the renewed interest in vinyl, 
both new and old. We have always pretty much 
been a vinyl only shop but it sometimes felt we were 
a niche business holding out in a digital dominated 
world. We sell a lot of reggae in the shop and those 
customers have remained constant but the general 
tourist demographic who visit Camden weren't so 
interested. Now that’s changed, well at least it had 
before the pandemic. We sell to a broad range of 
people and | often joke we could just have a shop 
selling Abbey Road and Dark Side Of The Moon! 


Which genres have seen increased demand in 
recent years? 

Being a fan of Jamaican music, | have gone the 
extra mile in trying to track down good stock so 
we have become a bit of a go to spot for lovers 

of reggae. When | first arrived in 2003, we had a 
whole wall of CDs which has now diminished to 


TNT Records Ltd — Independent vinyl record shop in the Lake 
District, supplying all genres and open 7 days. New releases and 
new reissues including limited edition. Music merchandise and 
listening rooms available. 86 Duke Street, Barrow in Furness, 
Cumbria, LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 


Vinyl Exchange — ‘With over 20 years of experience, we are the 
north-west’s biggest and best shop for buying and selling CDs, vinyl, 
DVDs, rarities and collectibles in every genre of music.’ 

18 Oldham Street, Manchester M1 WN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, 

Art Prints & Frames, Books, Hifi including Turntables, Styli & huge 
range of accessories.’ 69 Westgate Road, Newcastle upon Tyne 
NE1 1SG. 

Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘Thousands of cheap CD Albums, new releases, 
specialising in vinyl — lots of t-shirts, with a huge clearing basement 
of over 70,000 records and CDs under £2 each.’ 42 John William 
St, Huddersfield HD1 1ER. Tel: 01484 845999. sales@vtmusic. 
co.uk 


SCOTLAND 





Groucho’s — ‘Trading since 1976, almost exclusively second-hand, 
we are located in the heart of a thriving student area, large and 
well-stocked with friendly & knowledgeable staff. A traditional record 
exchange and a unique institution in Dundee.’ 132 Nethergate, 
Dundee DD1 4ED. 

Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 


Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, 
Glasgow G1 2AQ. Tel: 0141 3322 099. lovemusicglasgow@ 
gmail.com 

www.lovemusicglasgow.com 


a small section of reggae. This space has been 
replaced by racks of cheaper second-hand vinyl that 
people love digging through. 


Tell us about some memorable rarities that 
you've sold. 

Not had too many crazy rarities over the years, just 
lots of solid sellers. We had a Trees’ acetate and 

a signed Jimi Hendrix Electric Ladyland. Obviously 
have had some great reggae. This Is a trickier one 
as | want to keep everything which Is not great 
business! Few mint copies of Babylon/Far | Come 
by Vernon Allen on R&B and | had a copy of Rhythm 
Shower, a super rare dub LP by Lee Perry. 


What Is the reggae collecting scene like at the 
moment? 

In 2011 | started the Tuff Scout reggae label with 
my partner and old friend Gil Cang. It has been such 
an honour to record some of my musical heroes 
who | grew up listening to. We have a new dub LP 
titled Out On The Floor Dub which is a salute to all 
reggae record shops both old and new. The reggae 
oldies market Is as strong as ever, It’s just demand 
is a little stronger than the supply chain. 


Name one rare record you would love to get 
hold of for the shop. 

Sadly, I’d like to get back a copy of Rhythm Shower 
which | sold as | was made an offer | couldn’t 
refuse. Sometimes needs must. Always hoping that 
phone might ring one day with the collection to end 
all collections. The hunt never ends. 


Out On The Floor, 10 Inverness St, Camden, 
London NW1 7HU. Tel: 0207 485 
9958/07961315874 / 
jaketimtravis@hotmail.com 





NORTHERN IRELAND 


Abbazappa Record Shop - All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https://www.discogs.comyseller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234, 
benallen 7@hotmail.com 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 0/7/65 788591. Email: jonnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (+46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS”.’ No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. vinylucky@hotmail.com http://vinylucky.blogspot.com 


Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe. marie@gibertjoseph.com 





Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
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ACROSS 
7) Master Of (7) 
8) Swedish metal pioneers (7) 
os | (5) 
You Gonna Go My Way (3) 


TT) 
12) H ave A (5) 
15) _ Cry Cry (3) 
16) Pink Floyd 1979 LP (3,4) 
17) _ Taylor (3) 
20) NY metal band (5) 
21) Musical — (5) 
25) _ Gossip (3) 
26) RC released LP, Small 


Town _ (/) 
2/) US label associated 
with Guy Stevens (3) 
30) X (5) 
al) special (1,11) 
32) Modern _ (5) 
35) Thousands Are — (7) 
36) Master Of _ (7) 


Crossword 





DOWN 
1) Orange Goblin’s singer (3,4) 
2) Bandit (5) 
3) _ Not Unusual (3) 
4) Wild _ 63) 
5) _ ofS Strength (5) 
6) Godlike metal band (7) 
9) Bobby — (5) 
- Stereo (7) 
14) _ Funk (7) 
18) _ Try Try (3) 
19) Strong _ Of The Law (3) 
22) Goddess In The _ (7) 
23) White (5) 
24) Gimme Back My _ (7) 
28) Film composer, 
David _ (5) 
29) Skinny _ (5) 
33) U2 hit (3) 
34) Leeds indie band formed in 
the 80s (3) 


T.REX HMV VINYL 


While touring the US in 1973, Marc Bolan was inspired by the 
sounds he heard on black radio stations and returned to the studio to 


record the overlooked treasure trove, 
Zinc Alloy And The Hidden Riders Of 
Tomorrow. |In 2020, Demon Music 
reissued it aS a double-LP on zinc 
alloy-coloured vinyl with extra tracks, 
singles and an etching as an exclusive 
for HMV shops. We have three copies 
to give away. For a chance to win a 
copy, tell us the title of the Bolan book 
we gave five stars to in RC 518. 


FOLK CLASSIC 


REVISITED 


First published in 1975 at the height of the 
folk-rock boom, the critically acclaimed 


The Story of 
Folk into Rock 
and Beyond 


original Electric Muse by Karl Dallas, Robin 
Denselow, Dave Laing and Robert Shelton 
chronicled the story of the folk movement 


from roots to revival. In this new version — 
updated by Denselow and published by 


Omnibus — [he Electric Muse 


a Denselow 
- Updated with new chapters !y Robin Denselow 


Revisited features a host of new interviews to bring folk-rock’s 
fascinating story up to date. For your chance to snap up one of three 
copies, please tell us which of these bands Is an actual UK folk-rock 
band: a) Hedgehog Pie, b) Badger Stew. c) Weasel Stir-fry 





YOU LUCKY PEOPLE APRIL WINNERS 


PETE WAY XWORD Ray Collins 


STRUMMER VINYL Colin Webb, Vivienne Clucas 
CREATION VINYL John Laurence, Terry Fendley 
TOMMY JAMES SET Russell Groves, Pete Quirk 


All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
7th Floor, Vantage London, Great West Road, London, TW8 9AG, by 16 June, unless otherwise stated. 
Only enter once per competition — if submitting via post please include your phone number. 








Competitions 


| 


SABOTAGE BOX SET 


Following the “Super Deluxe” Paranoid and Vol.4 editions in recent 

months, BMG are on an almighty roll with their Black Sabbath reissue box sets. 
The band’s sixth album, Sabotage, is next up 
for similar treatment, with this 4LP set featuring 
the remastered studio album, live 1975 tour 
recordings and a bonus /” with the single edit 
for Am | Going Insane (Radio) and Hole In The 
oky, plus replica 1975 concert book and tour 
poster. To be in with a chance of winning one of 
two sets, please name the member of Sabbath 
who has written the intro to our RC Presents: 
Black Sabbath special (out now). 


BLACK SABBATH 





45 ORIGINAL 


As reported in last month’s News, 45original.com is a new creative platform 
celebrating the UKk’s live music culture. Kicking off their range of “Lost 
Venues” Retrospective Editions is their homage to the legendary Rainbow 
Theatre. To be in with a chance of winning an ultra-cool and strictly limited 
poster, print and T-shirt, please complete and submit this month's crossword 
(please also include T-shirt size and preferred genre design: Rock, Punk, 
Reggae, or Soul). 
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Independent record shop VINYL RECORDS BOUGHT AND SOLD 


specialising in good quality 
used/brand new vinyl. 


ROCK, JAZZ, BLUES, FOLK, SOUL, 
COUNTRY & CLASSICAL 
CDs, DVDs, Musical instruments, 
Sheet music & Accessories 
Near Metropolitan Railway station 


Cardiff S new cecot rd shop 


Of ¥ 


THOUSANDS OF QUALITY 
SECOND-HAND RECORDS IN STOCK. 
RECORD COLLECTIONS SOUGHT. 


Flashback Records 


50 Essex Road 144 Crouch Hill 
Islington, Crouch End, 
London N1 8LR London N8 9DX 
T: 02073549356 TT: 02083429633 
New Shop: 131 Bethnal 
Green Rd. Shoreditch E2. 


www.flashback.co.uk 


From 60s, 70s, 80s, Rock, 
Disco, Soul, Funk, Punk, 
Hip-Hop, Indie, Jazz, 
Japanese Imports and various 


music memorabilia. TEL: 02922801490 MOB: 07833053631 


Mon to Sat 9am-6pm 
CARDIFFRECORDEXCHANGE@GMAIL.COM 


Tel: 01494 433311 
www.therecordshopltd.com 


Inquiries via Danny / Tony 
Contact Number: 07471 931702 


Email: jim.no1@gmail.com WEDNESDAY - SATURDAY 10:30 - 17:30 


67 WHITCHURCH ROAD, CF143JP 





After years of trading at record fairs we now have 
a high street presence. So come on out to the 
‘Suburbs’ and check out the Sounds! 


LPs & 45s, CDs, Collectables & Memorabilia. 
10,000 + items in stock. Records bought & sold. 


SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS RECORDS 


Tel: 020 7437 4271 


NEW & USED VINYL 
QUALITY CDs & COLLECTIBLE 
CASSETTES 


RECORDS WANTED 





a real record store UNIT S COBBLESTONE WALK 


Tel: 01895 679209 Mob: 07504 467188 _ Ans hg ae —_ 
ckle: 110 Victoria Road, Ruislip, HA4 OAL EERE WES Meena 
www.reckless.co.uk Open: Friday & Saturday - 10:00-18:00 Ones OED) 


recklessrecordsuk@gmail.com 
30 Berwick St, Soho, London W1 


2 minutes from Ruislip Manor Underground Station 
soundsofthesuburbs@yahoo.co.uk 
®) Sounds of the Suburbs Record Store 


8oOO 


slippeddiscssteyning@amail.com 





On vinyl only. 140gm audiophile pressings! ‘7 


FREE POSTAGE on our own website! Over 70 Poe, RE é ORD S 


=9G8 other releases of Psych, Acid Folk, Prog, 
w= Garage-Psych & Power Pop. We also sell ra- 

New & Used Vinyl 

Bought & Sold. 


20 fat) ) re vinyl albums & 45s on DISCOGS. Rare rec- 
Mail order. Fresh Coffee 


Words always coming in! 300 years (at least!) 
of worldwide mail order. Tel: 01892 541 746 
Located near the historic Five Rise 
Locks in Bingley, West Yorkshire 


- make a day of it! 


AWAY YAYALe NAL ee] oneem Ul 
OPENEWERY DAY 
Over 150,000 Titles In Stock 
Worldwide Mail Order and Shop 


HUDDERSFIELD 


A2 Jonn William Street, 
Huddersfield, HD11ER 
(@Jejere = c= ~lelieh), eieels olay) 


MAIL ORDER & GLICK & COLLECT 
OPEN AS NORMAL 
TO BUY GOOD QUALITY RECORDS 


GRUISE 


ONLINE SHOP 








Five Rise Records 
30c Park Road 
Bingley 
BD16 4JQ 
Tel: 01274 512867 
Email: sales@fiveriserecords.co.uk 
www.fiveriserecords.co.uk 


DROPKICK “THE BEST OF DROPKICK”. Career THE INSEKTLIFE CYCLE—”"SPECATCLE OF 


-spanning aut track 2LP anthology, with DREAMS” , Phillipines band’s first full length viny! 
booklet of pictured and words. Think COS- LP. Instrumental Heavy Psych with Progressive and 
MIC ROUGH RIDERS, TEENAGE FANCLUB & | |Zappa-esque flourishes all underpinned by mon- 


THE POSIES and you'll get the idea of this ster guitars and long Psych workouts. Incredible 
great Scottish band. 2LP with book stuff and highly recommended. 





wie Of ©) FIND US ON-LINE AT 


m_. Across The Tracks, WWW.LIFEOFVINYL.COM 


110,Gloucester Road, 


01273677906 ani aar 


BN1 4AF 
email edfrombrighton@tiscali.co.uk 


Record & CD 
Collections Wanted 
Rock, Punk, Soul, Reggae, 
Blues, Jazz, 50s, 60s... 


Rarities and Bargains... Albums 7 & 12" singles... 


Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 


Open Mon-Sat 10 until 6 
Sundays 12 until 4 


Vinyl. CDs, Basaete 
Rock/Pop, Soul/R&B 
Punk, Reggae, Indie 
Folk, Country, Dance 

Northern Soul 


24 Trafalgar Street 
Brighton BN1 4EQ 
t. 01273673744 





RECORD Collections wanted 
TOP CASH PAID! 
Travel no trouble 


Tel: 01642 763322 
INFO@LIFEOFVINYL.COM 








m. 07710777009 


e. alwax@hotmail.com. 
w. www.thewaxfactor.com 


rag UiRY-lellelie-lMaemel¢ 
07500 485 628 

















BIRTH! SCHOOL! 
WORK! DEATH! 
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Marc Bolan Electric Warrior 
(Fly HIFLY 6, LP, first pressing with poster, UK, 
1971) £100 





the albums you d get from Woolworth’s. I didn’t 
get off on the glam rock image but there was something about the 
music and I thought Marc Bolan was really cool. Jeepster in 
particular was the one I really got. I was brought up on 8-tracks and 
listened to them all through the 70s. My dad had a garage and got 


them for the dealer price. 


we The Who Quadrophenia 
item (Track 2657 013, 2LP, UK, 1973) £60 





Ni | I remember seeing this on 8-track and it was 
2 dropped in price. The cover was darker as I was 
2 sail more used to Roger Dean. I knew Who's Next 
but this is a genius lyrical story. I listened to music a lot on my 
own, because I loved reading, and did a bit of creative writing; the 
lyrics sucked me in. Lyrics are always special with things I like and 
Townshend is a master lyricist. The amalgamation of horns and the 
way the arrangements are set up, it’s always beenan influence. 


Genesis Selling England By The Pound 
(Charisma CAS 1074, LP, UK, 1973) £95 


I used to listen to this in the back of my dad's 
Volvo, going up to Crieff for family visits. I had 
heard Nursery Cryme and Foxtrot but this was 

an absolute different level, sealing my love affair with Genesis. The 
playing on the album is fantastic. When we did Songs From The 
Mirror {1993] I picked I Know What I Like because I could do it. 
There are just certain songs you wouldn't touch, like Dancing With 
The Moonlit Knight. 





| Yes Yessongs 
(Atlantic K 60045, 3LP, UK, 1973) £25 


My first gig was seeing them on the Re/ayer tour 

in 1975. I love all the original studio albums but 
this also made a big impression, with Alan White 
on drums, when he learned the set in about a week! What everyone 





forgets about Yes is just what a groovy band they were. Everybody 
thinks prog rock is about play-by-numbers, just being clever. 

But there is a groove. If you listen to Chris Squire and Alan 

White kick it off, the contact within that rhythm section is 
absolutely phenomenal. 


Van Der Graaf Generator Still Life 
(Charisma CAS 1116, LP, UK, 1976) £15 


So many people hate Peter Hamill’s voice — it 
was like nails down a blackboard for most of 





my girlfriends — but I loved it. I could choose 
several Van Der Graaf Generator albums but this particular LP 
really reminds me of working as a teenager in the freezing cold 
north-east. Getting out of bed on a Saturday morning and putting 
this album on, where the Perspex cover of the deck was actually 
covered in frost. 
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This was the first vea/ album I bought rather than 

















a Frank Sinatra Cycles 
(Reprise RSLP 1027, LP, UK, 1968) £5 


I always loved swing singers, especially Frank 
Sinatra, Dean Martin and Tony Bennett. I have 
total admiration for Sinatra and his phrasing. 

I wanted to be a drummer but couldn't really understand what it was 
as I’m not a musician. And then I heard these singers with the rhythm 
in their voice, the way they rolled things around. I performed at the 
Edinburgh Usher Hall with the SAS band in front of my dad; working 


with a brass section behind me. I love singing swing. 


| Pink Floyd The Wall 
(Harvest SHDW 411, 2LP, UK, 1979) £80 


I remember living in this little cottage with two 
other guys, on the lash all the time. Then it got to 
winter. We were snowed in and ran out of firewood. 
We were burning the furniture in the grate and even a Wellington 
boot on the open fire. I listened to this album incessantly back then; 
really questioning what I was doing. Did I want to work in forestry for 
the rest of my life? The answer was no. The feel in Roger Waters’ voice 
seemed like a parallel to mine at the time. 


. Joni Mitchell Hejira 
wv) (Asylum K 53053, LP, UK, 1976) £10 


We filmed the Kayleigh video in Berlin in 1985 
and I listened to this on my Sony Pro Walkman 

|_| as I walked around the Embassy District. It was all 
overgrown wa ivy, the embassies were deserted and this album was 
playing in my cans. I lived in London in the early 80s. Joni Mitchell 
was just so London, for Chelsea Morning more than anything else, 
which was an inspiration for Marillion’s Chelsea Monday. Her music 
is much more complicated than it first seems. 


Ml] Crosby Stills & Nash Crosby Stills & Nash 
"| (Adantic 588 189, LP, UK, 1969) £30 


| This is a good Sunday album. I'll put this on and go 
=| out to the garden for a cup of coffee. When I moved 
= ge) up to Scotland, we were listening to a lot of CSN, 
Seecly Dan and Van Morrison. It was a lot lighter; the drugs changed. 
Getting away from London felt idyllic, living in the country, having a 
rehearsal room with musicians about. We'd write and play music all 
day then drink wine at night — it was away from the music business. 


)) John Martyn The Tumbler (Island ILPS 9091, 
ewiéee | LP, first pressing, UK, 1968) £290 


My wife Simone and I listen to stuff together a lot. 
We love this and Bless The Weather in particular. 
My vinyl used to be well-organised and properly 
displayed but at one o clock in the morning, when you've had a bottle 
of wine and you re a wee bit mellow, trying to see the spines is 

a nightmare. It’s now all out of order, so you come across hidden gems 
you ve not heard for years. 


Interview: Paul Stenning 
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Artists, bands and labels meriting more attention 


This month: 


“The gigs started to get really strange,” says 
Jim Fry, co-founder of Earl Brutus. “We did 
the Austrian Cultural Institute. [Artist and 
designer] Scott King was exhibiting there 
and curating this night that involved us 
playing three songs. We set the gear up and 
went off to the pub. When we got back 
there were these Russian artists and their 
whole thing was to smash and destroy other 
art. [hey started chucking eggs at 
everybody, they kicked the bar over, but 
what they hadn't dealt with is that Scott is 
in the top five hardest people in Goole, so 
he just waded in and leathered them. 

“And while he’s punching these Russian 
artists in the face, he’s yelling, “Get the 
fucking band on!’ We go on and start 
playing. We used to fire off all these 
pyrotechnics one at a time. I was quite 
shaken by what was going on, pressed 
a button and set off all six of them. The 
place filled with smoke, all these alarms go 
off and the anti-terrorist squad turn up. It 
was probably the greatest moment in Earl 
Brutus history. Anyway, we went back 
to the pub.” 

Pubs tend to loom large in the Earl 
Brutus story. The band was formed, almost 
by accident, in the early summer of 1993 
when Fry and friends Nick Sanderson, 
Stuart Boreman and Rob Marche decided 
on a whim to round an evening off in 
a north London boozer with a bit of 
a jam at a recording studio over at the 
Rainbow Theatre. 

Boreman apart, all had been in bands 
and enjoyed varying success. Fry had sung 
in an early incarnation of arty showband 
soulsters World Of Twist, Marche was 
formerly in Subway Sect and briefly a pop 
star with JoBoxers, while Sanderson had 
drummed with Clock DVA and the Gun 
Club, and would soon become a member 
of The Jesus And Mary Chain. 

Fry had a riff that got worked up into 
a song, Life’s Too Long. It was a stomping 
glam terrace chant, a right racket but 
beautifully clean. Saint Etienne’s Bob 
Stanley heard a tape and agreed to come 
along to a gig that Marche had arranged 
at the Café de Paris. 

Decked out in safari suits, the band 
played their one number to an audience of 
bemused ravers and a smitten Stanley. “He 
rang the next morning and said, “That was 
the greatest pop moment of my life, what 
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are you called?” Fry nearly forgot for 
a moment, then reached in his pocket for 

a scrap of paper, unfolded it and declared: 
“We're Earl Brutus.” 

Things began to move ridiculously fast. 
Life's Too Long came out on Stanley's 
Icerink label, while gigs were causing a stir. 
“We would only play for 10 minutes, but 
our intro tape was the same length, building 
up expectation and tension,” remembers 
Marche. “Have you ever seen pictures of 
Jamaica after a hurricane? That’s what the 
stage used to look like...” 

Iwo singles were released in 1995: the 
double-A-side Bonjour Monsieur/On Me, 
Not In Me (one of their best and later 
reworked with Alan Vega) and Single Seater 
Xmas. The latter was released on Steve 
Lamacqs Deceptive label and, with the DJ 
keen to promote the band, a showcase gig at 
the Monarch was arranged, with various 
industry bigwigs in attendance. 


‘There was an idea we 
might have a hit, but we 
always brilliantly shot 
ourselves in the foot’”’ 


“It was Nick’s birthday and wed spent 
the afternoon drinking pifia coladas, feeling 
like the most important band in the world,” 
says Fry. “I fell off the stage. Lamacq said it 
was the worst gig hed ever seen. The N/E 
said that we we were the future of 
rock n’roll. Melody Maker hated us.” 

Deceptive had released the first Earl 
Brutus album, Your Majesty... We Are Here, 
and the Navyhead single, another anthemic 
tribute to market town nutjobs. By this time 
Boreman had left, replaced by Gordon 
King, another World of Twist old boy. The 
move sharpened the band’s sonic approach 
and sense of direction, but Lamacq let them 
go. Fry sympathises: “He started to panic 
after the Monarch gig; there was some 
moaning about the cost of the album. He 
wanted us to have a hit record — he was 
doing his job, but it was never meant to be.” 

More mayhem ensued, including an 
appearance at neo-mod club Blow Up where 
they were bottled off by a disgruntled crowd 
expecting a secret Blur gig (“all these Nigella 
Lawson-type people,” Fry sighs). The chaos 


and mischief never failed to entertain, but 







EARL 
TONIGHT YOU 
ARE THE 


were threatening to overshadow a strict 
quality control and work ethic. Sanderson 
had developed into an irresistible frontman, 
clearly having the best of times. 

Now signed to Island offshoot Fruition, 
and with Japanese fan Shinya Hayashida, 


who was invited onstage one night and 
never left, added to the line-up, work on a 
second album was underway. Jonight You 
Are The Special One (1998) enjoyed a decent 
reception in the press, but the band were 
dropped shortly afterwards, victims of an 
Island merger fallout. 

“There was an idea that we might have 
a hit record, but we always brilliantly shot 
ourselves in the foot,” Fry shrugs. An 
opportunity to be on the Trainspotting 
soundtrack was turned down because 
Sanderson reckoned Ewan McGregor 
sounded too posh. Although Marche left in 
1998, they struggled on until 2004, and the 
band’s last gig was typically eventful. A Ken 
Livingstone benefit at the Hammersmith 
Working Mens Club, it saw Sanderson 
deftly dealing with heckles from local 
schoolkids, while compére Frank 
Sidebottom toppled off the stage with an 
alarming thud. 

Looking back now, King is 
philosophical about it all. “It's easy to say 
in hindsight, but I couldn't see a climate 
where wed ever have been successful. The 
people who liked Brutus were very 
passionate, but for every one person that 
wanted us, a thousand more just wanted 
another mod revival.” 

The much-loved Sanderson sadly passed 
away in 2008. Despite his celebrated 
deftness as a drummer elsewhere, his time 
fronting the band was his greatest 
expression as a performer. “Earl Brutus gave 
Nick a voice, there's no doubt about it,” says 
Fry. “Hed probably be in LA playing with 
Boz Scaggs by now.” 


Words: Matt Barker 

A limited-edition Nick Sanderson tribute 
cassette of Earl Brutus songs, covered by 
artists including Saint Etienne, is due to 
be released this year by Industrial Coast. 
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The unsung heroes who 
helped forge modern music 


This month: 


Hailing from Long Island, New York, Robert 
“Bobby” Cotter was only active in popular 
music for a handful of years. His decade 
around the New York scene produced two 
albums, the first of which, Missing You, from 
1976, is being reissued. Cotter’s fame 
footnote is his association with Chic. 
Alongside Tony Thompson, Rob Sabino, 
Bernard Edwards and Nile Rodgers, Cotter 
was the hotshot singer with The Big Apple 
Band, who scorched around New York City 
in the 70s. They played on that debut album, 
but in the early 80s Cotter simply 
disappeared, leaving one song in the popular 
consciousness to mark his time with Rodgers 
and Edwards — Norma Jean’s Saturday, 
which he co-wrote with the pair. But now, 
Cotter is back, and the person who eluded 
me not once but twice when writing 
Everybody Dance — Chic and the Politics Of 
Disco, is right in front of me on my Zoom. 
Where did he go? Why is he back? 

“My wife is in real estate,” Cotter tells RC 
from his home. “People were looking for 
‘Bobby’, and I’ve been Robert for years, so 
they'd look for any name with Cotter after a 
while. One person got in touch through her 
ad.” And that was it — that is how he returned 
— but where had he been? ‘This is not a tale of 
rehab, monasteries, cults and redemption: 
Cotter went off and built a career. “Had some 
kids, a beautiful wife, lived on Long Island. 
And watched the guys I used to play with 
become famous!” 

Cotter grew up with musician parents, 
sang in church and High School choirs. He 
joined The Gents, a street corner group that 
morphed into Best Of Both Worlds. “We 
played at My Father’s Place in Roslyn, Long 
Island: all the talent played there. Billy Joel 
performed right down the street at the Knotty 
Knee. It was very cool.” Along with other 
local bands such as The Phaetons, Cotter and 
Best Of Both Worlds were part of The 
Original American Touring Company, which 
presented (unofficially) a then-white-hot 
stage musical to eager audiences. “Originally, 
we d play excerpts from Jesus Christ Superstar, 
then we were able to do the whole show. We 
had to go to court every time to establish 
whether we had the right to play in certain 
places. People were hepped-up on the fact 
that we were doing something about Jesus. 


They were used to seeing a minister up on 
a pulpit giving the word.” 

After Jesus, Best Of Both Worlds 
continued to establish themselves, and Cotter 
was approached to make an album. “This guy 
came to one of our rehearsals. Tiger Lily gave 
us money in return for rights to the songs for 
five years.” Tiger Lily was owned by the 
notorious industry figure Morris Levy: Clydie 
King and Richard Pryor were among other 
signings. Cotter’s resulting album, Missing 
You, featured eight tracks with Best Of Both 
Worlds and two — Saturday and Love Rite — 
which marked the recording debut of the five 
players that were to become Chic. 

Cotter was suggested to Nile Rodgers and 
Bernard Edwards to be their vocalist for their 
new project, The Big Apple Band. He came 
with a reputation: “I did, and Best Of Both 
Worlds did. I was very hard-headed. We were 
flying.” Needing extra tracks to finish the 
album, Cotter added lyrics to the Rodgers 
and Edwards song Saturday. 


“We heard the label was 
a tax scam. The record 
was sitting on a shelf”’ 


With Cotter, The Big Apple Band played 
across New York, jammed into keyboard 
player Rob Sabino’s van. They all got to 
know each other well, due to their proximity. 
“We would throw everything in that! I loved 
those guys — Bernard; Tony was such a nice 
human being: smooth. It was a delight to 
know Rob Sabino. Nile was a really special 
person. He really knew his craft. He could 
play anything.” 

Cotter heard little further about Missing 
You. It was never properly released or 
distributed. “We heard Tiger Lily was a tax 
scam. [he thing was sitting on a shelf 
somewhere. [hey were very inventive, though 
— they did keep the wheels turning. I mean, 
nobody else was out here, asking us to record.” 

The gig sheet through 1976 and early ’77 
was good. Cotter's flatmate Kenny Lehman 
(another original member of the Chic set-up) 
captured The Big Apple Band in performance 
on videotape. Thank heavens he did: for 
years, this footage proved that Cotter actually 
did exist and he was not a wild Nile Rodgers 
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yarn. The group performed the Bee Gees’ You 
Should Be Dancing and EWF’s Getaway, in 
order to get the group work at school dances. 
“We were doing it as promotion.” 

Soon, it was over. “We had a falling out,” 
Cotter says. “I can’t really remember what 
happened. We had an agreement, just by 
word. We would try it for about a year, and we 
didn’t want to hold each other up. If one 
person got a better deal, do your thing. Nile 
and Bernard were getting a lot more than I was 
into the business world. And they were making 
it happen. A lot of times, we had 
conversations, and I was wondering why 
I wasn't knowledgeable about it. What may 
have happened in a minute’s time, doesn’t do 
away with the good times.” 

Chic blew up and there was a brief period 
where they were the biggest band in the world. 
How did he feel? “Wow, man. I was close. 

I didn’t really see it for what it was, because 
I didn’t know what big was. I didn’t feel 
jealous in any way.” After an album in 1980 
for Massimo Zuchelli, Cotter dissolved into 
family life: “I went back to engineering, 
because that’s what I went to school for.” 

However, talent clearly ran in the Cotter 
genes. In 2007, his son, Jared, became a semi- 
finalist on American Idol, and has since written 
songs for Sean Paul. It was on Jared's travels 
that Cotter senior realised there may be a 
market for his work. “My son was in England. 
He heard Saturday on Saturday Night Takeaway 
on the TV. He called me up and said, ‘Dad, 
they re playing your song.” Cotter phoned up 
the BMI. Not only had Norma Jean’s version 
gone on to be a turntable hit, but it had been 
covered by East 57th Street, Joey Negro and 
100%. “The BMI didn’t know how to find me! 
They sent me a nice little cheque.” 

Robert Cotter is revelling in the reissue of 
Missing You and his time reflecting on when 
he was on the New York scene, helping mould 
what was to become Chic. “It was what it 
was,” he laughs. “| couldn’t liken it to that 
poor guy who left The Beatles.” And with that, 
the sixth Chic, the funky Pete Best, smiles and 
waves RC goodbye from Long Island. 


Interview: Daryl Easlea 
Missing You is on Wewantsounds. 
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Cozy Corley/Carolyn Faye Corley Warm 


Tommy Couch and Mitchell Malouf started 
Malaco in Jackson, Mississippi as a booking agency. 
One of their clients was the Blue Gardenias Band, 
helmed by en ne MS based pianist Eddie Lee “Cozy” Corley 
and his expressive, big-voiced wife Carolyn Faye Corley. When Couch 
and Malouf diversified into studio recording and label ownership, it 
was this husband-and-wife team that delivered Malaco’s debut 45. A 
terrific deep soul ballad (whose existence as a 7” is unconfirmed), it’s 
made by Carolyn Faye’s powerful vocal exhortations. 





Mississippi Fred McDowell J Do Not Play 
No Rock & Roll (Capitol E ST 409, LP, UK, 1969) 
£25 





N taking cues from Rick Hall’s Fame studio in 
Muscle Shoals. shopped their recordings to the major labels, one of the 
most successful being this album. Grammy-nominated, this is delta 
blues at its finest: McDowell goes electric for the first time on a nine- 
song set including one cover, a nourishing take on Baby Please Don’t 
Go. It’s a masterclass in rhythmic drive and playing blues with feeling. 


King Floyd Groove Me (Chimneyville CH 435, 
7, US, 1970) £4 


at only his second session at Malaco Records, 

and intended for Atlantic but issued on Malaco 
subsidiary Chimneyville, King Floyd’s Groove Me signalled a new 
direction for Malaco. Floyd's sumptuous come-on vocals are framed by 
seductive brass lines and sock-it-to-me-mama greasy funk. A US No 

1 soul hit, it put Malaco on the map. Malaco returned to the song in 
1979 when Fern Kinney, who had sung on the King Floyd original, 
reconfigured it for a disco audience. 





Dorothy Moore Misty Blue (Malaco M 1029, 
7’, US, 1975) &2 


Montgomery song was Malaco’ first 45 to reach 
the US pop Top 3, and was a UK Top 5 hit. It 
captures Malaces engine room in perfect harmony: producers Couch, 
Wolf Stephenson and James Stroud alongside string arranger Wardell 
Quezergue and house band. ‘The latter line-up included Stroud on 
drums, bassist Vernie Robbins, keyboardist Carson Whitsett plus guitar 
overdubs by Jimmy Johnson, and they summoned magic with this 
deliciously soulful ballad, one of several on the album of the same name. 





Eddie Floyd Experience (Malaco LP 6352, LP, 
US, 1977) £8 


When Stax folded, Malaco welcomed exiles 
including Eddie Floyd and Frederick Knight, the 

=| first of whom delivered 1977's Experience. Recorded 
with another of Staxs key figures, songwriter/producer Mack Rice, it's a 
thrilling affair: Feel My Body is an intoxicating confluence of wah wah- 
inflected funk, slinky strings and stomping soul beat; Don't Expose Your 
‘Thing is another peak, with Floyd's powerful delivery embellished with 
female vocal harmonies and blasting brass. You're Gonna Walk Out On 
Me, meanwhile, is slow-burn cheatin’ soul at its very best. 
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Loving Man (Malaco 901, 7”, US, 1967) £N/A 





In the company’s early days, Couch and Mitchell, 


Recorded and produced by Wardell Quezergue 





‘The Jackson, MI singer's stirring take on the Bob 
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ZZ, Hill Down Home 
(Malaco MAL 7406, LP, US, 1982) £8 


Texan singer ZZ Hill’s rich baritone was tailor- 
made for bluesy soul, and 1982's second outing 

for the label, Down Home, is one of the great 80s 
blues albums. It includes the infectious George Jackson-penned title cut 
and the R&B hit Cheatin’ In The Next Room plus Bobby Patterson's 
swinging When It Rains It Pours. The album sold over half a million 
copies and heralded a Malaco blues boom. Soon after, Couch signed up 
Bobby Bland, Johnnie Taylor, Little Milton and Benny Latimore. 


The Jackson Southernaires Down Home 
(Malaco, MLP 4350, LP, US, 1975) £5 


Jackson 
Southernaires 
MIE 


This black gospel group were founded by producer 
Frank Crisler in 1940 and were the first gospel 

sm = eroup in Mississippi to implement bass, drums, 
keyboards and guitar in their live performance. They made their debut 
recordings for Song Bird, a subsidiary of Peacock Records and later the 
quartet introduced Malaco to sanctified soul, raising rafters with this 
sublime album, all warbling church organ, heavenly harmonies and 
unifying messages climaxing in the transportive Amazing Grace. 


«Ley the Ste Denise LaSalle A Lady In The Street (Malaco 
pee «= MAL 7412, LP, US, 1983) £5 


Denise LaSalle had a fruitful relationship with 
Malaco, first as a songwriter, then as a singer, with 
et the label recasting her as a blues artist on this 
superb 1983 label debut — see tracks such as Dont Mess With My Man 
and her risqué rewrite of Down Home Blues (X Rated). But on the 
title track she stayed true to her R&B roots, with the song on LaSalle's 
instruction mining a similar feel to Betty Wright's Clean Up Woman. 





Bobby Bland After Al/ (Malaco, MAL LP 009, 
LP, UK, 1986) £5 


Bobby “Blue” Bland helped facilitate soul's big 
bang at Duke Records, hitting pay dirt with a 
string of passionate R&B classics including 1957's 
Farther Up The Road and 1961's I Pity The Fool. From the mid-80s, 
he returned to those soul-blues roots on nine albums for Malaco, all 
with something to offer. After Al/ is the pick of the bunch, with Walkin’ 
& Talkin’ & Singin’ The Blues, Second Hand Heart and There Aint 
No Turnin’ Back offering a blues that is both tight and authentic. 


Johnnie Taylor 7his Is Your Night (Malaco 
7421, LP, US, 1984) £4 


shri rh, 
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After hearing him sing at ZZ Hill’s funeral in 1984, 
Tommy Couch and Wolf Stephenson signed up 

, —1 23 Johnnie Taylor, the singer who had helped define 70s 
Size a vat the likes of Who's Making Love and Steal Away. Placing 
him with some of the very best writers around — George Jackson pens or 
co-pens six of the 10 songs on this label debut including Still Called The 
Blues, She's Cheating On Me and the stupendous title track - he soon 
became the label's flagship artist, going on to record Malacos biggest 
seller to date, 1996’s US Blues No 1 Good Love. 


Words: Lois Wilson 
The Last Soul Company: The Malaco Records Story by Rob 


Bowman ts on Malaco. 










You 


ill Lh 2 nate! rete vy i A oe oe LL | - Bows © | cc ome a ie mee = a > | ie "Rae = Boks ee Sr Meat the : wake, ie -_ = : L » EG | Batt Bh. Eae@i ~ 75 Go to b'(ejtWhilel:B-tileM-t-t:laedi Mie) ¢ 
Qaua PR, y¥d Price GC | ub ¢=Toie) ae More) | (-Toi coy ab itt: te i 





seam Allen'Pa. 


















NICE 
BIicrces 












ft 





KG 


if MUSEUM 


Ces) PS? aS 











THE AR QDS 





LIVE 














POLLY NULLS 


SISNET UV BEY Tis MEET 





ail j i i 
7 r = © Pee 
i de I '* | 


certes LS 





PINE 
VELLOU 


FoPEner rpLPHey, fiat ai i aE BPIE eae 
ATIC 


| Underagreound serene ee Pn 
RED vir 
ey re 3 ; - Go 
hel! ‘il ay ce 

VARIOUS ARTISTS MERSEYBEATS THE SORROWS» VARIOUS ARTISTS 
GOOD AS GOLD : ARTEFACTS 1 STAND ACCUSED PINK PURPLE YELLOW AND ’M A FREAK BABY 3 
OF THE APPLE ERA 1967-1975 2 CD EDITION RED : THE COMPLETE SORROWS 3 CD BOX SET 
5 CD BOX SET CRSEG092D 4 CD BOX SET CRSEGBOX094 
CRSEGBOX093 CRSEGBOX095 





Bh NOUE ik 


of 1969 











VARIOUS ARTISTS GREENSLADE | ARTHUR BROWN’S DUFFY 
BANQUET : UNDERGROUND TEMPLE SONGS : THE ALBUMS KINGDOM COME SCRUFFY DUFFY 
SOUNDS OF 1969 1973-1975 AN ANTHOLOGY 1970-1973 ECLEC2768 
3 CD BOX SET 4. CD BOX SET 5 CD BOX SET 

PECLEC42770 ECLEC52752 


ECLEC32765 
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VARIOUS ARTISTS DERRICK HARRIOTT SILVERTONES 
WINDY DAZE THE BEST OF REGGAE GREATEST REGGAE HITS SILVER BULLETS 
2.CD EDITION 2 CD EDITION 2 CD EDITION DBCDO80 
ECLEC22769 DBCDX081 DBCDD079 
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VARIOUS ARTISTS VARIOUS ARTISTS LESLIE HUNT 
ENCHANTED THE ART OF ANTONIO WILD SOUNDS FROM AN ASCEND 
AVAILABLE ON DOUBLE LP & 2 CD/DVD EDITION CARLOS JOBIM OVERHEATED JUKEBOX SOUMO04CD 
QSFELP086D/QSFEO086T 4 CD EDITION 2 CD EDITION 
PSALM23:104D 
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DENIECE WILLIAMS KLEEER THE WHISPERS BULLET BOYS 
FREE : THE COLUMBIA/ARC THE ATLANTIC COLLECTION THE DEFINITIVE COLLECTION THE WARNER ALBUMS 
RECORDINGS 1976-1988 1979-1985 1972-1987 1988-1993 

8 CD BOX SET 8 CD BOX SET 4 CD BOX SET 3. CD EDITION 

SMCR5199BX QROBINBX49 ROBINBX48 QHNECD153T 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 
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